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South Wavering on Island In The Sun’? RIP SCREEN TINT 


L'ville Clicks Despite Race Angles 





“Island in the Sun” has opened + 


the way to the breaking down of 
certain barriers, Robert Rossen, 
who directed the film for Darryl 
F. Zanuck, declared in New York 
last week. 

Picture, greeted by mixed re- 


FROM THE OANDS 


Las Vegas, June 18. 





23-Year-Old Indian 


Financing Feature 
Leading lady is being sought by | 
| Bobby Boyd, 23-year-old Chickasaw 


views in New York and other spots, |Indian chief, who plans to produce 


‘ i i . out- | “Indian Paint” on location in Ok- | 
is doing very good business, ou Jlahoma Sax ther 


chief will play the lead part him- 


drawing “The King and I” in many 


of the spots where it’s opened. One | 


of these is the Rialto Theatre in 
Louisville, Ky., a segregated town 


(except for the schools). This is |*® 


one of the few Southern bookings 
the film has had to date. 

At 20th it’s felt that, if the cur- 
rent b.o. pace continues, many 
Southern exhibitors will break 
down and book the picture anyway. 
The South generally has been re- 
luctant to book the film because of 
its miscegenation angles. Yet its’s 
going to play throughout Florida. 

Rossen, whose directing chores 
were completed last December 
(“Island” was edited by Zanuck in 
London), said he was very pleased 
by the initial boxoffice response to 
the film. “The big question is: 
Were the people in the picture— 
white or black—presented as real? 
That’s the important thing. We 
treated all the characters as im- 
portant individuals, regardless of 
their race. The cards weren't 
stacked against anybody. And ,to 
my way of thinking, that’s quite an 
important advance.” 

Rossen is currently preparing a 
version of “Crime and Punish- 


ment” which will have an all-Negro 


cast, It will be shot in Manhattan, 
on a small budget, with the locale 
transferred to Harlem. Rossen also 
is preparing “Billy Budd.” 


Prior to Release of Film, 
Joan Fontaine Gets Filthy 
Mail on ‘Island’ Role 


Hollywood, June 18. 


Joan Fontaine, who as one of the 
stars in Darryl F. Zanuck’s “Island 
in the Sun” is involved in a “mixed 
romance” with Harry Belafonte in 
the film, disclosed here she has 
been receiving a flock of letters ob- 
jecting to her playing such a role, 
and calling her “filthy” names. Be- 
cause of the tirade of abuse, Miss 
Fontaine was given a police escort 
when she attended the preem of 
“Sun” -at the Chinese theatre 
Thursday night. 

Said the star; “T’ve gotten ter- 
Tible «letters, I. never realized 
wher I took this role there would 
be su:th a furor. . Some of the let- 
ter-writers cal] me _ unprintable, 
filthy names... One of the letters 
had KKK on it. 

“I think this. is part of an or- 
ganized drive. After all, the pic- 
ture hasn't been released yet, and 
none of these people have seen it. 
Strangely, none of the letters are 
from the south. They even come 
from such states as New Jersey, 
Ohio and Pennsylvania.” 





The young 


self 


| Boyd has purchased film rights | ; : - 
the Glenn Balch novel and will is credited with the idea. 


Pic has a budget | 


film it in color. 
jot $300,000. Boyd said one of the 
main purposes was to show the In- 
|dians in a favorable light. 


Mayflower Encore 
Over-Barnumed? 


Boston, June 138. 

Barnum was a piker compared to 
the promoter of the Mayflower II, 
/ Warwick Charlton, the Hearst Bos- 
ton Evening. American contended 
| F iday (14) in a story by reporters 
Tom Riley and Lester Allen from 
j Plymouth, headlined 
| Big $ Deal.” The story said: 

“The greatest prometer of this 

generation stepped off the May- 
| flower disguised as a Pilgrim. His 
name is Warwick Charlton, a Brit- 
ish reincarnation of P. T. Barnum. 
| The plans he shares with the Amer- 
|ican promoters of Mayflower II to 
}snare plenty of American dollars, 
of which 20% of the gross will go 
to the British coowners of the ves- 
sel, are comprehensive. It was re- 
vealed today that the Mayflower II 
will not go directly to New York, 
but will make. several stops on 
route to pick up small consign 
ments of cash at Newport, R. I. 
Bridgeport, Ct., and probably one 
other Connecticut port. 

“Don't let ~Charlton’s grim 
costume fool you.: Nor the 54 day 
accumulation of sandy hair that 
curls genu, st the nape of his meck. 
Nor his innoce::3+ bfown eyes and 

(Continued on page 70) 


HICKS JOIN PIX VS. DST 
IN FARMERS’ VENDETTA 


-Bismarck, N.D., June 18. 

t Farmers .in the. vicinity of Dick- 
inson, a.town. in the northeastern 
corner. of. this state, incensed be- 
cause, the. burg voted for daylight 
saving. time,. have declared their 
lands.will be. “off limits” to bunt- 
ers from.that city next fall. 

Much. to. exhibitors’ delight, the 
50 or..more. North. Dakota towns 
that adopted the fast time are re- 
turning wholesale to standard time. 
Valley City, one of the larger 
North Dakota towns, dropped 
DST last week, along with similar 
action by several dozen others in 
the past fortnight. 














Jack Entratter, producer-boni- 
face of the shows at the Sands 
Hotel, is planning a closed-circuit 
television scheme that “could revo- 
lutionize the night ciub business.” 
Called “Cafe TV,” the system 
would flash lavish nitery produc- 
tions in full color to giant screens | 
in hundreds of night clubs through- | 
out the nation. Peter Lind Hayes | 





Entratter said the Sands will | 
work with TelePrompter Inc., a 
| New York electronics firm, on the 
| technical aspects of the plan. It! 
|calls for telecasting the show in| 





|Las Vegas nightly, with subscrib- | 
jers being charged according to | 
their seating capacity. Only ap-" 
paratus needed in the other estab- | 
jlishments will be a receiving set 
and screen, Entratter said. Many | 
jlarge corporations now use the) 
| TelePrompter system, which trans- 
|mits through Western Union, for 
| closed-circuit tune-ins from branch 
‘offices in other cities to meetings 
at the home office. | 

Gimmick is being tested twice 
|nightly in the Peter Lind Hayes- | 
|Mary Healy show which opened | 
| Wednesday (12) at the Sands. For | 
|the first time in bistro history, | 


|had a couple of bugs on opening | 
|night, but the technical problems | 
; are expected to be ironed out dur- | 
|ing the Hayes-Healy five-week en- | 
gagement. Closed-circuiter is util- | 
lized by Hayes &-Healy at the) 
|climax of their show during a 
(Continued on page 70) 
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Since War, Yanks 
~ Private Gift Tab 





Hits $6-Billion 


| 
| Washington, June 18. 
| Private gifts by Americans to 
people abroad have totaled over | 
$6,000,000,000 in the years since | 
the end of World War II, according | 
|to the U. S. Dept. of Commerce. | 
|U. S. show biz figures, both by en- | 
|tertaining and by serving on fund | 
raising committees, have taken a/| 
;major part in raising the gigantic | 
sum. | 
The first postwar private aid was | 
jat the rate of a huge $700,000,000 
jannually. Since then, it has aver- | 
| aged off at about $500,000,000 a | 
year. 





The Government survey 
shows that about 60% of the total | 
was remitted by individuals. The 
remainder was raised by private | 
charitable organizations and for-| 
warded in both cash and goods. 
While about half of the entire 
$6,000,000,000 has gone to the na- 
tions of Western Europe, the larg- 


which got about $700,000,000, says 
the Commerce Department. 





Report CBS, West'ghouse Mull Merger 


In Move to Rival 


+ 


RCA-NBC Combine 


For the past few wecks there 





Miller Thinks Watkins 


Decision Clears Him Too 
Washington, June 18. 

Counsel for Arthur Miller asked 

the U.S. District Court here today 


(Tues.) to dismiss the contempt of | 


Congress conviction against the 
dramatist. 

Miller's atorney filed a memor- 
andum in which he asserted yester- 
day’s U. S. Supreme Court ruling 
in the Watkins case fits the Miller 
case “like a glove.” @Miller was 
convicted May 31 for refusing to 
tell the House Un-American Activi- 


|ties Committee whom he saw at) 


Communist meetings he had at- 
tended several years ago. 


Rank Made Baron, 
Woltt Knighted 


London, June 18. 
J. Arthur Rank, head of the Rank 
Organization, has been made a 
baron by the Queen in her Birth- 





“Mayflower | Hayes introduced the stunt, which | 4@Y Honors List. Award is for his 


public services and entitles him to 
use the prefix, “Lord.” 

Other awards in the sphere of 
show business were made to actor- 
manager Donald Wolfit, who re- 
ceived a knighthood and becomes 
Sir Donald Wolfit. 
Beecham, the conductor, has been 


made a Member of the Ordgr of | 


the Companion of Honor for his 
services to music while George 
Devine, artistic director of the 
English Stage Co., was made Com- 
mander of the Order of the British 
Empire (CBE), for his services to 
the theatre. 

Ralph Reader, theatrical pro- 
ducer, who produced many Scout 
Gang shows, was given CBE, for 
his services to the Boy Scout move- 
ment, and Leslie Macdonnell, mem- 
ber of the Variety Sub-Committee 
Combined Services Entertainment 
Advisory Committee, made Officer 
of the Order of the British Empire 
(OBE); Joanna Ravenscroff Spicer. 
head of program planning, BBC- 
TV, OBE: and William George 
Bushill-Matthews, chairman of the 
Western Area Committee of the 
British Drama League, Member of 
the British Empire (MBE) 


TURKEY’S TOP EARNER 
CRITIC-RATED ‘TURKEY 


Istanbul, June 18. 
Zeki Muren, popular singer of 
Turkish music, is probably the 
highest paid entertainer of all the 
Middle-East. Muren has just signed 
a contract with Kemal Film for 
a new feature for which he will get 





est single recipient has been Israe!, | 100,000 Turkish liras, with his tax though very un-Waldorfian, 


to be paid by the company. Muren 
(Continued on page 70) 
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Sir Thomas 


have been recurring reports of an 
|impending marriage of the giant 
| Westinghouse Electric (with, of 
|course, its broadcasting arm of 
|radio-tv stations) and the Colum- 
bia Broadcasting System. As the 
talk goes, it would pretty much 
duplicate the pattern established 
in the merger of the American 
| Broadcasting Co. and Paramount 
Theatres several years ago, predi- 
cated on exchange of stock. 

| Whether or not such an amal- 
| gamation is definitely in the works 
|either for this year or as some~ 
| thing for the more remote future, 
} it’s an intriguing situation that 
even now has sparked speculation 
on a wide front as to the ultimate 
repercussions of such a wedding— 
if and when—and its effect, pri- 
marily, on the rival RCA-NBC em- 
pire both in the manufacturing 
and broadcasting areas. 

From CBS’ standpoint, any such 
marriage with Westinghouse 
would automatically give it a dis- 
tinction of becuming part-and-par- 


cel of a company whose annual 
billings, in the area of $2 billion, 
far exceeding RCA—quite a 
turnabout for Bill Paley & Co. 


whose venture into manufacturing 
came a-tropper not too far back 
after many mililons went down 
the drain. 
As for Westinghouse, whose am- 
bitions in broadcasting in recent 
(Continued on page 70) 


“Basie-Vaughan’s Boff 
Biz Atop Posh Waldori; 
Also ‘Mixed’ Dancing 


The usual conception of nitery 
headliners is undergoing a drastic 
lchange. Indicative of the transfor- 
mation is the highly successful en- 
gagement of Count Basie and Sarah 
|/Vaughan at the Starlight Roof of 
the Hotel Waldorf-Astoria, N. Y., 
which is breaking all records at 
this posh spot. So much so that the 
inn’s veepee, Claude C. Philippe, 
prior to planing out to Europe on 


Friday (14), re-signed the same 
combination to resume at the Roof 
on Aug. 13 until its closing on 
Sept. 18. In the meantime, Lionel 
Hampton will headline the spot 


starting July 16 

The Basie-Vaughan engagement 
has apparently tapped an entirely 
new audience for this room. It's 
getting a let of the hep crowd that 
usually patronized Birdland, N. Y., 
as well as the square trade attract- 
jed mainly by thé-name of the 
Waldorf-Astoria as well as the high 
food and service standards that 
generally prevail at this inn 

This mixture of audiences has 
created a bit of peering-through- 


the-orgnettes as the occasional 
“mixed” couples%(Harlem, and 
ofay) whirl aroun he floor. Al- 


the 
Roof's business is jumping espe- 
icially with the prom kids. 


2 MISCELLANY 


VARIETY 





Wednesday, June 19, 1957 





Joseph Fields’ Producing Outfit Eyes 
Filming As Well as Stage Versions 








A new producing firm to operate + | 
film and television has | 


in legit, 
been formed by playwright-direc- 
tor Joseph Fields. The author's 
son, attorney Ralph Fields, is presi- 
dent, with veteran film distributor 
George J. Schaefer, as vice-presi- 


dent and Louis Blau, a Coast resi- European tour. 


dént, as secretary. 

The company’s first project will 
be a film version of the Fields- 
Jerome Chodorov comedy, “Anni- 
versary Waltz,” a Broadway suc- 


cess of three seasons ago and a/|and the Continent. 


popular item on the road and in 
stock. The picture’ will 
financed and distributed by United | 
Artists. | 


Also on the firm’s slate is a/ 
screen edition of the current! 
Fields-Peter de Vries comedy, 


“Tunnel of Love,” for which Meiro | 
is supplying the financing and dis- 
tribution. Bing Crosby is men- 
tioned for the male lead being 
played on Broadway by Tom Ewell. 

Another of the company’s fuiure 
ventures is the Andre Maurois 
story, “The Art of Being Happily 
Married 
tize for Broadway production next 
winter spring. It will subse- 
quently be dene as a picture and/ 
or television show. 

As a final prospect, the firm is 
negotiating for an undisclosed 
British play, current in London. 
The necessary revisions for Amer- 
ican audiences would be done by 
Fields. ; 


Rock ’n’ Roll Goes Off 
In Italy Like Delayed 
Time Bomb; Milan Riots 


Milan, June 18. 


or 


The rock 
ly hit Milan. Over six months af- 
ter the comparatively quiet intro 
of the Stateside “Rock Around The 


— 
n 


be | at such festivals as the American 


BOOK ERROLL GARNER | 
FOR 1ST 0’SEAS TOUR 


Erroll Garner is set for his first 
The jazz pianist 
|kicks off his overseas trek at the 
| Olympia Theatre, Paris, Dec. 6 with 
ja three-week stand. He'll follow 
|up with concert dates in England 


On his summer agenda are dates 
Jazz Festival in Washington where | 
/ he'll co-star with Louis Armstrong, 
June 28-July 3, the Newport Jazz 
Festival, July 5, and the Jazz Jam- 
boree at New York’s Lewisohn Sta- 
dium, July 6, 








U.S. TRAVEL-CRAZY 


| 





KIRK DOUGLAS’ TAX ANGLE 


Deduction of Loan Interest in 1953 
Disallowed, He Sues 





Washington, June 18. 

Kirk Douglas has appealed a 
$170,000 income tax claim to Inter- 
nal Revenue. 

Internal Revenue Service says 
the actor owes it on his 1953 in- 
me figured at $260,360 but 
Douglas says his taxable income 
that year was only $50,270. 

In 1953, Douglas purchased $9,- 
000,000 of Government bonds, to- 
ward which he borrowed $7,000,000. 
He paid $200,800 on that loan. 
Revenue says the payment was not 
interest and therefore may not be 
deducted from his income for tax 
purposes. 


Calypso's Ship Is 
Showing—in N. Y. 


New York niteries, which origin- 
ally started the calypso vogue, are 
now tapering off that format. One 


° 
° 





Radio-tv trouble-shooter Jack 
parture from the bromide that ev 
music biz but no one ever does 
WNBQ Tuesday night television 


plying guilt. 
Trompeter and Howard Miller) d 
only publicize Eigen’s new tv’er. 


This Is Your Lie’ 


Chicago, June 18. 
Eigen last week essayed a de- 
veryone talks about payola in the 
anything about it. On his new 
show, Eigen invited three of the 


Windy City's top disk jockeys to subject themselves to a lie de- 
tector to prove to the public that they have never taken payola. 

Rub is that a refusal to take the test could be construed as im- 
Nevertheless, all three jocks, (Eddie Hubbard, Jay 


eclined for reasons that it would 


It is pointed out, by lie detector technicians for the police force, 
that lie tests on television—especially with a studio audience— 
would leave a large margin for error. 








Opening Treasury 


of Youmans Tunes 


Estate Package of Composer’s Story and Post-1932 
Unpublished Works 





NEW ENGLAND RESORT’S | 
BiG SHOW BIZ LINEUP 





Biopic on Vincent Youmans is in 
the blueprint stage, under the sanc- 
tion of the late composer's estate. 
Commissioned to do the screenplay 


‘ which Fields will drama- | 


roll craze has finale, 


Will Top Last Year Record, $1,800,- of the first major stops to desert 


} 000,000 Gadabouting the Trinidadian music is Le Cupi- 
don, which has resumed its name 


Washington June 18. | policy and will play only the tropi- 

Americans are on the go, interna- cal beat performers that they have 

tionally, like mad. Last year, they | contracted for. Tina Louise is cur- 
‘spent a record $1,800,000,000, a "eatly headlining there. 


$200,000,000 increase over 1955, for| The vogue was fairly big in the 
| foreign travel. “ small spots for a time, but lack of 


This year, the record will be representative performers and pau- 
|broken again, predicts the U. S. | °'Y = an mgey a 
‘Dept. of Commerce. capped the growth of the fad. 
| Last year’s total included $540,- | There are still several spots in 
000,000 for transportation and $1,-|*°W" that are working the calypso 
275,000,000 in the foreign coun- displays, but not too many are ex- 
oriee. ‘And of the total for fares, pected to survive into the fall. 


orei 
‘shipping and siruine companies. Philly Orch Gets Special 
Nod From Soviets in Talks 


Of U.S.-USSR Exchanges 


us, do the biggest business in 
American tourists. Last year, we 
spent nearly $600,000,000 in those 
two countries, a sizeable part of it 
Philadelphia, June 18. 

The Philadelphia Orchestra was 

singled out by Soviet Ambassador 

Zarboubin as one of the U.S. cul- 








on quickie visits to border towns. 
Europe and the Mediterranean 
area, next in line for the Yankee 
dollar, got $473,000,000 worth of 





Clock” and other pic tems featur- ‘2€™ from tourists last year. The | tural groups which would be in- 
ing the r‘n'r repentant Milan—and ‘Vest Indies and Central America, yited to the USSR. Mention of the 
Italy—has_ celebrated its first rapidly comig to the fore as tour-| orchestra came as the U.S. and 
rhythmic riot. The first rock 'n’ ‘St Points, took in $134,000,0000 | Russia opened negotiations on a 
roll festival, skedded to be held from our travelers in 1956. 35-point Russian plan to expand 
last wek at the Ice Palace, was | | cultural, technical and scientific 
halted by police authorities, and al- exchanges 

lowed to finish only in a very Paray Heads H’ wood Bowl |* The bid to tour Russia came as 


toned-down version. 


Trouble ensued some time ahead 
of the dance jamboree, when sev- 
eral thousand devotees, who re- 
portedly had been practicing in 
comparative secrecy in various 
midtown Milan boites, descended 


no surprise to the Philly Orches- 
|tra officials, Earlier this spring 
Paul Paray, French conductor | the international exchange pro- 
|who’s been music director of the | gram of ANTA sounded the Phila- 
| Detroit Symphony Orch for the |delphians on a trip to the Soviet 
|last five years, will kick off the | Union in 1958. ANTA had set up 
| Hollywood Bowl’s “Symphonies | a previous tour during the summer 

of 1958. This fell through when 


Hollywood, June 18. 


on the Ice Palace, and began Under the Stars” season July 9 in) 
storming the gates. Sensing a/| his first Coast appearance. Soloist | negotiations between Local 177 
storm coming on, police called for | for the event will be pianist Alex- | (AFM and the symphony manage: 
added reinforcements from the | ander Brailowsky, who's also mak- | ment broke down over a retirement 
carabinieri and proceeded to lock | ing his initial Bowl visit. =. nes Gdinitely ined 
the doors. In doing so, one of the| Ejight-week, season will also see|,.,.\° ON® 288 Gelinitely made any 
" ee | A . ; bids,” said Donald L. Engle, man- 
evening's performing groups, The | the American debut of Rita Streich, | 1... of ¢) nestve. “has 
Swing Parade Orchestra, was like-| col : f{ the W | ager o ne orchestra. ut right 
; coloratura soprano of the West! pefore the start of our transcontin- 
Wise locked out Berlin Municipal and Vienna) : a “4 mr 
, ental tour in April, ANTA sug- 
Inside, the other two groups, Ce-| Operas. Due for return dates are | poctog 9 trip to Russia in 1958 
lentano & his Rock Boys, and the| contralto Marian Anderson, 80-| pi ccian interest in the local sym- 
Original Lambro Jazz Band, had) pranos Dorothy Kirsten and Birgit phony was heightened by the warm 
just begun to rock when ar emcee | Nilsson as well as Nat King Cole, | "a : 


stepped forth and called off the 
evenings proceedings, noting that 
Continued,on page 7) 


Pat Boone, Louis Armstrong. Lat- | (Continued on page 70) 
ter trio will star in the Bowl's | . 
“Personality Nights” series. 
nn a 
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oi Ih In ‘Vikings’ TV Films 
| Morris Helprin and Alfred W. 
Crown, who recently formed Barbi- 
zon Productions to engage in the- 
atrical and telefilm producing, are 
|in London from New York this 
| week, 

They’re at work in the British 
capital on preliminaries for a tv 
series intended to be made in as- 
sociation with CBS. Salability of 
the pilot will determine outcome of 


Order Form 











One Year the series which is being scripted 
Please send VARIETY for by Robert Alan Authur and is 
Two Years titled “The Vikings.” (Some title 
pends for Kirk Douglas UA the- 
To eovcccces WEEELiCLivays. wee Pee eee ee ee eee) . atre feature). 
(Please Print Name) 
Street ....stcevetbavceereamees ds lntboteacae itemise Drive-In Church 
Toledo, O., June 18. 
City ....00..sesseatah enna ——~ oS ee a For the fifth consecutive 


summer, the owner of the To- 
ledo Drive-In Theatre at 5225 
Monroe Street here turns his 
plant over to the Toledo 
Drive-In Church, which offers 
non-denominational services 
there every Sunday at 8 a.m. 
in June, July, and August. 

Worshippers remain seat 
in their cars, listening to the 
services through the theatre’s 
public address speakers. A dif- 
ferent clergyman  officiates 
each week. 


Two Years—$18.00 


New York 36, N. Y. 








Helprin-Crown in London! 


By DICK JOSEPH 
Pike, N. H., June 18. 
Plans are set at this White Moun- 
tain resort town for the eighth an- 
nual Festival of the Seven Arts 
early next month at the Lake Tarle- 
ton Club. Festival will be held in 


two sessions this year, the first 
from July 5-15, and the second, 
called “Cracker Barrel Ameri- 


cana,” Aug. 11-25. 

Two seminars and/or concerts 
will be held daily. Morning groups 
meet on the lawn of the 5,500-acre 
resort and are free to the public. 
Evening sessions in the Tarleton’s 
“No Name Theatre” are for guests 
only, 

Speakers at the July meetings 
will include television’s Wendy 
Barrie, Ted Cott, Virginia Graham, 





is Robert Alan Aurthur, television 
| writer whose enly picture credit so 
|far is authorship of “Edge of the 
| City” for Metro. 

| Aurthur disclosed this week he 
was asked by the estate to take on 
the property and has access to the 
lover 200 unpublished compositions 
|penned by Youmans before his 
death in 1946. He said he has plot- 
ted the script by now but produc- 
jtion details and distribution ar- 
/rangements have yet to be set. 

| Aurthur is to have a participa- 
}tion in the picture along with 
| straight salary. 

| Youmans was a prolific cleffer 
but because of personal family 
| matters refused to sell anything he 
wrote from 1932 (when he did the 
score for RKO’s “Flying Down to 


Art Heniey, Gabe Pressman and | Rio”), The specific count on his 
Emanuel Sacks; columnists. Hy | songs (for which no lyrics have 
Gardner and Earl Wilson, Dart-| been written) is 270. Warner Bros. 


;mouth Prof. Chauncey Allen, au- 
| thee John Roy Carlson, New Hamp- 
|shire’s Gay, Lane Dwinell, Doro- 
ithy Gordon, moderator of the N.Y. 
Times Youth Forum; James G. 
MacDonald, former U.S. 
idor to Israel; actor Arnold Moss, 
(Continued on page 79) 


|Puerto Rico’s 4th Opera 
© -son With 108 Artists 


$ fuen, Puerto Rico, June 18. 

Op: season, sponsored by El 
Mundo, local newspaper, got un- 
derway Friday (14) at the theatre 
of the U. of Puerto Rico for the 
fourth consecutive season. Troupe 
of 108 artists, headed by 








Albert B. Gins. Initial perform- 
ance was “La Tosca.” 

Among the talent who planed 
here from New York Thursday (13) 
were Eleanor Steber, Dorothy Kirs- 
ten, Rosalind Elias, Giuseppe Cam- 
pora, Roberto Turrini, Cesare Val- 
letti, Leonard Warren, Frank 
Guarrera and Jerome Hines. Scen- 
ery, costumes, props, etc. preceded 
the troupe by ship. 





Ambassa- | 


top | 
Metopera stars, was organized by | 


music companies had taken an op- 
tion on the properties but this is 
no longer in effect. 

Aurthur said the filmization of 
Youman’s life is to be mostly a 
drama with only a few of his songs 
used. 

Meanwhile, estate conflicts ap- 
‘parently have come to an end, 
which means Youman’s works may 
now be available. 


Fun and Good Will Back 
| In Argentina; Press Meets 
| President on Easy Terms 


Buenos Aires, June 18. 

Two recent events closely asso- 
ciated with show business are in- 
dicative of the changed climate in 
| Argentina, 21 months after the de- 
parture of dictator Peron. 

One was the dinner given by all 
\the foreign correspondents posted 
|in Buenos Aires, in honor of Pres- 
ident Pedro Aramburu and Vice 
| President Rojas, and the other the 
Actors’ Ball (a masked affair) held 
the same day at the Ambassadeurs 

(Continued on page 71) 
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RENTALS AS ‘FUNDS IN TRUST’ 


Loew s Landlord Functions Tightened; 
Circuit Drops Houses, Spruces Annex 


A thorough analysis of its thea-+ 


tre properties as convinced 
Loew’s Theatres to drop four 
houses in the New York metropoli- 
tan area. In addition, the circuit 
is engaged in a drive to obtain ca- 
pacity rentals for its real estate 
holdings. Both of these activities 
are designed to gain maximum re- 
turns from current operations be- 
fore the company launches a di- 
versification move. Latter will 
take place as soon as the theatre 
firm is completely divorced from 
its production-distribution affiliate, 
Loew’s Inc. 

Houses removing the Loew’s 
banner include the Grand in the 
Bronx, the Hillside in Jamaica, 
the Willard in Woodhaven, and 
the Rio in upper Manhattan. The 
first-named trio are Loew’s proper- 
ties and have been leased to inde- 

endent operators. The Rio, a 
eased property, was dropped sud- 
denly last week when Loew’s could 
not reach satisfactory renewal 
terms with the landlord. The 
Grand was taken over by the J&J 
circuit while the Hillside and the 
Willard were turned over to a 
syndicate consisting of Sidney 
Sinetar, Martin Wurtzburg, Sey- 
mour Frank and Martin Light- 
stone, which operates theatres on 
Long Island. 

Class Up Annex 

As part of its drive to obtain 
maximum occupancies, Loew's 
Theatres is renovating its annex 
building on W. 46th St., N. Y., next 
door to VARIETY. 
which fianks the homeoffice Loew’s 
State building, has _ heretofore 
housed many Loew’s departments, 
and in the old days the vaude book- 
ing floor. All have moved to the 
main building and the annex floor 
space is now available completely 
to outside renters. The outside of 
the building has been sand-blasted 
(ditto Varrery) and a new self-serv- 

(Continued on page 7) 


Pix From Disney 


Production schedules are being 
blueprinted to provide Walt Disney 
Productions with a release lineup 
of five to six live action pictures a 
year in addition to carteon fea- 
tures and reissues, Rey Disney, 


president of the organization, dis- | 


closed in New York this week. 
Thus Disney, long prominent in in- 
dependent production but wit nu- 
merical limitations, is to become 
a greater factor so far as product 
supply is concerned on a full year 
basis. Paramount, to make a con- 
trast, has an annual output of 
about 20 productions annually. 
Distribution sked for the present 
and near future involves-an in- 
(Continued on page 20) 
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Foreign Film Producers 
Risk Handling Firstrun 





Broadway Showings 


Foreign film producers increas- 


ingly are showing a willingness to | M. A. Levy, 20th district manager | 





The building, | 


Bolshoi Ballet Film 


Rank Film Distributors of 
America has taken on the dis- 
tributiog.in the U.S. and Cans 
ada of a full-length ballet 
picture in color, made by the 
Bolshoi Ballet Co. during a 
London visit. 

Film features Galina Ulan- 
ova, the prima ballerina of the 
Bolshoi ensemble, who dances 
Giselle in a full version of the 
ballet, and also performs “The 
Dying Swan.” In addition 


there are scenes from “Ivan 
Susanin,” “Swan Lake” and 
“Faust.” 


Picture was produced by 
Capt. I. R. Maxwell, who orig- 
inally had announced plans to 
release the film under his own 
banner in the States. 


Rental Biz Big, 
Republic Studio 


r 











Hollywood, June 18. 
Republic will spend $1,500,000 on 
| studio construction and equipment 
|renewal. Six new stages and 22 
| new cutting rooms are in prospect. 
| President Herbert Yates stated 
| that expansion program is called 
|for by biggest production year in 
| Studio’s: history. Revue Produc- 
| tions, MCA’s telefilming arm, is Re- 
| public’s biggest rental client, and 
| has at least 15 series skedded for 
| next six months, Additionally, vari- 
'ous other theatrical pix and tele- 
| film outfits rent facilities at Re- 
public. 

Republic also recently spent 
| $1,200,000 to expand Consolidatel 
| Film Labs in both N. Y. and Holly- 
, wood, to handle film processing for 
| tenants, according to Yates. 
Besides present construction pro- 
gram, studio is seeking approval of 
| lot’s ngighbors to rezone area 
| across river dividing lot. If success- 
| ful, Republic plans to build various 
| location streets in area. 


Unidentified Protests 
Hit ‘Island in the Sun’ 
In St. Paul-Minneapolis 


An anonymously launched cam- 
| paign to induce United Paramount 
| here to cancel “Island in the Sun” 
fizzled and the 20th-Fox picture is 
current at Minneapolis Radio City 
and the St. Paul Paramount. 








Twin Cities received approximate- 
ly 75 telephone calls and a num- 
ber of letters protesting against 





As far as is known, according to 


Adds Facilities : 


PROPOSED LAW 
HITS CHEATERS 


Albany, June 18. 

N. Y. State Senator Fred G. Mor- 
ritt, Brooklyn Democrat and one- 
time pro singer and actor, declares 
he will introduce in the legisla- 
ture here a bill making it a crim- 
inal offense for film theatres to 
“under-report” their receipts to 
distribution companies on fils be- 
ing played off on percentage. 
Wording of the bill is being 
worked on. If an exhib “cheated” 
less than $100 it would be a mis- 
deamor at law, over $100 a lar- 
ceny, as Morritt proposes. 

Manhattan film sources were re- 
cently quoted in a Variety story 
to the effect that major distribu- 
tors losses over 20 years, country- 
wide, amounted to $100,000,000. 
This was revenue owned com- 
panies on agreed contnact terms 
but not paid by theatres which 
juggled their auditing. The estimate 
of wholesale “theft” was provoked 
because of passage or threatened 
passage in Dixie states of local 
bills forbidding distributors (N. Y. 
damnyankees) from “checking” 
film houses unbeknownst to the 
owner or manager. 

Moritt’s proposed bill would 
classify as a criminal offense a per- 
son or persons “knowingly, will- 
fully and maliciously” submitting a 
alse report on “motion picture and 
television” rentals. Law would hit 





bookkeepers and other employees 
who “knowingly conspired.” 

The “keeping .of two sets of 
| books” would be declared a crimi- 
nal offense, under terms of the 
proposed legislation. Senator Mor- 
itt also said he believed that in 


(Continued on page 7) 








‘Gunfight’ at 40% 
Minneapolis, June 18. 

“Gunfight at O.K. Corral” 
takes its place among the re- 
leases for which the highest 
percentage is being demanded 
in this territory. 

Terms for this Paramount 
picture in local subsequent 
runs now being quoted is 40% 
and no review. 

“Gunfight” is now in third 
loop week here and garnering 
grosses that are considered 
boff in the light of the very 
bad current adverse boxoffice 
conditions. 


‘Theatre Loans ‘Nearer’ After Talk: 
Hit Redtape Demand That Banker 
Certify ‘I Wouldn't Loan Em a Dime’ 


a 





, 
‘Dope Ship’ to ‘Cargo X’ 
Hollywood, June 18. 

Bel-Air Productions has 
switched to “Cargo X” for its 
United Artists release previ- 
ously titled “Dope Ship.” Swap 
was made at direct request of 
exhibs, who beefed they 
didn’t want original tag on 
their marquees. 

Pic’s “dope” title was first 
to be okayed by’ MPAA Pro- 
duction Code Administration 
since it eased ban against 
screen treatment of narcotics. 








20th Puts Hired 
Hands Into Easy 
Insurance Deal 


New group insurance plan, offer- 
| ing $2,000 worth of free life insur- 
}ance in addition to high insurance 
|at low rates, is being offered by 
|20th-Fox to its employees. Com- 
|pany would contribute a substan- 
tial amount to the cost of insurance 
| above the $2,000. Rest would be de- 
| ducted from the employee's weekly 
salaries and is based on the amount 
of salary received. 

Plan, to become effective, must 
see a majority of the employees 
signing up. Prexy Spyros P. Skou- 
ras is personally anxious for adop- 
tion of the plan and has so in- 
formed his department heads. Plan 
would go into effect on June: 1, 
1957. So far, not enough employ- 
ees have signed up. 

Here is a sample insurance and 
cost. For someone earning be- 
tween $150 and $175, insurance 
running to $15,000 (including $2,- 

of “free” insurance) would 
cost the employee $1.82 a week out 
of his paycheck. At a higher level, 
those earning between $250 and 
$275 a week could get $27,500 
worth of insurance for $3.57 week- 
ly. There are conversion privileges 
if an employee leaves the company. 














| by a tropical heat wave and ex- 
treme heat reported from other 
|sections of country, film biz is 


After ads appeared in the news- | spotty currently. Only the strong-| and Bachelor” 
papers a week ago, offices in both est pix appear to be doing much | house 


|in the face of soaring mercury. 
Launching of “Island in Sun” 
|(20th) immediately pushed this 


| margim.- Playing in some 16 keys 
|covered by Vartety, “Sun” is not 


take the risk of handling the first-| here, the Twin Cities are the only coming in with a single routine 


run dates of their own pictures on| Places where a protest movement | S¢ssion, being uniformly sock 


BroadWay. It’s a gamble which, 
in the past, has paid off at times 
and has failed at others. 

Latest to take the plunge will be 
the German “Hauptman v. Koepe- 
nick,” which Emile Lustig is han- 
dling in this country. Another Ger- 
man film, “Devil's General,” had 
i E the 
World Theatre before Distributors 
Corp. of America picked it up for 
distribution. 

The risk factors are obvious. 
an import gets a deal for national 


If | 


| has developed in the north. 

The local telephone calls appar- 
ently were spurred by ap anonym- 
| Ous letter which has been widely 
| Gistributed both in Minneapolis 
jand St. Paul, 

Addressed “Dear Conservative” 
|and signed ‘Fellow Conservative,” 
|the letter says “a new teen-age 
|fad can be expected from ‘Island 
in the Sun’—teen-age Negro-white 
dating and petting parties.” 


|}great or terrific. In mumerous 
|keys, it is running ahead of “King 
jand I” (20th). Pic will rack up 
| close to $500,000 gross in these 16 
|cities opening week. 

| “Around World in 80 Days” 
| (UA) again is finishing second by 
|a handy margin. “Gunfight at O.K. 
| Corral” (Par), first for' two weeks 
|in row, is winding up third. 

| “D1.” (WB) is coming from way 
|back in pack to fourth position. 
|“Seven Wonders of World” (Cine- 


Mrs, M. J, Pritchard, a spokes-| rama), with some new openings, is| @dianapolis, shapes nice in N. 


distribution, a guarantee usually is|™4" for the local ,, Conservative | landing fifth spot. “10 Command- 
paid in advance of release. If the | Citizens Committee,” denied that ments” (Par), on top for more than 
producer makes his own firstrun|‘t#4t organization had anything to | three months, is finishing sixth. 


deal, depending on the success or | 4° With the circulation of the let- | 


failure of the showing, he can then 
either command a much higher 
guarantee when he makes his deal, 
or else he’s lucky if he has a deal 
at all. 
Indie distributors _ still 
(Continued on page 7) 


recall 


|ter or the telephoned and written 
protests. She asserted her groups 
never discussed the matter and 
| was certain none of the members 
was responsible for the letter. 


The matter received a consider- 





able play in the local newspapers. | 


Seventh place money is going to 
i“Desk Set” (20th). “Joe Butter- 
fly” (U) is a lot sharper than it has 
tion. “Little Hut” (M-G) is ninth 
| while “20 Million Miles To Earth” 
|(Col) rounds out the Biz 10. 


“Could Be Night” (M-G) and 


National Boxoffice Survey 


Heat Wilts Biz; ‘Sun’ New Champion, ‘80 Days’ 2d, 
‘Corral’ 3d, ‘D.I.’ 4th, ‘Wonders,’ ‘10 C’s’ Next 


With Atlantic seaboard gripped! “Bachelor Party” (UA) are the two Fighter.” 


disappointing 


j}been, and will take eighth posi-| 


|runner-up pix. 


| Several new entries besides “Is- 


land” shape promising. “Tammy 

U), which hit a new 
cord at the Joy Theatre, 
| New rleans, is rated great in 
| Cincy, big in Boston, fine in N. Y. 


j}and neat in Seatle. “Prince and 


the picture which portrays inter-|screen version of the novel by| Showgirl” (WB) shapes a winner, 
racial romance in the West Indies. | same title into No. 1 spot by’a big} based on its opening week at the! 


N. Y¥. Music Hall. 

“Lonely Man” (Par), also new, 
lis solid in Chi, sock in Boston but 
in Washington and 

Philly. “Monster That Chailenged 
World” (UA), another fresh entry, 
is fair in Portland but excellent in 
Frisco. “Something of Value” 
(M-G), big in Washington, is solid 
in N. Y. and L.A, 
| “Kettles on MacDonald's Farm” 
(U) is rated neat in Indianapolis. 
|“Calypso Joe” (AA) looms sad in 
| Toronto. “Oklahoma” (20th) is big 
jin Seattle. 
| “Face in Crowd” (WB), oke in 

y 
“Black Tent” (Rank) is dull in L.A. 

“Wayward Bus” (20th), hotsy in 
| Boston, is okay in Philly and fair 
in N. Y. “Seventh Sin” (M-G), 
stout in Chi, looks slow in Wash- 
ington and Balto. 

“Public Pigeon” (U) looms trim 
in Portland. “China Gate” (20th) 
}is bright in Omaha, 
| (Complete Boxoffice Reports on 
| Pages 8-9) . 


+ Theatre Owners of America inas 
lreceived assurance from the Small 
Business Administration that the 
Government agency would accept 
mortgage loan applications from 
theatres for sums up to $250,000, 
payable in 10 years in accordance 
with rules and regulations of the 
SBA. 

This ruling followed conferences 
in Washington recently between 
TOA’s Philip F. Harling and admin- 
istration officials, including Wen- 
dell Barnes and W. N. Engels and 
Philip McCallum, counsel to the 
SBA. While TOA regards the new 
SBA position as heartening in that 
/it opens the door for the first time 
for mortgage loans in amounts up 
to $250,000 the exhibition organi- 
zation is continuing to press for re- 
forms in the loan application pro- 
cedure. Particularly onerous to ex- 
hibitors is the SBA’s stipulation 
that applicants for loans must first 
obtain a written turndown from 
private banking sources as a condi- 
tion for submitting an application 





ito the SBA. Harling cited this 
|eondition in answer to Barnes’ 
lquery as to why exhibitors had 


|presented so few applications. Har- 
ling pointed out that if the bar 
would be removed, there might be 
|hundreds of applications from the- 
jatres. 

Barnes contended that this stipu- 
lation was mandatory by statue, a 
view contested by Harling on the 
ground that while the Act could be 
linterpreted to mean this, yet, it 
lwas negated by the General Wel- 
\fare and Economy elause of the 
(Continued on page 7) 


2 Pix Due Re 


Clarence Darrow 


Two pictures dealing with as- 
pects of the life of Clarence Dar- 
| row are now sched@ied for produc- 
tion. The latest entry is “Clar- 
ence ‘Darrow, Defender of the 
Lost,” which Herbert Kline and 
Cyril Means Jr. plans to produce. 
As yet they have set no starting 
| date. 
| Meanwhile, Stanley Kramer 
plans to begin production of “In- 
herit the Wind,” based on the 
Broadway play, this fall. “Inherit” 
| deals with famous Scopes trial, 

Kline is currently preparing 
| John Gunther's “Inside Africa” for 








| filming. He was producer-director 
| of John Steinbeck's “Forgotten 


Village” and Jack London's “The 
Means is an attorney 
connected with film financing. 


New Distribution: Plan 
| For ‘10 Commandments’ 
Held Not Restrainable 


Philadelphia, June 18. 

U.S. District Court Judge Allan 
K. Grim denied a petition (14) to 
restrain Paramount Film Corp. 
from instituting a restricted show- 
ing in local area of the “10 Com- 
mandments,” now winding up its 
run (26) at the Randolph (William 
Goldman chain). 

Attorneys Sylvan M. Cohen and 
Edwin P. Rome sought the injunc- 
tion on behalf of 11 key theatres 
in Phila. and suburbs. They 
claimed that Paramount was sub- 
| mitting the picture for competitive 
bidding, after which five key-runs 





would be chosen from a total of 42 

in certain districts to exhibit pic 

before it was released generally 
Judge Grim said it was not clear 

ifrom evidence presented that the 

new methods of distribution en- 

titled the plaintiffs to the injunc 

tion. 

| — an 

| Barney Balaban, now on Aa 


quickie stydio visit, returns east at 

| the weekend and then off for Paris 
and the Riviera to join his wife, 
| Tillie, and a belated observance of 
his birthday, which fell June 9 
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Vidi 40%, of 


Disney's Volume But 


Only 24%, of Its Revenues 


“Our television activities serve, 


and must always serve, the motion 
picture business, for motion pic- 
tures are still our main concern,” 
Roy Disney, president of Walt 
Disney Productions, stated in New 
York this week. 

He disclosed the Disney organi- 
zation has net realized any direct 
monetary profit from television al- 
though activities in this medium 
have had “indirect results,” such 
as providing a stimulant for the 
company's production staffs (‘the 
competition of television and our 
activities in television have pro- 
duced new ideas, new stories and 
new production methods,” he 
said); enhancing the talent pool, 
tv-developed personalities being 
now grooved for theatrical fea- 
tures ‘Tommy Kirk and Kevin 
Cocharan of the Mouseketeers 
tv’er appear in the upcoming “Old 


Yeller”), and enhancing the scope 
of the Disney audience for fea- 
tures. 


TV represents 40% of the Dis- 
ney production volume, reported 
the chief exec, although it yielded 
only $7,000 000 of the company’s 
total gross of $27,000,000 in the 
1956 fiscal year. In contrast, mo- 
tion pictures provided $15,000,000 
and merchandising $5,000.000. Not 
covered is the Disneyland amuse- 
ment park, which is kept on the 
books as a separate corporation. 
The 1957 gross should reach $30,- 
000,000, he said, 

Disney declared he is “definitely 
not” planning to sell old pictures 
to tv, explaining: “Entertainment 
is our business; we are not going 
to let someone else market it.” The 
outfit has made no decisions and is 
maintaining an open mind about 
home-toll ty 


OGDEN REID BRACKETS 
ART AND BOX OFFICE 


Since becoming a member of 
the board of directors of Loew's 
Inc. and subsequently chairman of 


its executive committee, Ogden R. 
Reid, president and editor of the 
N. Y Herald Tribune, is not miss- 


ing an opportunity to throw in a 
plug for the motion picture in- 
dustry 

For example, in a commence- 
ment address last week to the 
graduates of Adelphi College, Gar- 
den City, L. L, Reid included mo- 
tion pictures as part of his dis- 
cussion on “Modern Communica- 
tions’ Responsibility.” 

“Great dramatic entertainment,” 
he said, “must have the ring of 
truth—in a sense, it must be great 
reporting. The motion picture is 
the kind of personal medium that 
reaches across barriers and boun- 
dries to tell a human story. If that 


story reflects our way of life ac- 
curately, it could do much to de- 
stroy the jaded stereotype of 


Americans that now exists in too 
reany countries. Good stories, dra- 
matically told are good ‘box of- 





fice,” but they are much more than 
that—they are a powerful way of 
communicating to ourselves and 
our neighbors the values we hold 
high.” 
L. A. to N. Y. 

Howard Barnes 
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Therese Laporte 

Flovd B. Odlum 
Ronnie Ronalde 
Robert W. Sarnoff 
Joan Sinclaire 
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Memory Cycle 

Taking issue with some 
statements made by Federal 
Communications Commissioner 
John C. Doerfer re the lat- 
ter’s interview, in which he | 

television was lessening 
al and deligious prejudices 
by voluntarily bannimg snide 
references to minority groups 
. . . in sharp contrast to the 
movies of 10 or 20 years ago,” 
Motion Picture Assn. of Amer- 
ica prexy Eric Johnston con- 
tributed this reply: 

“It was this implication, that 
the. movies at any time have 
contributed to ‘racial and re- 
ligious prejudices,’ that our 
industry could only resent as 
an unfounded slur.” 

Question: What about D. W. 





Griffith’s “Birth of a Nation?” 


' 


‘Lust’s’ $450,000 
Plaza, N. Y. Gross 


Metro’s “Lust for Life,” the film F 
biography of Vincent Van Gogh, | 
chalked up at total gross of $450,- 
000 whén it completed a 37-week | 
engagement at the Plaza Theatre, 
N. Y., Sunday (16). Run .was the 
longest in the 27-year history of 
the theatre. 

The theatre is now being cleaned 
and will reopen tomorrow (Thurs.) 
for the benefit premiere of Metro's 
“The Happy Road,” starring Gene 
Kelly. Receipts will go to French 
Hospital in New York. 


DIVIDENDS FOR MAY 
SOMEWHAT SHY OF ’56 


Washington, June 18. 

Film industry dividends last 
month were only slightly shy of 
those for May 1956. The figures, | 
issued by the U.S. Dept. of Com- 
merce, show that stockholders en- | 
joyed a $1,724,000 melon last 
month, compared with $1,740,000 
for May of a year earlier. 

The decline was attributed to 
Loew's Boston Theatres. This cor- 
poration paid only $23,000, which 
was $16,000 behind the payment 
for May 1956. Other companies 
paid the same both years—Colum- 
bia -$63,000; National Theatres, 
$346,000; Stanley Warner $550,000; 
and Warner Bros. $742,000. 











N. Y. to Europe 
Herbert Barrett 
Fanny Bradshaw 
Dean Crane 
Alfred W. Crown 
Radie Harris 
Morris Helprin 
Morris S. Novik 
Claude C. Phillipe 
Frank Scully 
Harriet Senz 
Ira Senz 
Bennett Cerf 
Pamela Simpson 
Edward Small 








What kind of film company 
|mergers are in the wind? Specu- 
lation has been rife, of course, 
fanned by official acknowledge- 
ments that some talks have been 
going on, Magazine of Wall Street, 
financial area bi-weekly, in the 
current issue passes along the 
“whisper” that United Artists and 
Warners are expected to join un- 
der the same corporate roof, with 
this to be followed by the super 
merger of them all: UA, 
and 20th-Fox—all four as one if 
the Dept. of Justice would okay it. 

Film execs on all sides, when 
checked, said they considered such 





| package, 


| Spee” 


| lease 


B, Metro, 


‘BERLIN FESTIVAL'S 


CANADIAN JUDGE 


Ojtawa, June 18. 

Norman McLaren, National Film 
Board film animator and experi- 
{mental filmmaker, will be one of 
seven judges in this year’s Berlin 
International Film Festival starting 
June 21. McLaren left by air Sun- 
day (16). for Berlin. Two years 
back he took second prize at the 
(1955) Berlin Festival with his 
“Rythmetic” animated short. 

He has a new film, “A Chairy 
Tale,” entered in the 1957 Venice 
and Edinburgh festivals. 


's $2-Mil F 

Rank’s $2-Mil For 

American ‘Dig In 

British Treasury made available 
$2,000,000 to the J. Arthur Rank 
Organization to help it set up the 
Rank Film Distributors ef Amer- 
ica. Entire amount, in pounds, 
was put up by Rank. The Treas- 
ury made it clear that, when this 
fund was exhausted, no further 
dollar conversions would be au- 
thorized. 
“Going by present indications, 
the U.S. Rank outfit should be in 
la position to pay its own ~way 
within another couple of months; 
Z fact, the company is optimistic 

e the possibility that, in the long 
ake it may not have to touch the 
$2,000,000 at all. Much depends 
on how the Rank films pan out on 
| release. 

Company got off to a very dis- 





| appointing start with “Reach for 


the Sky,” which laid an egg in 
Gotham, but—with editing—is do- 
ing better in out-of-town dates. 
Second reiease, “The Third Key,” 
is socko at the Sutton Theatre. 
Rank outfit also is jubilant over 
the success of its first exploita- 
tion package—“Black Tent” and 
“Checkpoint”"—which played a 
week at 12 Los Angeles theatres 
to excellent boxoffice. According 
to Irving Sochin, Rank’s general 
sales manager, the handling of the 
and its reception in the 


nine drive-ins and three regular 
Coast hardtops, proves that, with 
proper advertising, British films 
can be sold successfully in the 
States. Ads were geared strictly 


to the action trade, and paid off. 
‘Alice’ Is Coming 

Rank next is going to open “A 
Town Like Alice” in Los Angeles. 
On July 31, outfit will open “Value 
for Money,” starring Diana Dors, 
in a multiple-run preem in New 
York. Pic will bow in some 30 
metropolitan and New Jersey 
houses. “Pursuit of the Graf 
will open in an area where 
it can have complete saturation, 
Sochin reported. 

Rank Film Distributors cur- 
rently has 10 offices operating 
throughout the U.S. It also has a 
on the Sutton Theatre in 
N.Y. and gets half of the playing 
time at the World Theatre in Phil- 
adelphia. Outfit not only is han- 


| dling its British pix, but also will 
|release some of the Rank Organ- 


ization’s European coproductions. 
It recently took on a non-Rank 
ballet film. It’s going to distrib- 
ute the film, “Souvenirs of Italy,” 
a Rank coproduction. 


N. Y. to L. A. 





Barney Balaban 
John Baragrey 
N. J. Blumberg 


Robert Culp 
Bar bara Tow nsend 


More Film Rumor-tism 


Warners-United Artists Fusion Called ‘Amusing’ 
And ‘Preposterous’ 


an amalgamation (1) amusing, and 
2) preposterous. Besides the im- 
practicality of such a move for the 
four film corporations, exee ob- 
servers noted exhibitors around 
the country, en raasse, would take 
every step to block it as would the 
non-merged companies such as 
Paramount, Universal and Co- 
lumbia., 

Origin of the WB-UA report is 


traceable to discussions the two|- 





New York Sound Track 


“I Was a 





Among the titles that intrigue: 
Teenage Werewolf.” 

Latest on Y. Frank Freeman is he had a coronary setback and will 
be away from his job as Paramount's production boss several months 
. «+ Who's Who (80 in all) of the Gotham film business will be on the 
dais at tonight’s Waldorf-Astoria testimonial for Abe Montague, Col 
v.p. and president of the Will Rogers Hospital. Mort Sunshine wrote 
a dramatic recitation (to be delivered by some prominent show busi- 
ness performers) on Montague’s career, part of which was suggested 
by a profile contained in the film industry history published in this 
weekly’s 50th anniversary. 

Variety's story last week about the development of a film industry 
in Nigeria, Africa resulted in at least 25 calls from technicians and 
actors willing to go to Africa on a three-year contract, Callers were 
referred to Lloyd Young at 175 5th Ave., an American representing 
the Nigerian government on film matters ... N.Y. staffers of a Coast 
publicity office specializing in film accounts are getting concerned 
about the delayed arrival of their pay checks ... Metro is launching a 
sales drive for June 23 to Aug. 31 . . . Loew's prexy Joseph R. Vogel 
returned from a week’s visit to the studio on Monday (17) . . . Ditto 
Maurice Silverstein, homeoffice liaison with indie producers, and Bud 
Barry, v.p. in charge of television , . . Metro introduced Inger Stevens 
to the N.Y. Film Critics at Sardi’s yesterday (Tues.) .. . Gene Kelly 
in Gotham for the premiere of “The Happy Road”. . . Universal sales 
chief Charles Feldman ieft San Francisco over the weekend on the 
| first leg of a six-week tour of the Orient. 

Word from Sydney, Australia: Columbia’s man there, Leroy Brauer, 
formerly in charge of the Paris office, became a bridegroom June 
7... Sir Frank and Lady Alice Scully (with glossy prints to prove 
their titles via his investiture with sword, plumed hat etc. as Knight 
of St. Gregory) presided at cocktails in Knickerbocker Hotel night 
before flying to Oslo, his first visit to wife’s homeland .. . later on the 
formidable one-legged, columning Catholic knight will visit St. Peter’s 
in Rome . . . be gone three months . . . many an oldtimer showed up 
to hail the Scullys, including Vie Shapiro. 

Seemed like all pressagents in the business attended the Loew's 
State preview of “Sweet Smell of Success,” whose characters include 
“Sidney Falco,” real nasty free space cadet. And la@er when a call 
came in at Lindy’s for “Mr. Falco,” three p.a.’s got up to take it... 
Sol Schwartz became a grandad. His son, the sire, is Leonard 
Schwartz, with MCA .. . It’s a son, Stephen Jay .. . Jean Seberg, to 
London for tomorrow night’s opening of “Saint Joan” as a benefit 
for the British Film Studio Workers’ Benevolent Fund ... Ted Krass- 
ner replaced Oscar Morgan as head of group ticket sales for “Ten 
Comraandments” Word's in from Sydney that Leroy Brauer, 
Columbia’s Australia and New Zealand head man, married tv actress 
Joy Flower. 

Another honorary degree for Cecil B. DeMille is Doctor of Laws 
from Baylor U. Waco, Texas come Oct. 11. 

Saul Cooper, who started as an office boy in Lynn Farnol’s publicity 
office and worked his way up to Cinerama account executive while 
graduating from college and subsequently acquiring a master’s de- 
gree, marries Karen Granath, a’Farnol fashion publicist, on Sunday 
423). 

French author; 


American International's 


Rene Hardy, has blocked release of the “Bitter Vic- 
tory” negative. Film was produced by Paul Graetz, in part with 
Columbia money. Hardy, who authored the novel from which the film 
was taken, claims Col took liberties with his work. Under French 
law, his “artistic rights” are protected to that extent .. . Some 20 
New York labs are currently in the midst of new contract negotiations 
with IATSE Local 702, Lab workers. Current contract runs out this 
week. Joe McMann of Consolidated Labs is chairman of the lab 
group. . 

Chairman Francis Walter of the House Un-American Activities Com- 
mittee was quoted last week as saying John Cogley “had information 
to sell” in the latter’s Fund for the Republic-sponsored report on 
blacklisting in the entertainment industry. Cogley’s retort this week: 
“It's a lie.” 

Swiss actress Maria Schell signed to a term contract by Metro. 
She’ll make one picture a year for the next five years . .. Universal 
has chosen “Man Of A Thousand Faces,” the life story of the late Lon 
Chaney starring James Cagney, as its special release in honor of 
Hollywood's golden jubilee . ... Robert Merrill signed to sing the musi- 
cal narration for Lowell Thomas’ new Cinerama film, “Search for 
Paradise” . Universal board chairman Nate Blumberg returned to 
the Coast after a six-week trip abroad and two weeks of homeoffice 
conferences. 

A scene for inclusion in “Cinemiracle Adventure,” forthcoming Louis 
de Rochemont pic, was shot «i the White House recently. Scene had 
Capt. Yngvar Kjelstruy, 70-year-old master of the Norwegian sailing 
vessel, “Christian Radich,”’ presenting a 1,000-year-old Viking sword 
as a gift intended for President Eisenhower. Gift, from Crown Prince 
Regent Olav, was accepted by the President’s Naval Aide, Capt. E. P. 
Aurand. Sword now hangs on the wall of the President's office. 
Eventually, it will go to the Naval Academy at Annapolis. 

Alex Harrison, 20th Fox sales topper, says he knows of no “immedi- 
ate” plans for Marry Balance, 20th’s southern division manager, to 
retire from the company. It’s definite, however, that Herman Wobber, 
20th’s western division manager will not be replaced. A _ district 
manager Will take over under the supervision of Glenn Norris, Cana- 
dian and midwestern division manager . .. The Harry Belafonte-Joan 
Fontaine scene, in which he rejects her, has been cut from 20th*“Big 
Show” trailer abroad ... Another picture about a nun is in the offing 
from 20th. It’s “Glorietta Pass,” which was written by Sister Blandina 
Segale and will be produced by Samuel G. Engel. 20th already has 
“Heaven Knows, Mr. Allison,” and “The Sea Wife.” Former has gone 
very well ... Americo Aboaf, Universal foreign sales topper, cur- 
rently on a world tour and won't return until July ...A bank has 
bought the property of the Brandt 86th St. Theatre in Manhattan. 
Lease has cancellation clauses and the house may shutter. Brandt's 
Globe Theatre on Broadway is going legit soon. 

Word from Hollywood: that newspaperman-shunning Frank Sinatra 
may impersonate one in Columbia’s now-plotting “Mark Hellinger 
Story” of which Ivan Gorf and Ben Roberts are the scenarists. Colum- 
bia has Kim Novak in mind to play opposite the singer-turned-actor. 
re a pair currently in Rita Hayworth’s starrer for Columbia, “Pal 

oey.” 

Frank Pace Jr., a director of Loew's Inc. and president of General 
Dynamics Corp., was elected chairman of the board and president of 
the American Council on the North Atlantic Treaty Organization 
(NATO). Outfit is a private, nonprofit organization founded in 1953 
|to stimulate public interest in the Atlantie nations ... Jeff Chandler 
leaves on the Queen Mary today (Wed.) enroute to Rome where he 
will co-star with Esther Williams in Universal’s “Raw Wind in Eden” 

Burgess Meredith off to Chicago to promote “Joe Butterfiy” . 





organizations had about operating Inger Stevens signed by producer Sol Siegel to star in Metro's “I 


joint distribution facilities abroad. 
These talks took place some time 
ago 

| them, 


Thank A Fool.” 
Max E. Youngstein not going over this summer, as was planned 


and nothing ever came of | momentarily, because of the pressure attendant to the UA stock issue 


and listing. May not go abroad now until the fall, 
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U.S. Nation of Teenagers 


[So Sex Handling to Match] 


Actress Joan Collins, here on 
with Robert Wagner and Edmond 


Tokyo, June 18. 
locati§n for “Stopover Tokyo” 
O’Brien, observed that American 


films depict not adult sex but commercial sex. 
The British-born beauty added, “But I think a lot of French 
and Italian movies show adult reactions without coyness.” 


“I'm not knocking Hollywood,’ 


’ Miss Collins assured VARiery. 


“Films have to be made for the majority and the majority in the 


United States are teenagers. 

where the majority are aduits. 
“But,” she voiced, “I think the 

product is going to have to rely 


It’s different in France and Italy 


time is going to come when any 
2 little less on legs and figure, 


whether it's an actress selling herself, a product on television or 


these cheap magazines that come 





That Kissed 


By GENE ARNEEL 


Some segments of the American 
film-making business appear bust- 
ing at the seams in their effort to 
shape “adult” entertainment. Close 
observers of the scene have noted 
more and more reflection of a ten- 
dency toward “sophisticated” sex 
and other subjects regarded as un- 
usually strong in comparison with 
the content of films a couple of 
years ago. 

Producers have learned how to 
handle some latter-day subjects 
with frankness, yet without the 
crude shock values that might in- 


4 


Hollywood's Gone Far From Cowboys 


up.” 








Only Their Horses 


> 





Comical M.D. This Side 
Toronto, June 18. 
Dr. Richard Gordon, author 
of three comedy-medico novels 
that have been quickly filmed 
by the J. Arthur Rank Organi- 
zation, was here for a press 
cocktail for his “Doctor at 
Large” which had its North 
American premiere at the 
Odeon-Hyland here on Thurs- 
day (13). He was accompanied 
on first Canadian visit by his 
medico-wife, Dr. Mary Ostlere. 
Gordon gave up medical 





cite the bluenoses to action. 
Further, administrators of Holly- 
wood’s Production Code have been | 
kept busy rubbing out scenes and | 
scenery which, while not in con- | 
formity with the Code’s standards, 
also could serve to provide ammu- | 
nition for the champions of cen- 
sorship. 
Allied Artists, which through the | 
years has been about as straight- 
faced as they (the picture com- 
panies) come, now has an entry 
devoted in its entirety to amorous 
dalliance, It’s “Love in the After- 
noon,” produced and directed by 
Billy Wilder with Gary Cooper, 
Audrey Hepburn and Maurice Che- 


valier in the leads. Code okayed it | 


practice for the more profit- 
able writing of screen come- 
dies. 


——— ——_____ 


Stellings Extols 








New Spirit, TOA 


Vs. Distributors 


| Old Point Comfort, Va., June 18. 


The animosity that has existed 


HOPES FOR MORE 
DATES, RENTALS 


As a last resort measure for pull- 
ing its Movietone newsreel out of 
the red, 20th-Fox has decided to 
switch it te CinemaScepe in the 
near future. Move will go hand-in- 
hand with a change in format. 

Like the. three other reels, 
Movietone has been losing money 
in the States, and has just barely 
kept its head above water overseas, 
where it enjoys wide circulation. 

With a switch to CinemaScope, 
20th feels it may be able to get 
exhibitors to come across with 
higher rentals. Format will be 
shifted to allow for more of a mag- 
azine than a news approach. It’s 
long been felt that the theatrical 
reels can’t compete too well with 
television in that area. 

Film men point out that tv’s news 
coverage has been anything but 
comprehensive, and they atiribute 
this to the considerable cost of 
collecting the pictorial news, some- 
thing which the newsreels are set 
up to do. 

Movietone was the first reel to 
“gimmick up” its presentation, 
identifying certain speakers with 
certain types of news. A new, 
magazine format would allow for 
a similar “handle,” and also for 
a more leisurely and thorough cov- 
| erage of events. 

Two Out of Biz 
| 





Two reels already have bowed to 
economic necessity and have gone 
|} out of business. They were the 
| Warner Pathe reel and Paramount 
News. The three reels that are 
jleft are identified with 20th, Uni- 
versal and Metro. 

The companies feel that the reels 
represent a valuable addition to 
screen entertainment. Also, they 
give the industry an important link 
with government. “It’s not the 
public which has indicated that it 
doesn't want newsreels any more,” 
complained one company executive. 
| As for Movietone, if the switch 
| doesn’t produce greater income, 
| what’s going to happen to the reel? 
| “It's very simple,” opined a 20th 
jexee. “We aren't going to keep 





after Wilder consented to some | between exhibition and distribution | ©4!tying that load forever. If we 


changes and now the National Le- 
gion of Decency is giving the pro- 
duction a close onceover. 


Warners managed a “B” rating jindustry is probably the most har- | 


—morally objectionable in part for 
all—for its “Untamed Youth” but 
only after material frowned on by 
the Legion was removed. Given the 


biggest controversial spotlight of.) 


all recently was WB's “Baby Doll.” 

Westerns, comedies, musicals and 
straight dramas all seem to be 
having their share of “offbeat” 
material. “Bad Lands of Montana,” 
from 20th-Fox, “tends to condone 
immoral actions,” according to the 
Legion. Also taking the “B” rap 
are AA’s “Calypso Joe” (for “sug- 
gestive costuming”), Universal's 
“Girl in the Kremlin” (because of 
“sadistic sequences”), Columbia’s 
“Burglar” (because it “tends to 
create sympathy for criminal char- 
acters”) and Col’s “Fire Down Be- 
low” (because of “suggestive danc- 
ing and dialog; low moral tone”). 

Each week the Legion publishes 
its own ratings, and of late there 
have been five or six pictures in 
the “B” category every week. The 
Legion's standards are its own, of 
course, and not everyone is in 
agreement on the verdicts. 

But the point is that onlookers 
not in sympathy with the Legion 
also have recognized the switch 
to greater accent on raw material. 
And this, in turn, leads to another 
point. Certain industryites have 
fought for “freedom of the screen” 
and are not deviating from the 
principle. Yet, they're wondering 
if, from strictly the standpoint of 
good business sense, there haven't 
been enough, say, drug-addict pic- 
tures already. 

Trade reviewers and beokers 
haven’t escaped. encounters with 
the sex and somber themes, either. 
It’s become a matter of record 
that each new picture they're 
called upen to view is either an 
oldline cowboy - only - kisses - the - 
horse oater or it frequently has 
some hotsy content in varying de- 





grees of suggestiveness. 


‘has disappeared and “the attitude 
jand feeling which exists in our 


|monious, most progressive, and 
‘most cooperative it has ever been,” 
| Ernest G. Stellings, president of 
|Theatre Owners of America, told 
|the annual convention of the Vir- 
\ginia Theatre Owners Assn. here 
last week. 

The new feeling came about, ac- 
cording to Stellings, through 
friendly contacts with distribution 
executives who became convinced 
that TOA ws “unselfish” and “de- 
termined” to work with all seg- 
ments of the industry in an effort 
to tackle the problems confronting 
the motion picture business. 

Stellings particularly praised the 
distribution companies for their un- 
derstanding of the problems of the 
small town theatres. He noted that 
the film companies “delivered 
10°°.” in aiding distressed theatres 
via teduced rental charges. The 
TOA used the occasion for a “pub- 
lic acknowledgment” of thanks to 
the distributors. TOA’s campaign 
to aid small theatres, he said, had 
probably benefitted several hun- 
dred operators. 

Stellings was also upbeat on the 
all-industry business building cam- 
paign “in which all segments have 
joined forces and finances.” He said 
that sometime during the summer 
the business building plans will 
come to “fruition with the begin- 
ning of an all industry continuing 
campaign to sell tickets.” He said, 
too, that he was pleased with the 
progress being made in the ef- 
forts to bring about an industry 
conciliation and arbitration plan. | 





Syd Mirkin quitting as feature 
writer on the Daily News to join 
Columbia in London. He’s to 


supervise all U. S. publicity ac- 
tivities relating to pictures made 
in —— the Continent for 
Col release. Walter Shenson, who 
had the job, 


resigned to enter 





indie production, 


{can't get more money, the theatres 
will eventually have to do without 
; any news on their screens.” 
Observers see the situation as a 
| War of attrition, with the last com- 
| pany to hold out probably the one 
to stay in the field. The reels them- 
| selves are blamed by some for re- 
{fusing to keep up with. the times 
‘and to change accordingly. 


Engel Stays On at. 20th 


Hollywood, June 18, 

Samuel G. Engel, associated with 
| 20th-Fox since its inception in 1933, 
jhas been handed a new contract, 
calling for an indie production set- 
|up. He will function under banner 
|}of Samuel G. Engel Productions 
and release exclusively through 
20th. 

First two films will be “Captive,” 
by Mildred and Gordon Gordon, 
and “Glorietta Pass,” by Sister 
Blandina Segale. Both had been 
previously acquired by 20th, for 
whom Engel last did “Bernardine” 
| as final under his old ticket. 





EEL ’SCOPE 








Defend New York's 


Tight Control 


Of Foreign Sales Bargaining: 
‘Run the Empire, Not Cede It 





Hedging Haters 

Exhibitors apparently afte 
taking a two-faced stand on 
the question of home-toll tele- 
vision. Basically they are op- 
— to it, but if it should be 
egalized, they want to make 
sure they are in on the ground 
floor. Of particular interest to 
the theatremen is the closed- 
circuit variety of toll tv. 

In the “white paper” issued 
by Allied States Assn. this 
week, general counsel Abram 
F. Myers emphatically states 
that “despite their many other 
troubles, exhibitors must real- 
ize that toll tv is the greatest 
menace that faces them to- 
day.” 

Simultaneously with the is- 
suance of this statement, vari- 
ous Allied units are instruct- | 

. ing their members how to ob- | 
tain franchises from city gov- | 
ernments for “telemovies.” A 
speciman ordinance which can | 
be sent to any City Council af- 
ter the proper blanks are filled 
in is being mailed to Allied 


Old Bim Suit Vs. 


Warners Back — 
‘On Its Merits 


Washington, June 18. 

United States Supreme Court 
vote 5-4 yesterday (10) reinstated 
a suit against Warner Bros. and 
sent it back to the U.S. District 
Court in L.A. to be tried on the 
merits. 

Action, pending for the past 
eight years, was brought by Ed- 
ward E. Birn who charged that WB | 
made a contract with Milton 
Sperling which was favorable to 
the latter’s United States Pictures, | 
but unfavorable to WB. At that 
time, Harry Warner, Sperling’s 
father-in-law, headed WB and the 
other two Warner .Brothere were 
officers and directors. 

Birn alleged the contracts un- 
justly enriched Sperling at the ex- 
pense of the WB stockholders. 

Since filing, Birn died. Charles | 
B. Smith was substituted in the | 
case as a special administrator for 
his estate. The case was thrown out | 
in the lower courts since no fraud | 
was proven against WB. However, | 
the Supreme Court said the ques- | 
tion before it was actually whether | 
the Federal courts had jurisdiction 
—not the merits. The high court 
ruled the case rightly belonged in | 
the Federal courts and remanded 
it to the district court. 

The four dissenting justices—| 
Frankfurther, Burton, Harlan and | 
Whittaker—charged that the su-| 
preme court “overturns a half-| 
century's precedtnts in this court” 








| who, 


| away.” 


By FRED HIF 


Film company foreign managers 
say tne concentration of policy de-« 
cisions in New York i« necessary 
under present conditions. The 
view is put forward with different 
degrees of emphasis, but two o#8 
three companies centering their 
authority in Gotham homeoffices i 
enough to sway the rest. 

Executives comment came in the 
wake of a Variety article twe 
weeks ago, quoting criticism of the 
extent to which foreign film policy 
decisions are taken out of the 
hands of the local managers over- 
seas and left to either the individ- 
ual companies or the board of the 


Motion Picture Export Assn. in 
New York. 
There are those at the MPEA 


privately, are in sympathy 
with the view that the field—and 
in this instance MPEA means the 
Continental managers—isn’t suf- 


| ficiently consulted and its opinions 


taken into account before a deci- 
sion is made by the board in N.Y. 


| which consists of the foreign man- 
| agers or their deputies, 


The MPEA being a trade associ- 
ation, its officials are naturally re- 
iuctant to discuss their “clients’” 
business. However, it is plain 
enough that the ore or two com- 
panies with absolute control in 
New York (Metro is one of ‘em) 
keep the rest from following ‘a 
more flexible policy. 

While the companies generally 
take pride in their local managers, 
it’s also true that most of them are 
reluctant to grant real authority to 
them. One of the prime reasons 


| given for this is that the local man 


is under all sorts of pressures from 
both the native industry and gov- 


lernment officiais, and that—some- 


times for bargaining purposes—he 
may concede points that should 
not be conceded just for the sake 
of keeping on the spot friendly re- 
lations. This, it’s said, is true par- 
ticularly in Italy. 

The board in N_Y. has a tendency 
to follow a “tough” policy. It's at- 
titude generally is that it's here to 
“run the empire, not to give it 
Furthermore, the board is 
sharply aware of the tremendous 


|current importance of the foreign 


income and the need not to set any 


| precedents 


“Our local man in country X may 
decide that a concession is in or- 
der. If it were left up to him, he'd 
make that concession. Then, two 
years later, country X introduces 
a quota on earnings or imports, 
basing its levels on the date from 
which the concession was made. 
That means ,automatically, we'll 
get less in the long run,” opined 
one foreign exec. 

It's noted, further, that most of 

the foreign managers travel a good 
deal in Europe and elsewhere, and 
are thus firsthand informed about 
conditions and goings-on. 
The companies find it increas- 
ingly difficult to act jointly inas- 
much as they how must consider 
the views and interests of the grow- 
ing number of independent pro- 
ducers. 





Denies Anti-Semitic Symbolism — 


[IN SPANISH ‘FAUSTINA’] 


Madrid, Jur 8. 

Reports reaching Spain from visitors to the recent Cannes Film 
Festival that the Spanish entry “Faustina” contained symbolic 
anti-Semitism, were vigorously challenged here by Jose Luis 
Saenz de Heredia, picture's screenwriter-director. 

Saenz de Heredia explained that “Faustina” is a light comedy 
with a coating of modern satire built around a female Faust 
takeoff on the Goethe legend. While it's true, he said, that his 
Mephistopheles wears a five-pointed star, the prop represents 
nothing more than a single element among many hocus-pocus 
black magic gadgets used in the film to burlesque inferno se- 
quences and give comic credence to the story line. 

“The star I had in mind is not the Mark of Solomon (as the 
Star of David is referred to here), but a star closely associated 
with cellar alchemy of the mediaeval past,” said Heredia, and 
expressed regret that oversensitive reactions should give rise to a 
completely unfounded tale. 


As for the Export Assn., its 
| representatives abroad, generally 
| considered very able men, suffer 
|from the companies’ tendency te 
take occasional excursions into 
diplomacy. This individualistic 
approach is frequently resented by 
the MPEA reps who consider them- 
selves experts in the field of ne- 
| gotiations, and who in turn feel 
|that the companies’ sales toppers 
| Slould stick to their knittin’s, i.e. 
|Sales. There are some American 
j; film men overseas who are quite 
| frank in stating that the MPEA at 
| times acts as if it were a separate 
| trade body rather than a “servant” 
}of the industry. It is fair to say 





|that this is strictly a minority 
| view 

Hal March goes west Monday 
(24) for his first picture (“Hear 
|Me Good” at Paramount) role 


j since tv’s “$64,000 Question” sky- 


rocketed him to prominence. 
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and the sensitive young Negro at- 
torney, Belafonte seems confused 
by these two characterizations and, 
apart from his good looks, he has 
little to offer. Same is true of 
Miss Dandridge, 


Isiand In the Sun 
(C’SCOPE-COLOR) 





Alee Waugh novel comes toe 
the screen as @ good commer- 
cial, but otherwise disappoint- 
ing, film. Race angles make | .ome gtrong moments. Miss Fon- 
this ticklish for Dixie play- jtaine is badly miscast in the role 
dates. ‘of Mavis who falls in love with 
Belafonte. She seems to sleep- 
walk through the picture. Boyd, 
Miss Owens and Justin are okay 
in a stiffly British sort of way. 
Basil Sydney as the governor ap- 





20th-Fox reiease of Darryl F. Zanuck 
production. Stars Harry Belafonte, James 
Mason, Joan Fontaine, Dorothy Dan- 
dridge, Joan Collis, Michael Rennie; 
features Diana Wynyard, John Williams, 
Stephen Boyd, Patricia Owens, Basil Syd- 


ney, John Justin, Ronald Squire, Hartley peals. Only really ~ ee 
Power. Directed Robert Rossen; | performance is delivered } by Wil- 
screenplay, Alfred Hayes, from Alec | jiamg as the police chief. He 


Wauch novel: camera (Color by De Luxe), 
. A. Young; music, Malcolm Arnold, 
conducting the Royal Philharmonic Orch; 
editor, Reginald Beck. Previewed in N.Y. 
June 12, 57. Running time 123 Mins. 


faxwell Fleury . . James Mason 


registers solidly. Miss Collins as 
Jocelyn has some touching mo- 
ments. Diana Wynyard is saddled 
with emdarrassing lines. 

there is a 





Mavis  =—=ss¥s. ca ee eeeee Joan Fontaine Probably aware that 

Margot Seaton - Doroth Dee price on “courage,” Zanuck has 
7e » . . wa 

ag atte ***" Wathaet Rennie | pulled quite a few punches in this 

Mrs. Fleur» ‘!)) Diana Wynyard |one. The picture someone doesn't 


Colonel Whittingham..... 
fuan Templeton ... 
Sylvia 

Julian Fleury 
David Archer 
The Governor 
Bradshaw 
David Boyeur 


John Williams | hang together, and some of it is 
‘* patricia + ee (98 theatrical that the audience— 
... Basil Sydney | at the opening at least—broke out 
ia Roneld tire | With guffaws at a dramatically 
Hartley Power | critical moment. As a “major 
Harry Belafonte | production, “Island” must ride on 
|the strength of its visual values, 
must be gh ne of gene oD he 
udged on two separate levels, As | 15 ased ane e curren : 
ee Bs it is a pic-| ee a pp a an 
ture of considerable promise. It and ey ng it ay ea 
has a strong cast headed by a|°f whic br qu *. Ra pore 
“hot” boxoffice star, Harry Bela-| al of the Wa -: : ae 
fonte: it has a controversial theme a be the — nevel as 
that has already had a good dea) | enter — : 
of advance publicity; it’s based on The “Island in the Sun theme 
a bestseller, and its West Indies) song, written by Belafonte, is ably 








“Island in the Sun” 


ale have been exquisitely! performed by him under the titles. 
nen ne lil . The Zanuc production, apart 
These factors are sufficient to from the scenery, also features 


some elaborate sets to good ad- 
vantage. Color by De Luxe is top 
grade, as per usual. Hift. 


The Night the World 
Exploded 


ropel the film into a strong b.o., 
caaeed along by public curiosity | 
and an expert campaign. 

Unfortunately, from an artistic | 

oint-of-view, this first Darryl F. 
a production for 20th-Fox 
under his new indie status is a 
letdown of major proportions, and | 
no amount of business its plus fac- 





Science-fiction this time stages 


tors bring forth can obscure the| earthquakes. Should divert 
fact that “Island,” for the most very young. Fair b.o. pros- 
part, is just plain inadequate. | pects. 


The script by Alfred Hayes is 
jumbled, the acting leaves a lot 
to wish for, and Reginald Beck's! Wiliam Leslie: features Tris Coffin, Ray. 
editing is a case of letting down) mond Greenleaf, Charles ans, Frank 
the story. Result is a picture that | Scannell, Marshall Reed. Directed by Fred 


sn¢o| F. Sears. Screenplay, Jack Natteford and 
is flat and even tedious, that hints| uci Ward; camera, Benjamin H. Kline; 


at raw sex but stops short even of | editor, Paul Borofsky; music, Ross Di 
a kiss for fear it- might offend, | Maséio. Previewed N.Y. May 17, ‘57 
. * ., | Running time, 64 MINS. 
Picture is peopled by characters|, 
ve cap. | Laura Hutchinson 

who appear theatrical and over-| pr, Davia Conway. 
drawn simply because the script) Dr. Ellis Morton............. Tris Coffin 
offers no motivational explanation | Gevernor Cheney -Raymond Greenleaf 


: General Bartes ........... Charles Evans 
for their behavior. Even the dub-| Sheriff Quinn 


Columbia release of Clover (Sam Katz- 
man) production. Stars Kathryn Grant, 


cbevee Kathryn Grant 
....William Leslie 









bing in some scenes is mediocre. | General's MIGO <.ovsneeee Marshall Reed 
. »’ . iti anger Brown ...cc.eesee+s: re ‘oby | 
notably Belafonte s rendition of | Ranger BS’ nak ddghes'e aves Paul Savage 
‘Lead Man Holler. ; Foreman aia susie oubehenne Terry Frost 
Because it attempts to deal with 

white-black relationships on an | Ther . an | 
ere are plenty of quakes in 

island in the West Indies under p y q 


British rule, and because the race 
angle has been injected so prom- 
inently ‘to the exclusion of other) 


values in the book), “Island” will) 
be thought of as a “courageous” boxoffice. For the film shapes up 


; : . -i¢/ a8 a modest science-fiction entry 
varcly. comes tor grips with’ its, With fair prospects in the exploita- 
problem. It is just candid enough Hon Ey —. go 7 
to offend the South and disappoint | POt¢MUal among the juv 
those in the North who pay ex-|. Key menace of the Jack Natte- 
pecting to see the Alec Waugh) ford-Luci Ward script is a mysteri- 
novel come to life, | ous element known as E-112. When 


but it’s doubtful that this Sam 
Katzman production for Columbia 





“EE. » ‘ dry and exposed to the nitrogen of 
ome ah sbout Santa Marta, An the air, it forms volcanoes and is 
imaginary island in the British) bl @ destroying the earth 
West Indies, a beautiful, colorful |C&P&ble of destroying . 


place. It's actually not one story,| Obviously, alert scientists William 


: : h Leslie ris Coffin and Kathryn) 
but several, which scripter Hayes! ° . ie 
simply failed to get or keep in| Sones aren't going to allow ‘xis to 
focus. Picture moves episodically | “#PPe®. 


from one theme to the next, often| So after discovering existence of 
without adequate transition. There the element deep in the recesses 
is John Justin, the governor's aide,| of New Mexico’s Carlsbad Caverns, 
who falls 
Dorothy Dandridge, with whom he, for diverting the rivers of the 
eventually boards a plane to Lon-| world into low areas. This is sup- 
don; then there’s Stephen Bovd,| posed to keep the explosive force 
the governor's son, who romances in check. And it does in a rousing 
Joan Collins of the Fleury clan.; finale that has the scientific trio 
Romance almost ends in tragedy blowing up a dam with the treach- 


(Miss Collins becomes pregnant) erous element itself. 
when it becomes known that her} None of the performances is par- 
father (Basil Sydney) has some) ticularly convincing. Miss Grant, 


colored blood in him. who has had sexier roles, is strietly 

The strongest, and dramatically the scientist in this one albeit she 
the weakest, episode involves Bela-| has a romantic yén for fellow brain 
fonte as a rising young Negro la-| worker. Latter, 
bor leader, who greatly attracts| gives the old college try of making 
Joan Fontaine, who is finally re-| with the gadgets as a stagemanager 
ported by him in an almost em-' of earthquakes. Also comporting 
arrassingly conceived scene. An-| himself in a plausible professional 
other dramatic incident involves; manner is Tris Coffin, the third 
plantation operator James Mason, scientificio. 


his wife, Patricia Owens, and ri by 
Michael Rennie, Mason kills wen. | ae ene ee 


nie in a fit of jealousy and is then)... : ie’ 
hounded by his conscience, and originally ceptions of Leslie's 


police inspector John Williams, to 
confess 
Director Robert Rossen has done 


“vans, general who aids in fighting 
the gy an — : 
sheriff, along wit arsha ee 
what .he could with the script.|* : 
Lacking real-life characters to and —— F. wn Peg cee 
work with, he let the color Cine-|'S see ies rs eater { B a 
maScope camera wander around | 8% Pages 9 — oo Se, 
Grenada and Barbados. Camera- min H. Kline and music conducted 
man F. A. Young comes up with |>¥ Ross Di Maggio. . 
some remarkably vivid shots. But| Editing of Paul Borofsky is good, 
he can’t save the picture, particularly his integration of stock 
Belafonte’s performance ts bare-| disaster shots of floods, fires, etc., 
ly satisfactory and will disappoint into the film’s 64 minutes running 
many. The script combines two time. Paul Palmentola’s art direc- 
of Waugh's key characters—the tion, and other technical credits are 
ruthless, aggressive labor leader| standard. Gilb 


Mason as Maxwell Fleury has) 


“The Night the World Exploded,” | 


| release will be earth-shaking at the | 


in love with attractive) they hit upon a solution that calls | 


William Leslie, 


uake-predicting abilities; Charles | 


Assassins et Voleurs 
(Killers and Thieves) 
(FRENCH) 

Paris, June 11. 
Gaumont release of CLM-SNEG produc- 
tion. Stars Michel Serrault, Jean Poiret; 
features. Magali Noel, Clement Duhour, 
Zita Perzel. Written and directed by 
Sacha Guitry; camera, Paul Cotteref; edi- 
tor, Paulette Robert; music, Jean Fran- 





caix. At Paramount, Paris. Running time, 
85 MINS. 

Philippe Jean_ Poiret 
Thief Michel Serrault 
Madeleine Magali Noel 





ter hentia Clement Dohour 


| Kelptomaniac Zita Perzel 








Sacha Guitry returns to his pre- 
| war obsessions of ironic comedy to 
make for one of his most adroit pix 
since the conflict. This elegantly 
immoral pic again raises Guitry’s 
fine commentary and story telling 
techniques. Though dealing with 
a scabrous subject, it is cloaked in 
itelling wit and emerges a comedy 
|that might have a good chance in 
{special U.S. situations, 

Tale is told by a smooth, middle- 
!aged man about to commit suicide. 
|A burglar breaks in and he makes 
la pact with the mtruder to help 
jhim do this thing and explains his 
story beforehand, Then, in a se- 
jries of deft scenes, the plot is un- 
|folded. The man, rich, young and 
|adventurous, steals the wife of a 
{boyhood acquaintance who had al- 
ways bullied him. They carry on 
| the flirtation under his nose until 
the husband comes back early one 
jnight. The man hides and the 
husband strangles the wife and is 
then shot by the man. In comes 
| the burglar, who happened to also 
|be robbing the house, and the 
| man slips the gun in his pocket and 
| escapes 
| It is the same burglar listening 
to the story. The pic smoothly 
racks up these varying scenes until 
ithe cleverly cynical ending when 
the would-be suicide does away 
| with the burglar and frees himself. 

Guitry has bundled together 
|}many hilarious scenes such as a 
day in a rest home full of zanies 
land the young man’s criminal life. 
Though primarily a _ raconteur’s 
|pic, this packs a saucy, irreverent 
|punch for the long hair set. 
| Though technical credits are 
lordinary, this does not impair the 
telling. Jean Poiret and Michel 
| Serrault are just right as the 
young man-turned-thief and the 
|pro second-story man. Remainder 
of cast is neariy perfect, and it 
adds up to a successful, adult com- 
edy. Mosk. 





The Monte Carle Story 
(TECHNIRAMA-COLOR-SONGS) 


Frank Scannell | 





Camera work superior to 
script. Overlength story of 
gambling and romance in 


Monte Carlo. Fair returns at 
best indicated. 


| Hollywood, June 43. 
United Artists release of a Marcello 
Girosi production. Stars Marlene Dietrich, 
Vittorio De Sica; features Arthur O’Con- 
nell, Natalie Trundy, Jane Rose, Clelia 
Matania, Alberto Rabagliati, Mischa Auer, 
Renato Rascel. Director-screenplay, Sam- 
uel A. Taylor; story, Girosi, Dino Risi; 
camera (Technicolor), Giuseppe Rotunno; 
art director, Gastone Medin. Previewed 
June 13, ‘57. Running time, 100 MINS. 
Marquise Maria de Crevecoeur 
Marlene Dietrich 
Vittorio De Sica 
. Arthur O’Connell 
Natalie Trundy 
e600 Jane Rose 
: Clelia Matania 
Alberto Rabagliati 
Mischa_ Auer 
Renato Rascel 
Carlo Rizzo 
Truman Smith 
Mimo Billi 


Count Dino della Fiaba 
Mr. Hinkley ......... 
|} Jane Hinkley ...... 

| Mrs. Freeman . 
Sophie . ° 

| Albert, the portiere... 
Hector, the Maitre.. 
DUES occ cwescatuse cetveue 
eG, G@ GOOD 00 ces vesace 
Mr. Freeman .... 
Roland, the barman oe 
Francois, the chauffeur Marco Tulli 
Paul, the elevator boy Guido Martufi 
The Hotel: Managing Director 

| Jean Combal 
Vera Garretto 


Caroline. the hotel maid 


Gabriel, Henri’s son Yannick Geffroy 
Zizi, the cigarette girl. Betty Philippsen 
Walter, ist American.. Frank Colson 
) Harry, 2d American Serge Fliegers 
Ercole, Sporting Club cashier H if 


Jimmy, the pianist at Sporting Club_ 


self 
Be, Hts ccsccwies.odey . Frank Elliott 
| Mrs. Ewing ............... Betty Carter 
|The Hotel Assistant Director. ...Himself 
Hotel Check-room Attendant... ..4imself 
| Lartigau, violinist...... Himself 


The German Lady : Geriaine Fournier 
|The Lady in Magenta. Simonemarie Rose 
| The American Oil Heiress....Clara Beck 
caer 

This Italian-produced film, co- 
| starring Marlene Dietrich and Vit- 
|torio De Sica, is lavishly turned 
}out in vivid Technicolor against 
| the actual story setting, but misses 
fire because 6f old, hackneyed 
(plotting. Certain exploitation po- 
tential accrues from the lure of 
the Monte Carlo location, which 
with the Dietrich name makes it 
an entry for the general market. 
On merit indications point to but 
fair returns. Film is badly in need 
of trimming its overlength 100- 
minutes’ running time. 

| Samuel A. Taylor, the American 
writer, handles dual assignment of 
director-scripter of the Marcella 
Girosi-Dino Risi original, but dis- 
plays scant ingenuity. Footage 
actually consis of two major 
story lines, which militate against 
more than passing interest. First 
is the romance between the two 
| stars, each a gambler in Monte 
|Carlo and each making a pitch to 





marry the other for economic rea- 
sons. 

When they discover the truth 
about each other, both broke, the 
second phase tees off. Miss Diet- 
rich then makes a play for Ameri- 
can millionaire Arthur O'Connell, 
and introduces De Sica as her 
brother for no apparent reason. 
Clincher has femme changing her 
mind about returning to U.S. with 
O’Connell as his bride, and swing- 
ing back to De Sica. 

Miss Dietrich warbles a couple 
of songs. De Sica fits his part well. 
O'Connell is well cast as a Babbitt 
making his first trip to Bmrope, 
and Natalie Trundy, as his teenage 
daughter, and Jane Rose and Tru- 
man Smith, as iypical American 


tourists in O'Connell's party, are 
excellent. Scoring as De Sica’s 
creditors are Mischa Auer, as a 


matire de, Alberto Rabagliati, 
Renato Rascel, Mimo Billi, Marco 
Tulli and Guido Martufi. 
Handsome use is made of the 
various Monte Carlo locations, and 
Giuseppe Rotunno’s beautiful color 
photography centers particularly 


on backgrounds, interiors as well | 


as exteriors of the famed gambling 


resort. Sound frequently is off 
through poor dubbing, lips not 
synchronizing with dialog. Other 


technical credits are firstrate. 
Whit. 


The Admirable Crichton 
(BRITISH—COLOR) 





Kenneth More as Barrie's fa- 
mous butler who takes over 
his master’s role after ship- 
wreck; good allround enter- 
tainment. 





London, June 11. 

Columbia release of (an Dairymple) a 

odern Screen Play production. Stars 
Kenneth More, Diane Cilento, Cecil Pay 
ker and Sally Ann Howes. Directed by 
Lewis Gilbert. Screenplay, Vernon Farris. 
adapted by Lewis Gilbert from play by 
J. M. Barrie; camera, Wilkie Cooper; cdi 
tor, Peter Hunt; music, Douglas Gamley. 
At Odeon Theatre, Leicester Square, Lon- 
don. Running time, 93 MINS. 





Crichton Kenneth More 
Tweeny ‘ Diane Cilenio 
Lord Loam ; ; Cecil Parker 
Lady Mary Sally Ann Howes 
Lady Brocklehurst Martita Hunt 
Treherne ‘a Jack Watling 
Brocklehurst ......... Peter Graves 
Ernest . Gerald Harpe 
ae Mercy Haystead 
Agatha he etenhence Miranda Connell 
iE. Diwebe Gon 660 0-¢% 0-0 Miles Malleson 
Captain corsecescesesess MGG Byrne 
Mrs, Perkins ... Joan Young 
Fisher Seema db%<% Brenda Hogan 
Rolleston ... Peter Welch 
Lovegrove Toke Townley 
Thomas Ronald Curram 

Staged many times since its 


original production here in 1902. 
and filmed in the silent days as 
“Male and Female,” this story of 
a butler who becomes master on 
a desert island provides a sound 
starrer for Kenneth More. He 
topped the popularity poll in Brit- 
ain last year which means the b.o. 
potential should be strong. Com- 
edy is lightweight and obviously 
dated, the snob angles being kept 
at their period values. The story 
is kept in its Edwardian setting, 
although the cast at times has dif- 
ficulty in maintaining this illusion. 

A peer of one of England's state- 
ly homes takes his three daughters 
off on a yachting cruise with a few 
friends and domestic staff. They 
are shipwrecked and marooned on 
an uncharted island, and dig them- 
selves in awaiting rescue. Crichton 
(More), the impeccable butler, is 
obliged to take complete control, 
because of the inefficiency of the 
other castaways. In reverse to his 
former subservient state. he now 
gives, not takes orders, and estab- 
lishes himself as benevolent dic- 
tator. 

Lady Mary (Sally Ann Howes) 
the haughty eldést daughter, tries 
to keep aloof, but finally falls for 
“Governor” Crichton. This causes 
tearful reaction from the humble 
between-maid who has long cher- 
ished a secret passion for the god 
of below-stairs. When a passing 
cruiser rescues the party, the but- 
ler immediately sheds his author- 
ity, instinctively reverting to his 
old status. Realizing his brief ro- 
mance cannot now be fulfilled and 
that his presence would be an em- 
barrassment to the family, he goes 
off with-his faithful maid, 

Although More lacks the accept- 
ed stature of an English butler, his 
personality makes a more human 
and sympathetic figure of the serv- 
ant who has a firmer sense of snob 
values than his master. Cecil 
Parker, alternately genial and 
pompous as the father, is perhaps 
more in keeping with the period 


Miss Howes as the frosty, eldest | 


daughter melts charmingly under 
the influence of the island’s magic 
while Diane Cilento scores a spe- 
cial hit as her rival, the under- 
servant. Martita Hunt registers 
majestically as a haughty aristo- 
crat. Supporting players all con- 
tribute firstrate performances. 
Scenes shot in Bermuda supply 


some excellent camera. studies. 
Film is well directed by Lewis 
Gilbert. Clem. 


Sweet Smell ef Success 





Profiles of a vicious newspaper 
columnist and a lackey press- 
agent who plays the Broadway 
angles. Unpleasant people but 
with Burt Lancaster and Tony 
Curtis, good boxoffice. 





United Artists release of Hecht, Hill & 
Lancaster production (produced by James 
| Hil). Stars Burt Lancaster, Tony Curtis. 
Features Susan Harrison, Marty Millner, 
Sam Levene, Barbara Nichols, Jeff Don- 
nell, Chico Hamilton Quintet. Directed 
by Alexander Mackendrick. Screenplay, 
Clifford Odets and Ernest Lehman, from 
novelette by Lehman; camera, James 
Wong Howe: music, Elmer Bernstein; 
songs by Hamilton and Fred Katz. Pre- 
viewed N.Y., June 13, °57. Running time, 
96 MINS. 
J. J. Hunsecker... 
Sidney Falco . 
Susan Hunsecker. 
Steve Dallas .....sccosres 
Frank D'Angelo ......... 


. Burt Lancaster 

ony Curtis 
. Susan Harrison 
Marty Milner 
Sam Levene 





BMD ... .ccccccccesececrss Barbara Nichols 
SOF «css cccocceseesseoes . Jeff Donnell 
REET nn cc uvcevgcesscccees Joseph Leon 
Mary .... . Edith Atwater 


Harry Kelio |. 


Emile Meyer 
Herbie Templ 


Joe Frisco 





Otis Elwell . David White 
Leo Bartha .... Lawrence Dobkin 
Mra. Baxthe .ccccceceees urene Tuttle 
Mildred Tam ....0.0.+... Queenie Smith 
ROBE .. voces vtceney eee Autumn Russell 
| Manny Davig ....+...... Jay Adler 
PN errr rrr Lewis Charles 


Hecht-Hill-Laneaster is at hand 
with a savage indictment of a pow- 
erful and unscrupulous syndicated 
columnist and an unconscienable, 
slippery pressagent. This is strong 
material. 

{ “Success” is by nature a “big 
city” story, not alone in the 
Gotham locale but also in the pop- 
ular bistros visited, the show busi- 
j/ness and nightlife characters en- 
countered and the events that come 
to pass. It all may be pretty remote 
|to rural area citizenry. But the 
| dramatic wallop it packs assures 
good boxoffice, particularly in key 
burgs. 
| James Hill’s production, loca- 
tioned in Manhattan, captures the 
jfeel of Broadway and environs 
| after dark. It’s a no-holds-barred 
;account of the sadistic fourth 
estater played cunningly by Burt 
Lancaster. It’s a remarkable 
change of pace for Lancaster, who 
appears bespectacled and quiet but 
smouldering with malice and mene 
ace. Failure to comply with his 
wishes means a broken career. 
| Breaks in his column sustain the 
pressagent but for the mentions 
| there are certain favors to be 
granted. To the p.a., the columnist’s 
dictates are law; if the favors in- 
| clude framing a young musician on 

a narcotics rap, that’s all right, too. 

Flaw in “Success” concerns the 
|newspaperman’s devotion to his 
| sister. It’s not clear why he rebels 
at her courtship with a guitarist, 
who appears to be a nice kid. Why 
he goes to such lengths to break 
up the romance is only vaguely ex- 
plained, yet so much of the plot 
|revolves around this situation. Is 
| it incestuous or merely possessive- 
ness. 

Tony Curtis is the time-serving 

publicist and here again is another 
| departure from the routine in cast- 
| ing. No teenagers’ idol here, Curtis 
is a wrong guy all the way through, 
{eager for the success that can be 
his only by obsequious execution 
of Lancaster’s orders. This is the 
way he obtains his payoff, the 
columnar items that keep his pay- 
ing clients happy. 

Curtis comes through with an 
interesting performance, although, 
| sowehow, the character he plays is 
,not quite all the heel as written. 

Yet, it’s interesting to watch him 
showing agility in latching on to 
the angles in winning clients, al- 

ways seeking to ingratiate himself 
| with Lancaster and, at the end, 
almost engendering sympathy as 

Lancaster wrongfully accuses him 
of trying to embrace his sister. 

Susan Harrison is “introduced” 
in the picture and comes off well 
as the sister. She has a fetching 
beauty and shows easiness in han- 
diing the assignment. Sam Levene 
is competent as Curtis’ uncle, as is 
Marty Milner as the young musi- 
;cian romancing Miss Harrison 
against Lancaster's wishes. Jeff 
Donnell and Barbara Nicho!s also 
are capable, as featured. 

Screenplay by Clifford Odets 
and Ernest Lehman, from a novel- 
jette by Lehman, must be “ac- 
cepted”—that is, the audience 
|must assume the columnist-sadist 
| to be very special. (He even guides 
| Presidential aspirants). That the 
performances and the splendid di- 
\rection of Alexander Mackendrick 
provide the picture with the neces- 
sary conviction says much. 

And adding to the Broadway 
| flavor is the cutting dialog in the 
| Odets-Lehman script. An assist, 
| too, 4 background color, music- 
wise, Is the Chico Hamilton Quin- 
tet. Photography often is low key 
and effective for the most part but 
| some night scenes are so dark that 
| pictorial details are vague. 
| Film was previewed at Loew's 
| State Theatre, N.Y., where com- 
plaints were heard of instances of 
| inaudible sound. Gene. 
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Twe Grooms for a Bride 





Contrived plotting adds up to 
a minor diversion. 





20th-Fox release of Eres Film (Robert 
S. Baker and Monty Berman) production. 
Stars John Carroll, Virginia Bruce. Fea- 
tures Brian Oulton, Kay Callard, Michael 





tor, Maurice Roc.es; music, Stanley Black. 
Previewed N.Y., June 14, ’57. Ru: 
time, 73 MINS. 
Jeff Longstreet John Carr 
Laura Weeks " Virginia Bruce 
Professor Baker . Brian Oulton 
Lola Sinclai: Kay Callard 
Tony ot Michael Caridia 
TD ncves es iesqe nconceess Barbara Brown 
Big oe vesececcccecee it Te n 
Alexander Gauge 











... Donold wart 

Mrs. Fogarty........ Anita Sha Bolster 
is POR .ccctedesesoscs Arthur Lowe 
EE - 200s0éedenalionaiy Tim Gill 
SD xin n0tcunmleaes Earnest Jay 
Boxer .. v Michael Balfour 
SE Perr Karen Greer 
Claire p seerestad Tucker Maguire 
iolet Blue Ore et . Ann Doran 





Imagine this. A husband-and- 
wife team of explorers becomes 
missing and care of the four sur- 
viving children is left to the hus- 
band’s brother and the wife’s sis- 
ter. He’s a free-wheeling, playboy 
American. She’s an English en- 
tymologist. Its’ decreed that which 
ever of the two marries shall be 
given permanent custody. 

But will he wed the flashy 
blonde with the phoney Dixie ac- 
cent? Not likely. And will she en- 
ter the connubial state with her 
Straitlaced fellow scientist? No, in- 
deed, They fall for each other. 

This kind of script is strictly 
from tritesville. One scene segues 
into the next with about as much 
surprise as Thursday following 
Wednesday. Dialog and individual 
Situations likewise are lacking in 
imagination. And in the instance 
of the two principals becoming 
high on a few sips of brandy, it’s 
embarrassing. 

John Carroll is the Yank. He's 
a personable performer but can’t 
do much with the material he has 
to work with. Virginia Bruce is 
pleasant cofmpany to have around 
but, again, consider the artless 
script which was supplied by Fred- 
erick Stephani. 

Brian Oulton as Miss Bruce’s 
colleague in the study of bug 
habits, Kay Callard as the Ameri- 
can dame with a yen for Carroll 
and his money, and Michael Caridia, 
Barbara Brown and Kit Terring- 
ton, as three of the four kids (the 
fourth is an infant limitedly on 
view), similarly started out with 
odds against them and the results 
show it. 

Producers Robert S. Baker and 
Monty Berman shot the picture in 
England on a modest scale and 
Henry Cass directed in common- 
place fashion. It stacks up as a 
minor item, suitable mainly for 
filler bookings in some siutations. 
Technical credits eerars (Ey 

ene. 


El Ultime Cuple 
(The Last Torch Song) 
(SPANISH) 
Madrid, June 11. 


Cifesa release of a Producciones Orduna 
film. Stars Sara Montiel; 
mando Calvo, Enrique Vera, Julita Mar- 
tinez, Alfredo Mayo, Matilde M. Sampedro 
and Jose Moreno. Directed MA Juan de 
Orduna. Screenplay, Antonio Mas Guindal 
and Jesus M. Arozamena; camera _ (East- 
moncolor), Jose Aguayo; Music, Solano. 
Running time, 108 MINS. 





Sara Montiel returns to Spain 
and the director who first featured 
her 10 years ago in this tour de 
force as solo star. This Iberian 
musical was produced and directed 
by Juan de Orduna. Nostalgic 
Spanish vaude pop song revival has 
Miss Montiel in almost every scene 
for a standout acting and singing 
performance. 

Story flashbacks the rise and fall 
of a great music hall chanteuse, 
(Miss Montiel), at turn of the cen- 
tury. Plot is soapy one with a 
schmalzy fringe as_ stereotypes 
draw yocks when trying for tears. 
Her first lover steals and goes to 
jail which permits her to go off 
with the good-looking impresario 
(Armando Calvo) and rise to music 
hall heights. As she nears that 
certain age, she cradle-snatches a 
young torero (a real one, Enrique 

era), bankrolls his Madrid pre- 
miere and ruins her heart and 
career when the bull gets him. She 
hits the skids and cries until the 
jilted impresario stumbles into a 
small cafe and thrills again to her 
torch. 

In between the generous portions 
of corn, Miss Montiel again shines. 
She sings a dozen songs, including 
“Madelon,” “Valencia,” and many 
old Spanish favorites. Beautifully 
gowned, unlike others in the cast, 
Miss Montiel’s face and body give 
the robes plenty of competisn. She 
opens new U.S. horizons with a 
captivating voice and delive’y. 


“El Ultimo Cuple” will go big in |- 


Spanish nabes of America and in 
the Spanish-language market. Hol- 
lywood should gander Montiel in 
this one. Otherwise no soap for 
the U.S. Hank. 


* | time, 





La Garconne 
Paris, June 11. 
La Garconne (FRENCH; COLOR; SONG). 
Corona release Elysees Produc- 
ion. Stars Fernand Gravey, Andre Debar; 
ea! Jean Danet, Colette Mars, 
seorges Reich, Jean Parades, Marie 





oz vybers 


F 
‘ 
3 


vi 
; camera (Agfacolor), Marcel 
itor, Yvonne Martin; music, 
At P. » Paris. Running 
MINS. 


Jean Wiener. 
100 





This film is about the French 
flapper. It concerns how a girl, 
finding her fiance is cheating on 
her, rushes out and beds down with 
the first man she meets. Thén she 
goes out to live her own life. Try- 
ing to live as socially free as a man 
(hence the title which is a femini- 
zation of the Gallic word for boy, 
namely garcon), she becomes a 


famed interior and theatrical deco- | Pol 


rator, has many affairs, but finally 
realizes she loves an older cousin. 
It all ends happily after the early 


rejected. 


Based on a scandal novel of the 
1920's, this is somewhat tame now. 
There are scenes of minor orgies 
and night club meanderings by 
an emancipated but lost crowd. 
Literary and talky in progression, 
this is limited for the U. S. mar- 


suitor tries again and is once again | 


A Hatful of Rain 
(C’SCOPE) 





Best film so far on the subject 
of dope addiction. Instructive 
as well as entertaining and 
bolstered by topnotch perform- 
ances by Eva Marie Saint, Don — 
Murray, Anthony Franciosa 
and Lloyd Nolan. 





20th-Fox release of Buddy Addler pro- 
d0uction. Stars Eva Marie Saint, Don Mur- 
ray, Anthony anciosa, Lioyd Nolan, 
Features Henry Silva, Gerald O’Laughlin 
and William van red 

Zinnemann. Screenplay, 
lay by Gazzo; 


camera (C’Scope), Joe Mac ld; editor 
+ music, Bernard 
in N.Y., June 14, 
Running time, 109 MINS. 

| Celia Po 

| Johnny Pope 


Her- 
"57. 





Eva Marie Saint 
weririrr. m Murray 
Anthony Franciosa 
Lloyd Nolan 
she Henry Siiva 
..»» Gerald O'Loughlin 

: William Hickey 


olo 
| John Pope Sr, 
| Mother 
| Chuch 

Apples 


“A Hatful of Rain” is the first 








|film dealing with dope addiction | 


|made with the prior approval of 
|the Production Code. And despite 
ithe necessify of having to work 
| within the restrictions of the indus- 
|try’s self*governing code, it is the 
{best of the pictures involved with 


ket except for possible exploita- | this formerly taboo subject. 


tion on its locale and mildly sexy 
proceedings. Lesbianism 


andj)capped by the fact that the 
homosexuality are touched on, but | already may have had its 


This one may be initially handi- 


the heroine, well portrayed by An-| the unpleasant details of the nar- 
dree Debar, seems to live in a cotics habit. However, critical re- 


gilded vacuum. 


Fernand Gravey| ception and word-of-mouth com- | 
seems distant to the period feel-| ment can serve to overcome t 
ing and Jean Danet is too wooden | resistance. As a result, “A Hatful | 


his 


and dreary as the fiance who leads | of Rain” has an excellent chance 


to the heroine’s first heartbreak. 


Jacqueline Andry has directed | te 
ron netted -_ 
the 


placidly. Color is 
and supporting onpeed fit 
times as does the title song worked 
in by Colette Mars and cleffed by 
Jean Wiener. Mosk. 


Theatre Loans 


Continued from page 3 











Act, which seeks to promote and 
aid all small business. 


Harling pressed the point that | Ha 


it was undignified and not con- 
sistent with good business practices 
for an applicant to apply for a loan 


|of becoming a solid boxoffice con- 
nder. 


this well-made Buddy Adler pro- 
duction is the admirable perform- 
ances director Fred Zinnemann 
|has elicited from the small cast. 
| Except for Lloyd Nolan, a veteran 
|pro, the cast is dominated by a 
group of personable youngsters 
relatively new to the screen. These 
| include Eva Marie Saint, Don Mur- 
|/ray and Anthony Franciosa, who 
lare all developing into important 





| b.o. names. 
| With an assist from Alfred 
yes, Michael V. Gazzo has con- 


| 


| verted his Broadway play into a 


provocative and engrossing film 
drama. “A Hatful of Rain” is more 


from the Government, accompanied | than a story of junkie. It touches 


by a written document that his 
credit was not satisfactory to pri- 
vate business. Barnes stated that 
the philosophy and reason for the 
requirement was that it tended to 
promote participating loans by pri- 
vate business and the Government 
to a possible borrower. 

In addition to opening the door 
for loans up to $250,000 payable 
in 10 years, the Small Business 
bureaucrats agreed to appraise the 
value of real property and if the 
liquidating value, in event of de- 
fault, was sufficient to repay the 
loan, it would grant. an applica- 
tion up to 90% of the appraised 
value. At the same time, the SBA 
stated that if the real property 
were not sufficient according t» 


- | this formula, a lesser appraisel plus 


a good earning record, would suf- 
fice. In addition, an application 
would be submitted on a good earn- 
ing record and on real property 
which did not fully measure up to 
appraisal purposes. According to 
Harling, the SBA chief was partic- 
ularly concerned with the ability 
of the applicant to repay in the 
event the loan had to be liqui- 
dated. 

Despite these concessions easing 
the loan applications for theatres, 
TOA has indicated that it would 
continued to press for the approval 
of the recommendations it made in 
a memorandum to the Senate Bank- 
ing and Currency Committee. 


Rental ‘Trusts’ 


Continued from page 3 














neste ae 
some cases at least, the State of 
New York might be ffering a 
tax loss through under-reporting. 

“My bill would apply to all—cir- 
cuits and small independents, re- 
gardles of their location in New 
York State,” he said. “No honest 
person or organization could or 
should oppose its purpose,” Moritt 
declared. “For the dishonest, no 
Sympathy should be extended.” 

Such a measure is necessary, the 
veteran legislator thought, “be- 
cause in this particular business, 
knowledge of the ‘take’ or ‘count’ 
is usualiy confined to one person 
. « » the operation is not at arms 
e ” 


The Moritt bill would make film 
rentals “trust. funds” to apply a 
legal clincher. ; 

Senator Moritt observed that its 
mere introduction “should have a 
Salutary effect.” 


knowingly and sensitively on a 
family relationship and, as such, 
may be more within the scope of 
average audiences who may find 
the subject of dope addiction com- 
pletely foreign. 

The dramatic and emotional 
scenes are moving and completely 
believable. And: despite the super- 
charged dramatics, moments of 
genuine comedy are interpolated 
successfully to relieve the tension. 
As a consequence, the picture may 
be said to fulfill a dual purpose— 
that of instructing and entertain- 


ing. 

The people involved in this web 
of narcotics are basically decent 
human beings. The story revolves 
about their reactions when one of 
them turns out to be a junkie. As 
the pregnant wife of a narcotics 
addict, Miss Saint lives up to pre- 
vious promise. She plays the lov- 
ing, troubled wife with poignancy 
and taste and handles the emo- 
tional peaks and tender moments 
with sensitive understanding. Mur- 
Tay scores, too, as the likeable 
unkie who desperately attempts to 
ide his secret from his wife and 
his obtrusely devoted father. Yet, 
in his agonized and confused state, 
he takes tremendous liberties with 
his doting and helpful brother. 

The role of the brother who 
shares an apartment in-a lower 
east side N.Y. housing project with 
his dope-addicted relative and his 
wife is ry Og played by 
Franciosa, w is repeating his 
original stage assignment. Mis- 
understood and rejected by his 
father, Franciosa is moving as “his 
brother's keeper” and _ sister-in- 
law’s confidante. The character is 
perhaps the most appealing seen 
on the screen in recent years and 
will have the audience cheering for 
him all the way. 

As the widowed father who left 
his sons in an orphanage at an 
early age, Nolan turns in another 
topnotch portrayal. While he con- 
siders himself a proper father, he 
neither knows his sons nor under- 
stands them. 

Henry Silva, also repeating his 
stage role, is convincingly unctuous 
and contemptible as the dope ped- 
dler. William Hickey is standout as 
one of his weird cohorts and Ger- 
ald O'Loughlin is fine as another 
stooge. 

Zinnemann's realistic direction 
contributes considerably to the 
film’s success. Joe MacDonald's 
black and White photography has 
a documentary flavor and other 
technical contributions are excel- 
lent, including Bernard Herrmann’s 
music and the art direction of Lyle 
R. Wheeler and Leland Fuller. 





Holl. 


Not the least of the attributes of | 


Tyee A Nagsaki 


oon On Nagasaki) 
(FRENCH-JAPANESE; *COLOR) 
Paris, June 11. 
Pathe release of CICC-Terra Films- 
Shochiku production. Stars Jean Marais, 
Danielle rrieux, Kishi Keiko; features 
Gert Froebe, Hitomi Nozohe, So Yama- 
Directed by Yves Ciampi. Screen- 


mpi; dia- 
Pechni. 


mura. 
y, Jean-Charles Tacchella, C 
. Annette Wademant; camera 





color), Henri Alekan; editor, Roger 
Dwyre. At Paris, Paris. Running time, 
| 115 MINS. 
PORNO... .covcccedarcs Jean Marais 
Francoise Danielle Darrieux 
Noriko ...... . Kishi Keiko 
St te eedeeneeen dbesoe ds Gert Froebe 
Engineer Hitmoi Nozohe 
PER vo vcccccces .. So Yanamura 





First French-Japanese coproduc- 
tion even has a preface stating in 
English that “East is East.” In fact 
the East wins out in this. Main 
attribute of pic is the colorful 
backgrounding and color, but the 
western bit of a love triangle be- 
tween a Frenchman and two wom- 
en, one Japanese, one French, is 
strictly conventional. With a well- 
done typhoon sequence, and its 
| exotic locale, this may be program 
fare for the U.S., but is not for 
|any arty house chances. Dubbing 
| might be in order. 

A French engineer (Jean Marais) 
has fallen in love with a charming 
| Japanese girl (Kishi Keiko) while 
working in Nagasaki. Into this 
|eomes an old flame (Danielle Dar- 





ge | rieux) a free thinking newswoman | 


who had ditched the hero years 
before. She gets the upper hand 
the more demure local girl but 
|a typhoon, resulting in the death 
|of the Japanese girl, makes the 
engineer realize he must stay on 
land the interloper goes off to her 
| free life alone. 

Director Yves Ciampi has given 
| this a bread and butter mounting 
| working in a lot of eyecatching 
| Japanese scenery, customs, thea- 
ltre, etc. The characters, unfor- 
| tunately, rarely match this, except 
|for the tightly etched performance 
lof Miss Keiko. Marais and Miss 
Darrieux are competent in their 


| roles. Typhoon has exploitation 
| aspects. 

| Color is finely hued while sup- 
| porting cast is good. Production | 


values look fine, but scripting has 
not delved deep enough. Mosk. 


Landlord Loew 








The Land Unknown 
(C’SCOPE) 





Hot water oasis in deepest Antarc- 
| tea site of highly competent 
| science fiction. Fulfills on its own 
promise. 





Hollywood, June 12. 


Universal release of a William Alland 
production. Stars Jock Mahoney, Shawn 
Smith, William Reynolds; features Henry 
Brandon, Douglas R. Kennedy, Phil Har- 
vey. Directed by Virgil Vogel. Screen- 
Rey Laszlo Gorog; adaptation, William 

. Robson; story, Charles Palmer; camera, 
Ellis W. Carter; special effects, Fred 
Knoth, Orien Ernest, Jack Kevan; editor, 
Fred MacDowell; music, Joseph Gersheh- 
son. Previewed June 11, ‘57. Kunniag 
time, 78 MINS. 

Comdr. Harold Roberts Jock Mahoney 
Margareth Hathaway Shawn Smith 
Lt. Jack Carmen William Reynolds 
Hunter Henry Brandon 





| 
| 





| Capt. Burnham . Douglas R. Kennedy 
| Steve Miller Phil Harvey 
Discovery by Admiral Byrd's 


1947 South Pole expedition of a 
mysterious Warm-water area in the 
center of ice-packed Antarctica 
serves as basis for this imaginative 
science-fictioner. Film is expertly 
| turned out as it dwells on exiting 
,incidents of the present, the use 
|}of special effects giving narrative 
a tremendous boost. Added exploi- 
tation value of the Byrd find, 
| shown briefly in opening via actual 
U. S. Navy reelage, paves the way 
for satisfactory grosses in its in- 
tended market. 

| Jock Mahoney, Shawn Smith and 
| William Reynolds star in the Wil- 
}liam Alland production, which re- 
}counts adventures of a helicopter 
| party forced down in this strange 
|region which is the objective of a 
Navy expedition. Area is untouched 
by the Ice Age, going back to the 
| Mesozoie era, complete with pre- 
| historic monsters, a setting which 


| provides thrills as party fights for 


jexistence against the preying of 
} such creatures as a giant tyranne- 
|} saurus Rex, and a swimming elas- 
}mosaurus. Stark realism is afford- 
ed through the remarkable smooth 
j and lifelike movement of these 
| carnivorous monsters, special ef- 
fected by Fred Knoth, Orien Ernest 
,and Jack Kevan. 

| Mahoney plays a Navy scientist 
| in charge of expedition, Miss Smith 
|a news hen and Reynolds the heli- 
copter pilot. Fourth member of 
party is Phil Harvey, mechanic, 
when a storm forces them into 


| overcast and copter strikes what 
jlooks like a prehistoric flying 
ice elevator has been installed (not | pterodactyl. Controls jammed, egg- 
ditto VARIETY). | beater and occupants descend 

Although Loew’s has dropped a/|through heavy fog into a deep 
number of theatres in which it was | chasm, where they discover weird 
losing money, the company con-| tropic terrain and humid tempera- 
tinues to be interested in new thea- | ture as well as the monsters, They 
tre acquisitions in new areas, It is | hold off a tyrannosaurus Rex with 
currently petitioning the Dept. of copter blades until a strange sound 
Justice for permission to acquire | chases creature away. 
a new hardiop theatre in Miami! This sound, it develops, has been 
Beach. In addition, the circuit re-| caused by another scientist, who 
cently opened a new hardtop in| creashed 10 years previously while 
Coral Gables, Fla. Previously it}a member of the Byrd expedition. 
opened drive-ins in Jacksonville, | His mind now warped to point of 
Fla., Evanston, Ill., and Keyport, | insanity, he has managed to live 
N. J in this prehistoric world. An enemy 
at first, it is through parts from 
his wrecked plane that copter is 
able to be repaired, and grovp is 
able to make its way out of the 
“land unknown” and back to ex- 
pedition. 

Under Virgil Vogel's authorita- 
tive direction, cast generally gives 








== Continued from page 3 


Dropping of the four N. Y. area 
houses now gives Loew’s a total of 
44 houses in the metropolitan zone. 
With 56 out-of-town houses pres- 
ently operating, the chain controls 
a total of 100 theatres. 

While Loew’s has lost money on 
the Grand, Hillside and Willard, 
it’s believed that an indie can op- a goed account of themselves. 


erate successfully, According to Maho 
- - ney makes the most of op- 
a Loew's spokesman, it costs the | portunities, Miss Smith is a lively 


nap Bs soot oan oe | distaff interest, both Reynolds and 
der the present setup, Loew's will Harvey fit well into their roles and 
receive a stipulated rental for the | “SUr), ay om the forgotten 
hoatees. This arrangement, | 5° entist, an interesting character. 
Loew's feels, will make it possible | Douglas R. Kennedy is in briefly 
for the company to come out of | #5 ® Navy captain. 

the deal with a profit. | The Laszlo Gorog screenplay 
gets benefit of top technical as- 
| sistance throughout, all the way 
|from Ellis W. Carter’s camera 


Foreign Self-Service Tord’ special photography by Clif- 











ford Stine and R. O. Binger, to 
particularly atmospheric art direc- 


=—ane Continued from page 3 


vividly the case of “Wages of 
Fear,” which -George Lourau) 





the engagement of “The Little| 
|World of Don Camillo” at the 
Bijou, Both turned out disappeoint- 
ing. | 

Indies say that, for a producer | 
jto make his own firstrun deal, car-| 
iries an advantage if he’s convinced 
|his film has a strong potential. | 
Meanwhile, an increasing number 
of the “commercial” imports are 
|being skedded for out-of-town bows + 
for two reasons. 1. The art theatre 
situation in Gotham is still tight, 
and 2. the indies have found the 
N. Y. critics hard to take. 

“They always act as if every im-| 
jported picture has to be a work 
of art,” complained one of the in-| 
die distribs. “When it comes to a 
foreign exploitation film, the effect 
of opening out of New York is 
quite good: As a matter of fact, | 
there are times when the N. Y. 
reviews will hinder rather than 





help on this type of film.” j 


| tion by 


dance halls and 


¢ Alexander Golitzen and 
Richard H. Riedel, sound by Leslie 
I. Carey and Corson Jowett and 


opened himself at the Paris, and | tight editing by Fred MacDowell. 


Whit. 


Continued from page 2 eae 








—_—_—_—_ 
action would be confined to a 
series of exhibitions by such ex- 


perts in the new genre as Bruno 
Dossena, orchestra leader Adriano 
Celentano; as well as 4 brace of 
Milanese Presleys. 

Sudden warming up to the r'n'r 
idiom has caught many experts by 
surprise, as following tepid recep- 
tion given the early films featuring 
the new stateside craze, feeling 
was that it had no future here. In- 
stead, it appears likely that move- 
ment gathered momentum in films’ 
later runs as well as in peripheral 
minor niteries 
around town, swelling to its cure 
rent belated popularity. 
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‘Sun’ Smart $31,000 Tops. Oke L.A.; 
‘Joe’ Lusty 716, 13 Spots, ‘Wonders 
Whopping 41146, ‘10 C's’ 166, 31st 
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Los Angeles, June 18. 








First-run biz is showing some 
improvement this round with one Broadway Grosses 
strong newcomer and several fat 
holdovers and extended - runs. a 
“Island in Sun” bowed to a bi Estimated Total Gross 
weekend at the Chinese and initia This Week ......... $593,900 
frame is headed for secko $31,000 (Based on 25 theatres) 
or better z 

, rere . $478,400 

Other openers are lightweight : ‘ 
although combo of “Joe Butterfly” (Based on 21 theatres) 
and “Young Stranger,” mild $15,- 
-) at three hardtops, shapes 
nefty $56,000 more in two nabes 


‘ 9 . 
and eight ozoners, “Desk Set” is un ’ 
pop-pricing ia four spots to mod- 


est $19,000. 


Two British . bills are slow. . * ’ | « 
“Loser Take All” and “Widow” to 
looks $11,000 in three _ houses b ] 
while “Black Tent” with “Check- 
point” also is $11,000 in same Baltimore, June 18. 


With the first full week of 
muggy weather and a burst of end- 


number of theatres. ae 
“Seven Wonders of World” hit 
smash ‘$41,500 in first full week at 


Warner Hollywood. “10 Command-|.of-school-year activity, biz for most | 
ments” soared in aren ioe part is on slow side currently. The 
(Bist) to nifty $16,800 at Farner | cigs ati isn’t being helped any ap- 
Beverly. “Around Werld in 60) te—™ St bene antag ah 

Davs” is steady at near-capacity|Parently by the double-bills filling | 
$26,400 in 26th Carthay session. the downtown screens. Biggest take 


Estimates for This Week is at the Century where “Island Jn 


; Sun,” looks torrid. “Bachelor 
Chine: FWC) (1,908: $2-$2.40)| Foe. oS ste 
—Island in Sun” (20th). Smash a . ke BA bg ge = 
$31,000. Last week, “Desk Set” b ight “Thi Co ld B “th Ni ht.” 
(20th) (4th wk), $6,200. right. is Could Be the Nig 


at the Tovvn is just fair. “Gunfight 


, ( + 
Downtown, Wiltern, Vogte (SW- at OK. Corral” 


FWC) (1,757; 2,344; 885; 90-$1.50) | at 
—"“Joe Butterfly” (U) and “Young| Stanley stanza. 
Stranger” (U).. Modest $15,000 or Estimates for This Week 
near, Last week, Downtown with Century (Fruchtman) (3,100; 50- 
Fox Wilshire, Vogue, Loyola,|/$1.25)—“Island In Sun” (20th). 
“Public Pigeon No. 1” (RKO-U)|Socko $18,000. Last week, “Way- 
and Bn “a . id ee, ward Bus” (20th) (2d wk), $5,000. 
Orpheum, Ss, wn ‘(Metro- 7 " ae sila 
Oe) Dats, 756; 1715;| ¢,Cimema (Schwaber) (460; | 50 
0-$1.80) “Black Tent” (Rank) $1.25\—“Tears for Simon” (Rep). 
& igre ” i. Thin $2,000. Last week, “Magnili- | 
and “Checkpoint (Rank). Dull} * Seven” (Col) (2d wk), $2,000. 
$11,000. Last week, Orpheum with|¢eat Seven” (Col) (2d wk), $2, 
Hawaii, “Funny Face” (Par) (2d Film Centre (Rappaport) (890; 
wk). $6,700 $1.50-$2.50)—“‘Around World in 80 
Hilstreet, Four Star, ei Days” (UA) (26th wk). Still good 
(RKO-l ATC ), (2,752; at $10,000, same as last week. 
80-$1.80|—"Loser Take ail” BCA) Five West (Schwaber) (560; 50- | 
and “The Widow” (DCA). Thin} ¢].25)—“Green Man” (DCA). Solid 
$11,000 Last : ggg ME wen $5,000 after $5,200 opener. 
with Uptown, Iris, ~ ahoman Hippodrome (Rappaport) (2,300: 
a Last of Badmen” (AA), 50-$1.25)—"Seventh | Sin” a iMG) | 
_| Dull $5,000. Last week, “ urglar 
wane’. sae ite: ats a (Col) and “Garment Jungle” (Col), 
$1.50)—"This' Could’ Be Night’ | $5,000. 
(M-G) and “Bailout at 43,000 Feet” Mayfair (Hicks) (930; 50-$1.25)— 
(UA). Light $9,000. Last week,|“First Traveling Saleslady” (U) 
State with New Fox, Ritz, “Little|}and “Night Runner” (U). Fair 
Hut” (M-G) (2d wk), $13,800, $2,700 in 5 days. Last week, Girl 


in Kremlin” (U) and “Kettles on 
MacDonald's Farm” ‘U), $5,000 for 
30 days. Theatre closed Sunday 
night, for 10 days, for redecoration. 

New (Fruchtman) (1,600; 50- 
$1.25)—“River’s Edge” (20th) and 
“China Gate” (20th). Slow $3,000. 
Last week, “Desk Set” (20th) (2d 
wk), $6,000. 

Playhouse (Schwaber) (410; 50- 
$1.25)\—"Bachelor ta (UA). 
Tall $5,000. Last week “12 Angry 
Men” (UA) (8th wk), $2, 500. 

Stanley (SW) (3,200; 50-$1.25)— 


‘ 
Sun’ Beats Cleve. Heat, “Gunfight at O.K. Corral” (Par) 
(3d wk). Boff $9,000 after $9,500 


Terrif 306, ‘80 Days’ for second. 
Great 206, ‘Corral’ 116 we (Rappaport) (1,400; | 50- 


25)\—"“This Could Be Night” 
-G). Fair $6,000. Last week, “Lit- 
Cleveland, June 18. be Hut” (M-G) (3d wk), $6, 500. 


Los Angeles, Hollywood, Loyola, 
Fox Wilshire (FWC) (2,097; 756; 
1.248; 2.298: 90-$1.50)—"“Desk Set” 
(20th) and “Badlands of Montana” 
(20th). Moderate $19,000 or close. 
Last week, Los Angeles with Holly- 
wood, “Wayward Bus” (20th) and 
“Break in Circle” (20th) (2d wk), 


$8,200 
Downtown Paramount (ABPT) 
(3,300; 80-$1.80) — “Sea Devils” 
Continued on page 24) 











Despite torrid weather here, 
first-runs are doing amazingly big 
trade currently. “Island in Sun” 


is getting the most coin by a wide 
margin, being terrific at the Allen 
and looks set for a run. “Around 
World in 80 Days” too looks des- 
tined for a lengthy engagement. 
being great in initial session at 
the Ohio. “This Is Cinerama” is 
soaring to a secko take in 30th 
round at Palace, with nine days to 
go and closing notice tilting take. 
Gunfight at O.K. Corral” looms 


Cincinnati, June 18. 
“Island in ‘Sun,” 
big Albee, leads the downtown biz 





big in third round at Hipp. climb this week. Entry of Mike | 
Estimates for This eek Todd's “Around World in 80 Days, 
Allen (S-W) (3.000; 70-$1)—*Ts-|in suburban  Roselawn's Valley | 
latid In Sun” (20th). Terrific $30-|Theatre, looms plenty potent for 
000. Last week, “Wayward Bus”! an indef run. “Tammy and Bache- 
(20th), $14.000 ; | lor,” shapes wham at Keith's. Also 
Hipy ‘Telem’t) (3.700; 70-$1)—/new is “Bachelor Party” mild at 
“Gunfight at OK Corral” (Par)|the Palace.” “Big Caper” at the 
(8d wk). Big $11,000. Last week,} Grand looks okay. Return of Cincy | 
$15,000 | Reds, bringing in visitors, is trade 
Ohio (‘Loew 1244: $1.25-82.40) | booster for “Seven Wonders of | 
—"Around World” (UA). Great; World’ via pix -baseb:!' - hotel | 
$20.000. In ahead, “19 Command-| Package deal. 
ment PD; closed 2**veek run| Estimates for This Werk 
on June 5 |, Albee (RKO) (3,100; 99-$1.25)— 
Palace =(SW-Cinerama) (1.485: | “Island in Sun” (20th). Smash $18.- 
$1 25-$2 40) —*“This Is Cinerama” 000. Holds for second stanza. Last 
(Cinerama) (30th wk). Sock $25,-; week, “Joe Butterfly” (U), eight 
000. Last es $21.300. | days, $10,000 
State (Loew) (3.500; 70-90)\—! Capitel (‘SW-Cinerama) (1,376; 
“Tarzan and Lost Safari’ «M-G), | $1.20-$2.65) — “Seven Wonders” 
Oke $10,000. Last week, “Desk|(Cinerama) (54th wk). Solid $17,- 
Set” (M-G), same. |500 with swelling of out-of-town- 
Stillman ‘Loew) (2. 700: 70-90)——| ers. Last week, $16,500. 
“Kronos” (20th) and “She-Devil” Grand (RKO) (1,400: 35- $1.10)— 
(20th) (2d wk). Fair $7,000. Last |‘ ‘Big Caper” (UA) and “Gun Duel 
week, $12,000. jin Durango” 


shapes nice in third | 


smash in the, 


‘Sun’ Bangup $20,000 In 
Buff; ‘D.l’ Dandy 126 


Buffalo, June 18. 
Standout this session is “Island 


in Sun,” which is sockeroo at the 
Buffalo. “The D.I.” looks okay in 
10 days at Paramount. Other new- 
comers are not getting far. 


“Around World in 80 Days” still is 
sturdy in 11th round at Century 
while “Seven Wonders of World” 
continues amazingly good in its 42d 
week at the Teck. 

Estimates for This Week 
Buffalo (Loew) (3,000; 60-85)— 
“Island in Sun” (20th) and “Gun 


Duel in Durango” (20th). Torrid 
$20,000. Last week, “Wayward 
Bus” (20th) and “Smiley” (20th), 
$10,000. 


Paramount (ABPT) (3,000; 60-85) 





—l/ “D1.” (WB) and “Counterfeit 
|Plan” (Indie). Okay $12,000 in 10 
days. Last week, “Gunfight at 
O.K. Corral” (Par) and “Affair in 
Reno’ (Rep) (2d wk), $9,000. 
Center (ABPT) (2,000; 60-85)— 
Abandon Ship” (Col) and “The 
| Burglar” (Col, Soft $6,500. Last 
| week, “Desk Set” (20th) and 
“Spoilers of Forest” (Rep), $8,000. 


Lafayette (Basil) (3,000; 60- 85)— 
|‘ ‘Attack of Crab Monsters” (AA) 
land “Not of This Earth” (AA). 
|Droopy $6,000. Last week, “Joe 
| Butterfly” (U) and “Kettles on Old 
MacDonald's Farm” (U), $7,000. 

Century (Buhawk) (1,400; $1.50- 
$3)—“‘Around World in 80 Days” 
(UA) (11th wk). Sturdy $10,000. 
| Last week, $11,000. 

Teck (SW-Cinerama) (1,200; 
@1.20-$2.40)—“Seven Wonders of 
World” (Cinerama) (42d _ wk). 
Good $7,000. Last week, $7,500. 


Tammy Tall 226, 
Hub; ‘D.L.’ Ditto 


Boston, June 18. 
Biz is perking at the boxoffice 
| this frame but the heat wave, 
|which emptied the city Saturday 
(14) when mercury hit 95. eut in 
deeply at some houses, “Wayward 








bow is okay at the Metropolitan. 
“. is hotsy at Paramount and 
| Seawas combo. “Joe Butterfly” 


looks slick at the Memorial. “Tam- 
| my and Bachelor” was nice last 
| week at State and Orpheum. 

“Lonely Man” shapes fine at the 
Pilgrim. While “Around World in 
| 80 Days” leads hard ticketers, with 
| consistent sellouts since its open- 
jing nine frames back, “Seven 
| Wonders of World” is piling up 
| hot grosses in 43d week. 

Estimates for This Wee 

Astor (B&Q) (1,372; $1 90°32. 75) 
—“10 Commandments” (Par) (31st 
Fine $14,000. Last week, 
$15,500. 

Beacon Hill ‘Beacon Hill) (678; 
90-$1.25) — “Fantasia” (reissue). 
Good $5,000. Last week, “Beach 
for Sky” (Rank) (2d wk), $5,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Seven Wonders” 
(Cinerama) (43d wk). Fine $14,- 
000. Last week, $15,000. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Gold of Naples” (DCA) (7th wk). 
Sixth week was good $5,000. 

Fenway (NET) (1,373; 60-$1.10) 
—"D.1.” (WB) and “Naked Gun” 
(Asso), Brisk £7,500. Last week, 
“Oklahoma” (AA) and “Hold That 
Hypnotist” (AA}, $2,500. 

Kenmore (Indie) (700; 85-$1.25) 
—“Bachelor Party” (UA) (9th wk). 
! (Continued on Page oot 2 








| Sen? Smash $18, 000. Cincy: 80 Days 
Fancy 116, Tammy’ Terrif $10,000 


doo Island” (UA) and “Pharaoh's 
Curse” (UA). Okay $7,000. Last 
week, “Gufight at 
\(Par) (m.o.), at 
| $6,000 
Keith’s (Shor) (1,500; 
“Tammy and Bachelor” 
$10,000 Last week, “Wayward 
Bus” (20th) (2d wk), $5,800. 
Palace (RKO) (2,600; 75-$1.10)— 
“Bachelor Party” (UA). Mild $7,- 


90-$1.25 scale, 


75-$1.25)— 
(U). Great 


000. Last week, “A Face in Crowd” 
WB), $7,200. 

Valley (Wiethe) (1,300; $1.50- 

|$2.50) — “Around World” (UA). 


| Opening lap of the Todd-AO pic 
in this suburban location, an Ohio 
preem, bids for a highly pleasing 


O.K. Corral” | $4 


Island’ Huge 406, Det; ‘Earth Large 


2G, ‘DL 136, 


2d, ‘Corral’ 136, 3d 





Key City Grosses 


Estimated Total Gross 

This Week .... $2,579,300 
(Based on 22 cities and 221 

theatres, chievy first runs, in- 

cluding N. Y.) 


Total Gross Same Week 

Last Year .. $2,228,200 
(Based on 22 cities and 231 

theatres.) 


DL Trim $7,000, 
Prov.; Navy Dim 8 


Providence, June 18. 

It’s off to the beaches again this 
week, with grosses slumping with 
the temperature rises. Best among 
a so-so lot is the Majestic’s “The 
D.1.,” rated trim. State’s “Hellcats 
of the Navy” looks dull. RKO Al- 
bee is rated slow with “Kronos the 
Killer” as is the Strand’s “Calypso 
Heat Wave.” 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“Kronos the Killer’ (20th) and 
“She Devil” (20th). Dim $3,500. 
Last week, “Hot Rod Rumble” 
(AA) and “Calypso Joe” (AA), 
$4,000. 








(S-W) (2,200; 65-80)— 
“The . IL.” (WB) and “Naked 
Gun” (WB). Trim $7,000. Last 
week, “Untamed Youth” (WB) and 
“Counterfeit Plan’’ (WB), ditto. 

State ‘Loew) (3,200; 65-80)— 
“Helicats of Navy” (Col) and “The 
Tall T” (Col). Dull $8,000 or less. 
Last week, “This Could Be Night” 
(M-G) and “Fury at Showdown” 
(UA), $7,000. 

Strand (Silverman) (2.200; 65-80) 

—"Calypso Heat Wave’ (Col) and 
“The Burglar’ (Col). Thin $3,000. 
Last week, “For Whom Bell Tolls” 
(Par) (reissue), ditto. 


‘Sun’ Standout $18,000 


In Light Mpls.; ‘Jungle’ 
66, ‘Wonders’ 146, 45th 


Minneapolis, June 18. 

Lineup of new comers brings one 
important entry, “Island in Sun,’ 
which, helped by a strong bally, 
promises to run counter to the 
downward boxoffice trend and 
come up with a hefty gross at Ra- 
dio City. “Garment Jungle, an- 
other arrival, doesn’t have the sig- 
nificance here that it does in some 
cities, teing slow at “tate. Ocher- 
wise, three dual bills, comprising 
run-of-the- mill fare, gave the Loop 
a minor league aspect. Holdovers 
are prusperous “Seven Wonders of 
the Worid” in its 45th week at 
Century. “Gunfight” at O. K. Cor- 
ral” is okay in moveover to Lyric, 
being third week downtown. The 
boxoffice generally continues on 
the skids here, 

Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65)—"‘Seven Wonders of World” 
(Cinerama) (45th wk). As usual, up 
in the important money. Fine $14,- 
000 t week, $13,500. 

Gopher (Berger) (1,000; 85-90)— 
“Half Human” (Indie) and “Mon- 
ster From Green Hill” (Indie). 
Okay $4,500. Last week, “Little 
Hut” (M-G) (3d wk), $2,700. 

Lyric (Par) (1,000; 85-90)— 
“Gunfight at O.K. Corral” (Par) 
(m,.o.). Here for third Loop stanza 
after healthy State fortnight. Fine 
500. Last week, “Wayward Bus” 
(20th) (2d wk), $4,200. 

Radio City (Par) (4,100; 85-90)— 
“Island in Sun” (20th). Socko $18,- 
000. Last week, “Desk Set” (20th), 

000. 


RKO Orpheum (RKO) (2,800; 75- 
90)—‘‘Beyond Monvbasa” (Col) and 
“The Burglar” ‘Col). One of infre- 
quent twin bills here. Tepid $5,000. 
Last week, “Hellcats of Navy” 
(Col), $5,500. 

RKO Pan (RKO) (1,800; 75-90)— 
“Halliday Brand” (UA) and “Run- 
ning Target” (UA). Mild $4,000. 
Last week, “Nightfall” (Col) and 
“Wicked as They Come” (Col), 


Majestic 
D 





$11,000. Pre-showing Thursday (13) | $3,500 


night, at $25 a copy, piled up 
jaround $10,000 for Greater Cin- 
cinnati Hospital’s Fund. Michael 
Todd Jr., spoke. Installation setup, 
| with 52 x 21 foot screen, tabbed 
| $40,000. Theatre is most modern 
| in this area and has access to huge 
| shopping center parking lot. This 
may overcome possible loss of 


(UA), split with “Voo-' downtown traffic. 





State (Par) (2,300;  85-90)— 
“Garment Jungle’ (Col). Slow 
$6,000. Last week, “Gunfight at 
ee Corral” (Par) (2d wk), big 
$7,500 

World (Mann) (400; 75-90)— 
“Desk Set” (20th) (m.o.), Here 
after fair Radio City first week. 
Oke $3,500. Last week, “Battle 
Hell” (Indie), $2,600 at 75-$1.25. 


Detroit, June 18. 


Hot trade at two of the down- 
towners, with the others reporting 
good biz is cheering exhibs cur- 
a. Extensive campaign is help- 
ing boost “Island in Sun” to a 
mighty total at the huge Fox. Fre- 
auent tv trailers are helping “20 
Million Miles to Earth” to a big 
figure at the Broadway-Capitol. 
“Invitation to Dance” is okay at 
the Krim. 

Other pix are holdovers, 
lons-termers really healthy. 
en Wonders of World” 
53d week at Music Hall. “10 Com- 
mandments” stays big in 30th 
week at Madison. “Around World 
in 80 Days” continues smash in 
25th stanza at United Artists. Sec- 
ond week of “D. I.” at the Mich- 
igan and third round of “Gunfight 
at OK Corral” at the Palms are 
still big. 

Estimates for This Week 

Fox ({Fox-Detroit) (5.000: 90- 
%1 25)\—“Island in Sun” (20th) and 
“Two Grooms for Bride” (20th). 
Wow $40.000. Last week. “Way- 
ward Bus” (20th) ard “Lure of 
Swamp” (20th), $12,000. 

Michiran (UD) (4.000; 90-$1.25) 
—"D. 1." (WB) and “Sierra Stran- 
ger” (UA) (2d wk). Solid $15,000. 
Last week, $20,000. 

Palms (UD) (2.961: 90-%1.25)— 
“Gunfight at O.K. Corral” (Par) 
and “Crime of Passion” (Indie) (2d 
wk’) Big $13,000. Last week, 
$18,000. 

Madison (UD) (1,900: $1.25- 
$2.75)\—"10 Commandments” (Par) 
(30th wk). Great $16,000. Last 
week, $17,000. 

Broadway-Capitel (UD) (3,500; 
90-$1.25)—"“20 Million Miles to 
Farth” (Col) and “27th Day” (Col). 
Terrific $22,000. Last week, “Okla- 


with 
“Sev- 
is great in 


homan” (AA) and “Hot Shots” 
(AA), $10,000. 

United Artists (UA) (1.668; 
$1.25-$3) —“Around World” (UA) 
(25th wk). Great $16,000. Last 
week, same. 

Adams (Balaban) (1.700; 90- 
$1.25)—“Little Hut” (M-G) (3d 
wk). Down to $7,000. Last week, 


$8.500. 

Music Hall (SW-Cinerama) (1. 
205; $1.50-$2.65) — “Seven Won- 
ders” (Cinerama) (53d wk). Big 


$17.300. Last week. ditto. 
Krim (Krim) (1,000; $1.25)—“In- 
vitation to Dance” (M-G) and “Vin- 


tage” (M-G). Oke $7,000. Last 
week, “Funny Face” (Par) (6th 
wk), $5,300. 





‘ , nd 
Doctor’ Giant $23,000, 
a ee Oe 
Toronto; ‘Night’ Oke 96, 
é ’ 7° 
Corral’ Lively 96, 3d 
Toronto, June 18. 

Despite weekend heat wave, 
which is otherwise denting city- 
wide wickets to serious extent, 
there are some bright spots. ““Doc- 
tor at Large” is doing terrific turn- 
away biz at a four-house combo. 
“This Could Be Night” is fairly 
geod at Uptown while “Little Hut” 
is doing fine second stanza at 
Loew's. “Yangtze Incident” and 
“Gunfight at O.K. Corrall’ are 
holding well but most of other 
first-runs have b.o. complaints. An 
exception is “For Whom the Bell 
Tolls.” trim in third week at the 
University. 

Estimates for This Week 

Carlton. Colony. Fairlawn (Rank) 
(2,518; 859; 1.165; 60-$1)—“Ride 
Back” (UA) and “Big Caper” (UA). 
Sad $8,000. Last week. “Burglar” 
_ and “Spin Dark Web” (Col), 
itto. 

Christie. Danforth, Humber. Hy- 
land (Rank) (877; 1,330; 1,203; 1.- 
357; $1) “Doctor at Large” 
(Rank). Terrific $23,000 to turn- 
away biz. Last week, “Jolson 
Storv” (Col) (reissue): at Christie 
and Hyland only, $6,000. 

Downton, Glendale, Scarboro, 
State (Taylor) (1,558; 955; 694; 
698; 50-75)—“Calypso Joe” (AA) 
and “Hot Rod Rumble” (AA). Sad 
$10,000. Last week. “Beyond Rea- 
sonable Doubt” (RKO) and “Man 
Afraid” (U), $9,000. 

Eglinton, Towne. Westwood (FP- 
Taylor) (1,080; 693: 994: $1)— 
“Yangtze Incident” (IFD) (3d wk), 
Swell $8,000. Last week, $10,000. 

Hollywood, Palace, Runnymeade 
(FP) (1.709; 1.486; 1.385; 60-75)— 

“Dark Set” (20th) (2d wk). Dipping 
to good $9,000. Last week, $15,000. 

Imperial (FP) (3.344; 60-$1.10)— 
“Gunfight at O.K. Corral’ (Par) 
(3d wk). Nice $9,000. Last week, 


(Taylor) (557; $1) 
—‘Sailor Beware” (IFD) (2d wk). 
Satisfactory 500. Last week, 


000. 
Loew's (Loew) (2,096; 60-$1)— 
(Continued on page 24) 
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PICTURE GROSSES 








Chi Climbing; ‘Sun’ Sockeroo $32,000, 
‘Corral’ Bangup 156, 3d; Hut’ Sturdy 
206, ‘Loser’ 86, ‘Lonely’ 116 in 2d 





Chicago, June 18. + 


Loop biz is inching its way out 
of the doldrums this week, but all 
expectations still are geared to 
mild market setup. 

“Island in Sun” is giving the 
Oriental one of its best weeks in 
recent months, going for a sock 
$32,000. The State-Lake varies its 
booking policy to a double bill, 
with the entry of “Dino” and “Un- 
tamed Youth,” shaping to get a 
drab $11,000. “Seventh Sin” is a 
strong starter at the Loop for 
$9,000. 

Action houses look lively this 
set with “Frontier Scout” and 
“Gyn Bros.” a healthy $8,000 at 
Grand in first frame while with 
the Garrick looks good $10,000 for 
“Flying Leathernecks” and “Sea 
Devils” out on reissue. 

“Little Hut” marks a great sec- 
ond set at the Woods. “Loser 
Takes All,” which finished a near 
record first frame at the Esquire, 
looks potent on second also. 

“Gunfight at O, K. Corral” is 
bright for third round*at United 
Artists. Also in third, “D.I.” at 
the Chicago is still tidy. 

“Lonely Man” and“‘Massacre at 
Dragoon Wells” is big for second 
at Roosevelt. “Around World in 


80 Days continues at near-ca- 
pacity for llth week. “Seven 
Wonders of World” thunders 


through its 26th round at the Pal- 
ace. “10 Commandments” at Mc- 
Vickers is soaring to a sock figure 
in 30th frame. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.50) 
—“D.1.” (WB) (3d wk). Tidy $16,- 
500. Last week, $22,000 

Esquire (H&E Balaban) (1,400; 
$1.25)—“Loser Takes All” (DCA) 
(2d wk). Hefty $8,000. Last 
week, $10,000. 

Garrick (B&K) (850; 90-$1.25)— 
“Flying Leathernecks” (Cap) (re- 
issue) and “Sea Devils” (Cap) (re- 
issue). Peppy $10,000. Last week, 
“Dragstrip Girl” (Cap) and “Rock 
All Night” (Cap), same 

Grand (Indie) (1,200; 90-$1.25)— 
“Frontier Scout” (UA) and “Gun 
Bros.” (UA). Moderate $8,000. 
Last week, “Deadly Mantis” (U) 
and “Is Stalin Alive” (U), $6,000. 

Loop (Telem’t) (606; 90-$1. 25)— 
“Seventh Sin” (M-G). Stron 
$9,000. Last week, “This Coul 
= Night” (M-G) (3d wk), $4,500 in 
0 Cys. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30)—"10 Commandments” (Par) 


(30th wk). Great $23,000. Last 
week, $15,000. 
Monroe (Indie) (1,000; 67-87)— 


“River's Edge” (20th) and “Women 
of Pitcairn Island” (20th). Hotsy 


(Continued on page 24) 


‘Sun’ Scorching $20,000, 
Pitt; ‘D4.’ Robust 1146, 
‘80 Days’ Wham 1636 


Pittsburgh, June 18. 

“Island in Sun” looks like best 
thing to hit downtown this summer 
and should. stick around for a 
stretch at Harris. “The D.I.” also 
is giving the Stanley its top busi- 
ness in some time and should stick. 
Other first-runners, “Joe Butter- 
fly” at Fulton and “Monkey On My 
Back” at Penn, are out of the 
money. Both nabe arters are drop- 
ping off. The roadshow run pix, 
“Around World in 80 Days” at 
Nixon and “10 Commandments” at 
Warner, both are holding up very 
nicely. 

Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“Joe Butterfly” (U). Warm notices 
but few coming in, so mild $4,000 
looks about all. Last week, “Istan- 
bul” (U) and “Kelly and Me” (U), 


$3,000 in 5 days. 
(500; 85-99)— 





Guild (Green) 
“Nana” (Times) (3d wk). Will prob- 
ably get another week and that’s 
all. Down to oke $2,000. Last week, 
$2,200. 

Harris (Harris) (2,165); 80-$1.25) 
—“Island in Sun” (20th). Went over 
$9,000 in first two days and looks 
biggest thing here in some time. 
Got a break b, big publicity here 
for Harry Belafente in three-day 
SRO stand at Syria Mosque pre- 
ceding film’s opening. Can’t help 
doing $20,000, terrific. Last week, 
“Wayward Bus” (20th) (2d wk), 


5,000, 

Nixon (Rubin) 4,400; $1.25-$3)— 
“Around World” (UA) (10th wk). 
Picking up slightly and at this pace 
will have no trouble holdin 
through summer and some of fa 





(Continued on page 24) 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
pees, however, as indicated, 
seats the U. S. amusement 


Heat Bops Philly, 
Bus OK $12,000 


Philadelphia, June 18. 

Tropical heat melted first-run 
grosses over the weekend as the 
shore-bound crowds set a June rec- 
ord. “Wayward Bus” shapes okay 
at the Fox but obviuosly not up 
to ww “Lonely Man” is very 
sad at Stanley. “Bailout at 43,- 
000” ia “Big Caper” shapes only 
light at Stanton. However, “Gun- 
fight at O.K. Corral” looks smash 
in third stanza at the Viking. 
“Bachelor Party,” too, is strong in 
third round at the Goldman. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80'\— 
“Designing Woman” (M-G) (4th 
wk). Good $8,000. Last week, 





Boyd (SW-Cinerama) (1,430; 
$1.25-$2.60)—"Seven Wonders of 
World” (Cinerama) (60th wk). Big 
$7,200. Last week, $7,000. 

Fox (20th) (2,250; 55-$1.80)— 
“Wayward Bus” (20th). Okay $12,- 
000. Last week, “Desk Set” (20th) 
(2d wk), $10,000. 

Goldman (Goldman) (1.250; 65- 
$1.25)—“Bachelor Party” (UA) (3d 


wk). Still strong at $12,000. Last 
week, $13,000. 

Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays) — “Green 
Man” (DCA) (3d wk). Verdant 
$5,800. Last week, 


$6,500. 
Mastbaum (SW) (4.370; 90-$1.49) 
—“Joe Butterfly” (U). Sad $10,- 
000. Last week, “Face in Crowd” 
(WB) (2d wk), $8,000. 
Midtown (Goldman) (1,000; $2- 
$2.75)—“Around World in 80 Days” 


(UA) (25th wk) Sneady $14,000. 
Last week, $17,000. 
Randoiph (Goldman) (2,250; 


$1.40-$2.75)—“10 Commandments” 
(Par) (30th wk). Holding at hot 
$10,500. Last week, $9,500. 

Stanley (SW) (2.900; 99-$1.49)— 
“Lonely Man” (Par). Sad $8,500. 
Last week, “Abandon Ship” (Col), 
$10,000 


Stanton (SW) (1,483; 99-$1.49)— 
“Bailout at 43,000" (UA) and “Big 
Caper” (UA). Light $7,000. Last 
week, “Public Pigeon No, 1” (U) 
and “Young Stranger” (RKO), 
$6,000 in 6 days. 

Studie (Goldberg) (400; 99-$1.49) 


—“Young and Passionate” (Indie) 
(2d wk), Fair $3,500. Last week, 
$4,300 


Trans-Lux (T-L) (500; 99-$1.80) 
—"Little Hut” (M-G) (3d_ wk). 
Neat $5,300. Last week, $6,300. 

Viking (Sley) (1.000: 75-$1.40)— 


“Gunfight at O.K. Corral” (Par) 
(3d wk). Socko $15,000. Last 
week, $18,000. 


World (Pathe) (499: 99-$1.49)— 
“Woman of Rome” (DCA) (2d wk). 
Fair $2,500 in 5 days. Last week, 
$3,500. - 


‘ISLAND’ BOFFO 376, 
D.C; ‘VALUE’ BIG 216 


Washington, June 18. 

Despite four new entries, the 
heat wave is — biz at many 
spots this session. ne exception 
is “Island in Sun,” smash new- 
comer at Capitol. “Something of 
Value” looms big at Palace, an- 
other doing okay. “Seventh Sin” 
at Loew’s Columbia is thin as is 
“Lonely -- ¥ at Keith’s. “Gun- 
fight at O. K. Corral” still is fine 
in two spo ots. “Around World in 
80: Days” ‘chs great in 11th week 


at Uptown. 
ites for This Week 

Ambassador (SW) (1,490; 85- 
$1.25)—“Gunfight at O. K. Corral” 
(Par) (3d wk). Good $5,000. Last 
week, $6,000. 

Capitol (Loew) (3,434; 85-$1.25) 
—‘Isiand in Sun” (20th). Wow 
$37,000, to easily pace city. Stays. 

(Continued on page 24) 








‘Sun’ Paces Seattle, 
Wow 18G; ‘Okla.’ 10G 


Seattle, June 18, 
Big news here currently is 
“Island in Sun,” huge at Fifth 
Avenue. “Oklahoma” on popscale 
run is big at Coliseum, “Tammy 
and Bachelor” looks nice at Music 
Box, “Joe Butterfly” stays for an 
okay second round at Music Hall. 
timates for This Week 


Blue Mouse (Hamrick) (800; 
$1.50-$2.50) — “Around World” 
(UA) (9th wk). Great $12,000, Last 


week, $110,400. 

Coliseum (Evergreen) (1,870; 90- 
$1.50) — “Oklahoma” (20th) and 
“Revolt at Ft. Laramie” (UA). Big 
$10,000 or near. Last week, “Gun- 
fight at O.K. Corral” (Par) and 
Rf Strikes Out” (Par), (2d wk), 

§ 


Fifth Avenue (Evergreen) (2,500; 
$1-$1.50) — “Island in Sun” (20th) 
and “Two Grooms for a Bride” 
(20th). Immense $18,000 or over. 
Last week, “Lonely Man” (Par) and 
“Buster Keaton Story” (Par), 
$6,800. 

Music Box (Hamrick) (850; 90- 
$1.25) — “Tammy and Bachelor” 
(U). Nice $5,000 or better. Last 
week, “Tarzan and Safari” (M-G) 
and “Daniel Boone Trail Blazer” 
(Rep), $3,700. 

Music Hall (Hamrick) (2,200; 90- 
$1.25) — “Joe Bu ” (U) and 
“Kelly and Me” (U) wk). Oke 
$5,000 in 5 days. Last week, $7,800. 

Paramount (SW-Cinerama) (1,- 
282; $1.20-$2.65)—“Cinerama Holi- 
day” (Cinerama) (10th wk). Trim 
$9,000. Last week, $8,000. 


‘Sun’ Mighty 146, 
L'ville; Earth’ 96 
e 
> 
Louisville, June 18. 
Current weekend downtown biz 
shaped good, with no rains to 
plague first-runs. Hot-weather hit 
in earnest Saturday (15), which 
should send patrons here to the 
cool interiors of cinemas. General 
wicket pace is satisfactory. “Island 
In Sun” at Rialto is standout with 
a big gross. Many curious as to 
how the race auestion is handled 
in this pic. “20 Million Miles to 
Earth” and “27th Day,” shapes 
okay at Loew’s. “The D. I.” is 
good in second session. 


Estimates for This Week 
Brown (Fourth Ave. U.A.) (900; 





$1.25-$2.40) — “Around World in 
80 Days” (UA) (3d wk). Sellout 
Saturday (15) night, and biz strong 


balance of week. Likely big $13,- 
000 after second week's $15.000. 
Kentucky (Switow) (1.000; 50- 
85)—“Deadly Mantis” (U) and 
“Girl In The Kremiin” (U). Mild 
$5,000. Last week, “Gunfight at 
O.K. Corral” (Par) (2d wk), $6.000. 
Loew’s (United Artists) (3,000; 
50-85) — “20 Million Miles To 
Earth” (Col) and “27th Day” (Col). 
Place is jumping with the small 
fry, and okay $9,000 looms. Last 


week. “Could Be Night” (M-G), 
$10,000. 
Mary Anderson (People’s) (1.- 


000; 50-85)\—“The D. I.” (WB) (2d 
wk). Good $5,000 after first week's 


Rialto (Fourth Avenue) (3.000; 
75-99\—“Island In Sun” (20th). 
Pulling. hefty biz on curiosity 
angle. However, it’s received, fact 
is this one is réally doing big biz 
at $14,000 or near. Last week, 
“Desk Set” (20th) and “Two 
Grooms For Bride” (20th), $9,500. 
‘ ’ bd 
Earth’ Trim $8,000 In 

, . 
. 
Indpls.; ‘Face’ Fair 96 
Indianapolis, June 18. 

Biz is fairly decent at first-run 
spots this week although most pix 
are not smash. “Face in the 
Crowd,” with Andy Griffith visit 
here the day after opening, is just 
fair at the Indiana. “Twenty Mil- 
lion Miles to Earth” at Loew's and 
“Kettles on Old MacDonald's 
Farm” at Circle, are both okay. 
“10 Commandments” is still going 
strong in 22d week at Lyric, and 
closing date has not been set. 

Estimates for This Week 

Cirele (Cockrill - Dolle) (2.800; 
60-90)\—“Kettles on Old MacDon- 
ald’s Farm” (U) and “Brave One” 
(RKO-U). Good $8,000. Last week. 
“Desk Set” (20th) and “Badlands 
Montana” (20th), $8,500. 

Indiana ‘(C-D) (3.200; 60-90)— 
“Face in Crowd” (WB) and “Coun- 
terfeit Plan” (WN). Fair $9,000. 
Last week, “Gunfight at O. K. Cor- 





ral” (Par) and “Samoa” (Indie) 
(2d wk), $7.500. 
Loew’s (Loew) (2.427; 60-85)— 


“Twenty Million Miles to Earth” 
(Col) and “27th Day” (Col). Trim 
$8,000. Last week, “Bachelor 
Party” (UA) and “Five Steps to 
Danger” (UA), ditt 

Lyric (C-D) (900: $1.25-$2.20)— 
“10 Commandments” (Par) (22d 
wk). Fine $10,500. Last week, 
$10,000 


| week at the Victoria. 





Manhattan Island in the Sun, B.0. 
Half-Baked; ‘Prince’ (No Pauper) In 
1506 Bow, Zanuck’s ‘Sun’ Bright 1176 


Torrid heat wave, which has hit 
90 degrees or higher for the last 
four days, is sloughing Broadway 
film business in current session. 
Torrid temperature Saturday and | 
Sunday was a particularly heavy 
blow since it kept thousand at the 
beaches. Trade picked up some| 
Saturday night but it still was| 
damaging, especially to newcomers, 
even hurting both the Roxy and 
Music Hall and their new bills 

“Prince and Showgirl” with | 
stageshow still looks to hit a big 
$150,000 in first stanza at the Music 
Hall despite confusien in minds of 
the public regarding the Milk 
Fund benefit opening night. Only 
the reserved seat section was held 
for this benefit at one show, but 
many apparently stayed away, 
thinking it was strictly a benefit 
for the entire evening. 

“Island in Sun” with iceshow 
onstage is heading for a big $117,- 
000 at the Roxy opening session. 
Here, too, the heat was no help, 
particularly on Sunday. 

Third newcomer, “Scandal in 
Sorrento,” ‘was slow $9,000 epen- 
ing week at Mayfair. “Tammy and 
Bachelor” with vaudeville is head- 
ing for $17,000 at the Palace. 

“The D.I." looks like good $27,- 
000 in second stanza at the Para- 
mount. “Wayward Bus” is slipping 
to fair $10,000 in first holdover 





“Gunfight at O’K. Corral” is 
holding with big $30,000 in third | 
round at the Capitol. It likewise | 
was hurt by the tropical heat. “Face | 
in Crowd” looks fine $14.000 at 
the Globe in third frame. “Some- 
thing of Value” still shapes solid 





days), $3,700 but winding a highly 
successful run. 


Palace (RKO) (1,700; 50-$1.60)— 
“Tammy and the Bachelor” ‘U) 
with vaudeville. The week wind- 
ing tomorrow ‘Thurs.) looks like 
fine $17.000. Last week, “Bailout 
at 43,000" (UA) plus vaude, $14,- 
200. 

Paramount (AB- PT) (3,665; $1- 
| $2)—" ‘The D.I.” (WB) (3d wk). First 
holdover round completed last 
night (Tues.) was good $27,000. 
Initial week, $37,000. Rock-'n'-Roll 


stageshow and “Beginning of End” 
(AB-PT) opens July 3. 
Paris (Pathe Cinema) (568; 90- 


$1.80)\—“Julietta” (Kings). Opened 
Monday (17). In ahead, “Gold of 
Naples” (DCA) (18th wk), hit oka 


$4,900 after $5,500 in 17th row 
for big longrun. 

Radio City Music Hall (Rockefel- 
lers) (6,200; 95-$2.85'\—"Prince and 
Showgirl” (WB) and stageshow, 
Initial session ending today (Wed.) 
looks like big $150,000. Holds, 
natch! Last week, “Designin 
Woman” (M-G) and stageshow (4t 
wk), $110,000. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—"Around World” (UA) (36th wk), 
The 35th week ended last night 
(Tues.) was capacity $37,100 for 
10 shows. The 34th week was $37,- 
100 for same number of perform- 
ances. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life” (M-G) (39th wk). 
This session ended Monday (17) 
was okay $5,400 in six days after 
$6,200 for 38th week. House closes 
June 18-19 to prep for benefit 
|preem of “Happy Road” (M-G) on 


with about $15,000 for sixth session | | June 20. Regular run starts June 21, 


at the Astor 

Hard-ticket pictures continue | 
okay, particularly in the face of the | 
soaring mercury. “10 Commnns: | 
ments” looks to hit sock $37.000 
or better for current (32d) week at | 
the Criterion. “Seven Wonders of | 
World” held with smash $37, 800 in | 


62d frame at the Warner. “Around | 
the World in 80 Days” held at 
capacity $37,100 in 35th week at 
the Rivoli. | 

One new arty pic opened, “Mil- 
ler’s Beautiful Daughter,” hitting 


a wow $10,200 in first week at the 
Normandie, one of bigger initial 
Stanzas at this house. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Something of Value” (M-G) (6th 
wk). This week winding tomor- 
row (Thurs.) looks like solid $15.,- 
060 or near. Last week, $18,000. 
“Beau James” (Par) set to preem 
June 26, with regular run starting 
June 27. 

Little Carnegie (‘L. Carnegie) 
(550; $1.25-$1.80)\—“‘Nana” (Times) 
‘10th wk). Ninth round ended last 
Thursday (13) was okay $6,000 
after $6,800 in eighth week. 


Baronet (Reade! (430; $1.25- 
$1.80\—“French, They Are Funny 
Race” (Cont) (5th wk). Fourth 


round ended Monday (17) was lofty 
$7,200. Third was $8,500. Stays 
on indef. 

Capitol (Loew) (4,820; $1-$2.50) 
—"“Gunfight at O.K. Corral” (Par) 
(4th wk). Third stanza completed 
last night (Tues.) on big $30,000. 
Second was $39.3 

Criterion tiaee) (1,671; $1.80- 
$3.30) “10 Commandments” 
(Par) (32d wk). 
ing tomorrow 
for soek $37,000. 
%40,200. Stays on 








This week finish- | 
(Thurs.) is heading | 
The 3ist was) 
indef. at this 





pace. 
Fine Arts (Davis) (468; 90-$1.80) 
—“Torero” (Col) (5th wk). Fourth 
session completed Monday ( 344) ue 
nice $10,000. Third was 
55th St. Playhouse ‘E- nt “300; 
$1.25-$1.50) — “3 Feet in Bed” | 


(Janus) (5th wk). Present stanza 


taking in Saturday (22) looks like | 


fair $3,000. Fourth was $3,400. | 
House closes after Saturday for | 
facelift. | 
Globe (1,500; 70-$1.50\—“Face in | 
Crowd” (WB) (4th wk). Third! 
round ended last night (Tues.) was | 
jne $14,000 or near. Second was} 
20.500. 

Guild (Guild) (450; $1-$1 75)—| 
“Green Man” (DCA) (5th wk). 


Fourth round completed yesterday | 
(Tues.) was rousing $10,500. Third | 
was $14,000. 

Mayfair (Brandt) (1,736; 79- 
$1.80) — “Scandal in Sorrento” 
(DCA) (2d wk). Initial week ended 
last night (Tues.) was slow $9,000 
or close. In ahead, “Joe Butter- 
fly” (U) (2d wk), $7,000 

Normandie (Trans-Lux) (592; 95- | 
$1 80)—“Miller’s Beautiful Daugh- | 
ter” (DCA) (2d wk). 
ended Monday (17) was wow $10,-|' 
200. Last week, “For Whom Bell 
Tolls” (Par) (reissue) (Sth wk-6!/ 


\of Success” 


| mighty $10,300. 


| week 


First week | $1) — 


Farm’ 


Roxy (Nat'l. Th.) (5,717; $1.25- 
$2.50)—“Island in Sun” (20th) and 
stageshow. Initial round ending 
today ‘Wed.) looks to reach bi 
| $117, 000. Stays on. In ahead. 
“Desk Set” (20th) wee stageshow 
(4th wk-6 days), $39,506 

State (Loew) (3,450; Wisi Slice 
“Monkey on Back” (UA) (4th wk). 
Third session ended last night 
(Tues.) was light $7,000 or near, 
Second was $9,000. “Swect Smell 
(UA) opens June 27. 
House used at least one preview 
last week to help bolster b.o 

Sutton (R&B) (561; 95-$1.75) — 
“Third Key” (Rank) (3d wk), 
Initial holdover week ended Satur- 


day (15) was nice $12,000. First 
week was $16,400 
Trans-Lux 52d St. ‘T-L) (540; 


$1-$1.50\—“La Stvada” (T-L) (49th 
wk). The 48th stanza finished Sun- 
day (16) was solid $4.500. The 47th 
week was $4,900. Change i# to be 
made at house soon, but pic and 
date not definite. 

Victoria (City Inv.) (1,060; 50-$2) 
—“Wayward Bus” (20th) (3d wk). 
Second session completed last 
night (Tues.) was fair $10,000 or 
close. First was $18,000. 


Warner (SW-Cinerama) (1,600; 
$1.20-$3.50) — “Seven Wonders” 
(Cinerama) (63d wk). The 62d 


| round completed Saturday (15) was 


wow $37,800 for 16 shows. The 
6ist week was $41,800 for 18 per- 


formances. 

World (Times) (501; 95-$1.50) — 
“Stella” (Burstyn) (2d wk). First 
session ended Sunday (i6) was 


Looks in for run, 





Fleet’s In, Frisco Sock; 


| Sun’ Wow $32,000, ‘Joe’ 


$13,000, ‘Corral’ 126, 3d 


San Francisco, June 18. 

Arrival here of the Navy's First 
Fleet is boosting first-run biz 
Standout is “Island in Sun” i 
fic at the Fox, and is figured for 
another $26,000 for week at Para- 
mount in Oakland. “Joe Butterfly” 
| Shapes fine at Golden Gate while 
“Gunfight at O.K. Corral” still 
shapes solid at Paramount in third 
session. “Monster That Challenged 

World” is rated excellent at United 
Artists. 

Hard-ticket pix all are holding 
in great shape, some beating previ- 
ous week's take. One of these, 

“Around World in 80 Days” looks 
powerful in 25th stanza at Coronet, 
| being about $6,000 ahead of last 
week. “Seven Wonders of World” 
| shapes fancy in 30th Orpheum ses- 
sion and nearly $2,000 ahead of a 
ago. 

Estimates for This Week 
Golden Gate (RKO) (2,859; 80- 
“Joe Butterfly” (U) and 

On Old MacDonald's 
(U). Fine $13,000. Last 
(Continued on page 24) 
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Craft Union Threat in Britain: | 
No Native Workers After July 1 
For ‘Uncommitted’ U.S. Producer 


London, June 18. 
Members of the Feature Branch 


and Feature Producer-Directors 
Section of the Assn. of Cinema- |}. 
tograph, Television and _ Allied | 
Technicians, met last Friday (14) 
to discuss strike action if their 
efforts to preclude the employ- 
ment of a!! foreign technicians on 
pictures made here by American 
companies fail. 

The ban would stop all British 
technicians from working on any 
picture made by a Yank company 
which did not belong to the British 


Film Producers Assn., from July 1. 


The press were not allowed to 
attend the meeting, but a pamphlet 
issued by the union summarizes 
what George Elvin, general Secre- 


tary, told the members. It has, he 
said, always welcomed, as creative 
workers, on a regulated basis, the 
co-operation of the outstanding 
picture makers of the world and 
had not opposed their employment 
on British productions, But as 
realists they had to face the fact 
that a combination of labor laws 
and trade union policy had pre- 
vented many of their members 
from working abroad whilst the 
use of a British studio had been 
wrongly considered enough in it- 
self to qualify a resultant picture 
as British 

Productions made by American 
producers and_ directors from 
American stories and using Ameri- 
can stars had qualified not only 
for British quota, but for a share 
in the Eady money from the Brit- 
ish Film Producers Fund—“insti- 
tuted by the Government to pro- 
mote British production,” Elvin 
added. 

Most of the difficulties, he 
argued, had arisen over directors 
and producers, and in view of this, 
discussions with the Ministry of 


Labor and the British Film Pro- 
ducers Assn. were opened in 1946. 
At that time an greement was 


reached whereby latter's members 
could employ each year foreign 
producers or directors equivalent 
in number to not more than 10% 
of the total number of first fea- 
tures made by BFPA members as a 
whole. This set-up worked fine ac- 
cording to the union secretary, 
“but unfortunately, the producers 
body does not- represent all pro- 
duction companies and the Ameri- 
can companies particularly are out- 


side their ranks. 

Therefore, whilst the bulk of 
British producers have worked 
under a formula, with which they 
themselves, the British Govern- 
ment, and we, have been com- 


pletely satisfied, other companies 
producing pictures in Great Britain 
have not been similarly restricted.” 

Alvin said that in an effort to 
remedy this, the union contacted 
the American Motion Picture Assn. 
as well as individual firms to try 
to reach some agreement com- 
parable to the one with the British. 
“Invariably we have made no prog- 
ress, despite the fact that in an 
effort to meet them half way, we 
amended our policy so that in most 
cases we would accept a position 
whereby either the director or pro- 
ducer could be foreign, if the other 
key post was British.” Resultant 
discussions with the British pro- 
ducers and the Ministry of Labor 
to try to extend the formula to 
cover non-BFPA members, had 
broken down and the position was 
now that companies not belonging 
to the BFPA were in a preferential 
position for obtaining labor per- 
mits 

The decision to boycott the out- 
siders been reached because 
“this intolerable position can no 
longer be continued.” A_ letter 
sent to Yank companies recently 


had 


by the union said that unless the 
matter was cleared up to their sat- 
isfaction they would instruct their 
members in studios and _ film 
processing laboratories not to work 
on any quota picture on which 
lensing commences after July 1, 
for a company not belonging to the 
BFPA, unless all the technicians 


employed on the picture are British 
and members of the ACTT or the 


production has received clearance 
from ACTT. The letter concluded 
by saying that the union would be 


available to meet representatives 
of American companies to discuss 
the matter at any time, 





< 


Canadians Cited For 
Furthering Film Arts 








Ottawa, June 18. 

Instead of a competition among 
firms for Canadian Film Awards 
this year there were special cita- 
tions for distinguished contribu- 
tions to Canadian film making. 
Awards were made in Toronto Sat- 
urday (15) by Leonard W. Brock- 
ington, with W. R. Carroll reading 
the citations. Honored were: 

John Grierson, documentary producer 
and former Canadian Government Film 
Commissioner. 

Yorkton (Sask. Film Council for its 
International Film Festival. 

Associated Screen News of Montreal, 
for its training program for new person- 
nel in Canada’s film industry. 

erewlev Films of Ottawa, for its pro- 
duction of educational films on an inter- 
na.ional basis. 

Rev. A. C. Moorhouse, for pioncering 
inspirational aspects of Canadian films. 

F. R. Crawley and his wife Judith, 
chiefs of Crawley Films and Lew Parry, 
for leadership in - developing Canada’s 
film industry. 

Roy Tashe, for more than a quarter of 
a century of filming and editing Canadian 
newsreels, 

Donald Mulholland, production director 
with the National Film Board, for en- 
couragement of creative Canadian film 
production, 

H. P. Brown, E. F. Holliday, James R. 
Pollock of Alberta, Saskatchewan and 
British Columbia respectively, for various 
long-term activities in promoting Canad- 
ian films. 


by J. W. Ruddell, Toronto, won the 
Assn. of Motion Picture Producers 
and Laboratories of Canada trophy 
for the best amateur film. Honor- 
able menticn went to “The Sugar 
Maple,” produced by Helen Webb- 
Smith of Ancaster, Ont. 





BYPASSED ON ‘MUTINY’ 





But Arthur Suit Against Columbia 
Not Pre 





St. Louis, June 18. 

An antitrust suit brought by the 
St. Louis Amusement Co., an Ar- 
thur affiliate, against Columbia Pic- 
tures Corp., Loew's Inc., and 
Loew's Dayton Theatre Co., was 
dismissed without prejudice last 
week by the plaintiff in the court 
of U. S. District Judge George J. 
Moore which means the Amuse- 
ment Co. may reinstitute the suit; 
which does not seem likely. 

The action was filed in an effort 
to restrain the defendants from 
showing “The Caine Mutiny” at 
Loew’s State starting Oct. 28, 1956, 
instead of in the plaintiff's mid- 
town St. Louis. Brought under the 
Clayton and Sherman antitrust acts 
the suit charged the defendants 
with a conspiracy to not only vio- 
late these acts by also the Consent 
Decree with respect to the fixing 
of admish charges for pictures by 
film distributing companies. 

In addition to the restraining 
order the suit had asked for $7,000 
actual damages or a total of $21,- 
600 under the antitrust acts and 
other such relief as the court might 
order. The temporary restraining 
order was not issued and “Mutiny” 
concluded its stand at the Loew's 
house. 

For some 10 years the Amuse- 
ment Co., and Fanchon & Marco, 
now Arthur Enterprises, had been 
exhibiting Columbia product on a 
rotating sked with Loew’s State 
and Loew's Orpheum. The petition 
alleged that under this arrange- 
ment the plaintiff was entitled to 
exhibit ““Mutiny.” 


“Prelude to Spring,” produced | 


Consent-to-Acquire Pleas 


Washington, June 18. 

Hearings will be held in New 
York June 27 on two petitions for 
court permission to acquire thea- 
tres. Requests are by defendant 
circuits in the Paramount et al. 
antitrust case; defendants need ap- 
proval of the U. S. Courts to aid 
theatres. 
| First is on the request of Na- 
tional Theatres to build a new 
house at Garden Grove, near Los 
Angeles. Second is on the petition 
of Loew’s to operate a new house 
to be constructed at a shopping 
center at 169th St. and Collins 
Ave., in the motel strip north of 
Miami Beach. 
| Since the divorcement, National 
has added eight conventional the- 
atres and one drive-in. Loew's has 
acquired five houses. 


MPEA Charts 
Spain Boycott, 
Filipino Grab 


Continuation of the embargo on 
| shipment to Spain, and a tighten- 
jing of the “blockade” as much as 
| possible, was decided on last week 
by the board of the Motion Pic- 
ture Export Assn. at a meeting in 
| Gotham. * 
| Board also heard a report on the 
Philippine situation and instructed 
its rep, Leo Hochstetter, to return 
to the States. He arrived yester- 
day (Tues.) to report. His visit 
coincides with that of Japanese 
Premier, Nobusuke Kishi. 

Confirmation of the Spanish em- 
bargo came as the Spanish gov- 
ernment nixed an “interim” film 
deal with the MPEA. The board 
expressed the hope that a film 
deal will eventually be worked out 
with the Spaniards. No new nego- 
tiations are now likely with Madrid 
until the fall, 
| While MPEA has maintained a 
lengthy embargo vs. shipments to 
Spain, quite a considerable num- 
ber of U. S. films has nevertheless 
gotten into the country, either via 
the independents or via old com- 
mitments on the part of the ma- 
jors. Thus Spain has continued to 
have a reasonable supply of Ameri- 
can films. 

In the Philippines, official remit- 
tances have been cut 75% and 











there is a threat of back taxes 
}running to around $10,000,900, 
which one company executive 


bluntly termed “a left-handed way 
of expropriation.” At issue now is 
the question of an embargo on 
shipments to the Philippines. The 
American companies have the right 
| to serve notice on the local exhibi- 
| tors that they will stop doing busi- 
|ness with them. This notice has 
; not yet gone out, 











Sex Hygienist Sues 











San Antonio, June 18. 

| One of the owness of the contro- 
| versial film, “The Story of Bob and 
| Sally,” has asked for an accounting 
| of profits made from the pic. D. J. 
| McCarthy brought suit in 73rd dis- 
| trict court against Gidney Talley 
jand five film corporations head- 
| quartered in this city. 

| McCarthy alleges he and the de- 
fendants co-owned the pic,’as well 
las the “Bob and Sally Books for 
|Men” and the “Bob and Sally 
| Books for Women.” He described 
| the pic and the books as “educa- 
| tional” treatments of sex hygiene. 
|The film was censored in some 
areas and shown only to adults in 
| others, 

| McCarthy, alleging under a con- 
tract with the defendants that he 
}made more that $10,000 a year by 
exhibiting the film, complaints after 
May 31, 1955, the defendants pre- 
vented him from showing the pic. - 





eel 





Mexican unions are currently 
with the Americans. 


prints. 





The old contract has 35 clauses. 





Let's All Move to Mexico 


[IF UNIONS GET THEIR TERMS] 


negotiating a new labor contract 


Here are just a few of the demands: 

A 50% wage rise; special consideration for pregnant women 
workers, who are to be given 80 days off prior to birth and 40 days 
thereafter; 35 days a year vacation, with an additional day for each 
year of service; employer contributions for for new union offices, a 
physical culture program and non-occupational disease insurance; 
five cents more per reel for re-winders working on CinemaScope 


The new one would have 59. 


“During the past year, 


Government for approval. 


“After several meetings with 


in the negotiations, 


posals, negotiations ended. 


ish officials. 


Spain is a highly unfa 
between U.S. and Spain. 


inevitably produce.” 


Baldwin's Gloomy Exit Speech 


Madrid, June 18. 


Charles Baldwin, Mediterranean rep for the Motion Picture 
Export Assn. issued the following statement to Variety following 
a dead-end breakdown of negotiations between Spain and the 
American distributors who adhere to MPEA: 

MPEA representatives have visited 
Spain three times in an effort to reach a new film agreement. 
Soon after my current visit to Madrid, after a recess in negotia- 
tions commenced two months earlier, I was informed of the desire 
of the Spanish authorities that I negotiate first with a designated 
representative of the Spanish film industry, in an effort to reach 
an agreement at the industry level which would be referred to the 


the industry representative, we 


arrived at an agreement subject to approval by the MPEA com- 
panies and the Spanish industry. 1 an 
Continental managers of two of our companies who participated 
made substantial concessions to meet the 
requirements of the Spanish Government and film industry. } 
“At a meeting on May 29, representatives of the Spanish dis- 
tributors voted not to accept the proposed agreement. t 
quently, the industry negotiator proposed another plan which I 
accepted. Four days later, he informed me that this plan had not 
been accepted by the distributors. 


In order to do so, I and the 


Subse- 


As he made no further pro- 


“Subsequently, in discussions with Spanish officials, I proposed 
an interim arrangement which would enable some U.S. films to 
be imported into Spain pending negotiations later on, on an a for- 
mal agreement. That proposal was not acceptable to some Span- 
As this last effort to reach even a provisional ar- 

ngement failed, I am leaving Spain. ' 
re-continued inability to negotiate a new film agreement with 
avorable aspect of the commercial relations 
I had hoped and continue to hope that 
means will be found to reach a new agreement and thus eliminate 
the unsatisfactory relations which the absénce of an agreement 


_— 





VaRIETY’s roundup story “Ban- 
ana Peel for Uncle Sam” (June 5) 
is being paraphrased here by Mo- 
tion Picture Export Assn. toppers 
who say that, in their recent tries 
for film peace with Spain, MPEA 
was showered with rotten oranges, 
peppered with slingshot olive pits, 
clobbered with Jai-Alai bats and 
tossed on the horns of thousand- 
pound bulls. 

Informed sources nevertheless 
say that the Yank position is 
stronger today than at any time in 
the history of the 22-month im- 
passe, even though Spain turned a 
deaf ear to moderate MPEA terms 
which included major concessions. 

Paradox is founded on the as- 
sumption that MPEA members will 
hold together firmly to make the 
film embargo more effective than 
ever. The 10 member companies, 
it is pointed out, control about 95% 
of what comes off the Hollywood 
assembly lines and rigid restraint 
in the face of local distrib dollar 
dangling is fundamental to event- 
ual U. S. victory. 

Madrid observers say 
flexing doesn’t enter the picture. 
MPEA made that mistake in Aug. 
’55 when it first imposed the em- 
bargo in retaliation for a surprise 
decree (pre-dated to July, °55) 
emanating from the Direcion de 
Cine y Teatro, right smack in the 
middle of successful talks to renew 
the 1954 agreement. Embargo was 
riposte to decree compelling U.S. 
distribs in Spain to release one 
Spanish film for every four im- 
ported. 

Developments during the past 22 
months have relegated the 4-1 de- 
cree to the ash heap of forgotten 
issues. At present, the embargo 
continues because the Spanish dis- 
tribs will not give MPEA the op- 
portunity to call it off, but contin- 
uation of the embargo can now be 
justified as a survival measure to 
defeat Spain’s own distributors’ 
objective of preventing a new 
agreement and thereby eliminating 
U. S. film positions in Spain. 

A number of important factors 
are cited to explain improved Yank 
position. The first is that fewer 
U.S. pix showed now pierce the 
film blockade. United Artists, for 
example, released 15 films in Spain 
last year, 10 of which went to C. B. 
Films (U.A. Iberian outlet) per 
contract which has now expired. 
C. B. Films has not released a 
single Anerican picture since 
March and a major deterrent to 
an effective embargo has been re- 
moved. In fact all contracts here 
with MPEA companies have term- 
inated and, with them, any chances 
that more than a mere trickle of 
Hollywood attractions will reach 
local screens. 

A second factor is that Spanish 
filmgoers are beginning to com- 
plain about the lamentable quality 
of current film fare and public 
clamor for U.S. product is getting 
@increased attention in the Spanish 


muscle 











Spain's Distributors Not Backed By 
Exhibs in Anti-US. Poker Game 


press. Appetite of the masses, 
whetted by local scribe ovations of 
Yank entries at Cannes and Span- 
ish fan mag reports of banner 
American product in the making, 
contrasts with mediocre non-Ameri- 
can product now around. 

Bearing the brunt of public dise 
satisfaction are owners of close 
to 5,000 movie halls. The exhib 
group gate losses of 25-35%, once 
scoffed at as an exaggeration, are 
now accepted at face value as an 
increasing number of filmviewers 
refuse to pay pesetas for below par 
product. Exhibs, in pressuring for 
Spain’s acceptance of moderated 
MPEA terms, explode distrib con- 
tention that MPEA should be kept 
out in the best interests of the 
Spanish film industry. 


Hochstetter Sanguine 
Of U.S. Modus Vivendi 
With the Philippines 
Chances were held good this 
week that the Motion Picture Ex- 
port Assn. board would withdraw 
end-of-service notices to Philip- 
pine exhibitors in the wake of cer- 


tain proposals made by the Philip- 
pine government. 


Leo Hochstetter, the MPEA rep 
in Japan, who’s been covering the 
critical Manila situation, said in 
Gotham Monday (17) that he ex- 
pected the Philippines to withdraw 
its demands for back taxes, allowe 
ing the conversations to be nar- 
rowed down to the current pro- 
posed tax structure, which changes 
the emphasis from net to gross 
earnings. 


With certain of the Philippine 
ministries favoring a settlement of 
the back-tax issue, the realization 
of such action would bring forth a 
quid-pro-quo move from the Amer- 
icans via the withdrawal of* the 
notices, which have been author- 
ized, but have not yet gone out. 

MPEA contends that the assess- 
ment of the back taxes, plus penal- 
ties, is unjust and unfair in that 
the new tax law is applied to earn- 
ings accrued long before there was 
any thought of changes. The back- 
taxes would amount to millions of 
dollars. 

The other issues, according to 
Hochstetter, involve the accrued 
American funds in the Philippines 
from where the U.S. firms haven’t 
remitted since last July. About 
$8,500,000 are now in the com- 
panies’ accounts, and the Manila 
bank has refused to agree to any 
compensation deal for fear of af- 
fecting the peso. 

Some other arrangements are 
being discussed, such as a possible 
deal under which the Americans 
would buy gold in Philippine mines 
and sell it at the official rate. Coin 
could then be remitted, though— 
obviously—a loss would be in- 
volved, 
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Find Exhibs Weep for Cause 


Editorial in the N.Y. Daily News last Saturday (15), 


captioned 


“Movie Houses on the Sick List,” made a real strong pitch for the 


exhib, as follows: 


“Mayor Wagner last February appointed a fact-finding com- 


mitte (chairman, ex-Police Commissioner F. W. H. 


Adams) to 


learn whether the local movie houses were as sick as they 
said they were, from taxes, rising costs, and television com- 


petition. 


“The committee reported Thursday that the movie men 


have not exaggerated Aheir condition. 


For one symptom, the 


number of. movie theatres in the city has dropped since 1946 


from 586 to 448, 

“The only remedy the city 
of its 5% amusement tax, at a 
lion a year. 


could offer would be a repeal 
cost in revenue of $11-12 mil- 


And there is considerable doubt as to whether 


that could be done for the movie theatres and not for other 


amusement enterprises. 


“We're convinced that the movie theatres should be helped 


in every legitimate way possible. 


their neighborhoods, and it’s 
shutting down.” 





Most of them are assets to 
sad to see so many of them 











Downtown Ad Cost Sharing Cues 
Changes in Chicago Film Tactics 


Chicago, June 18. 

\ new balance of power between 
film distribs and local theatre own- 
ers looms in this area. The issue 
to be decided is the division of ad- | 

vertising costs between the film | 
peddlers and the exhibs. 

Major film distribution offices 
have long been restive about hav- 
ing to assume ever larger shares of 
the ad costs in daily papers for 
their downtown releases. Indie dis- 
tribs have been in'a bad bargaining 
position for downtown houses in 
large part becayse they couldn't 
finance up to 90% of the promotion 
costs like the majors. 

Film houses have voted com- 
plaints about ad expenses also. 
Theatres in the Loop have been 
paying for newspaper space at 
rates averaging about 20% higher 
than outlying houses. Even 400 and 





Chicago Tax Index 


Chicago, June 18. 


Amusement taxes for Chi 
film houses paid in May (de- 
rived from grosses for month 
April) totaled $77,840. 
Amusement taxes for same pe- 
riod last year totaled $88,894. 

Ne large drop in taxes for 
the total amusement industry 
here was reported by the city 
tax bureau. 


600 seat downtown houses showing 
reissues pay the higher rates while 
drive-ins and outlying houses in- 
cluding the largest theatres in the 
city which seat over 4,000, pay the 
lower rate. Theatres on the Near 
North Side, which generally play 
first run reels, 
while competing with downtown 
houses for product. 

The first major change in this 
setup came last week with the ap- 
pearance of teaser ads for Univer- 
sal’s multiple first-run neighbor- 
hood release package, “Kelly and 
Me” with “Joe Butterfly.” A new 
classification appeared in the daily 
papers called neighborhood and 
suburb: irst-runs; Ad space is 
being paid for through Universal 
at a rate equal to the downtown 
rates rather than the rates for 
space in the neighborhood direc- 
tory. 

Ad men for all of the papers 
offer the same explanation for their 
price policy: downtown theatres 
pay more because their ads are 
presumed effective over the whole 
metropolitan area of the paper’s 
circulation and also because they 
can choose the !scation of their ads 
but neighborhood houses are ad- 
vertising chiefly for their immedi- 
ate area and can’t choose the loca- 
tion of their ad in the directory. 
The Universal ads are being direct- 
ed to all parts of the city and con- 
sequently the rates are the same 
as for downtown. 

If the Universal promotion 
scheme is successful an upset in 
traditional ad procedure looks cer- 
tain. Major distribs see the possi- 
bility of copying the Universal plan 
here in which the nabe theatres | 
take on half the costs of the aews 











pay the low rate} 


ads and thus to put the screws on 
downtown houses for better terms. 
Little distribs feel that by such a 
sharing of ad costs they would be 
jmoved into a more competitive po- 
sition with their product; also that 
the deflection of first run product 
to the nabes would leave the big 
downtown houses more receptive 
to art and foreign films, which 
don’t have the same universal ap- 
peal in all neighborhood shows. 

Two effects of the multiple re- 
lease practices are also likely con- 
sequents in this and other major 
cities if the multiple release pat- 
tern succeeds. First is an allevia- 
tion of the situation, where only 
two or three major features are 
available to the nabe houses in a 
city at any one time, which some 
film row people claim has reduced 
the number of people who could 
attend neighborhood theatres sev- 
eral nights a week. The second 
prospect is that a growing unifor- 
mity in theatres wouJd result, mak- 
ing the beoking of offbeat. product 
considerably harder and perhaps 
inducing art houses and foreign 
language houses to return to the 
Hollywood fold in order to cash in 
on the exploitation benefits offered 
by the new policy. 


Ponder ‘Trends 
In U Shuffle 
of Status Quo 


Chicago, June 18. 

Several distribs with product 
baeklogs are watching Universal's 
campaign to let first rugs into 
nabe houses. If it’s successful 
these distributors are expected to 
follow suit. Since the. earlier 
eount 21 theatres signed up for 
packages of three and six double 
features to be released with a dis- 
trib-exhib co-op ad campaign, two 
Stanley Warner houses, the High- 
land and Rhodes, have withdrawn. 
Also one theatre negotiated with 
Universal for only one double fea- 
ture package rather than the 
three and six package deals ear- 
lier insisted on by the distributor. 

Houses are getting the films at 
35% and 40% rentals with the 
added cost of $350-$500 ad costs 
per house, to be-matched by an 
equal amount from Universal. 
Houses wanting to play only one 
of the features found they would 
not benefit from the advertising 
campaign and were disinclined to 
enter into the deal. 

Film houses in the venture 
are coordinating their operations 
through a newly formed “Chicago 
Neighborhood Theatres First Run 
Showings Committee” under Jack 
ee of Allied Theatres of 








Television advertising costs are | 


| to be paid for entirely by Univer- 
sal for the first release, “Joe 
| Butterfiy” and “Kelly and Me.” 








EVEN PELSWIGK 
NOT ALL ROSES 


The New York film critics were 
generally kind to the product re- 
leased during the past month. The 
one notable exception is Justin 
Gilbert of the N.Y: Mirror, who 
has begun epplying a distinctly 
discriminating critical standard to 
the product and now ranks second 
only to the N.Y. Times’ Bosley 
Crowther as the toughest appraiser 
in town. 

The Mirror, which at one time 
carried reviews that could barely 
be considered such, now obviously 
has raised its sights. Of 16 of the 
more important American films re- 
leased during the four weeks 
ended June 17, it fated six poor, 
three fair, four good and two ex- 
cellent. 

By comparison, Crowther, dean 
of the New York reviewers, rated | 
eight as poor, one poor-to-fair, | 
five fair and two good. 

Taking the six morning and) 
evening papers as a whole, the | 
majority of their combined al 
for the 16 films were in the “Good” 
category. There were 33 “Good” 
reviews, or 29% of the total. There 
were 23 “Fair” reviews, or 20%; 
22 “Poor” reviews (19%); 12 “Excel- 
lents” (10%); 10 “Good to guedt-| 
lent; " nine “Good to Fair;” two 
“Poor to Fair” and one pen-com- 





‘mital review (from the Mirror) 


As in times past, the mass cir- 
culation prese is kinder to films 
than the more highbrow Times 
and Tribune. Trib’s William Zins- 
ser spread himself pretty evenly, 
handing out two excellents, four 
goods, five fairs and two poors. 
Tribune in recent months has 
shown a tendency to ease off on 
criticism, or at least to make what | 
appears almost to be a deliberate | 
effort te balance critical with pos- 
itive observations. 

Still “easiest” is the Journal- 
American's Rose Pelswick, who 
last month rated three films ex- 
cellent and found nine good. One 
was fair and three were poor. Miss 
Pelswick who long tended to sim- 
ply synopsize pix, now offers opin- 
ions on occasion. it’s still easily the 
most uncritical paper in town. 

News also shuns important criti- 
cism, though it did call two of the 
16 films poor. It found one excel- 
lent, five good to excellent and an- 
other five good. Two were fair. 
Film companies on certain pictures 
are more eager for a four-star 
rating from The News than they 
are for a possible rave from 
Crowther, though the latter’s in- 
fluence extends virtually through- 
out the entire country where his 
opinions set the tone for local re- 
viewers. 

News’ (female) reviewing staff 
thus carries weight on the commer- 
cial side, though its opinions rare- 
ly find the target when it comes to 
sizing up a picture artistically. 
Competency in that area is eve 
or less confined to the Times and | 
Tribune, with Archer Winsten in| 
the Post also tending to be ana- 
lytical, amd the Mirror’s Gilbert 
recently expanding his evaluations 
into “depth.” 

Alton Cook of the Telegram last 
month rated two excellent, found 
six good, two fair to good, four 
fair and one poor. Post was the) 
only paper that didn't think a) 
single one of the 16 was poor. It} 
rated two excellent, three good to! 
excellent, three good, five fair to| 
good and three fair. 

Question of the influence of the} 
New York critics is one that has) 
long bothered the film companies. | 
Most of them are competent, but 
it’s also known that several are 
handicapped by the expresed pol-| 
icy of their papers. Impact of re- 
views was brought into focus again 
just last week, when “Island in the 
Sun” opened at the Roxy Theatre. 
Several of the scribes didn’t like 
the film, notably the Times and the 
Mirror, Yet, it’s doing sock busi- 
ness. 

While the precise influence of 
the critics is open to question on 
the Hollywood product, there’s no 
doubt that several of the papers— 
and particularly the Times—can 











| definitely make or unmake foreign | 
| films. 


[European Common Market Objectives 
Under Serious Study by BFPA 


London, June 18. 





Getting Bitter 
Minot, N.D., June 18. 

In reprisal for his fight 
against daylight saving time, 
Earl Beck says he was fired 
from his part-time job as 
salesman for local radio sta- 
tion KCJB. 

Beck asserts that after he 
had organized opposition to 
the fast time John Boler of 
Fargo, N.D., president of 
North Dakota Broadcasting 
Co., KC‘B owner, called him 
by long distance phone and 
notified him of his discharge. 

Despite Beck's efforts the 
~ council by resolution and 

7 to 6 vote adopted DST. 


‘16 Dakota Towns 
Have Now Ended 
Daylight Time 


Minot, N. D., June 18. 





This state’s exhibitors are ap-| 


plauding the action of four more 
of the state's larger towns’ action 


| in discarding daylight saving time 


|after a brief experience. 

Total of towns changing back 
to standard time or rejecting DST 
during the past fortnight now has 
mounted to 16, including the capi- 
tol, Bismarck, and a number of 
others are believed on the verge 
of dropping the experiment. 

In Minot in the absence of a 


jnumber of aldermen the council at 


its monthly meeting failed to act 
on a proposal to reture to standard | 
time. The matter will be taken u 
when the council meets again in| 
early July. 

Daylight saving time was adopt- 
ed locally by a seven to six vote. 
In a suit brought by the local out- | 
door theatre and Earl Beck, its 
manager, the action by resolution 
is assailed as unconstitutional. The 
court refused a temporary re- 


straining order, but the case will | 


go to trial next month. 


MUNIO PODHORZER 
QUESTS 0’SEAS 


Munio Podhorzer, United Ger- 
man Film Enterprises prexy, -left | 
Sunday (16) 
he'll attend the international film 
festival in Berlin. He'll also visit 
Spain, France, Austria and Switz- 





erland and expects to be gone) 


four to six weeks. 

While in Berlin, Podhorzer will 
discuss with the German Export- 
Union plans for German Film 
Weeks in the States, and a closer 
working relationship with UGFE, 
which has as its purpose the pro- 
motion of German pix. 

Podhorzer also will sift the Ger- 
man product for distribution via 
his Casino Film Exchange setup. 


Steamship Comedy Gets 
Co-op of Cunard Line 


London, June 18. 
Henry Cornelius’ Eastmancolor 
production, “Next To No Time!,” 
now shooting at Shepperton Stu- 





dios, is being made with coopera- | 


tion of the Cunard Line. Steam- 
ship company also will take an ac- 
tive part in exploiting the film. 
Cunard tiein stems from the fact 
that the entire story takes place 
aboard the Queen Elizabeth. Pro- 
duced by Albert Fennell, the com- 
edy co-stars Kenneth More and 
Betsy Drake. Cornelius is direct- 
ing from his own script. British 
Lion will distribute in the United 
| Kingdom and overseas release will 
be through Lion International 


| Films Ltd. 


FILMS | used. 


for Europe where | 


' The implications of the European 

Common Market, so far as British 
| picture production was concerned, 
| were being seriously examined by 
| the policy commitfee of the Brit- 
}ish Film Producers Assn., accord- 
ing to Sir Henry L. French, BFPA 
topper. 

Sir Henry thought that the ECM 
}might=be the way through which 
}co-production between Britain, 
| France and other countries could 
|be developed. For years, other 
|countries had been anxious to see 
| co-production developed in Britain 
jin the way it had developed else- 
where in Europe, he said. 


If the government decided to 
“go in for” the European free 
trade area, it would be useless to 
think that the picture industry 
| could keep out of it. 

“The object of our studies,” he 


said, “is to find where the balance 
of advantage lies and what would 
| be the necessary machinery for 
|effecting the very important ob- 
jects of this policy, both for this 
| country and any other countries in 
the free trade area.” 

Sir Henry said the BFPA had 
not received any approaches from 
| other countries, but they had been 
| approached by the Board of Trade. 
It also had been receiving a lot of 
information from the Federation 
of British Industries, of which the 
BFPA is a member 


SUMMER PACKAGING; 
KIDS AT 22c PER 


Minneapolis, June 18. 

In a bid for smallfry patronage, 
the neighborhood St. Louis Park 
theatre is trying special children's 
summer matinee series of nine 
|shews for which season tickets are 
p | Selling for $2, or at the rate of just 
|over 22c per visit. 

The matinees are scheduled for 
| Tuesday and Wednesday of each 
; week, starting June 18 and contin- 
juing through Aug. 14. 

Films to be presented are “Lil 
| Abner, " “The Black Knight,” “Hedi 
jand Peter,” “Bandit of Sherwood 
| Forest, " “Adventures of Robinson 
|Crusoe,” “Oulaw Siallien,” “The 
Yearling” and “Treasure of Lost 
| Canyon.” A “surprise show” is 
| promised for the final week. 

For those who don’t buy season 
be the single box admission is 





Large newspaper display ads 





Italo Labor Blasts 
Naples Film Shutdown 


Rome, June 11. 

FIALS and FULS, the two larg- 
lest Italian film labor unions have 
sent a strong note of protest to 
| AGIS. the Italian Exhibitors Assn., 
'regarding the decision te close ail 
|Naples cinemas every Wednesday 
for an indefinite period of time. 
| Move went into effect June 5 and 
is felt primarily designed to bring 
the plight of south Italian theatre- 
owners to the attention of the pub- 
lic, the government and producers 
and distributors. (They would like 
a rental cut from the distribs). 

The labor union squawk points 
out that the shutdown was decided 


without the prior knowledge or 
| consultation of the unions, whose 
|members are directly affected, 


While considering the AGIS move 
“essentially justified,” the note re- 
cites that a program of common 
action should be studied. Mean- 
while, the protest note calls for the 
immediate lifting of the edict and 
reopening of pic houses on Wed- 
nesdays, payment to all workers of 
coin due them for this first inactive 
day 





Industry Women’s Milestone 
Dallas, June 18 
The loci: chapter of the Women 
in the Motion Picture Industry cel- 
ebrated its fifth birthday at a lunch- 
eon at the White Plaza Hotel and 


honoring the presidents who have 
been instrumental in furthering the 
activities of the organization 
Grace Folsum is current prez and 
Mrs. Mabel Guinan is prez-elect, 
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US. Distribs in Italy Await Move 
To Have Print Mixing Done There 


Rome, June 11. 

American film companies in 
Italy, remembering the relatively 
recent “voluntary” resolution to do 
much of their color print process- 
ing in this country’s labs, a move 
into which they were more or less 
forced, are currently expecting a 
similar move in the field of print 
mixing. Local talk has it that the 
Italians are looking for a way to 
get U. S. companies to have much 
or all of their mixing done in 
Rome While dubbing for local 
market is done here in its entirety, 
final print mixing is often taken 
care of in London and New York. 
Reasons for this, besides important 
one of quality, is the price. One 
company spokesman here esti- 
mated it costs an average of $3,000 
more per film to mix in Roman 
labs and studios. 

Said to be one of the strongest 
partisans of the local move is Sal- 
vatore Persichetti of Fona Roma 
Studios, dubbing concern which 
has grown rapidly in recent times. 
It would stand to gain consider- 
ably from a switch in mixing sites 
to Rome. 

Incidentally, it’s reported in lo- 
eal circles that Fono Roma would 
like to squeeze another dubbing 
studio, Suonitalia (a Metro sub- 
sidiary) which also handies some 
local mixing chores capably, out of 
the local lab-recording studio pic- 
ture in order to enforce its own po- 
sition. Fono Roma recently also 
bought into the newly-formed Euro 
International distrib outfit, which 
took over the bankrupt ENIC set- 


up. 


, 
Mex Hotels’ Downbeat 
. . 
Slant on Big Tourist 
> . . , 
Coin Windfall in ’56 
Mexico City, June 11. 

Brass of the National Hotel Assn. 
do not agree with the optimistic es- 
timate by Dr. Francisco Villagran, 
director of the government's tourist 
department, that visitors will enrich 
Mexico by mofe than $400,000,000 
this year. The department’s chief 
based his calculation upon the offi- 
cial expectancy of mofe tourists 
than ever during 1957 because of 
increased air and road traffic from 
abroad, due to more and better 
highways and augmented. aviation 
services, particularly from the U. S. 
Dr. Villagran sees the new high 
record number of 700,000 tourists 
this year, thanks to more and im- 
proved transportation facilities and 
the payoff of publicity drives 





abroad, especially in the U. S. 

But the NHA, now headed by 
Oscar Munoz Gallgaris, says that 
up to May 31 this year, tourists 
spent 40% less than their level 
during the same period of 1956. 
Hotelmen contended that estimates 
on how much tourism will do for 
Mexico should never be based upon 


the number of visitors but upon 
the average length of time the trip- 
pers stay down here. 

The hotelmen claim that former- 
ly tourists averaged a month é@ach 
in Mexico, but nowadays the aver- 
age has shrunk to two and three 
days 

What mine hosts asserted promp- 


ed Dr. Villagran to assert that in- 
come from tourism is only off in 
Acapulco and the Federal District 
(Mexico City) but that on the 


whole, the tourist spending thus far 
in 1957 has been 9.2% ahead of 
that during the same time of last 
vear. Hotelmen did not applaud 
his statement that tourism will be 
Mexico's top source of income this 
year, particluarly in the form of 
dollars. The Acapulco boniface 
complained that biz, large'y sup- 
ported by tourisis, is so off right 
now that unless there is a marked 
upbeat and pronto not a few inns 
there will take a bath. 





No Pix in Iquitos, Peru 
Lima, June 11. 


Iquitos, Peru's fifth largest city, 
is without a cinema, as of last 
Sunday. A crowd of more than 
200 people caused great damage 
last Saturday to the Excelsior, 
Bolognesi and Belen, the only 


three houses of this Amazon river 
port. Using the boost in admis- 
sion prices (5c) as an excuse, they 
broke seats, screen, equipment 
and displays. About thirty prints 
were destroyed by the frenzied 
crowd, including pix from various 
American companies. Most local 


newspapers state the disturbances 
were largely political. 





Two Dubiea Theatres | 


Close for Alterations 


Dublin, June 11. 

Shuttering of Olympia Theatre 
here for structural alterations, re- | 
quired by the city council as pre-| 
requisite to the reissue of a 21- 
year license, is the second closing 
for the same reason in two weeks. 
The Gate Theatre closed last week 
also for alterations. 

Added to these closings, which 
last until the fall, is the holiday, 
season at the Abbey, the theatre | 
closing for entire month of June! 
for players’ holidays. Protests | 
have been made in the past against 
this annual shuttering at height of 
tourist season but is claimed there 
is no second company to fill in. 
These, closings leave only one 
major legit, the Gaiety, in opera- 
tion here for the summer. Other 
smaller theatres, such as Pike and 
Globe, will continue to operate. 





Technirama Makes Hit 
At London Screening 


London, June 18. 

Top brass of the British motion 
picture industry, along with high 
rankers from the Continent, at- 
tended the first demonstration in 
Britain of Technirama at the 
Odeon, Leicester Square. The over- 
all impression in the trade here af- 
ter seeing the 100-minute demon- 
stration pic, “The Curtain Rises On 
Technirama,” seems to be that it 
might revolutionize exhibition. 

Staged by Technicolor, the dem- 
onstration included the Technirama 
double-frame Road Show Projec- 
tion System. Excerpts from many 
topline Hollywood, Continental and 
British Technirama pictures made 
recently, or now in production, 
were also screened. 





France Still Striving 
To Bolster Attendance 
At Its Film Theatres 


Paris, June 18. 
The French yearly film pitch 
for greater attendance wound up 
today (Tues.). During this time a 
Salon Du Cinema was held, push- 


Sturges Believes Anglo Versions 
of Gallic Films Will Click in U. S. 





+> 

> 
| 
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Committee Sees Nudie | 


Picture Sans Reporters 


Leeds, Eng., June ll. | 

When Leeds Watch Committee 
attended a hush-hush showing of 
the nudist film, “Garden of Eden,” 
at the Tatler Cinema here, the 
press was excluded. A few min-| 
utes after one writer had entered 
the cinema, he was asked by a po-| 
he superintendent to leave. It was | 
stated that the Watch Committee 
chairman had requested that no 
press reps be present. 

This private showing also was 
attended by the city’s Chief of Po- 
lice and his assistant. On previ- 
ous occasions newsmen have been 
admitted to these showings. | 


Pix Biz TV Pact 





Paris, June 18. 

Preston Sturges, whose first Gal- 
lic pic, “Les Carnets Du Major 
Thompson” (The Notebooks of 
Major Thompson) in its English 
version, “The French, They Are A 
Funny Race,” is scoring at the N.Y. 
arty theatre, the Baronet, feels 


| that this supports his contention. 


This is that an Anglo version of a 
Gallic pic, made for 10% more of 
the budget, probably has more 
chance in the U.S. than the main 
French version. 

Sturges believes that the in- 
trinsically Q@allic aspects of the 
original version might have 
blunted some of the comedy points 
put across in making a pardllel 
Anglo one. The pic cost $500,000 
with $50,000 for the English side- 
by-side one. 

Sturges said that such fragile 
but excellent French films as Rene 
Clair’s “The Big Maneuvers” and 
Jean Renoir’s “French Cancan” 
might have made it in the U.S, 
with directly done English forms. 

Of course, this is not a new 


ing new and old pix, and trying 
to interest the public enough to 
get the 200,000,000 more patrons 
it needs per year to find some sort 
of equilibrium. Statistics show 
that on paper the French film is 
in fairly good shape, due mainly to 
| the balance brought about by the 


See Lowest Ebb 
For Italian Prod. 





|thing with the French and is a 
| topic one cannot generalize on. The 
|costumer, “Marie Antionette,” has 
London, June 18. ) an English setup written 7 oe 
" | Mitford which still goes a-begging. 

The arrangement between the| 114 “Le Rouge Et Le Noir” (The 
BBC and the British picture in-| Red and the Black), the late Max 
dustry for the supply of 20 com- | Ophuls’ “Lola Montes” and others, 


With BBC Ended 


with 


Rome, June 11. 

Unless the situation changes 
sharply before the end of 1957, 
this year will mark the lowest ebb. 
in Italo film production since 1950, | 
the year in which the recent boom 
began. During the first four) 
months this year, only 29 feature 
pix were made. Compared to other 
years, this marks a drop which, if}! 
continued, would bring this year’s | 
feature total to some 90 piciures| 
or 20 less than last year and 42 | 
less than 1955. Pic total rose to 107 
in 1951, and 174 in 1953 (the peak 
year). 

Drop in production has been 
closely followed by a similar de- 
crease in export of pictures, from 
a high of 2,239 operations in 1955 
to 2,032 in 1956, with a much lower 
figure predicted for this year. 

With the lowering of production 
and export, there has been a con- 
sequent rise in the import of for- 
eign’ films, previously holding its 
own or on the downgrade. The im- 
port figure, down to 307 some years 
back, has now crept back up to 
near the 400 mark, with the major- 
~ increase being Yank produc- 
tions, 


CEA May Fight NFFC’s 
Plan for Telepix Loans 


London, June 11. 

Following up on the news that 
the National Film Finance Corp. is 
prepared to make loans for produc- 
tion of telefilms, and had in one 
case already done so, the Cinema-| 
tograph Exhibitors Assn. has asked | 
the NFFC to meet with it, and dis- 
cuss the subject. 

Since the NFFC announced its in- | 
tentions the industry has expressed 
its strong disapproval. It main- 
tains that this was never intended 
to be the function of the corpora- 
tion, Naturally enough, the CEA} 
supports this and says-that it was | 
never envisaged that the NFFC 
should support production other 
than for the theatre. 








Sign Spanish Author 
For Yank Films, Tele 


Madrid, June 11. 

Henri Leiser, here to produce 
American full-length and tele films, 
has just signed a deal with Barcel- 
ona writer Jose Mallorqui, where- 
by all of the writer’s works and 
personal services belong exclusive- 
ly to him. Mallorqui is rated 
Spain’s most translated author and 
has almost 2,000 books to his credit. 
Leiser has acquired rights to all 
this, which includes more than 1,- 
000 adventure-action stories which 
represent material for 10 different 
tv series. 

Mallorqui, who started his career | 
as a radio script writer, has written 
an entire series called “Pueblo del 
Oeste” (Cities of the West); an- 
other series of dramatized bi- 
ographjes of American heroes of 
the time of the first settlers ( Buf- 
falo Bill, Jesse James, Bill Travis, 








Kit Carson, Lex Corey, etc.). j 


government Film Aid Funds, but 
it still needs a healthy publie rise 
in film attendance before it can 
truly get into the black. 

For 1956, both the governmen- 
tal Centre National Du Cinema 
and most industryites gave the 
Gallic pic a fair bill of health. In 
its favor was production which 
rose to 129 from the usual 100. 
Also, that France made a solid 
showing at international festival. 
Another favorable factor is that 
France is fourth in world produc- 
tion. Filmgoing has gone up 2 % 
over previous years and now has 
400,000,000 patrons per year. 

The debit side shows France has 
the lowest per capita filmgoing in 
Europe. Also that production costs 
have burgeoned and the average 
cost has gone up 25%. France has 
some good foreign markets in 
West Germany, Belgium, Switzer- 
land, Italy and the U.S., but it is 
not expanding enough. 


| London’s Stoll Theatre 
To Be Demolished Soon 


London, June 18. 

One of London’s largest legit 
theatres, the Stoll, is to be demol- 
ished within the next two years. 
| Prince Littler, board chairman of 
the Stoll Theatres Corp., told the 
recent annual stockholders’ meet- 
ing that he had signed a tentative 
agreement to dispose of the prop- 
erty, which will be replaced by a 
block of offices, incorporating a 





small, modern theatre. 


He pointed out to stockholders 
that though the agreement is only 
a provisional one at the moment, 
it is due to become a firm contract 
shortly. The last production at 
the theatre will probably be “Titus 
Andronicus,” starring Sir Lau- 
rence Olivier. It opens July 1 for 
a five-week run. 

The Stoll, which seats 2,400, was 
opened in November, 1911, as the 
London Opera. House. It was 
closed in March of this year, but 
with the repeal of the admissions 
tax on legit but it reopened on 
May 13 with the Italian Opera, 
which is continuing. 

While admitting that one great 
disadvantage of the Stoll is its 
location on the fringe of London’s 
theatre district, Littler has main- 


| tained that it was “crippled” by 
taxation. 





‘Death’ in Peru 
“La Muerte Liego en el Segundo 
Show” (Death Arrived in the Sec- 


}ond Show), first Peruvian film to 


be made in many years, had to 


| stop work for a few days because 


of the arrest of director-producer 
Jose Maria Roselle because of an 
unpaid bill, Pic has a crime an- 
gle and a couple of days before 
the director’s imprisonment, Ro- 
sello had obtained cooperation of 
police in the use of men and patrol 
cars, 


> 


paratively new feature pictures a} 
year has been concluded before it, 
really ever got going. Up until the| 
time when the BBC announced | 
that the arrangement had gone} 
cold, it had never screened a pic- 
ture which came inside the frame- 
work of the setup. 

The BBC announcement said: 
“Agreement has been reached be-| 
tween the BBC, the British Film| 
Producers Assn., the comato-| 
graph Renters Society and the 
Assn. of Specialized Film Produc- 
ers to bring to an end as of June 1, | 
1957, the arrangement reached 
last November between the four | 
bodies named above, respecting | 
the showing by the BBC of films 
over 3,000 feet in length not made 
for television. | 

When the arrangement was 
reached, the BBC sat back and 
waited for offers of pictures to 








| “Tomango,” 


Notre Dame De Paris,” 
Gina Lollobrigida and Anthony 
Quinn, has one which Allied Art- 
ists will release in the U.S., and 
one is being made now with Doro- 
thy Dandridge and Curd Jurgens, 
being directed by 
John Berry. 

At any rate with a man like 
Sturges, who thinks in English, it 
is a good idea to make two lingu- 
lears on his pix. This will probe 
ably be done with his next opus, 
“The Magnificent Disaster,” which 
he will make with Eddie Constan- 
tine. It is about a deported U.S. 
gangster and his effect on his old 
home town in Italy. 





Spanish Director Hosts 
John D. Lodge at Studio 


Madrid, June 11. 








start rolling in. They were still| Ladislao Vajda, Hungarian-born 
waiting up to the time it announ-|Spanish director of “Marcelino,” 


ced the deal was off. The starting |“Afternoon At A Bullfight” and 
date for the arrangemepc was |« ” 

scheduled for Jan, 1, and it was to} My Uncle Jacinto,” played host to 
have provided a maximum of 20) A™bassador and Mrs. John Davis 


features of 1948 vintage or earlier|Lodge and a gala gathering of 
each year. Spanish government film and indus- 
Pyare amare the ponptetiens, _ | try personalities at Charmartin Stu- 

objected to the terms of the| a; A 

deal and had no part in the final }en. Ontensiity © sented ter Po- 

. : ter Ustinov on winding his star role 
discussions. The BBC stated that/in “an Angel Lands in Brooklyn,” 
there is no likelihood of them re- | fete gave Vajda a chance to show 
taliating by getting feature pic-| om . painstaking set, a copy of 








tures from sources outside the con- | 
trol of the industry. 


‘30 Seconds’ NSG On 





Roadshowing in Tokyo ° 


Tokyo, June 1l. | 

The 10-day roadshowing of “30) 
Seconds Over Tokyo” here was dis- 
appointing at the b.o., this being | 
the film’s first showing in Japan. | 
Viewers expressed dismay over the 
too obvious fabrication of the 
Tokyo targets. Others claimed they 
were duped into thinking it was a 
new film. Scenes indicating Japan- | 
ese atrocities were cut, including 
the entire sequence after the fliers | 
land on the China coast. 

Produced by Metro, the picture | 
was originally considered for re- 
lease here about four years ago. 
After screenings for local digni- 
taries, it was decided to withhold 
release at the time. MGM eventu- 
ally sold the Japan distribution 
rights to Eihai. An Eihai spokes- 
man said he anticipated better b.o. 
when the film plays outside Tokyo. 
There were no evident protests or 
demonstrations over the showing. 


Rank to Handle French Pic 


London, June 18. 
~The Films de France “Paris 
Palace Hotel,” is to be distributed 
in Britain by J. Arthur Rank Film 
Distributors. 
The film stars Charles Boyer, 
Francois Arnoul and Roberto Risso. 
It’s directed by Henri Verneuil. 








Goiham’s Little Italy streets. It 
is one of the biggest, most expen- 
sive sets in European film history, 
according to Director Vajda. Bud- 
geted at 2,400,000 pesetas ($57,- 
000), the Little Italy decor cost is 
equivalent to the entire budget 
f an average Spanish film. 

Vajda originally planned to lo- 
cation in New York City but found 
costs so high, he flew over with 
only a local photog. Returning to 
his Madrid base with 300 photos, he 
had Art Supervisor Antonio Si- 
mont reconstruct the lower Manhat- 
tan street. “Angel” dialogue is be- 
ing recorded in three languages: 
Ustinov in English, Araldo Tieri in 
Italian and Pablito (Marcelino) 
Calvo and remainder of cast in 
Spanish. 





, 


Jap-Russo War Film 
Sock at Nip Wickets 


Tokyo, June 11. 
A Shintoho film, “Emperor Meiji 
and the Great Russo-Japanese 
War,” is one of the greatest nation- 
wide boxoffice hits here in recent 
years and reportedly pulled the 
company out of fifancial straits. 
Success of the film is believed to 
be \ased on a nostalgic nofe, re- 

calling the glory days of Japan. 
While ballyheo was strong on a 
nationalistic theme, the Cinema- 
Scope entry seems to have greater 
impact with its behind the scenes 
byplay rather than with the ac- 
tual battle recreations. In Nagoya 
the picture set a house record at 
the Grand Odeon when it drew 
12,258 people at this 1,300-seater, 
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Peelers So Popular 
They Become B 


0. Hits in Legiters 


in Blase Paris 


- 


Nudity in Revue Set 
For Edinburgh Fest 


Edinburgh, June 11. 
A Midnight Glamor Revue will 
be presented nightly at the Palla- 
dium Theatre during the upcoming 
International Edinburgh Festival. 





Paris, June 18. 

The era of the striptease here ! 
now has extended to legit thea-| 
tres. Besides the 15 niteries us- 
ing strippers, there are now eight 
theatres which depend on peelers 
for patronage lure. It was a case 
of the legit operators, searching 
for something new to bolster pa- 
tronage, deciding to go for the 
striptease ‘“art.” 

If Parisian boite and legit thea- 
tre owners found nothing new to 
add to show biz lore or entértain- | 
ment, the pecling down of some 
attractive looking irls | 





young girls 
caught the eye of tourists as well | 
as natives of Paris and the Prov- 
inces. And it started the turn- 
stiles turning rapidly. Now about 
124 shapely chassis are undraped 
every night to oglers at these 15 
night spots and eight - theatres. 
This number of peelers does not 
include the standard nudes of the | 
old standard revues who come 
out in the flesh without the pro- 
duction routine of the strippos. 

So it appears that flesh and not 
fantasy still remains one of the} 
hottest draws here. There have | 
been pointed arguments about the | 
striptease, and the French have} 
blamed it on the Americans and | 
vice-versa. But it boils down to! 
a show biz staple; hence, as long 
as there is the gape for the un-| 
drape, it likely will go on. 

It has been said before that the 
Crazy Horse Saloon started the 
bonanza. Owner Allain Bernardin 
still has the knack of getting 
young iookers and giving them 
some production gloss to make 
his spot the top purveyor. There 
is also the Sex Appeal, the house 
which serves as the headquarters 
of the Strip Club; the Sexy, the 
Grisbi, Piano Club, Night Club, 
College Inn, Indifferent, etc. Most 
of the others have at least one 
peeler worked into the proceed- 
ings. 

A good strip girl can make a 
cool 1,000,000 francs per month— 
about $3,000. This has made the 
ill-paid chorines around town 
livid. Many try to be imitative, 
but it seems that not everybody 
can do it. 

Strip Ups Regular Theatre Biz 

The strip, in the guise of a re- 
vue, now is giving biz to regular 
theatres which heretofore strug- 
gled with straight legit and “art.” 
Comedie-Caumartin has “Monda- 
nites Libertines,” and is racking 
up grosses now while it lan- 
guished with Ibsen and Sartre 
plays. Theatre De L’Etoile, long 
a longhair terp center, comes up 
with the unsubtle “Paris Strip 
Tease.” 

Potiniere gives up boulevard | 
comedy for the more lucrative 
“Frivolites Indiseretes,” while 
Comedie De Paris goes from legit 
offbeaters to “Burlesques De} 
Paris.” Bobino, once a vauder, is 
now playing “Feerie Sexy,” ABC 
went from ~ operetta to “Paris | 
Plaisirs,” Capucines from comedy 
to “Paris Galante,” and Varietes 
from a Sacha Guitry hit revival to 
a nude show, as yet untitled. 

It-shows that this is one type of | 
show biz entry that is interna-| 
tional. 


Yanks Disclaim Blame 
For Actor Wage Tilts 


_ Rome, June 11. | 

Yank observers here are skep- 
tical about cries of alarm recently 
voiced by Italian film circles to the | 
effect that all-American films cur-| 
rently produced in Italy has tended 
to inflate the actor market via high- 
er wages paid to Italian thesps for 
their efforts in U. S. pix. Argument 
has been used repeatedly by Ital- 
ians, who dislike Yank companies’ 
production of pix here on their 
own. They would prefer a system 
of true co-productions between the 
U. S. and Italo outfits. 

Though exact figures are difficult 
to »btain, consensus among Yanks 
here seems to be that Italians work- 
ing in U. S. pix are paid “similar” 
wages to those they might earn for 
an equal effort in a similar Italian 
pic. Recent example was made in} 
the case of Walter Chiari, top| 
young Italo comic, who is claimed. 
to have asked for triple his normal 
(local) wages for his stint in the 
Robson-Herbert indie, “The Little | 
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|W. Murnau with Emil Jannings in 


Kirk Douglas to Shoot 


Second Pic in Germany 
Frankfurt, June, 11. 

When Kirk Douglas finishes his} 
current film, being produced in) 
Germany, the Byrna Production, | 
“Paths of Glory,” will remain here 
and produce the second pic for. his 
own company. Followup, like the 
first, will be shot in Munich's 
Geiselgasteig Studios. It's due to 
start rolling in mid-July, under the 
title, “The Vikings.” 

Cast includes Kirk Douglas, 
Janet Leigh, Tony Curtis, Ernest 
Borgnine and Michael Rennie. 
Richard Fleischer is_ directing. 
“The Vikings” is based on a novel 
by Edison Marshall. It, like “Paths 
of Glory,” is set for United Artists 
release. 


Berlin Producers’ 








‘Big Remake Plans 


Berlin, June 11. 

Kurt Ulrich, head of Berolina 
and CCC Berlin’s most important 
pic producing outfit, is trying to 
get Marilyn Monroe for the title 
role in his remake of the old UFA 
pic, “The Blue Angel.” Latter, 
directed by Joseph von Sternberg 
27 years ago, helped establish the 
career of Marlene Dietrich. 

Local trade, of course, is some- 
what dubious about Ulrich’s abil- 
ity to get La Monroe. After all, 
too often have domestic producers 
tried to hire Hollywood stars for 
their pix within the past years. In 
nearly all cases, too high salaries 
(for German standards) demanded 
by U. S. artists brought such plans 
to a collapse. However, the Mon- 
roe deal by Ulrich seems likely 
since she is reported favorable to- 
wards it. Fact that Berolina owns 
the remake rights may have the 
way if her contracts do not inter- 
fere. 

Artur Brauner’s CCC, the other 
very successful film producing out- 
fit in the divided city, has also big 
plans. Outfit has at least 14 pix 
on its 1957-58 roster. a nearly sen- 
sational number by German stand- 
ards. Brauner calls “Peer Gynt,” 
which will star Curd Juergens, one 
of his biggest projects. Another 
big pic is Goethe’s “Faust.” Both 
are remakes. “Faust,” made by F. 


1925, was one of the history-mak- 
ing German silents and made 


Show consists of items from the re- 
vue at the Irving Theatre in Lon- 
don. It will include a bit of strip- 
tease and some near-nudity. 

Plan is to cater to concert and 
playgoers who seek a little late- 
night relaxation. The Palladium, 
native vaudery, normally fea‘ures 
Scot vaude seasons, with resident 
comedians, 


Yank Pix High 
On Paris List 

Of Hit Film 

Paris, June 18. 
Now is the time that the Gallic 
film fiscal season is wrapped up. 
Figures on a film’s career can be 
calculated on the Paris first-run 
take since this is about 30% of 
the’ overall gross. And usually, 
as Paris goes, so goes most of 


France and the other French- 


speaking areas. Some latecomers 
have broken into the big time 
which is any production that 
grosses over $150,000 in its first- 
run status. However, final figures 
have remained about the same 





followed by U.S. entries. 

Topper is still the new version 
of “Notre-Dame De Paris,” with 
Gina Lollobrigida and Anthony 
Quinn, for a whopping $603,000, 
followed. by the ironic pic on the 
occupation “La  Traversee 
Paris.” It landed $489,000.” 
“Gervaise” took in $365,000 and 
another version of “Michael Stro- 


goff,” $387,000. 
Then Paramount's “War and 
Peace” wound a sixmonth run 


at two small arties with $354,000. 
And it was Par again with Alfred 
Hitcheock’s “Man Who Knew Too 
Much” for $336,000. The Gallic 
“Arsene Lupin” took in a fine 


$273,00 and “Anastasia” (20th), 
$255,000. 

First bigscale Gallic musical, 
“Folies Bergere,” with a title 


natural and Zizi Jeanmarie and 
Eddie Constantine, came in for 


$246,000. “Trapeze” (UA) had 
$245,000. 
Then, ranging from $243,000 


down to $150,000, came Sacha 
Guitry’s wry comedy, “Assassins 
Et Voleurs” (Killers and Rob- 
bers), “Rains of Ranchipur” (20th), 





Camilla Horn, a star.—‘‘Peer Gynt” 


| was made by Dr. Fritz Wendhau- 


sen in the 30's. 
While Berolina is concentrating 
more on sure-fire boxoffice pix, 


Brauner’s CCC is a more fastidi- | 
For the third consecu- | 
tive year it's a CCC production | 
which is running as an official Ger- | 


ous outfit. 


man entry at the Berlin Film Fes- 
tival. 
“The Rats” to the local film fete. 
Last year, it was “Before Sun- 
down.” This year, it willbe “The 


| Last Ones Will Be the First Ones.” | 


Last-named, which Rolf Hansen 
directed and which will see re- 
lease by Constantin, stars Swedish 
Ulla Jacobsson ‘(her fourth Ger- 
man pic), O. E. Hasse and Maxi- 
milian Schell. 

A controversial pic here is “The 
Third Sex,” currently being di- 


Film, which stars Paula Wessely 
and Paul Dahlke, centers around, 
you guess it, homosexuality. This 
Constantin release, however, is no 
remake. 


French Fete Tom Brandon 


Paris, June 18. 
Thomas Brandon, U.S. foreign 
film distrib, is being feted here by 
Unifrance Filn®, the Gallic govern- 
ment and industry body which 
hypoes French pix abroad. 





is in honor of what he did to pro-| munities. 


mote the French film in the past 
plus the recent Festival of Great 
French Films he packaged fof a 
fivemonth run at the Baronet Thea- 
tre, N.Y. plus the French retrospec- 
tive season at the Museum of Mod- 


ern Art and visit of a group of Gal-| jt ( 
|legit theatres are running in the | ican film companies for years. Ler- 


lic stars. 


In 1955, CCC contributed | 


“Knock on Wood” (Par), “Richard 
| III” (Par), “Giant” (WB); Fernan- 
|del’s pic, “L’Homme A _ L/Imper- 
|miable” (The Man in the Rain- 
;coat), and a small budget Gallic 
comedy, “Courte Tete.” 

Cinerama, in its 18th exclusive 
week, is up to $400,000; and Mike 
Todd’s “Around World in 80 
Days” (UA), at advanced prices, 
is in for about $18,000 per week. 





‘HEAT WAVE SLOUGHS 
PART OF MEX PIX B 


Mexico City, June 11. 
Cinemas throughout Mexico are 
taking a bad boxoffice beating 
from the prolonged (and unprece- 
dented for recent times) heat 


rected by Veit Harlan for Arca.| Wave that has farming and the 


| cattle industry staggering. The 
| film trade figures exhibitors’ loss 
|from so many patrons staying 
away because few cinemas are 
air-conditioned, at more than 
$250,000 a week, heavy coin down 
here. 

Three big cinemas shuttered in 
Monterrey for the while because 
of being so hard hit by the heat. 
| This eastern industrial center 
| (near Texas) is the capital of 
| Nuevo Leon state, this city being 





This| hardest hit of all Mexican com- 
Torrid weather there | 


caused 40 deaths in eight days. 


Mex Legiters in Red 


Mexico City, June 11 
After doing well! last year, local 





with Gallic pix the main biggies | 


BFPA to Study Means for Control 


Of Product on Britain's Tele 





‘US. Sends Four Pix 


To Irish Festival 

Cork, June 11. 
The U.S. was among 14 coun- 
tries represented at World Film 
Week, 


national Festival held here last 
year. Application to International 
Film Producers Asso. for an okay 
}on 1957 fest was nixed on the 
erounds of “too many festivals.” 
The U.S. sent “Fire Down Below” 
(Col), “Tea and Sympathy” (M-G), 
Otto Preminger’s English-made 
“St. Joan” (UA) and Columbia's 
“Admirable Crichton.” 

European’ studios dominated 
the fest features and shorts and 
sent some stars for in personal 
| appearances. Documentary - mak- 
jers Paul Rotha and Basil Wright 
were among the lecturers. 


New Italo Outht 
Absorbing ENIC 


Rome, June 11. 
The bankrupt ENIC distribution 
chain, one of the most important 





| 
| 








| the now-forming company, Euro In- 
ternational Film, thus relieving 
some pressure on the debt-ridden 
| government-subsidized sector of the 
|Italo film industry. Formal an- 
nouncement is expected soon. 

It’s reported that Carlo Giulli- 
Ruggieri will be the outfit’s future 


De | Prexy while Giulia Sbarigia, of 


| Fono Roma dubbing studios; Mario 
Zama, Salvatore Bersichetti, Pietro 
| Mander and others form the direc- 
|torial nucleus of the take-over 

group. It’s understood that the 
| Haggiag brothers have an interest 


and would bring some 15 import 
| licenses to the “new” ENIC (now 


Euro International) which, in ad- | 


dition to five which Mario Zama 
|eontrols, would give the company 
jits starting program. The Haggiag 


main activity in Rome, of course, 
| is Dear Film (which releases all 
UA product). 


| The new combine, said also to 
linvolve some Genoese money, and 
| mainly comprised of film industry 
people, would take over ENIC'’s old 
| physical structure and reportedly 
|most of its personnel. While cur- 
jrent deal is only for the ENIC re- 
|leasing structure. ENIC’s theatre 
| chain, the largest in the country, is 
expected to be disposed of in the 
|near future. Torello Ciucci is han- 
| dling bankruptcy settlements. 

With ENIC on its way to settle- 
ment, Cines (Production), Cine- 
| citta* (Studios), and Instituto Luce 
| (Documentary), all similarly gov- 
jernment subsidized organizations, 
remain to be disposed of. Debt- 
ridden to the tune of several bil- 
| lion Lire, these outfits have helped 
engender ill-feeling in this country 
and its film industry in particular 
|via its vast chain of unpaid bills. 


This was particularly demoralizing 


here because of the government 
| backing these companies have. 


‘Fair Lady’ Technique 
For ‘Gigi’ Filmusical 


Paris, June 18 

Metro’s pic version of Colette’: 
book, “Gigi,” is set to roll here 
July 15, with Vincent Minelli di- 
recting and Arthur Freed produc- 
ing. Musical is being adapted by 
Alan Jay Lerner and Fritz Loewe 
who have managed to escape the 
exigencies of “My Fair Lady” long 
enough to do it. Pic will star Les- 
lie Caron, Maurice Chevalier and 
Irene Dunne. 

Lerner and Loewe are applying 
the same format they did to 
“Lady,” which is keeping the story 
intact and having the music and 
dances arise from and progress the 
story. This is a far cry from Gal- 
lic musical tastes where they are 
still in the 1900 operetta syndrome. 

American musicals, both on 
| stage and film, rarely go here and 
this has been a headache to Amer- 











Brandon showed 12 past out-/ red this season because of lack of ner & Loewe feel that a definite 


Hut,” (M-G). But actual wage later | standing Gallic pix in his program | interest by the public. 


was cut back to normal or there-| 
abouts, 


and it is now booked inte 20 thea-| 
jare reported. 


tres, 


Losses of from $1,200-to-$4,000 


change has to come about in Gal- 


| lie musical tastes before they can 
jcan unveil “Lady” here. 


> 


non-competitive festival | 
which substituted for the Inter-| 


| in Italy, soon will be taken over by | 


London, June 11. 

The British Film Producers Assn, 
will call a meeting of the Joint 
Committee of the four trade asso- 
ciations to reopen discussions on 
the control of pictures on Britisn 
tv. Sir Henry L. French, BFPA 
prexy, said that both in America, 
and Britain, exhibitors had suf- 
fered severely by the transfer of 
pix to tv which hed been made ex- 
pressly for the theatre. Now the 


association wants to prevent new 
pictures from passing to tele be- 
fore they had been generally re- 
leased. 

Sir Henry said that BFPA mem- 
bers felt that they had to get down 
jto the problem more thoroughly 
than ever before. He added that 
there was “very Wide sympathy” 
among producets fo- exhibs in 
| their desire to prevent tv interests 
getting new pictures 

The main problem was whether 
films could be embargoed, while 


still in the production stage, from 
future tv use. The BFPA topper 
said this was because of the fear— 
“or ce:tainty’—that such an em- 
bargo in distribution contract 
would prevent any financier from 
putting up money for a picture 
under this condition, 

The Cinematograph Exhibitors 
Assn, had asked the BFPA to put 
forward an alternative proposai 
which would have’ virtually the 
same eifect, but after disclussing 
the matter it was found to be “ex- 
tremely difficult.” It was of no in- 
terest to the industry to protect 
exhibs if the protective steps 
meant there would be no new pic- 
tures as a result 

Sir Henry said that the last sug- 
, gestion put forward by his BFPA 
| was that a small sub-committee 
| Should be set up to deal with the 
problem. 





New Releasing Company 
Absorbs Bankrupt Film 
Company, Italian ENIC 


tome, June 11. 
Euro International Film, a newly 


formed releasing company, has 
labsorbed the debt-ridden, bank- 
rupt, government-subsidized Ital- 


ian distribution chain, ENIC, po- 
tentially one of the largests in this 
country. Capital is posted as $75,- 
000 


New distrib organization takes 
over 120 key dependents from 
ENIC as well as physical facilities 
throughout the country. It’s re- 
ported here that in order to find a 
suitable client for the old ENIC 
group, which had run up a tremen- 
dous debt in the last few years, the 
‘Italian government, whose white 
elephant it basically was, agreed to 
put up $1,500,000 for severance 
payments and other similar take- 
over expenses. [ligh amount is 
justified here by fact that the com- 
pany remains Italian, guaranteeing 
an outlet to local product (in ad- 
dition to an announced program of 
“quality” foreign releases), in the 
fece of strong competition from 
Yank distribs. 

Understood also that while pix 
taken for release by ENIC pass to 
Euro International for distribution 
|; those Jjtems owned outright by 
| ENIC remain the property of the 
FNIC recievership, even though 
the new group releases them. New 
company also plans a limited pro- 
giam of productions in addition to 
its releasing activity, but expects 
do this without minimum guar- 
antee setups 

Takeover leaves the ENIC ex- 
hib setup still to be disposed of 
Talk here is that another exhib 
chain, ECI, will slowly absorb the 
many theatres ENIC c 
throyghout the country. 


ie 


ntrols 





New Jap Production Co. 


Tokyo, June 11 


A new indie production firm, 
Nichiei Kabushiki Kaisha, has 
been organized, apparently formed 
from the remnants of the off-egain- 


on-again Nichiei which was sup- 
posed to become the seventh Japan 
major. New firm is capitalized at 

250,000 and will not operate chain 
theatres 

Promoters ‘of the new enterprise 
are Kunizo Matsuo, prez of Sen- 
tochi Entertainments, and Mashai 
Soga, former managing director of 
/ Daiei, 
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REGIONAL AND 
BRANCH SALES 
OFFICES 


j heart... put wings on your feet... fill 





"AS LONG AS 
THEY'RE HAPPY’. 


EASTMAN COLOR 













Rugged ANTHONY STEEL hides a savage secret in ANTHONY STEEL «nd JAMES ROBERTSON JUSTICE in &3 |= 
the mysterious burning sands of North Africa the fascinating behind-the-scenes stories of a great - 
ablaze with vivid splendor, torrid heat and violence. airport...its romance, comedy, drama and spine 


Bewitching new Italian beauty, ANNA MARIA SANDRI tingling suspense. 


is the lovely Arab girl who flaunts the rigid code 
“OUT, ‘CLOUDS’ 


of the desert in 
Another winner from the man who delighted you with “The Lady- 


“THE BLACK TENT" ! 
ler," The Cul Seas The Lavender i Ma." asian Cor” | 


Color by Technicolor VistaVision 


A human story that will lift up your 
DIANA DORS had the figure 
JOHN GREGSON had the fig- 
ures ... in fong green (her fa- 
vorite color), She had every- 


thing it takes .. . to take every- FOR 

thing he had! Titilating tunes, . 

hilarious high-jinks, gold- - 

standard gals. {- . MONEY 
a L 


your eyes with tears... and then 
crack your funnybone! Sparked by the 
loyalty and wisdom of a wonderful 
wayward child . . . called 


JACQUELINE: 








—s € e\ JOHN GREGSON of Geneviee 
with NH Color by e Az \, fame is taken for another ride, 
JOHN GREGSON and KATHLEEN RYAN i | Technicolor rer Y - ote, seenean 
JAMES ROBERTSON JEANNIE 
SINDEN - DORS- - CARSON * JUSTICE .. BUCHANAN - SCOTT - CARSON » DE BANZIE « 
“AN ALLIGATOR NAMED DAISY” “AS LONG AS THEY'RE HAPPY” 


in Eastman Color » Atso starring 

SUSAN STEPHEN + JERRY WAYNE “sr DIANA DORS 

Screvaplay by Alan Melville - fased on the Play by Vernon Sylvaine 
Directed by J. Lee-Thompson + Produced by Raymond Stross 


Cotor by Technicolor + VistaVision 
Aiso starsing Stantey Holloway - Roland Culver 
Screenplay by Jack Dawes + Produced by Raymond Stross 
Dected by J. Lee- Thompson 






ATLANTA BOSTON CHICAGO DALLAS 
188 Luckie Street, N. W. 260 Tremont Street 1325 So. Wabash -Ave. 412 So. Harwood Street 
JAckson 4-8137 HAncock 6-3960 WEbster 9-4407 Riverside 8-5969 
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A handful of women and children relentlessly driven by the 
Japanese through the jungle of Malaya. Nevil Shute’: 
world best-selling novel. Unforgettable, sun-searing jour- 
ney, that separated the dream of love with a nightmare 
of terror. 


‘A TOWN LIKE ALICE 


starring VIRGINIA McKENNA and PETER FINCH 
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“From the best selling novel. 


HAVE YOU HEARD ABOUT THE 

NEW DOCTOR IN THE HOUSE? 
Here's the lusty, love-happy 
answer thru the lively eyes of 
nurses. .. . They know their 
minds ... but not their hearts! 


“THE GENTLE TOUCH” 


Color by Technieolor 
















“CHECKPOINT 


Tough, taut, action-packed thriller as 
timely as today’s néwspaper .. . expos- 
ing the infernational underworld. 


“TRIPLE 
DECEPTION 


Handsome, new screen idol Michael 
Craig mixes his gun-shot rough-hous- 
ing with romancing of a lovely Ameri- 
can charmer. VistaVision Color by Technicolor 










— 


> 
‘2 


DIANA DORS . . . the delectable morse! of torso. . . 
and TV's peach of a gal, “HEY JEANNIE” CARSON .. . 
get all wrapped up with the preposterous perfect pet. 


"AN ALLIGATOR 
NAMED DAISY" 


... with JAMES ROBERTSON JUSTICE of “Decter In 
The House” and the favorite of “My Fair Lady”, 
STANLEY HOLLOWAY. 


VistaVision 





Color by Technicolor 


A super-charged story ‘mid the color- 
ful scenic wonders of sunny !taly. A 
violent sequence of events. . casting 
its threatening shadows .. . high- 
lighted by the world’s most thrilling 
international road race. 





ANTHONY STEEL at the wheel... 


a~-.. 
and after the girls! ya =e 


EASTMAN COLOR 


~ The Story of Dougies Beder 


Also starring MURIEL PAVLOW - Lyndon Brook 


Lee Petterson - Alexander Knox 
Dwected by Lewis Gilber! 


KENNETH MORE sterrine i 
“REACH FOR THE SKY” 
Scroenpisy dy Lewts Gilbert - Produced by Daniel M. Ange! 


from the Deok Dy Paul Bricksitt 
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with Andre Morell 


Screenplay by Robin Maugham & Bryan Forbes 
Produced by William MacQuitly 
Directed by Brian Desmond Hurst 


Maurice Denham . Michael Medwin 
Lee Patlerson - Pael Mulies 
Ossginal Screenpiay by Robin Estridge 
Proguced by Betty E. Box - Owecied by Ralph Thomas 


Color by Technicolor . VistaVision 


David Kossoff + Gerard Oury - Geoffrey Keen 


Screenplay by Robert Buckner & Bryan Forbes 
Produced by Vivian A. Cor - Dwected by Guy Green 


re 
hte oS Sz 
. =i? §& 
From the best-selling novel by A. J. Cronin. Py A RS = Be =3 
Against a violent background of a sensitive _ n ROD STEIGER’S greatest starring role as the crooked ew = vas 
gardener’s friendship 1 the son of a financier who gambles with International intrigue. = por 5% H 
i lonely, jealous-hearted Consut emerges a ‘ Bre 
colorful, haunting classic... ACROSS THE BRIDGE <2 = es 
"The brilliantly portrayed. . by Graham Greene iS a 2 . FI 
pans | € 
~ =a oe: 
SPANISH GARDENER” —\. HELL DRIVERS art 
. eo The tough, action crammed story of truck drivers 523 534 
starring DIRK BOGARDE Color by Technicolor i = who ride with death... for high stakes afrw : ky 
VistaVision ws Starring STANLEY BAKER, PEGGY CUMMINS and HERBERT LOM o le 
Ww) 
STEFL SINDEN SANDRI STEEL VERSE iS BAKER “HUSTICE. ‘y sutian Wantle Production = : A Michael Baicon Production 
i ‘i ; ; MICHAEL sUUiA BRENDA BARBARA ANTHONY ROBERT DAVID MARGO 
” ‘ mm 
THE BLACK TENT” aeeeee seu” CRAIG- ARNALL-DEBANZIE-BATES..  STEEL-BEATTY- KNIGHT - LORENZ . 
Color by Technicolor . VistaVision in Eastman Color TRIPLE DECEPTION’ OUT OF THE CLOUDS Eastman Color 


James Robertson Justice Eunice Gayson _ Gordon Harker 
Produced & Directed by Michael Reiph & Basi! Dearden 
Assoceate Producer Ere Wilhams 
Streenptay by John Eldridge & Michae! Reiph 
Made at Eating Studios 
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Hollywood Production Pulse 








ALLIED ARTISTS 
Starts, This Year......... 8 
This Date, Last Year......15 











“PORTLAND EXPOSE” 
Dir.—Harold Schuster 
Prod.—Lindsley Parson 
—— Binns, Virginia. Greg¢, Carolyn 


(Started June 3) 


"THE ENEMY BELOW” 
Prod.-Dir.—Dick Powell 
ww a Michum, Curd Jurgens, Al Hen 
Frank Albertson, Jeff TK ny 
finn’ Dexter, David Bair, Joe Di Reda 
(Started May 28) 


“THE YOUNG LIONS” 


(Shooting in Germany) 
Prod.—-Al ,—- 


Dir.—Edward Dmytryk 

Marlon Brando, Montgomery Clift, 
Britt, Barbara . Tony Randall, 
Joanne Woodward, Arthur Franz 

(Started June 3) 





COLUMBIA 








UNIVERSAL 











J 

Starts, This Year..... one Starts, This Year...... ery 

This Date, Last Year......10 This Date, Last Year......14 
“PAL JOEY” “THE AMAIONS” 
(ssex-Sidney Productions) (Shooti in Brazil) 

ee a Prod.-Dir.—Curt_ Siodmak 
seorge ney 
Rita Hayworth. Frank Ginatra, Kim | 08 Taylor, Giana Sigale, Eduardo 


Novak, Bobby Sherwood, Hank Henry, 
Verna Felton, Barbara Nichols, Bek 
Nelson, Ellie Kent, Mara McAfee, 
petty Vitti, Tol Avery. Everett Glass, 
arry Bernard, Robin Morse, Bob 
Anderson, Syd Chatton, Eddie Bartell 
(Started April 15) 
“REMINISCENCES OF A COWBOY” 


(Phoenix Productions) 


Prod.—Julian Blaustein 
Dir.---Delmer Daves 
Glenn Ford, Jack Temmon, Anna 


Kashfi, Brian Donlevy 
(Started June 14) 


WALT DISNEY 


Starts, Thie Vaut.cissaxia. 9 
This Date, Last Year...... 1 











METRO 
Starts, This Year. ..«occcestt 
This Date, Last Year......11 











“THE HIRED GUN” 


(orvie Prod) 
Prod.—Vic Orsatti 


Dir.—-Ray Nazarro 
Rory Calhoun, Anne Francis 
(Started June % 


“SADDLE THE WIND” 


Prod.—Armand Deutsch 

Dir.—Robert Parrish 

Robert Taylor, John Cassavetes, Julie 
London, Donald Crisp 

(Started June 3) 


“SEVEN HILLS OF ROME” 
(LeCloud Production) 
(Shooting in Rome) 
Prod.—Lester Welch 
Dir.—Roy Rowland 
Mario Lanza, Marisa Allasio 
(Started June 10) 


“THE BROTHERS KARAMAIZOV” 


Prod.—Pandro 8. Berman 
Dir Richard Brooks 
Yul Brynner, Maria Schell, Claire 


Bloom, Lee J. Cobb, Richard Base- 
hart, Albert Salmi, 
Judith Evelyn 
Stebli 


(Started June 10) 


PARAMOUNT 
Seente, Tile YeURs <ccacuca 
This Date, Last Year...... 


William Shatner, 
Harry Townes, Edgar 





6 
1 








“TEACHER'S PET” 
Prod.—William Perlberg 
Dir George Seaton 

Doris Day, 

Van Doren, 

Adams, Marion Ross 

tarted April 17) 


“- hee tags a OBSESSED” 
Pr al Wallis 


Dir. Seer e Cukor 
Anna Magnani, Anthony Quinn, An 
thony Franciosa, Dolores Hart 
(Started May D 
“aaene UNDER THE ELMS” 
Don Ha cee n 
Dir Delbort Man 
shia Loren Anthany Perkins, Burl 


ves, Parnell Re 

Anne Sey 

Willes, Rebecca Welles 
(Started May 6) 


20th CENTURY-FOX 
Starts, This Year......... 17 
Thsi Date, Last Year......10 


berts, Frank Overton, 
mour, Greta Granstedt, Jean 








Gig Young, | 
Vivian Nathan, | 








“A FAREWELL vo ARMS” 
(Shooting in Italy 
Prod David O  Ginentin 
Dir.—Cha 
Jennifer 


rles Vidor 
Jones, Rock Hudson, Vittorio 
Mercedes McCambridge. 
Homolka, Kurt Kasznar, Al- 
» Sordi, Eleine Stritch 
(Started March 25) 
“APRIL LOVE” 
David Weisbart 
Henry Levin 
Pat Boone, Shirley Jones, Arthur O’Con- 
nell, Dolores Michaels, Brad Jackson 


(Started April 17) 
“KISS THEM FOR ME” 
Pro Jer rry Wald 
Dir Stanley Donen 
Cary Grant, Jayne Mansfield, Suzy Par- 
ker Ray Walston, Leif Erickson, 
Larry Blyden, Nathaniel Frey, Wer- 
ner Klemperer Ben Wright, Anne 
McCrea, Jack Mullaney 
(Started April 29) 
“STOPOVER TOKYO” 
Prod.—Walter Reisch 
Dir.—Richard Breen 
Robert Wagner, Joan Collins, Edmond 
O’Brien, Ken Scott, Larry Keating, 
Sarah Selby 
(Started April 29) 
“PEYTON PLACE” 
Prod.—Jerry Wald 


Dir Mark Robson 


Lana Turner, Lloyd Nolan, Hope Lange, 
Arthur Kennedy, Betty Field, Lee 
Philips, Barry Coe. Robert Harris, 
Terry Moore, Russ Tamblyn, Mildred 
Dunnock, Scotty Morrow, William 


Lundmark 
(Started April 29) 


Ciannelli 
(Started May 7) 
“THE FEMALE ANIMAL” 
Prod.—-Albert Zugsmith 


ir.—Harry 
edy Lamarr, Jane Powell, Jan Ster- 
ling, John George Nader, 


Touch Connors, Meshes Albertson, 
Aram Katcher, Richard Cutting 
(Started May 20) 


“SUMMER LOVE’ 
Prod.—-William Grady Jr. 
Dir.—Charles Haas 
John Sasem, Judy Meredith, Jill St. 
John, uen, Fay Wray, Ed 
susé Piatt, Shelley Fabares, Molly 


(Started June 3) 


“CHRISTMAS IN PARADISE” 
Prod.—Sy Gomberg . 
Dir.—Jack Sher 
Dan Duryea, Jan Sterling, Patty Mce- 
Cormack, Mary Fickett, Sam Levene 
(Started June 3) 
“THE BIG BEAT” 
Prod.-Dir.—Will Cowan 
William Reynolds, Andra Martin, Jef- 
frey Stone, Gogi Grant, Rose Marie, 
Hans menose Miller, 
Vikings, Diamonds, 
m. Four Aces, Lancers, 
Mills Bros., George Shearing Quintet, 
Jeri Southern, Charlie Barnett, Buddy 
Bregman, Harry James, Freddie Mar- 
tin, Russ Morgan 
(‘Started June 





WARNER BROS. 
Starts, This Year......... 
This Date, Last Year.... 


9 








“DARBY'S RANGERS” 

Prod.—Martin Rackin 

Dir.—William A. Wellman 

James Garner, Etchika Choureau, Jack 
Warden, bag Hamilton, Andrea 
King, Adam Williams, William Well- 
man Jr., Peter Brown, Corey Allen, 
Torin Thatcher, Stuart Whitman, Ed- 
ward Ashley, Joan Elan, Venetia Ste- 
venson, Reginald Owen, Frieda Ines- 
cort, Philip Tonge, Raymond Bailey, 
Willis Bouchey, Frank Gifford 

(Started April 22) 


“THE DEEP Six” 

Prod.-—Martin Rackin 

Assoc. Prod. “epee Bertholon 

Dir.—Rud ate 

Alan Ladd, Dianne Foster, William 
Bendix, Keenan Wynn, James Whito- 
more, Efrem Zimbalist Jr. 

(Started May 14) 
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Too Many Jugoslav Films 
Go Direct to Cobwebs; 
New Tax Helps Budget 


Belgrade, June 18. 

An early (and likely favorable) 
decision is pending on a proposal 
to subsidize the Yugoslav industry 
out of the income from admission 
taxes. Ruling would see two-thirds 
of such taxes go into a special 
fund for production. 

Studios here have been encour- 
aged by the Yugoslav success at 
Cannes. However, the  public’s 
attention has been drawn to the 
current standstill in production. In 
Belgrade and Libijana, where 
several producing companies are 
located and where the studios are 
the best ecuipped, only one feature 
is being shot. 

None are on the boards in Mac- 
edonia and Montenegro though 
Vardar-Film of Skoplje, Mace- 
donia, is planning a coproduction 
with a foreiga produéer. Negotia- 
tions are in the final stages. 

It's said here that the develop- 
ment of the local film is progres- 
sing too slowly. Only one out of 
ten domestically produced films, 
despite their considerable budgets, 
rate as average. Most go auto- 
matically into the film archives 
following completion. Local critics 
say what's needed is a more serious 
approach to film production on the 
part of the producers and directors. 

On the material level, the prob- 
lems are now reduced to the financ- 
ing of production, the training and 
improvement of artists and techni- 
cal personnel and the moderniza- 
tion and development of film tech- 
niques. 

There is also a feeling that the 
domestic Yugoslav film must be 
promoted proverly abroad. A new 
monthly publication, designed to 
tell about the new Yugoslav pic- 
tures, is + planned. 


IBM FOR EXCHANGE IN 
20TH’S NEW HAVEN TEST 








1 3 | One of the first companies to 


take the plunge, 20th-Fox has be- 
gun experimental billing Via In- 
ternational Business Machines 
gear. Tes involves the New Haven 


exchange and, if proved economi- 
cal, will be expanded to other 
areas. 


The IBM machines are being run 
at the company’s homeoffice in 
New York. 

20th’s move precedes a recom- 
mendation by the Booz, 
Hamilton management consultant 
ovtfit which has now delivered its 
industry survey to the individual 
companies. Among other things, 
the report urges savings in ac- 
countancy procedures, 











Briefs From Lots 





aC MISSOURI TRAVELER” 
V. Whitney Pictures) 
For Warners) 
Prod,—Patrick LA wi 
Dir.—Jerry 7 Megger 
Brandon de lide, Lee Marvin, Gary 
Merrill, Mary Rosford, Paul Ford, = 
Tinney, Cap'n Billy Bryant, Ken Cur 
tis, Frank Cady, Rodney Bell, Eddie 
Little, Barry Curtis, Billy Newell, 
Mary Field, Roy Jensen, Helen Brown, 
Kathleen Freeman 
(Started April 29) 


“THE jevistOLs BoY” 

(Pan Prods. 

(Metro > dle 
Prod.—Nicholas Nay 7 
Dir.—Herman Hoffm 


Richard sven Philip. Aboat. Diane 
| ta Harold tone, Robert H 
arr’ 


is 
(Started May 21) 
“THE COPPER SKY” 


| 
(Regal Films) 
| (For 20th-Fox Release) 


Prod,—Robert Stabler 

Dir.—Charles Marqis Warren 

Coleen Gray, Je Morrow, Strother 
Martin, Paul Brenigar, Jack Pickard 

(Started June 4 


“WITNESS oe A PROSECUTION” 
Inc.) 


| (Theme Picts, 


(For UA Release) 


Prod.—Arthur Hornblow, Jr. 

Dir.—Billy ae eee 

Tyrone wer, Marlene Dietrich, 
Charles yn Elsa Lanchester, 


Una O'Connor, Francis Compton 
(Started June 10) 


“YOUNG MOTHER” 


(AB-PT Pictures) 
Prod.—Demond Chevie 
Dir.—Joe rker 
Mary Webster, William Campbell 
Martha Scott, Jackie Loughery, Jim 


Backus, son, Jackie Coogan 
(tarted June 10) 


“RIDE A VIOLENT MILE” 
(Regal Films 
(For.20th Release) 


uis Warre 

John Agar, Penny wards, Sack Picard 
a d Shannon, Charles Gray, Bing 
Russell, Helen Wallace, Sheb Wooley 

(Started, yo ~ 17) 


“DARK VALOR” 


Prod.—Plato Skouras 
Dir.—James Clark 
Rex Reason, Henry Morgan, Steve 


Brodie 
(Started June 17) 


Hollywood, June 18. 
David Heilweil has set up new 


lindie unit, with initialer set as 
| “Affair at Tangle Blue,” from 
| script by David Chantler ... pro- 
ducer Fred Wilcox angling for 


Robert Mitchum or Michael Ren- 
nie for star role in his upcoming 
indie, “Fast Gun at Red Rock”... 
| Austen Jewell snagged director 
reins on Allied Artists’ “Looking 
| for Danger,” 46th Bowery Boys en- 
try ... tv actress Mary Jane Croft 
makes her screen bow in Univer- 

sal’'s “Christmas in Paradise”. . 
| Gilbert Roland with Jock Mahoney 
in U’s “The Western Story,” How- 
ard Christie production rolling late 
this month in Mexico under 
George Sherman’s direction ‘ 
Jonathan Kidd stars in _ Ivar’s 
“Wink of an Eye” for United Art- 
ists release .. . 

Lana Turner's indie company, 
Lanturn, bought “Kelly,” authored 
by Peggy Phillips ... Eduard 
Franz signed for a featured role in 
“The Western Story” at Universal 

. . On the same lot Ann Doran 
pacted for a nurse’s role in “The 
Female Animal” . . . Susan Cabot 
will star in “Sorority House” for 
American International Pictures 

Ainslie Pruor joined the cast of 
“Christmas in Paradise” at 
Cathy Downs will play femme iead 
in American International's “The 
.Amazing Colossal Man” . y 
Fant cast in Paramount's “Desire 
Under the Elms” Alan Ladd 
will star in “The Chiselers” at Co- 
lumbia... Rory Calhoun to 
Star in U's “Hemp Brown”, . 
Joanne Dru and Carol Lynley will 
co-star in Walt Disney's “The Light 
In the Forest” . Regal signed 
John Agar and Penny Edwards for 
top roles in “Ride a Violent Mile” 
... Ann Doran cast in “The Deep 
Six’ at Warners. 





Allen & | 








Inside Stuff—Pictures 


Texas COMPO and the Coca Cola Co., has honored the memory of 
the late William C. McCraw by mailing his book, “Professional Poli- 
ticians” to leaders in exhibition and distribution in the Texas territory, 
as well as to all circuit city managers and partners and all indie 
theatre operators in the state. The officers and director of Allied 
Theatre Owners of Texas, the state organization of the Texas Drive 
In Theatre Owners Association also received copies of the book. 

MeCraw for several years was executive director of the Variety 
Clubs International and served three years as general counsel for 
Texas COMPO and headed the COMPO speakers bureau. 





An officer of St. Louis’ Humane Society saved a gold fish in a lobby 
pool at Loew’s State from drowning last week when a peanut tossed 
inte the water became lodged in the throat of the fish. A female 
attendant of theatre called for help and Frank Schlueter, the Humane 
Pagan responded and with a minnow net raised the gold fish from 

e water. 

With a bobby-pin he pried out the peanut. The fish, returned to 
the water, continued its swimming. The Globe-Democrat used the 
story on page one and the next day customers to the house kept the 
attendants busy pointing out the fish that was saved from an untimely 
death. 





“Sidney is spending water like money!” Kim Novak is quoted by 
Stan Handman in Canada’s Weekend Magazine. She'd just finished 
one of the innumerable wet scenes in “The Jeanne Eagels Story,” 
directed by George Sidney who, Handman says, “thinks there is 
nothing so romantic as a glamorous wet woman.” Handman gives 
several examples of Novak remarks “obviously manufactured by her 
publicity department. After Sidney outlined a scene where she and 
Jeff Chandler had to fall off a merry-go-round, roll over on the ground 
and end up in a long kiss, she asked, ‘Who gets top billing?’” 





In a switch on recent practice, Albert Band and Louis Garfinkle 
have acquired telefilm rights to Allied Artists’ “The Young Gun” for 
their Maxim Productions. Firm made “Gun” on a participation basis 
but did not own it outright.. Garfinkie will script “Guns” as a tele- 
film series with Russ Barton and Clark Paylow tas been signed to 
direct the 39 half-hour pix. Band will produce. 

To keep Maxim alive in the theatrical field, outfit has purchased 
“A Lot of Woman,” an original by Paylow. 





Hollywood badly needs more good talent men, according to director 
Richard Quine, if it is to follow through on its plan to develop new 
faces. “There never was a star of the screen who wasn't placed there 
by the astute casting eye of a man willing to gamble with offbeat 
situations,” he opines. The result of such offbeat castings frequently 
is a “phenomenal payoff—especially with unknowns who then become 
invaluable properties to the whole industry. We should school many 
more young potential talent discoverers.” 





Church reluctance to use motion pictures is gradually diminishing, 
Dr. James K. Friedrich reported, due largely to the advent of younger 
men who have been exposed to the idea of audio-visual Christian edu- 
cation. Founder-prexy of Cathedral Film Inc., producers of religioso 
films, sees an ever expanding market for films, particularly if pro- 
ducers will work through theological seminaries and schools where 
students can readily learn the advantages of this type of expression 
for church use. 





Columbia Pictures is using scenes in “Pal Joey” as a trailer for 
other upcoming properties the studio will place in production this 
year. Skilful use of props in a living room-library scene accomplish 
the purpose, the camera lingering on the titles of several books in- 
cluding “The Last Angry Man,” “Andersonville,” “The Last Hurrah” 
and “Bonjour Tristesse.” As an added gimmick, script calls for Frank 
Sinatra to be seen leafing through a copy of “From Here To Eternity,” 
the novel whose Academy Award film version revived his career. 





Elia Kazan says the only reason he’s a producer as well as a director 
is for artistic reasons. “I found out,” he says, “that the guy who signs 
the checks has control of the cutting of a film.” Incidentally Kazan 
has received from the Brazilian newspaper film critics organization 
three Apollos—the Brazilian equivalent of the Oscar—for his earlier 
film, “East of Eden.”’ The Apollos were awarded for best picture of 
1956, best direction and the best actor—the late James Dean. Kazan 
is turning over the latter to Dean's father. 





A new electronically lighted sign called Radalite, which can be used 
by theatres, was unveiled last week by the Radalite Corp. of N.Y. 
Sign provides brilliant neon light without any electrical connection 
with lighted letters. Light is created by a radio beam emanating 
from a specially-designed and patented high frequency transmitter, 
approved by the Federal Communications Commission. 

Sign is designed primarily for indoor point of sale display. It can 
be changed as often as desired. Letters, numerals, punctuation marks, 
etc. are available in five colors. 





Ohio House of Representatives has defeated, 69 to 28, Senate Bill 
24, which would require parents to exercise more control over delin- 
quent children by requiring a $500 bond. The bill would have made 
parents liable for the vandalism of their children. After the measure’. 
was passed by the Senate, theatremen had hoped it would clear the 
House hurdle. 





Chattanooga, Tenn., is all excited over the possibility of 20th-Fox 
casting Russell Gary Heikkila, a 24-year-old Baptist minister, to play 
Christ in “The Greatest Story Ever Told.” Heikkila, a Korean War 
veteran, is well-known in Chattanooga as an amateur actor, having 
appeared in college productions of “Hamlet” and “The Christmas 
Carol.” 





Hy Gardner in his syndicated column reports: “Adolphe Menjou 
is incensed at British Actors' Equity trying to bait the U. S. State 
Department into giving Paul Robeson a passport so that he may sing 
in England. Menjou does not mind Robeson’s singing—what disturbs 
him is Robeson’s talking.” 





Film of the Bolshoi Ballet Company, lensed by Harmony Films in 
two all night sessions at Covent Garden, London, is to be distributed 
throughout the world by the Rank Organization in Eastman Color and 
widescreen. 





Its third drive-in and 15th theatre in Australia was opened last 
week by Loew’s International. The 1,500-car ozoner, known as the 
Metro Twin Drive-In, is located in Clayton, a suburb of Melbourne. 
New addition gives the company a total of 47 theatres in its over- 
seas chain. 





A new minimum wage bill, which includes a provision for hiking 
the lowest hourly scale for theatre ushers from 60 to 70 cents an hour, 
has been approved by the House labor committee in the New Hamp- 
shire Legislature. 


‘ 
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in Mexico...in France...in Spain 
.. Af England...Soon to show in 
theatres the world over! 


20th CENTURY-FOX PRESENTS 


tyrone power 
mel ferrer 








in a year of achievement, nothing greater from 20th! 
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ava gardner 


errol flynn 
eddie albert 


IN DARRYL F. ZANUCK’'S PRODUCTION OF 
ERNEST HEMINGWAY'S 


the sun also rises 


oirecteo sy HENRY KING 
CINEMASCOPE COLOR by DELUXE 


WITH 

GREGORY RATOFF + JULIETTE GRECO 
MARCEL DALIO » HENRY DANIELL 
AND ROBERT EVANS 







PRODUCED BY vine sune | 
DARRYL F, ZANUCK a 
SCREENPLAY BY i 


PETER VIERTEL 


BASED ON THE NOVEL BY ERNEST HEMINGWAY 





20 PICTURES 


J 
. 
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Foreign Films Strictly Commersh’: 
Miami ‘Art Festival’ Probably 


Limited to 


Differences of opinion have 
arisen re the arrangments of a for- 
eign film fair in connection with 
the Theatre Owners of America an- 
nual convention at Miami this fall. 
There is a possibility that, unless 
an understantng, > the 
air may be abandoned. 
vlan ae the festival na —— 
rawn up by TOA executives an 

val be 7 a Be in New York this 
week when TOA leaders come to 
town for the arbitration meetings. 
Even if TOA approves the details, 
question still remains whether the 
independent distributors will coop- 
rate. 
Present intention is to have eight 
imports shown. at the rate of two a 
Several theatres in Miami 


day. 
would be used, with admission 
charged for the public. A rotating 


screening setup has been under 
consideration, but isn’t considered 
practical by some. 

TOA at one time planned to ex- 
pand the fair into a much bigger 
affair than it was last year in New 
York. This idea is supported by 
some of the indies who'd also like 
to see foreign stars imported to 
give the event stature. Whereas 
some of the indies would like to see 
Miami developed into a “little Can- 
nes,” others would prefer to stick 
to a more commercial—and practi- 
cal—format. Question of finances 
also enters. 


WON'T RECONSIDER 
‘CHRIST IN CONCRETE? 


Washington, June 18. 
The U.S. Supreme Court re- 
fused yesterday (17) to hear an ap- 





peal on a $25,000 damage verdict 
in connection with the screen 
adaptation of Pietro Di Donato’s 


“Christ In Concrete.” 

The verdict was won by John 
Szekely who sued Eagle-Lion, Gen- 
eral Film Distributors, J. Arthur 
Rank, Rod Geiger and Nat Bron- 
stein for infringement of his copy- 


Eight Nominations 
S eiciunmeill Securities 


B. Gerald Cantor, Wall 
Street broker and board mem- 
ber of National Theatres, is 
continuing his buy-ups of Na- 
tional stock. He picked up an 
additional 3,500 shares, bring- 
~ his total holdings to 26,- 


Robert Lehman, director of 
20th-Fox, bought 5,000 more 
shares of this company’s com- 
mon securities, upping his 
total to 25,000 shares. Dud- 
ley G. Layman, director and 
financial v.p. of List Indus- 
tries (RKO Theatres), now 
owns 31,860 shares of this out- 
fit's common after selling 


" 


Loew’s Boardmen To 
Glimpse Coast Studios, 














Vogel’s Tranformations 


The board of directors of Loew's | 
Inc. will meet at the studio on 
July 11 for a two-day session, This | 
is the first time that new board, 
elected at the stockholders’ meet- 
ing early this year, will confer on | 
the Coast. e 

For many of-the directors it will 
be their first visit to Metro’s Cul- 
ver City lot. It’s understood the 
directors “will be given an oppor | 
tunity to look over the studio set- | 
up to witness first-hand the many | 
changes made under the regime of | 


prexy Joseph R. Vogel. | 


DCA PLACES OWN REP 
FOR ALBANY-BUFFALO 


Distributors Corp. of America, 
which previously had George Wald- 
man Pictures handling the Albany- | 
Buffalo area for it, is now servic- | 
ing that territory on its own with | 
Rudolf Bach as sales rep. 

DCA office will be located in 
Buffalo. Company's New York 
headquarters will handle bookings, 
billings and collections. 

















righted adaptation The appeal 
was from the N.Y. federal district 
court 

Szekely was hired in 1947 by 
Geiger to adapt the book. Price 
was $35,000, with $10,000 paid in 
advance Szekely reserved title to 
the script until payment in full. 
Author didn’t get the balance and 
sued. He won a verdict for $25,- 
000 plus int 
7- — 

‘ 
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Disney ‘Live’ Pix 
Gana Con inued from page , ——_—_—_} 
vestment of $22,000.000, according 
to the prez | 
So fa shorts are concerned 
he said the-plan is to keep produc- 
tion of these at a minimum, | 
amounting perhaps to six cartoon} 
and six of the “People and Places” | 
category each year. It’s a matter | 
of industry record that one- and} 
two-ree films are mounting in| 
costs without commersurate in-| 

cre n arket returns, 
Dis 0 nization now has| 
a ’ in re-run and it fig- 


\ ike in 75° of its original 
£ 4.200.000, according to 
the to k “Johnny Tremain,” | 
based on A eriaa’s War of Indep- | 
‘ t ; into release in July, | 
t kickoff to be in 18 Boston thea- | 
tres June 26. “Bambi,” which has | 
} ! best cartoon reissue 

i market whirl in|} 


cet nother 


August Followin in August, is} 
sad ich takes a new ap-|] 
I I entry focuses on real 
an ngaged in acting out. a 
defin natic story line. 

Also “Old Yeller,” around 
Christ of 1957, starring Dor-|! 
othy McGuire and Fess Parker; 

\ te,” reissue set for han- 
ad i winter of 1958; “The 
Li Forest,” also in the 
wint 1958, from the Conrad 
Richter novel, with James Mac- 
Arthur, Joanne Dru, Carol Lynley, 
Wende!l Corey and Parker; “The 
Little People,’ spring or summer 
of 1958, live-action feature: “Are- 
tic Wilderne ’ fall of 1958, one 
in the True-Life Adventure series, 
and “Sleeping Beauty,” animated 
feature, for Christmas of 1958, 

“Be; s Disney's most elab- 
orate cartoon, the costs being esti- 
mated $5,000,000, 





| Hollywood, June 18. 

| Roger Corman, who has been | 
jturning out 89 pictures annually | 
| for under $100,000 each, triples his 
jtop budget on “Viking Women” | 
|which he'll launch in August for 
/American International Release. | 
Of $300,000 budget, approximately 
$50,000 is earmarked for special ef- 
fects devised by Jack Rabin and 


| 


| Irving Block who'll work with Cor- | 


man on film on percentage basis 
In past, Corman who has special- | 
ized in science fiction flims never 


| spent more than $2,000 for special 
| effects. 


Suggestive, Putrid, 


| ment 


Michael Powell’s Ballet 
Flavored Spanish Film 
Aims at Global Marts 


Madrid, June 18, 

Spanish producer Cesareo Gon- 
zalez hosted a gala Ritz Hotel din- 
nér last week for English director 
Michael Powell to consummate 
one of the important Spanish film 
deals of the year. 

Powell will direct ballet star An- 
tonio and possibly Moira Shearer 
in Spain late this year in a costly 
venture slanted for the interna- 
tional market. Powell, foreign 
cast and technical budget items 
from abroad will all be footed by 
Gonzalez’ Suevia Films. 

Originally, project was built 
around Powell, Antonio and Lola 
Flores in a pie version of the bal- 
let, “El Amor Brujo,” but Powell 
sold Cesareo Gonzalez and An- 
tonio on a modern Anglo-Spanish 
story to include both classical and 
Spanish ballet for greater world 
market scope, Powell will return to 
Madrid next month to write the 
screenplay in collaboration with 
local theatre scribe Luis Escobar. 

English director’s visit was 
marred when two e«caped convicts 
stole his car in a dramatic get- 
away try. Felons soon lost con- 
trol and crashed. One was killed, 
the other severely injured. Flames 
destroyed Powell’s car and inci- 
dent almost prevented his Ritz din- 
ner appearance. 


COMPO EXECS, POLICIES 
UNDER REVIEW IN N.Y. 


COMPO's role in the future 
scheme of things is to be decided 





at New York meetings today 
(Wed.) of the organization’s mem- 
bership, board of directors and 


exec committee. 

On the agenda is the employ- 
status of both Robert W. 
Coyne special counsel, and 
Charles E. McCarthy, information 
director; overall finances, including 
budget and authorization for the 
1957-58 dues campaign; report on 
negotiations for the return of Al- 
lied States to the membership; Au- 
dience Awards and the overall in- 
dustry’s business-building cam- 
paign; continuance of advertising 
in Editor & Publisher, and election 
of a Motion Picture Assn. of Amer- 
ica representative on the governing 
committee. Handling this job now 
on a _ semi-official basis is Abe 
Montague, Columbia v.p. 


Roger Corman Shoots B.R. | Meetings, which take place at 
rest. |For Science Fiction Effects 


the Sheraton-Astor, expectedly will 
last all day, 


Pal’s Metro ‘Tom Thumb’ 


Hollywood, June 18. 
George Pal has signed a deal 
with Metro to produce “Tom 
Thumb” under his own corporate 
setup. Metro will finance, release 





'as a Technicolor filmusical budget- 


ed at $1,200,000, to be made in 
England. Russ Tamblyn is set for 
the title role. 

Pal will use several Puppetoon 
sequences for feature, same proc- 
ess he used for short subjects when 
he came to this country in 1940. 


Had Poor Acting’ 


Judge Turns Critic of ‘Paris After Midnight’ But 
Exhibs Pay Only Court Costs 


Reading, Pa., June 18. | 
Allegations of showing obscene 
moving pictures by operators of 
the Plaza Theatre here were dis 
missed Wednesday (12) on _ pay- 
ment of costs. 

Claude Finch and his brother, 
| Walter S. Jr. were ordered to pay 
the costs by Judge Warren K, Hess 

Dist. Atty. Frederick O. Bru- 
baker moved for the dismissal of 
jthe charges against the Finches 


jafter viewing the film, “Paris After | “ 


|Midnight,” along with a jury of 
;seven men and five women, Judge 
Hess, court officials, newsmen and 
attorneys in the Loew’s Theatre. 
Judge Hess stated: “We have all 
seen it. and the prosecuting offi- 
|cers agree it would be hard under 
\the terms of the state act to prove 
|it was an obscene, lewd and las- 
icivious film, | 


“It was trash that shouldn't be| 
n in our theatres and I hope! 
things are never shown here 

It was suggestive, putrid 
had poor acting. I could go 
and condemn it in stronger lan- 
but at least we got rid of an 
eyesore in the community through 


show 
sucn 
again 
and 
on 


guage 


this prosecution,” he concluded. 
Persons who viewed the film 
ermed it “vaguely suggestive” ’and 


of the opinion that scissors 
may have been applied to it be 
tween the time it was viewed by 
police Feb. 28 and when it was con- 
fiscated March 4, Scenes seemed 
to be cut and certain passages 
lacked continuity, they said. 

The house, which had a tab of 
99c for four films, has been shut- 
tered since late in March due to 
slow business, 


Vv 


| Owners 


ite seta | 
* Actual Volume. 








Amusement Stock Quotations 


For Week Ending Tuesday (18) 
N. Y. Stock Exchange 


1057 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 1006s High Lew Close for wk. 
17 11% ABC Vending 115 1644 15% 16 —%% 
24% 203%, Am Br-Par Th 125 2356 22% 23 —M% 
36% 2934 CBS “A” ... 355 3356 31% 32% —1% 
3542 29% CBS “B” .., 55 33 31% 3142 —1% 
2042 17 Col Pix ..... 144 2014 19 19% + % 
18% 13% Decca....... 285 18% 175% 17% —\% 
115 8134 Eastman Kdk. 149 115 104% # 113% +914 
4% 3% EMI........ , 60 - 3% 3% —% 
& 7% List Ind. .... 52 816 1% vir) — *% 
23, 1854 Leew’s . 152 20% 19% 19% —) 
$4 7% Nat. Thea. .. 452 854 8 8% + % 
36% 28% Paramount .. 125 36% 3434 35 —1% 
1834 14% Philco . 229 16% 1544 15% + % 
| a 253 385% 36% 38 + % 
8% 514 Republic ... 134 74 6% 65% —% 
19% 115% Rep., pfd.... 10 125% 12 12 —%*% 
18442 14% Stanley War 48 18 175% 18 + % 
29% 25% Storer ...... 18 2634 26% 261% —% 
3054 22% 20th-Fox 100 2914 28% 29% _ 
30% 22 Univ. Pix ... 18 30354 29 29 --1 
73 69 Univ, pfd. *40 73 71 7214 +%% 
287% 2258 Warner Bros.. 11 24% 2456 2458 —\% 
121% 91% Zenith ...... 23 116% 113% , 113% —l 
American Stock Exchange 
444 3% Allied Artists 25 3% 3% 3% 26+ 
1042 85g All’d Art. pfd. 15 9% 9 9 _ 
11% 934 Asso. Artists 70 10% 10% 10% +% 
1% 5g C&C Super. 502 Ve 3% % _ 
6% 45g DuMont Lab 51 5% 5 5 —“% 
45g 2% Guild Films . 342 35% 3% 312 +™% 
934 7 Nat'l Telefilm 350 812 7% 838 + % 
734 3% Skiatron 318 7% 7 738 —% 
834 6 Technicolor ... 90 65% 6 61% _ 
5% 3% Trans-Lux 30 5% 44s 54% + *% 
Over-the-Counter Securities 
Bid Ask 
Ampex ....... as¥sececéaeenceseesoes ca Mie 52 —1 
Chesapeake Industries .........scsse00:0 1% 2% 14 
Cinerama Inc. ....... cosccesccceecccces 156 1% — 
SE AO . » .s0¢ cevedesevecsediuay Tan 25% _—. 
DuMont Broadcasting ............++.s05 7% 8 —%M% 
Magna Theatres ...... : eoccccveccese ae 318 —%% 
Official Films .......... ie etae ews ieee ee 1% ca 
- ese h beso ts wens 195%. 203% +2714 
Se UD COPD. 2. abccsncsseecs ces 20% 2112 — % 
U. A. Theatres ...... cockedenesoetoosens . 558 + % 
Walt Disney ......... gueebhesenscieunsa® 23 2478 +M% 


(Quotations furnished by Dreyfus & Co.) 





Todd Battling L.A. 


County Tax 


as Property 





eye . , 
‘Conciliation’ (First Step) 
A Snap; Committee Now 
. ‘ . . 9 
Facing ‘Arbitration 

Drafting committee of the joint 
exhibitor-distributor conference on 
arbitration unanimously adopted a 
draft of a proposed coneiliation sys- 
tem at its meeting at Motion Pic- 
ture Assn. of America headquar- 
ters in N. Y. Monday (17). 

Various factions involved in 
formulating an arbitration system 
have rarely disagreed on the terms 
of conciliation which precede ar- 
bitration. The committee recon- 
vened yesterday (Tues.) to tackle 
the more thorny problem of arbi- 
tration. 

A topic that may cause some dis- 
pute is one involving the inclusion 
of delayed availabilities as a sub- 
ject of arbitration. Allied States 


the urging of one of its unts. The 
Independent Theatre Owners of 
Ohio has asked the Allied represen- 
tatives to bring up the subject be- 
cause “the lack of prints or other 
causes of delayed availabilities 
have completely upset the 
ance pattern among subse- 
quent-run, smalltown and drive-in 
theatres.” According to ITOO, 
“this has caused such confusion 
and difficulty in booking. pictures 
that the question should be one 
of those subject to arbitration.” 
Those attending the arbitration 
conference included: For Theatre 
of America—Ernest G. 
Stellings, S. H. Fabian, Joseph Al- 
terman, George Kerasotes and Al- 
bert M. Pickus. For Allied—Julius 
M. Gordon, Abram F. Myers, Na- 
than Yamins, Wilbur Snaper and 
Edward Lider. For the Distributors 
—Adolph Schimel, Charles M. Rea- 
gan, Abe Montague and Robert J. 
Rubin. For the Independent The- 
atre Owners Assn.—Max Cohen. 





For the MPAA—Ralph Heizel. 


Levied on ‘80 Days 


Assn, may introduce this matter at 


clear- | 


Los Angeles, June 18. 

, Michael Todd Co. will battle a 
|1957 L. A. County unsecured prop- 
erty tax of $105,064.46 levied 
against “Around the World in 80 
Days,” according to a petition filed 
in Superior Court (13). 

Tax, petition stated, is based on 
an assessed residual value of 
$1,526,900 for negative of Todd 
picture. Todd contends. that the 
“true and correct” assessable resid- 
ual value is $410,459.48, and tax, 
therefore, should be $28,243.30. 

In petition, the Todd Co. de- 
clared it expects to be a party to a 
suit involving the Board of Super- 
jvisors of L. A. County, the County 
{Tax Assessor, County Tax Collec- 
tor and Delbert O’Brien, deputy 
tax assessor. 

Filing of the petition is “to per- 
petuate testimony” in anticipation 
of filing of suit. Petition seeks to 
take testimony of O’Brien and R. 
K. Vanderlip, member of assessor’s 
office in charge of motion picture 
‘collections. 

Todd outfit, according to peti- 
tion, expects to prove that Vander- 
lip and O’Brien are engaged in an 
illegal conspiracy between them- 
selves and others to force film 
company to pay an “arbitrary, in- 
equitable, grossly excessive and 
illegal assessment.” 

Todd has already protested and 
has refused to sign an assessment 
|Statement which tax collector has 

according to petition, 


prepared, 
which further states company has 
offered to pay the $28,243.30 but 
payment had been nixed. 

| O'Brien, according to action, said 
he was making assessment on basis 
of 400 prints of picture. This isn’t 
a true figure, according to Todd, 
which states only 28 release prints 
had been turned out in Todd-AO 
at time of tax date, first Monday 
in March, and only 32 further 


prints are planned, in 35m. 

| Todd Co. last year was similarly 
involved in a hassle over assess- 
ment on pic’s 1956 bill. A total tax 
and penalty of $93,177.96 was 
sought, and later was settled for 
| $2,022.84 . 
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SO THEY WANT CTh ON! 


Coming Soon From M-G-M! 





M-G-M Presents 


ROBERT DOROTHY 
TAYLOR © MALONE 


“TIP ON A DEAD JOCKEY’ 


~ ey, Co-Starring GLA SCALA 
ea tg ie : ¥ wa =6©6 With MARTIN GABEL « MARCEL DALIO « Screen Play by CHARLES LEDERER 
ACTION! | her i is - Based on the NEW YORKER Magazine Story by IRWIN SHAW + In CinemaScope 
Plane to Madrid | - : , Directed by RICHARD THORPE « Produced by EDWIN H. KNOPF 


and a mysterious 
package aboard, 








M-G-M Presents 


Starring 


JACK PALANCE 


With HAROLD J. STONE 


And Introducing 


BARBARA LANG 


Screen Play by RUSSELL ROUSE and DON M. MANKIEWICZ 
Based on the Cosmopolitan Magazine Novel by JACK FINNEY ¢ In CinemaScope 
Directed by RUSSELL ROUSE + Produced by CHARLES SCHNEE 


ROT BS BB poche: ACTION! The most amazing getaway 
rr ee : ever. Actually filmed in San Quentin. 
| ACTION] 


) Faster than | 
| “The Fastest 
4 Gun Alive.” 






























fii M.G-M Present 
Bo STEWART RHONDA 
ny GRANGER * FLEMING 


“GUN GLORY” 


an : : ' Co-Starring CHILL WILLS 
wee With STEVE ROWLAND + JAMES GREGORY + JACQUES AUBUCHON 
J : Screen Play by WILLIAM LUDWIG 
Based on the Novel “MAN OF THE WEST” by PHILIP YORDAN »¢ Ia CinemaScope And METROCOLOR 
Directed by ROY ROWLAND «© Produced by NICHOLAS NAYFACK 




















M-G-M Presenis 


VAN JOHNSON : MARTINE CAROL+ HERBERT LOM 
“ACTION OF THE TIGER’ 


with GUSTAVO ROCCO «© Screen Play by ROBERT CARSON 
Based on the Book “ACTION OF THE TIGER” by JAMES WELLARD « Adapted for the Screen by PETER MYERS 
TECHNICOLOR® « In CinemaScope 
Directed by TERENCE YOUNG °* Produced by KENNETH HARPER 
Executive Producers JOSEPH BLAU and JOHN W. MEYER * An M-G-M Release 





ACTION! 

Adventure and 

Pa political intrigue 
| witha girl and a 
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AVING GOT CODE APPEALS 


MEMBERSHIP, 


WILL EXHIBS NOW ‘COMMIT’ SELVES? 








view, the Code was governed by 


Exhibitors, now to be invited to, 
|the thinking of 20 years ago. He 


serve on the newly-expanded Pro- 


duction Code appeals board, are |said the recent revisions consti- | 


showing great reluctance to take up tuted some slight improvement, but 


- 
? 





PARENTAL LIABILITY 





Modified Statute Enacted By New 


Wald’s Boys Said It Better 


Scholars who focus their research activities on motion pictures 


are often 
trade.” 


more 
Such may well be the 


teasing than satisfying to readers “from the 


reaction of those who pick up 


George Bluestone’s book, “Novels Into Films,” recently published 
by John Hopkins U. Press as a $5 item. 

A great deal of work seems to have been invested in the prepa- 
ration of the text, in studying six novels from “The Informer” 


to “Madame Bovary,” 


and the moving pictures made out of them, 


but in the end it seems one more example of that 20th century 


phenomenon—an 


“art” book for teachers to use in teaching other 


the offer 


opined that they weren’t sufficient 


While the Motion Pictuge Assn.| Most exhibitors willing to discuss 
of America may find individual the- the Code subject voiced their sus- | 
atremen willing to sit on the Picion that their inclusion on the | 
board, it’s a virtual certainty that |appeals board represented a subtle | 
exhibitor organizations will not be | attempt to rope them into a more 
represented in the new group. strict adherence to Code decisions. | 





Hampshire 
Concord, N, H., June 18. 
A bill approved by both branches 
of the New Hampshire Legislature 
makes parents responsible for 


teachers to teach. 


And yet Bluestone’s prose style is in no sense 


as dull as the judgment suggests. 
lest in his own cerebral approach. 
It happens that only recently Hollywood producer Jerry Wald 
invited memoranda from a number of practical studio screenplay 
writers engaged in turning novels into films for him. What they 
had to say in Variety under the general caption, “Adaptors: Art 
Not Butchery,” came to grips with the problem with that instinct 


It’s just that he somehow gets 


MPAA directors last week voted 
to expand the appeals board to 20 
persons, thus doubling its member- 
ship. Half of the new members 
will be representatives of inde- 
pendent production, the other half 
exhibitors Voting will be on a 
simple majority basis. 

In allowing, for the first time, 
outside representation on the 
board, the MPAA members made 
certain that it was understood that 
the move didn’t imply any weaken- 
ing of the Code. On the contrary, 


held a statement, “The action 
taken . . . will greatly strengthen 
the Code. This was our desire 


and our purpose. 

“We shall continue, of course, to 
submit our pictures to the Produc- 
tion Code Administration and will 
not distribute a picture unless it 


At the time when the companies | damages if they intentionally or 


owned theatres, the latter auto-| 
matically nixed films without a 
seal. Since divorcemeht, the basic 
position of the Code has been 
weakened in that the theatres in- 
creasingly have taken the view that 
they are the best judges of what 
is or isn’t proper and moral en- 
tertainment. 


nored the Code dictum—or rather 
the absence of a seal—on several 
/occasions. Also, there’s the ques- 
ltion of the foreign films, which 
[ebenee as a thorny issue for the 
'Code. Several appeals on imports 
{that got turned down by Code Ad- 
|ministrator Geoffrey Shurlock are 
| pending. 


! 


Hanging Hope-Fernandel 








Even the larger chains have ig: | 


has been given a Code seal of ap- 
proval.” Under the new rules, any 
MPAA member refusing to abide 
by a decision of the board “shall ' 
be expelled from the appeals | 
board.” 


The statement reflected concern! Bob Hope expects to arrive in 
among the nine member companies | 


| 
that the new change in the Code, | New York June 25 for confabs 
coming on the heels of the Code | With United Artists execs re the 
revisions of a few months ago, may | release of his “Paris Holiday” pic- 
create the general impression that | ture in which he costars with Fer- 
the Code was being eased. At the | nandel. Film shapes as the first | 
same time, the inclusion of “out | comedy sondthew and te shedéed 


siders” at the appeals level takes 
into account frequent charges that | o run two and a half hours. | 


‘Paris Holiday’ Film on 
U.A.’s Christmas Tree 


Paris, June 18. 





negligently contribute to the delin- 
quency of their children. 


On a roll call vote of 173 to 147, | 


| the House gave its blessing to the 
| Wenste"aupreved measure after a 
| tougher bill had been rejected by 
| the lower branch. 

The defeated proposal would 
have made parents “completely li- 
able,” in civil action, for any dam- 
age caused by their offspring, 
whether they were aware of it or 
not, and whether they contributed 
in any way to the delinquency of 
| their youngsters. 

The approved version gives par- 
ents “one strike” before facing 
court because of a second charge 
of delinquency or vandalism 
against their children. They would 
then be subject to restitution for 
property damage up to $500. Fail- 
ure to obey the court’s orders 
could result in a contempt charge 
against the parents. 


KODAK COLOR STOCK 
PRICE DROP UNLIKELY 


Outlook for a drop in the price 
of Eastman Kodak color release 
print stock has dimmed. Reason 
given is that the film industry to- 
day is again using a lot more 





for chapter and instance which 
library scholar. 


so often marks the pro from the 
Land. 











Warners Re-Hots Deal 
For ‘Fanny; Property 


Repeatedly Exploited 


tiations for the screen rights to} 
“Fanny,” the Broadway musical | 
produced two seasons ago by David | 
Merrick and Joshua Logan. Asking | 
price for the property is $500,000 
plus 10% of the gross. The legitun- | 
er, by S. N. Behrman, Logan and 
Harold Rome, ran on Broadway 
for two seasons despite mixed re- 
views. 

WB is said to be balking at the 
initial demands and earnest dick- 
ering is presently taking place. 
Should the deal materialize, it will | 
mark a unique career for the prop- 


Peons, Pesos and Poliics 


No South American Official Would Dare Take Away 
Cheap Movie Shows of the Masses 


Government-dictated low admis- 
sion prices for pictures in Latin 
| America will continue because the 
| American distributors refuse to do 
anything about the situation, ac- 
cording to Bernard Gates, Allied 


| 
| 


Warner Bros. has resumed nego-| Artists’ top man in that area. 


On visit to New York for a 
couple of weeks, Gates said he has 
no quarrels with the Yank atti- 
tude of acceptance, rather than re- 
bellion, but feels that ccnditions 
eventually will improve. 

First-run theatre admission 
prices traditionally have been un- 
usually low in South America. At 
the currency exchange rate they 
amount to the equivalent of 14c in 
Argentina (10% more for Cinema- 
Scope product) and 13%%c in Brazil 
for regular product and about 20c 
foi produgstions in the special 
processes. 

Yanks are faced with a “political 


the Code was a “private club” sit- 
ting in judgment on product be- 


ing reteased in competition with 
that of the MPAA member com- 
panies. 


While there have been infermal 
discussions with exhibitors some 
time ago, there has been no ap- 


proach to them on this question of | 


late, according to the MPAA. Un- 
der the new procedure, MPAA 
prexy Eric Johnston is to desig- 
nate the new board members. The 
appeals unit so far consisted of 
nine MPAA directors (the company 
presidents) and Johnston. 


With 20 members now on the 
new board, question arises what 
happens if there is a tie vote. Pre- 
sumably, it would be cast by John- | 
ston. It’s figured unlikely that, 
in such an eyent, he would vote 


against his own prneiples. 
Pressure for wider representa- 
tion on the appeals board in the 
past has come primarily from the 
indie producers Exhibs haven't 
been too eager for it. 
it last week 


the fire?” 

Severa! prominent 
leaders voiced the suspicion that, 
should theatremen’s organizations 
come onto the board, this wauld 
then entail the moral obligation 
for other members to abide by vote 
cast on their behalf. This is a sit- 
uation which most exhibitors would 
much rather not get in to. 

Right to Dissent 
Walter Reade Jr., prominent in 


Theatre Owners of America, put it} 


this way: “I know that a good 
many exhibitors wouldn't approve 
of TOA being represented on the 
appeals board. Individually, they 
might serve. I, for one, feel that 
we as exhibitors must share the 
Code responsibility. That does not 
mean, however, that I am willing 
to give up 
Even if | were to go on the board, 
if I felt a picture was al! right, 
and I was outvoted, I would cer- 
tainly reserve the right to book 
that film.’ 

Circuit operator Harry Brandt, 


head of Independent Theatre Own- | 


ers, said he would serve on the 
board “if it were satisfactory.” He 
added that no one was going to 
force him to play anything lewd in 
his houses, “but I will not set my- 
self up as a censor. My patrons 
aren't a bunch of sheep who will 
follow a Code set up by old men. 
If the group were there to study 
changes in the Code, to bring it up 
to date, then I might serve if asked 
to do so.” 


Brandt emphasized that, in his | needs of the small town and neigh- | 


As one put | 
“Why should wé come | 
in and pull their chestnuts out of | 


sus | 
exhibitor | 


my right to dissent. | 


Idea is to open the picture in 
|New York and Paris at Christmas 
|time since it contains much visual 
| travelog footage. Since it was shot 
in Technirama (new Technicolor) 
process, there’s nothing to prevent 
a large-secreen presentation a-la 
| Mike Todd's “80 Days.” 





| Associated Pacts Willis 

| . London, June 18. 
Robert Clark, director of produc- 
tion at Associated British Elstree 
| Studios, has screenwriter Ted 
Willis inked to a long-term con- 
| tract with the studios. 

| Willis has only just returned to 
Britain after spending four months 
in Australia, and covering 36,000 
miles digging up information for 
a future Associated. British screen- 
play about immigration. 


black-and-white than color stock. 
Current color price is $38.50 
|per 1,000 feet. Kodak originally 
indicated to the laboratories the 
possibility of a price drop, but any 
{reduction has always been predi- 
cated on a rise in output volume. 





Se ee APS 
|Rank Buys ‘Night Fighter’ 
| “Night Fighter,” by C. F. Rawn- 
sley and Robert Wright, recently 
|published by Henry Holt & Co., 
|has been sold to the J. Arthur 
Rank Organization for filming in 
| England 

It will be produced by Emeric 
| Pressburger who is best known in 
|thé U. S. for his production of 
“The Red Shoes.” Wright has been 
signed to write the screenplay and 
| Rawnsley will serve as technical 
| adviser. 





Allied Drifting Back to Isolation 
From TOA and Rest of Filmdom 


Indications are that Allied States 
Assn, may again be playing a lone 
hand in industry affairs. After a 
short period of close cooperation 
with Theatre Owners of America 


and, to a smaller extent, with the | 
distribution companies, Allied ap-| 


pears once again to be drifting 
apart. 

Allied’s renewed solo effort ap- 
pears to be based on a conviction 
that (1) industry policies are not 
being geared to help the small 
town and subsequent-run exhibitor 
| and (2) that efforts are being made 

in industry circles to place Allied 
in a bad light. 

Allied’s failure to rejoin the 


Council of Motion Picture Organi- | 


zations because it feels that it has 
been placed in a “minor power” 
role is perhaps the key situation 
in Allied’s loss of confidence with 
other segments of the industry. In 


addition, Allied and TOA, which | 


| appeared to be working closely as 


a unit, seem to be taking directly | 


opposite views on industry ques- 
| tions. While TOA feels that the 
| proposed mere Spanos build- 
| ing program will efit all exhibi- 
| tors, Allied claims that it can only 
| help the key metropolitan theatres 
| and that it will completely shut out 
| the small town and sub-run thea- 
| tres. 

What seems to be happening is 


' the return of the basic conflict be- | 
| tween TOA and Allied; that is, the | 
interests of the large theatres con- | 


trolled by the chains versus the 


| borhood houses. In a speech last 
| week before a Virginia theatreown- 

ers’ group, TOA prexy Ernest G. 
| Stellings lavishly praised the dis- 
| tributors for fulfilling their prom- 
| ises and delivering “100%” in re- 
ducing film rentals for small town 
theatres in distress. Allied has 
never admitted that this has oc- 
curred and continues to complain 
about excessive film rentals. 
| The new rift between Allied and 
TOA and between Allied and the 
distributors may serve again to 
sabotage the proposed industry ar- 
bitration system. Allied prexy Ju- 
lius Gordon is attributed as saying 
that the efforts made to keep Al- 
| lied out of COMPO is part of a 
strategy to place Allied in a vun- 
erable position and that the arbi- 
tration effort will be the industry’s 
“second punch.” 

While the MPAA and TOA ap- 
pear to be encouraged by efforts 
being made to establish an arbitra- 
{tion plan, as evidenced by Stell- 
ings’ remarks, no such assurance 
| has come from Allied quarters. 

From all indications Allied— 
which has been conciliatory re- 
cently in an attempt to bring about 
a general rapprochement of all 
segments of the industry—is again 
|adopting the  belligerancy for 
| which it has been noted. This ap- 
parently is based on Allied’s dis- 
illusionment with the attempts to 
work with TOA and the MPAA 
companies. Allied appears to be 
convinced that the interests of the 
Allied members do not coincide 
with those of TOA and the MPAA. 











erty. “Fanny,” based on three 
Marcel Pagnol stories, has already 
been done as two different straight 
plays on the Paris stage, as three 


Pierre Fresnay, and as a Metro pic- 


1938 with Wallace Beery, Frank 
Morgan, Maureen O'Sullivan, John 
Beal, Jessie Ralph and Cora With- 
erspoon, That screen treatment was 


ed by James Whale and produced 
by Henry Henigson. 

The French pictures took the 
titles of the original Pagnol stories 


The latter yarn provided the plot 
for the Metro film. The screen 
rights were leased to the studio by 
Pagnol, who received the print 
when the deal expired. The author 
still has the picture as well as the 
three French films. Merrick and 
Logan acquired the screen rights 
before going ahead with the musi- 
cal adaptation. 

Before the musical opened on 
Broadway, agent-producer Charles 
K. Feldman registered with the Mo- 
tion Picture Assn. of America the 
titles “Fanny” and “The Fabulous 
Fanny” or “any other titles bear- 
ing the name ‘Fanny.’” This 
prompted Logan and Merrick, via 
their attorneys, to register a pro- 
test with the MPAA. The MPAA 
pointed out that it was not a copy- 
right bureau and acts merely as a 
clearing ,house for title registra- 
tions so as to avoid expensive du- 
plication. It was noted that any pro- 
ducer has the right to register any 
title he pleases and this in no way 
binds him to actual production. It’s 
expected, however, that if WB ac- 
quires the film rights, it will have 
no difficulty in obtaining priority 
on the title. 

WB has been particularly active 
in converting recent Broadway mu- 
sicals to the screen. It recently 
completed “Pajama Game,” set for 
release shortly, and 
working on the film 
“Damn Yankees.” 


version of 





Svenskas See ‘Days’ July 10 
Minneapolis, July 18. 
July 10 has been designated for 
the opening here of UA's “Around 
the World in 80 Days” at the re- 
modeled Alvin which has been re- 
named the Academy. The opening 
night will be a benefit for the St. 
Barnabas Hospital. 
Same $2.65 top scale will prevail 
as for Cinerama here and there’ll 





formances, 


French films co-starring Raimu and | 


ture titled “Port of Seven Seas” in, 


written by Preston Sturges, direct- | 


—‘Marius,” “Cesare” and “Fanny.” 


is presently | 


be the same number of weekly per: | 


situation” in each area, Gates 
points out, meaning that films are 
singied out as a form of entertain- 
ment masses can enjoy at low cost. 
Those in public office who would 
change this would be subject to an 
outraged electorate. 

| Discussing conditions generally, 
Gates related that the big action 
pictures fare the best throughout 
the market. Fine quality features 
from the United States go over 
| strong in the big cities of South 
|America but become sluggish in 
| the smaller locations because local 
inhabitants can’t keep up with the 
titles. Title-reading is not neces- 
sary with entries that have action 
and pictorial values. 

| Dubbing was tried about 12 
| years ago on a big scale, Gates re- 
called, but without success. Un- 
jlike many European’ countries, 
where “the public is more practical 
about dubbing,” South Americans 
|are psychologically averse to see- 
}ing familar stars on the screen 
| with strange voices, according to 
the AA exec. 


ATLANTA’S ROXY SHRINKS 


For ‘80 Days’ Capacity Down 
From 2,300 to 1,012 











Atlanta, June 18. 

Jimmy Harrison, director of op- 
erations for Wilby-Kincey, is su- 
| pervising remodeling of Roxy The- 
| atre in anticipation of opening of 
Michael Todd’s “Around the World 
in 80 Days” June 26. House origi- 
‘nally had 2,300 seats when it was 
| showcase for vaudeville and later 
| motion pictures. Some 15 months 
ago it was leased to Cinerama, 
which closed out its Atlanta run 
last week. Cinerama screens, pro- 
jectors and sound equipment have 
| been moved out of Roxy and Todd- 
| AO machinery is being installed. 
| Martin Schwartz, Todd's represen- 
| tative, is here handling exploita- 
tion and setting advertising sched- 
ule. He came here from Denver, 
where he sunpervised kickoff of 
| “go Days.” When house is ready 
for “80 Days” only 1,012 seats will 
remain and management is asuring 
| public that “every seat will be a 
| good one.” 
| Pic will be road showed at $2.20 
| top tor evening performances and 
| $1.75 for matinees. Sam George, 
| former manager of Paramount 
Theatre for Wilby-Kincey and ex- 
ploiteer for Cinerama during its 
| stay here, will manage Roxy, 
which is being set up as a per- 
manent home for Todd-AO process 
j films in this area, 
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FROM WARNER BROS. 
WHO 4 YEARS AGO 
STARTLED MOVIEGOERS 
tt WITH ‘HOUSE OF WAX’ 


in Warner Bros.’ campaign. 





Prossbook is on the way. 





























F] A NEW CONCEPT IN “HORROR” PICTURES aS 


fom Warner Bros. who 4 years ago startled moviegoers with ‘House of Wax' 
NEVER DARED BEFORE! 


Before it there had been no screen hy ——EEEE 
like ‘House of Wax. Now we have the | PLEASE TRY 
thrill to top it. For wild screaming terror || NOT TO FAINT | 


and breath-stopping mastery of p= ee 
| Not recommended for people of nervous disposition. | 





the macabre_no picture ever 
made is in a class with this new 


- ais pn ae lan Birra ind 


} story of the creature created by 
man and forgotten by nature. It’s 


= Te mNEeR oC OLOR fim terrific experience — better see 












¥ it with someone brave! 


USHING - HAZE 1 ROBERT URQUHART. and CHRISTOPHER LEE - Screen Piay by JIMMY SANGSTER + Owected by 
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4 Picture 


‘NIGHT’ BRISK $6,009, 
OMAHA; ‘DESK’ OKE 936 


Omaha, Jnne 18. 

Though there's nothing sensa- 
tional along the line, all of the 
downtown first-runs this week are 
showing improvement. “This 
Could Be Night,” aided by home- 
towner Julie Wilson’s personals 
for the Omaha Jubilee Celeb, is 
brisk at State. “Desk Set” looks 
good at the Orpheum. “China 
Gate" shapes nice at Brandeis but 
“Battle Hell” at the Omaha is only 
:fair. 

Estimates for This Week 
Brandeis (RKO) (1,100; 75-90)— 








“China Gate” (20th) and “Lawless 
80s" (Rep). Bright $3,500. Last 
week, “West Point Story” (WB) 
and “Bright Leaf” (WB) (reissues), 
$2,400. 

Omaha (Tristates) (2,066; 75-90) 
—"Battle Hell” (DCA) and “Break 
tn Circle” (20th). Fair $4,000. Last 
week, “Tall T” (Col) and “Women 
of Pitcairn Island” (20th), $3,5) 

Orpheum Tristates) (2980: 75- 
90)\—""Desk Set” (20th). Good $9.- 
500. Last week, “Gunfight at O.K. 
Corral” (Par) (2d wk), $6,500. 

State (Goldberg) (850; 75-90)— 
“This Could Be Night” (M-G). 
Nice $6,000. Last week, “Tarzan 
and Lost Safari” (M-G), $4,800. 


‘Sun’ Hotsy $24,000, 
Denver; ‘D.’ Big 17G 

Denver, June 18. 

Sun” is having no 


“Island in 


trouble in copping top money here 
this session, with a terrific take at 
the Centre. It stays on. “The D.1.” 


also is big at Paramount, and holds. 
“Around World in 80 Days” shapes 
lofty at Tabor a pickup from last 
round and holds on into sixth ses- 
sion. “Gunfight at O.K. Corral” 
still is strong in third stanza at 


Denham, and holds a fourth. 
Estimates for eek 

Aladdin (Fox) (1,400; 70-90)— 
“Vintage” (M-G) Fair $3,000. 
Last week, on reissues. 

Centre (Fox) (1,247; 70-$1.25)— 
“Island in Sun” (20th). Great 
$24,000. Stays. Last week, “Desk 
Set” (20th) (4th wk), $6,000. 

Denham ‘Cockrill) (1,428; 70-90) 


—"Gunfight at O.K. Corral” (Par) 


(3d wk). Fast $9,000. Holds again. 
Last week, $10,000. 

Denver (Fex) (2,525; 70-90)— 
“20 Million Miles to. Earth” (Col) 
and “27th Day” Col). Fine $12,000. 
Last week, “Beyond Mombasa” 
(Col) and “10 Tall Men” (Col) 
$8,000. 


“ae 


Orpheum ‘RKO) (2,600; 


‘Dragstrip Girl” (AIP) pl Pay 
All Night” (AIP). Light $8,000. 
Last week, “Garment Jungle” (Col) 
and “Burglar” (Col), $5,000. 

Paramount ‘Wolfberg) (2,200; 
70-40'—""D.1." (WB) and “Counter- 
feit Plan” (WB). Big $17,000. 
Stays on. Last week, “Joe Butter- 
fly’ (U) and “Cruel Tower” (AA), 
$10,500. 

Tabor (Fox) (930; $1.25-$2.50)— 


“Around World in 80 Days” (UA) 
(5th wk). Lofty $12,500. Con- 
tinues. Last week, $12,000. 

West Drive-in ‘(Wolfberg) (750 
cars)—" Voodoo Island” (UA) and 
“Pharaoh's Curse” (UA). Nice 
$6,000. Last week, on , on subsequents. 


BOSTON — 


(Continued from page 8) 

Neat $5,000. Last week, $6,000 
Memorial (RKO) (3,000; 60-90)— 
“Joe Butterfiy” (U) and “Kettles 
on Old MacDonald's Farm” (U). 
Bright $12,000 or near. Last week, 
“Kronos” (20th) and “She-Devil” 


(20th), $10,000, 
Metropolitan (NET) (4.357; 90- 
(20th) and 


$1.25)—""Wayward Bus” 
Montana” (20th). 


“Badlands of 
Okay $17,000 or near. Last week, 


“Gunfight at O. K. Corral” (Par) 
(2d wk), $14,000. 
Paramount (NET) (1,700; 60- 


$1.10) — “D.L” (WB) and “Naked 


Gun” (Asso). Stout $14,500. Last 
week, “Oklahoman” (AA) = and 
“Hold That Hypnotist” (AA), $5,- 
000. 

Pilgrim (ATC) (1,000; 65-95)— 
“Lonely Man” (Par) and “Gamma 
People’ (Col). Fine $7,000. Last 
week, “Calypso Heat Wave” (Col) 
and “Burglar” (Col), $5,000. 

Saxon (Saxon) (1,100; $1.50-) 
$3.30 ‘Areund World” (UA) (9th 
wk Fighth week ended Friday) 
(14) was same $28,000 for 11 sold- 
out shows. Last weck, ditto, 

Orpheum Loew) (2,900; 90-) 
$1.25 7 arzan and Lost Safari” 
(M-G) and “Seventh Sin” «(M-G) 
Opened Saturday (14). Last week. 
“Tammy and Bachelor’ (U) 
“Iron Sheriff” (UA), slick $15,000. 

State 
“Tarzan and Lost Safari” (M-G) 
and “Seventh Sin” (M-G). Opened 
Saturday (14). Last week, “Tam 
my and Bachelor” (U) and 
Sheriff” (UA), $7,000. 





Grosses 








LOS ANGELES 


(Continued from page 8) 
(RKO) and “Flying Leathernecks” 
(RKO) (reissues). Small $5,000. 
Last week, with Egyptian and Wil- 
tern, “Face in Crowd” (WB) and 
“Shoot-Out at Medicine Bend” 
(WB) (2d wk), $13,400. 

Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65)—“Seven 
Wonders” (Cinerama) (2d wk). Just 
starting this round after mighty 
$41,500 opening week. 

Pantages (RKO) (2,812; $1.10- 
$1.75) — “Something of Value” 
(M-G) (2d wk). Nice $11,500. Last 
week, $17,500. 

Hollywood Paramount (F&M) 
(1,468; 90-$1.80)—“Gunfight at O.K. 
Corral” (Par) (3d wk). Good $15,- 
000 or near. Last week, $17,000. 

El Rey (FWC) (861; 90-$1.25) — 


“Albert Schweitzer’ (Indie) ‘4th 
wk). Mild $2,500. Last week, 
$3,000. 

Fine Arts (FWC) (631; $1.25- 
$1.75) — “Bachelor Party” (UA) 
(9th wk). So-so $2,500. Last week, 
$3,100. 

Carthay (FWC) (1,138; $1.75- 
$3.50) — “Around World” (UA) 
(26th wk). More of same after $26,- 


400 last week. 

Warney Beverly (SW) (1,612; 
$1.50-$35.30)—"10 Commandments” 
(Par) (31st wk). Sock $16,000 or 
over. Last week, $13,800. 

Vagabond (Rosener) (390; $1.50) 
—“Fernandel, Dressmaker” (Indie). 
Nice $3,500. Last week, “Lady 
Chatterley’s Lover” (Indie) (7th 
wk), $2,000. 

Canon (Rosener) (533; $1.50) — 
“Gold of Naples” (Indie), (8th wk). 
Oke $2,300. Last week, $2,800. 


SAN FRANCISCO 


(Continued from page 9) 


week, “Hot-Rod Rumble” (AA) and 
“Calypso Joe” (AA), 000. 

Fex (FWC) (4,651; $1.25-$1.50)— 
“Island In Sun” (20th) and “Break 
In Circle” (20th). Terrific $32,000. 
Last week, “Wayward Bus” (20th) 
(2d wk), $8,000. 

Warfield (Loew) (2,656; 65-90)— 
“Seventh Sin” (M-G). Sad $8,000. 
Last week, “Little Hut” (M-G) (3d 
wk), $8,200. 





“Gunfight At O.K. Corral” (Par) 
pF wk). Solid $12,000. Last week, 

St. Francis (Par) (1,400; $1-$1.25) 
—"“Garment Jungle” (Col) (2d wk). 
So-so $5,000 in four days. Last 
week, $10,000. 

Orpheum (SW-Cinerama) (1,458: 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (30th nae Fancy $17,- 
300. Last week, $ ’ 

United Artists = Coast) (1,207; 
eer eres That Challenged 
World” (UA) and “Vampire” (UA). 
Excellent $10,000 or over. Last 
week, “Streets of Laredo” (Par) 
and “Whispering Smith” (Par) (re- 
issues 200. 


), $8 
(A-R) (440; $1.25- 
$1.80)—“10 Commandments” (Par) 
(4th wk). Big $8,500. Last week, 
$9,000. 


Larkin (Rosener) (400; $1) — | 
“Gate of Hell” (Indie) (reissue). 
Good $1,800. Last week, “Lady 
Chatterley’s Lover” (Indie) (5th 
wk), $2,300. 

Clay (Rosener) (400; 
nandel The Dressmaker” (Indie). 
Lofty $4,200. Last week, “Oedipus 
Rex” (Indie) (3d wk), $1,800. 





Vegue ‘S.F. Theatres) (364; 
$1.25) — “Gold of Naples” (DCA) 
(3d wk). Socko at $3,800. Last 
week, $3,500. 

Bridge (Schwarz) (396; $1-$1.25) 

—*“Nana” (Times) (3d wk). Big 


| $2,400. Last week, $3,000 


Ceronet (United California) 
(1.250; $1.50-$3.75) — “Around 
World” (UA) (25th wk). Powerful 
$26,000. Last week, $20,000. 

(Schwarz) (397; $1)—“Stran- | 
ger’s Hand” (DCA) and “Simba” 
(Indie). Fair $1,000. Last week, 
“Inside Girls’ Dormitory” (Indie), 
$1,200. 





TORONTO 





(Loew) (3,660; 90-$1.25)—/| “This Could Be Night” 


(Continued from page 8) 


“Liitle Hut” (M-G) (2d wk). 
$12.500. Last week, $16,000. 
"Tivoli (FP) (995; $1.50-$2)—“Ok- 
lahoma” (Magna) (60th wk). 
$5.500. Last week, $6,500. 
University (FP) (1,536; 60-$1)— 
| “For Whom Bell Tolls” (Par) ‘re-| 
| issue) (3d wk). Trim $6,000. Last 


(2,098; 





and! week, $8,000. 


Uptewn (Loew) 


| $9,000. Last week, 
Dress” (U) (2d wk), $6,500. 
York (FP) 


i So-so $4,000. Last week, same, 


} 
Paramount (Par) (2.646; $1.25)— 


$1)—“Fer- | 


Fine | 


Okay 


60-$1)— 
(M-G). Oke | Great $22,000, Last week, $23,500. 
“Tattered Warner 


(877; $1.25-$2)—“10 | World” 


‘SUN’ BRIGHT $20,000, 
PORT.; ‘JOE’ NIFTY 86 


Portland, Ore., June 18. 

Town is still loaded with visitors 
for annual Rose Festival, and first- 
run biz is perking considerably this 
session. Nearly all downtown spots 
have new product. “Island In 
Sun” looms wow at the Fox while 
“Joe Butterfly” is nifty at Liberty. 
“Public Pigeon No. 1” is rated trim 





} at Orpheum. 
| Estimates for This Week 
| Broadway (Parker) (980; $2- 


$2.50)—“‘Around World” (UA) (9th 
wk). Hard-ticket sale. Great $12,- 
000. Last week, $11,200. 

Fox (Evergreen) (1.536; $1-$1.50) 
—‘“Island In Sun” (20th) and “Two 
| Grooms For Bride” (20th). Mighty 
$20,000. Last week, “Garment 
Jungle” (Col) and “Wicked As 
Come” (Col), $5,300. 

Guild (Indie) (400; $1.25)—“Wee 
Geordie” (Indie) (6th wk). Fine 
$2,000. Last week, $2,600. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—"Joe Butterfly” (U) 
“Accused of Murder” (UA). Nifty 
$8,000. Last week, “Little Hut” 
(M-G) and “Big Caper” (UA) (2d 
wk), $6,000. 

Orpheum (Evergreen) (1,600; $1- 


$1.25)—“Public Pigeon No. 1” 
and “Young Stranger” (U). Trim 
$7,500. Last week, “Oklahoma” 


(20th), pop prices, $4,800. 

Paramount (Port-Par) (3,400; 90- 
“1.25)—““Monster That Challenged 
World” (UA) and “Vampire” (UA). 
| Fair $7,000. Last week, “Gunfight 
At O.K. Corral” (Par) and “Hour 
Of Decision” (Indie) (2d wk), 
$8,200. 








CHICAGO 


(Continued from page 9) 

| $5,000 Last week, “Outlaw 
Women” (Indie) and “Frisky” (In- 
die), $3,000 for 4 days. 

Oriental (Indie) (3,400; 90-$1.50) 

—“Island in Sun” (20th). Boffo 
$32,000. Last week, “Wayward 
Bus” (20th) (2d wk-6 days), $14,000. 

Palace (SW-Cinerama) (1,484; 
$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (26th wk). Great $33,- 
000. Last week, $29,000. 

Roosevelt, (B&K) (1,400; 65-90)— 
“Lonely Man” (Par) and “Massa- 
cre at Dragoon Wells” (AA) ‘2d 
|wk). Solid $11,000. Last week, 
| $19,000. 

State-Lake (B&K) 
$1.50)—“Dino” (AA) and “Un- 
tamed Youth” (WB). Light $11.- 
000. Last week, “Face in Crowd” 
(WB) (2d wk), $8,500. 

Surf (H&E Balaban) (685; $1.25) 
—Subsequent - run. Last week, 
“Gold of Naples” (CA) (4th wk), 

000. 





Todd's Cinestage (Todd) (1,036: 
| $1.75-$3.50) — “Around World” 
(UA) (11th wk). Smash $24,800. 
Last week, $24,700. 

Artists (B&K) (1,700; 90- 


U 
$1.50)—“Gunfight at O. K. Corral” 

(Par) (3d .wk). Lively $15,000. 
Last week, $25,000. 

Woods (Essaness) (1,200; 90- 
$1.50)—“Little Hut” (M-G) (2d 
wk). Sturdy $20,000. Last week, 
$26,000. 





World (Indie) (606; 90)—“Naked 








(U0) | — 


(2,400; ~ 90-} oF 4 


Echoes of Wm. S. Hart 


Washington, June 18. 


Gatewood W. Dunstan col- 
lection of William S.* Hart 
material has been bequeathed 
to the Library of Congress by 
the late resident of Norfolk, 
Va. 

The material, dealing with 
one of the first great heroes of 
the old silent Westerns, in- 
eludes 1,150 pieces. Among 
these are 63 letters from Hart 
to Dunstan, dated from 1929 
to 1946, plus the recollections 
of Lambert Hillyér, one of 
Hart’s contemporaries. 

Also in the collection are 
synopses and scripts, including 
that for “Jim Cameron’s Wife,” 
Hart’s first pic; stills of various 
dramatic scenes; budgets, post- 
ers, and other Hart material. 

Hart strongly disliked the 
romanticized Westerns of ‘the 
late 30’s. He wrote to Dunstan: 
“An awful mess. The Beecher 
Island fight was in 1868, the 
Custer fight was in 1876. Nei- 
ther Hickok nor Cody was ever 
remotely connected with either 
one, much less in them. And 
did you see the milk white suit 
he (Custer) wore? Gosh!” 








U.S. PRODUCER GERING 
IN 6-NATION ALLIANCE 


A Hollywood producer is nearly 
ready to go with a flock of co-pro- 
duction and otherwise cooperative 
vetitures with film interests in five 
countries. Film-maker is Marion 
Gering, who said he spent the past 
two years at work on the project. 
Gering, in New York this week, 
said his participation will be in 
the form of providing American 
elements (stars, scripts, director, 
etc.) te product made by local pro- 
ducers on the Continent and Eng- 
land. In most cases he'll take West- 
ern Hemisphere distribution rights. 
Although the linking with the 
five nations has yet to be formally 
set, Gering has deals for specific 
ies to roll under various as- 
sociation setups. First is “The Bo- 
hemians,” to be produced at the 
CEA Studio, Madrid, by Benito 
Perojo. Gering said he’s to put up 
the equivalent of $175,000 ($30,000 


budget. Starting date is Aug. 12 
with the players to include Keith 
Andes, Abbe Lane, Xavier  Cygat 
and Marie Powers. 

Also on the sked is a Giiniasiy 
affair involving the U. S. (Gering), 
and Spain. This is “Prey 
by Night,” from a Malcolm Doug- 


is 


las novel. Producer is to be the 

h outfit, Skyline Films Ltd., 
which antes $260,000. Orphea Stu- 
dio of Barcelona will contribute 


(Teitel) (89d wk). Trim $3,500, | Spanish interests are involved with 
| Last hie gy A A $3,500: | Gering, he said, in “Mr. Fixit,” to 
| Ziegfeld (Davis) (430; $1.25-| be made by a Spanish group. Ten- 
$1 50)—“Pantaloons” (Davis) (2d/| tative starting date is Oct. 1. Rich- 
wk). Robust $3,800. Last week,| ard Basehart is “committed but not 

$4,500. “aS signed” for the starring role. 
wink pokeaton wna in Get 
uct units 

WASHINGTON Pig ag orm mee dle A 

‘Continued from page 9) land with his own opera and 
|Last week, “Desk Set” (20th) (2d| om a permanent basis. It would be a 
| wk), $16,000 for 10 days. cooperative venture all the way 

Columbia (Loew) (1,174; 85-| through, with profits and distribu- 


| $1. 25)—“Seventh Sin” (M-G). Slow 
| $6,000. Last week, “Monkey on 

Back” (UA) (2d wk), $4,000. 
| Keith’s (RKO) (1,859; 70-90)— 
“Lonely Man” (Par). Thin $6,000, 
with crix pans hurting. Last week, 
| “Little Hut” (M-G) (2d wk), $9,000 
at tilted scale, 

Metropolitan (SW) (1.100; 85- 
$1.25)\—“Gunfight at O. K. Corral” | 
(Par) (3d wk). Trim $7,500. Last) 
| week, $10,500 

Palace (Loew) (2,360; 85-$1.25)— 

“Something of Value” (M-G). Big 
| $21 .000 or thereabouts. Last week, 

“Wayward Bus” (20th) (2d wk), 
| $13,000 for 10 days. 

Plaza (T-L) (290; 90-$1.25)— 
“Young and Passionate” 
(3d-final wk). 
$3.000 last week. 

Trans-Lux (T-L) (600: 90-$1.25) 
—“Garment Jungle” (Col) (2d wk). 
Steady $4,000 after $6,000 opener. 
Holds. 
| Uptown (SW) (1.100; $1.25-$3)— 

“Around World” (UA) (11th wk). 


(SW-Cinerama) ee 
i $1 -20-$2. 40)—"Seven Wonders 
(Cinerama) (25th wk). teat 


“Ivon Commandments” (Par) (30th wk).| knocked this but still fine at $15,- 
$17,000; stays on. 


| 00. Last week, 


(Indie) | 
Mild $2,000 after) 


tien rights to be shared on the basis 
of contributions (cash, production 
facilities, etc.) made by each of 
the units. 


PITTSBURGH 


(Continued from page 9) 


likely. Shooting for $16,500. Last 
week, $16,200. 

Penn (UA) (3,300; 80-$1.25)— 
“Monkey on Back” (UA). Limping 
along at sad $5,000 in 6 days; out 
day ahead of time. Last ‘week, 
“Gunfight at O.K. Corral’ (Par) 
(2d wk), $11,000. 

Hill (SW) (900; 85-99) 
—"“Bachelor Party” (UA) (4th wk). 
Fading fast to $2,300. Will probably 
get another week, however, before 
“Strange One” (Col) comes in. Last 


week, $2,700. 

Stanley (SW) (3,800; 80-$1.25) 
—“The D.1.” (WB). Best thing at 
this house in long time and will 
held. Looks like fine $11,500. sa 
ley hasn’{ seen this kind of biz 
months. Last week, “Lonely Man” 
(Par), $7,000. 

Warner (SW) (1,500; $1.25-$2.40) 

—*“10 Commandments” (Par) (14th 
wk). Good $12,000 or near. 








week, $12,200, 





Top Releases 


Showcasing; So 
Subsequents Cry 


Spate of top pictures on all come 
panies releasing schedules begin- 
ning late this month is short of 
being a source of elation for all 
exhibitors. Beefs have been heard 
in increasing volume that in many 
cases the big features will be tied 
up in first-run areas for such a 
long period that they'll not be 
available to subsequent runs until 
the usually big July and August 
span has passed. 

It’s clear, for example, that dis- 
tribs are angling some showcase 
bookings in such fashion as to play 
a good part of the summer and 
continue through to Labor Day. 
Another problem facing the sub- 
run operators is stemming from 
the first-run dating situation. 

Each of the film companies 
wants to let go with two to five 
entries during the hot months and 
it’s doubtful that there'll be a suf- 
ficient number of choice downtown 
outlets to accommodate them. The 
more successful the first releases 
are at the stdrt will mean more 
booking snarls resulting from the 
extended runs. 





Employment Up, Rains, 
Too, Helping Outlook 


St. Paul, June 18. 

Continued employment gains 
and a healthy economy generally 
are expected to help the boxoffice 
in this area during the current 
summer, 

Latest State Employment Se- 
curity Dept. figures show that in 
the Twin Cities metropolitan area 
employment has edged toward the 
500.000 mark, being 498,389, or 
more than 5,000 above the previ- 
ovs month’s figure. 

The department anticipates that 
the 500,000 job figure may be a 
permanent fixture in the Twin 
Cities’ economy 

In the city or Minneapolis alone 
employmnt was 272,098, and un- 
employment an estimated 10,100, 
or 2.300 less than the previous 
month. 

“Reassuring” is the word the 
Federal Reserve bank's ecenomists 
used in the bank's latest report in 
referring to this district's economy. 

The report pointed out that mid- 
May rainfall, which stimulated 
lush growth of range and pasture 
grass and boosted farmers’ spirit, 
and stated that this is b<hind the 
bank’s principal factor hehind its 
optimism. 

In the economists’ opizion, the 
area's economy, after a sidewise 
movement earlier in the year, 
seems now to be pointed for an- 
other good summer season—per- 
haps as good or better than last 
year. 





ANOTHER MONTH'S GRACE 
Qualey Will See If Signatures 
Have Significance 


Lanesboro, Minn., June 18. 

P. Qualey had posted closing 
notice for his local house, the only 
but after a delegation 





DOCTOR AND WIFE SUE 
Los Angeles, June 18. 
Suit for $250,000 has been filed 
against Hallmark Productions Inc., 
and company’s prexy, Kroger 
Ty by Dr. William B. Treutle 
d his wife, Eleanore, of Sebasto- 
ee Cal., in L. A. Superior Court. 
It's charged that couple entered 
‘into an agreement with defendants 
in February 


preper 


Last | now exhibiting film and retaining 


al! receipts. 





Wednesday, June 19, 1957 VARIETY — 


‘PICKUP ALLEY’ 


WAS FILMED IN THE ‘PICKUP 
ALLEYS OF NEW YORK, LONDON, 
PARIS, LISBON, ROME, NAPLES 
AND ATHENS! 


When the script first came to our desk it hit us with the power of a sledge hammer. 





It was our type of story: A story with guts that would take guts to make. Fearlessly it 
depicted the evils of the dope traffic, the private hells of the “hooked,” the nightmare un- 
derworld of the “pushers,” the merciless war being waged by Interpol, the international 
police organization, against the narcotics network. 

Our instructions were: Shoot it like it was written... and let the chips fall where 
they may. We took our cameras into the “pickup alleys” of the world. We selected Anita 
Ekberg to play her first dramatic role as the trapped “pusher,” fighting her way back 
from purgatory. Victor Mature is the American narcotics counter-agent, fighting the 
enemy with its own ruthless weapons; Trevor Howard is the peculiarly twisted master- 
mind of the syndicate. 

PICKUP ALLEY will soon be ready for distribution. We think it is important 
industry news. It is the first film to penetrate so fearlessly into those previously forbidden 
areas. It is the first film to handle this adult theme in the adult manner 
in the light of the motion picture industry’s recent recognition 


of the public demand for mature handling of urgent 











social problems. 
Warwick is proud to have made 
PICKUP ALLEY. We predict it will create 


considerable excitement on your screen... 





and at your boxoffice. 


Irving Allen and A.R. (Cubby) Broccoli jhe 
for Warwick Film Productions @ 


: ’ ; 4 } 
... from Columbio_! 4 


in CINEMAS cCOPE 














ee ae 





26 PICTURES 





VARIETY 


Wednesday, June 19, 1957 





LOCAL BUSYBODIES ABUSE PASSES; 
SHOWMAN HITS BETTER FILMS’ GROUP 


Decatur, Ga., June 18. 


“Too many censors, not enough 
vatrons.” That's the burden of com- 
plaint of Fred G. Storey, exec of 


Storey Theatres Inc., operaters of 
the Decatur Theatre, when he dis- 
covered that a goodly percentage 
of his patronage was entering his 
film house by identifying them- 
selves as members of the Decatur 
Better Films Committee. 

Storey said that there are only 
33 members of the committee, but, 
according to his records, “as many 
as 45 persons representing them- 
selves as members have heen ad- 
mitted to the theatre in one week.” 

Storey was accused by the com- 
mittee of “hampering” the work of 
the committee by denying its mem- 
bers “free access” and house owner 
countered by saying that he was 
forced to take action because the 


committee had begun to abuse its 
attendance rights. 

“[T have no objection to one or 
two members of the committee 
each evening, but it is the unlim- 


ited nature of the situation that 
I want to stop,” Storey declared. 

Mrs. Thomas J. Gordon, presi- 
dent of the committee, told the 
Decatur City Commission that her 
group could no longer function 
because of the theatre’s repeated 
refusal to let members enter un- 
hampered.” 

Mrs. Gordon said a city ordi- 
nance guarantees committee mem- 
bers “free access, any time, any 
place where a film is exhibited.” 
The ordinance states it is the com- 
mittee’s “duty to review the first 
showing” of every motion picture. 

Storey contends the “first show- 
ing” is when the picture is booked 
and exhibited for the first time in 
the Decatur Theatre. The commit- 
tee interprets the term to mean the 
“first showing of each movie, each 


evening,” according to Mrs. 
Gordon 

In addition to being refused ad- 
mittance to the theatre, Mrs. Gor- 
don said, members were asked to 
fill out “detailed questionnaires.” 
She said the theatre owner's ac- 
tions were “reprisals” for the city’s 
action in curtailing Sunday films. 

The questionnaire cards were 


needed “in order to get a list of 
their names,” Storey rebutted. Ne 
official listing of the names of the 
committee members was supplied 
him until last week, he said. 

One member is assigned to at- 
tend the movies each day, Mrs. 
Gordon said. The group is interest- 


ed in conduct of children in at- 
tendance, as well as the content of 
the motion pictures themselves, the 


committee president explained. 
Storey contended that checking 
on the conduct of children in the 


theatre had “nothing to do With 
the ordinance which allows the 
committee to screen pictures.” 
Meanwhile, city commissioners 
have asked the Decatur chief of 
police to notify Storey that the 
ordinance would be strictly en- 
forced. 


Decatur adjoins Atlanta to the 
east, but is in a separate (DeKalb) 
county. Decatur Theatre is one in 
a string of neighborsood houses op- 
erated by Storey Theatres, Inc. 


T. J. Ticktin Cross-Sues 
On Mexican ‘Fury’ 


Hollywood, June 18. 
Cross-complaint against Pathe 
Labs and Chesepeake Industries 
has been filed in Superior Court 
by Theodore J. Ticktin, in litiga- 








Add: Marquee Humor 
Houston, June 18. 

Current bill at the Hi Nabor 
Drive-In Theatre finds the fol- 
lowing on the marquee: 

“The Birds and the Bees” and 
“The Man Who Knew Too 
Much,” 





$30,000 TICKET ADVANCE 
‘80 Days’ 





Proves Precedental In 
Milwaukee 





Milwaukee, June 18. 
Advance sales for “Around the 
World in 80 Days” have topped 
$30,000, a record for this town 
|(previous high was $18,000 ad- 
vance—posted by “Ten Command- 
ments), An additional $25,000 has 





Untaxed Ozoners 
Endanger Houses, 


Richmond, June 18. | 
Drooping box office and local | 
taxes are driving Richmond's 21 
| major film theatres out of busi- 
‘ness, according to local exhibitors. | 

In a plea to city council for re- 
lief from a 5% city amusement tax, 
the exhibitors said the levy is the 
difference between profit and loss 
in their operations here. The tax, 
levied on tickets selling for less 
than 9$1-cents, brings the city an 
estimated $100,000 a year. 

“The exhibitors’ only hope of 
survival,” they told council in a 
recent memorandum, “‘is to be able 
to eliminate the tax.” 

Attendance, the operators said, 
is down 20% for the first four 
months of this year as compared 


Richmond Plea 


| top. 


been raised for Mt. Sinai Hospital 
| Epilepsy Center through a special 
|Variety Club of Wisconsin pre- 
view last week. 

Only the legit show “South Pa- 
| cific’ grossed higher advance sales 
than “Around World” here. Show 
opens at the 790 seat Strand The- 
atre with tickets scaled from $3 
Of advance sales $25,000 was 
by mail order, the biggest pur- 
chase being the reservation by the 
U, S. Junior Chamber of Com- 
merce of 300 seats per day June 
20-26. 


Rival Theatres 
Cross-Plugging 
One Another 


Pittsburgh, June 18. 
Downtown theatres have finally 








with a year ago. They said b.o. had 


and last year. j 

During that period, five theatres 
have closed here and the exhibitors 
say two more—the Robinson and 
the Carillon—will be shut down 
soon. 

Exhibitors blamed the slash in 
attendance on competition from 
drive-ins in surrounding counties 
where there is no tax; and on com- 
petition from Parker Field and The 
Arena, city-subsidized sports sites 
sometimes used for other enter- 
tainment. 

Impact of television on attend- 
ance has slowed to a _ standstill, 
they said, and is not responsible 
for the most recent b.o. decline. 

The operators, who described the 
tax as a special sales tax (there is 
no sales tax, as such, imposed in 
Virginia) one one industry, also 
presented council with a warning: 

The city’s $100,000 loss if the levy 
is revoked, they said, is a small 
amount compared to losses in li- 
cense, real estate and property 
taxes if the theatres are forced to 
elose. 

Council, already seeking new 


| realized that it’s sink or swim for 


dropped almost 50%- between 1947 | ail of them, so they’re now cross- 


| plugging each other, Every house 
jis carrying a trailer advertising 
the attractions at remaining first- 
run sites. 

They go something like “now 
that you've enjoyed the picture 
here, may we bring your atten- 
tion to other outstanding movies 
currently playing.” Then a brief 
resume of the Golden Triangle 
cinema playbill. 

Idea was Bernie Hickey’s. He is 
manager of Shea’s Fulton. Sug- 
gestion was immediately accepted 
as good as cooperative public rela- 
tions for not only the theatres 
but the industry as well. The 
trailers went on for the first time 
last week. 


COLOR SERVICE CO. 
NOW TACKLES 35m 


Color Service Co., which hereto- 
fore engaged in 16m color labora- 
tory work, is moving into the 35m 
field. 

Robert Crane, president of the 








revenue to balance its fiscal year 
budget, postponed discussion and a 
possible vote on the request to | 
June 24. 

The plea for tax relief was! 
signed by representatives of the | 
'Neighborhood Group, 10 theatres; | 
District Theatres, six; Loew’s, one; | 
and Fabian, four. 





outfit, stated this week that $100,- 
000 in developing machine and 
printing equipment has _ been 
placed on order with Union Manu- 
facturing Co. of Berlin. New gear 
will be used for the processing of 
35m Eastman color original nega- 
tives, inter-negatives, inter-posi- 
tives and release prints. 





Albemarle Theatre Inc., owner | 
of the Albemarle Theatre, Brook- | 
lyn, N. Y., has brought a $4,122,500 | 


Poor Operations’ Charge Includes 
Century Circuit's Concession Co. 


Albemarle Ine., which leased its 
house to Century in 1949 at a mini- 
mum rental of $68,000 annually, 


. | seeks $2,000,000 punitive damages. 
damage suit against the Century | Andther $2'000,000, segveneatine 
circuit, RKO Theatres, RKO prexy | the cost of converting the premises 
Sol Schwartz and Andrews Inc.,| t0 non-theatrical use, is asked plus 
a concession outfit. Action charges | $122.500 to cover loss of potential 
that century failed to use its best | Pentals. 





( Suit came to light last week 
under a 1414 year lease which ex-| when N. Y. Supreme Court Justice 
Morris Spector ruled out the U. S. 


tion over Mexican-filmed feature,| efforts to operate the Albemarle | 
“Fury in Paradise,” currently in| 
release by Globe Releasing Corp.| pires in 1963. 

Ticktin, through attorney Mitch- | Plaintiff, repped by Milton Pol- 
ell Moidel, is seeking $100,000) lack, claims that Century and RKO 


damages, plus punitive damages, 
for alleged breach of contract, in- 
terference with property rights, 


slander of title, and fraud. Counter- 
suit is reply to Pathe action of 
last Mareh, in which lab claimed 


superior rights to the property be- 
cause of an unpaid lab processing 
bill. This is in spite of consent fore- 
closure, sale to him last January, 
to which both Pathe and Chese- 
peake were parties, according to 
Ticktin 
Pic was 


originally lensed by 
Amex In 


in Mexieo, in 1953, 


| conspired to divert firstrun “RKO 


| Split” product from the Albemarle 
| to the defendants’ other houses in 
the same vicinity, It’s also con- 
| tended that Schwartz induced ABC 
| Vending to discontinue servicing 
five RKO theatres in the Brooklyn 
| area in October, 1952. 


Concession biz at the five RKO! 


houses, according to the, complaint, 
was then turned over to Andrews 
Inc., a Century affiliate, as a meas- 
|; ure of “compensating the Century 
group for their help in destroying 
, the Albemarle as a theatre-income 
| producing property.” 


|} Vs. Paramount decree as a matter 
| Of pleading in the case. He di- 
rected the plaintiff to file an 
amended complaint. 





British Ace’s Biopic 
London, June 18. 

Producer Emeric Pressburger is 
to make the story of John (Cats- 
Eyes) Cunningham, the British 
war-time flying ace. 

The production will begin next 
year and will be for the Rank 
} Organization, 








Trims to Slow Sailing 


Minneapolis, June 18. 


Further evidence of the shortage of boxoffice pictures and an 


inclination to conserve product 


during the slack period is found 


here in the action of Ted Mann’s prosperous loop World in deviate 
ing from its policy of presenting films initially to play “Desk Set” 
on a moveover from United Paramount’s Radio City where it ran 


only one week to mild takings. 


It’s the first time in many years that the World has booked a 


moveover. 


Among the theatre's important initially played first-run offer- 
ings so far this year have been “Funny Face,” “Anastasia” and 


It has “Saint 
“Desk Set” 


“Bachelor Party.” 
For the 


engagement the World has lowered 


Joan” underlined. 
its 


regular $1.25 after 5 p.m. admission to 90c, the same as the Radio 


City tap. 


Checking 
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WASHINGTON 
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' Frank, also an exhib, lost the Dem- 
ocratic nomination for an Ellwood 


A switch of posts between two! City council seat but won the Re- 
Stanley Warner Theatre managers | publican nod via a write-in vote. 


brings each of the men back to| 


home base. Harry Lohmeyer, long- 
time manager of Warner nabes 
here in the capital, returns to the 
Stanley Theatre, which he once 
managed in his native Baltimore. 
He swaps jobs with Rodney Collier, 
a native Washingtonian, who comes 
here after 23 years as manager of 
chain’s Baltimore show case. Col- 
lier, a former Chief Barker of the 
Baltimore Variety Club, was once 
manager of the Rialto, one of War- 
ner’s nabes in Washington. New 
line-up was arranged by Stanley 
Warner zone manager George 
Crouch. 

Another change in town’s Film 
Row line-up takes place July 1 
when Jean Imhof is upped from 
manager of Lopert’s Dupont, to 
manager of the Playhouse, larger 
of the two Lopert arters here. Miss 
Imhof replaces Kenneth McGuire, 
who is leaving to establish resi- 
dence in Fort Taddeniiehe, Florida. 
Gerald Wagner, Lopert area man- 
ager, has assigned Mrs. Stephen 
John Niezgoda as Dupont manager, 
to be assisted by Frank Moss. 


SAN FRANCISCO 


More than 59,000 Northern Cali- 
fornia younsters attended 40 
special performances of “Seven 
Wonders of World” at Orpheum in 
the just-concluded school year. 
Youngsters were admitted at 50c 
per. 

Pocketbook paperbacks have 
pushed popcorn to one side as a 
revenue-producer at Irving (Bud) 
Levin's neighborhood Balboa Thea- 
tre, with Ernest Hemingway the 
best-seller. 

Al Adolph, formerly area sales- 
man for Republic, became city 
manager of Center Theatre Corp.’s 
three houses in Sacramento. Dick 
Ivy, ex-office manager of United 
Artists’ Frisco exchange, went 
into Adolph’s place at Republic. 

Cinerama management in north- 
ern California reports it has sold 
over 70,000 tickets to “Seven Won- 
ders of World” at Orpheum here 
through the Western Pacific Rail- 
road. All tickets have been 90c 
admissions’ for school youngsters, 
with special morning shows dove- 
tailed to arrival ot special Weste 
Pacific Cinerama trains from ail 
over Northern part of state. 


PITTSBURGH 


Bernard Zearfoss named general 
manager of the Basle-Laskey cir- 
cuit of eight outdoor and two hard- 
tops in Western Pennsylvania and 
West Virginia. He formerly piloted 
the Strand in Brownsville, the Mt. 
Lebanon Drive-In and Route 19 
ozoner for the B-L chain. 

Richard fi. Lange, one-time film 
salesman here and for years RKO 
exchange manager in Portland, 
Ore., is now with the George Pat- 
ten Investment Co. in Portland. 

Henry Burger, Stanley-Warner 
city manager, is temporarily dou- 
bling into the post of ad-publicity 
head until a permanent successor 
is named for Phil Katz, who re- 
cently resigned to join the Gold- 
man-Shoop ad agency. 

Chris Lampros, Farrell-Sharon 
area exhibitor who also operates 
an auto agency and a minute-car- 
wash, transferred his Hickory 
Drive-In to Michael Wellman. New 
proprietor is the son of Peter 
Wellman, Girard, O., theatre owner. 

Harris Theatre in DuBois, which 
was closed several months ago by 
A. P. Way, will be remodeled and 
reopened in September under a 
new name by John Rossella, owner 
of General Pershing Hotel, which 
houses the property. 

Andy Biordi, Ellwood City thea- 
tre owner and a tax investigator 
for the state revenue department, 
won Democratic nomination for 
municipal tax collector, His brother, 


Bill Graner, long Republic book- 

er, switched to Screen Guild with 
| closing of the Rep office here. Ike 
| Sweeney, one-time Republic man- 
ager, also went with SG as a sales- 
man. Screen Guild now handles 
| physical distribution of Rep prod- 
u 





Blatt Brothers circuit closed the 
| State Theatre in Youngsville and 
| Joe Mazzei shuttered both of his 
| district houses, the Grant in Mill- 
vale and Olympic in Verona. 

Phil Katz resigned as ad-public- 
| ity head for Stanley-Warner in this 
| district to go with the Goldman- 
|Shoop ad agency. No successor 
|named and Henry Burger, SW dis- 
trict manager, is currently doubling 
into the pub-ad job. 

Howard Newman, here for the 
last two months handling the press 
for roadshow run of “Around 
World in 80 Days” at the Nixon, 
returned to N.Y. for reassignment 
by Mike Todd office. Michael Pol- 
lock remains to look after the local 
bally for “80 Days.” 


MINNEAPOLIS 


All other entertainment forms 
and sports as well as film houses 
are suffering from daylight saving 
time with boxoffice off more than 
usual. Baseball attendance here, 
for example, is 50,000 off from 
corresponding time a year ago. 

Exhibitors here feel they're hurt 
by the fact that local supermarkets 
stay open until 9 o'clock every 
night and attract large crowds of 
shoppers. 

“Wee Geordie” in its St. Paul 
first-run at the arty Grandview ran 
three weeks. 

Jerry Lewis to be here in person 
July 18 to plug his “Delicate De- 
rer. when it opens at Radio 

ity. 

Three of Twin Cities’ 12 ozoners 
played duals last Sunday. 

Dick Dynes, former RKO sales- 
man who has been doing “10 Com- 
mandments” promotion, joined Bob 
Hazleton’s local buying-booking 
service. 

Circuit owner Bennie Berger 
called off European trip. 

Jane Seberg, who plays title role 
in “Sain Joan” film, here for news- 
paper, tv and radio interviews, and 
as honor guest at United Artists’ 
cocktail party. 

First Yugoslavian picture ever 
to be shown here, “Anika,” had its 
first-run at neighborhood arts 
Campus. 

20th-Fox hosted cocktail party 
for Pat Boone, star of its “Berna- 
dine,” when he was here to head- 
line an Auditorium stageshow. 


ALBANY 


Klein brothers, Maurice and 
Raphael, featured a A eee 
admission at premiere Friday (14) 
of 500-car Jericho Drive-In, on 
Route 9-W, near here. 

Ozoner had been under con- 
struction since last July, work be- 
ing halted by Town of Bethlehem 
ordinance. Later, the Kleins won 
an order restraining the town 
from interferring with the drive- 
in’s completion. 

William Cuddy, head booker for 
RKO in Boston until company 
closed its exchange there, is now 
head booker for Columbia here 
Veteran of more than 35 years! 
service, succeeded William Bare 
rington, who resigned. Barring- 
ton, who recently became Col head 
date-setter, entered the hospital 
for treatment. 

Adam (Chick) Mlinariki, Colum- 
bia head shipper, received wrist 
watch from the company Thurs- 
day (13), in recognition of 25 
|years’ service. Prexy and biz 
|agent of Local B-43, IATSE, he 
|thus became first Columbia em- 
| ployee to round out 25 years here. 
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‘SCENES’ IN ADS NOT ON SCREEN 





Beam That Bends the Truth 


Rank Film Distributors of America, accustomed to the staid pub- 
licity techniques of its parent company in England, learned the 
power of American exaggeration. 

As a gimmick for the New York opening at the Sutton Theatre 
for “Reach for the Sky,” the American ballymen on the Rank 
U.S. staff said that the front of the theatre would be lighted by 
“Britain’s Beam,” a searchlight six times more powerful than the 
ohes on the Empire State Building.” 


The story apparently broke in some newspapers. 


The J. Arthur 


Rank office in London received a call from Mike Todd wanting to 
know where he could obtain a “Britain's Beam” for use at the 


London opening of “Around the World in 80 Days.” 


that no such “Beam” existed.” 


— 








He was told 








Allied Balks at Trade-Building: 


Too Far Ahead of Our Dates’ 


is raising + 


Ailied States Assn. 
doubts about the effectiveness of 
the proposed industry business 
building program and has given in- 
dication that it might not partici- 
pate in the plan worked out by the 
Council of Motion Picture Organi- 
zatiens, Theatre Owners of Amer- 
ica and the Motion Picture Assn. 
of America. 

Instead Aliied is considering 
some form of contest of its own, 
“with European tours or something 
equally attractive as prizes.” Irv- 
ing Dollinger has been appointed 
to make a study of a pro 
contest and report to the board at 
its next meeting. 

Allied’s disenchantment with the 
industry's proposed business build- 


ing plan is disclosed in a “white, 


paper” issued this week by gen- 
eral counsel Abram F. Myers. In 
a 16-page printed booklet issued 
throughout the industry, Ailied pre- 
sents its reasons for failing to re- 
join COMPO. Most of the details 
of Allied’s reasoning were antici- 
pated in Varrery last week. The 
exhibitor organization is particu- 
larly angry at the actions of the 
governing triumvirate consisting of 
Abe Montague, Sam Pinanski and 
Bob Coyne, who are charged with 
a double-cross. Allied claims the 
trie reneged on the original terms 
conditioning Allied’s return to 
COMPO. 
Helps Key Centres 

The “white paper,” while stress- 
ing the need for an industry busi- 
ness building program, charges that 
the COMPO-TOA-MPAA plan 
would only benefit the key metro- 
politan theatres. Allied specifically 
cites the Audience Polls and Acad- 
emy Awards Sweepstakes as being 
of no value whatsoever to small 
town and subsequent-run theatres. 
According to a survey conducted 
by Allied, it was stated that these 
events “were a total failure so far 
as the subsequent-run and small 
town exhibitors are concerned.” 

Allied’s main beef against these 
events is that the pictures involved 
are not playing the Allied-type the- 
atres at the time the voting is con- 
ducted. “The motion picture busi- 
ness,” according to Allied’s brief, 
“throughout its career has been 
prolific of ideas. Surely its present 
resources were not exhausted when 
the present staff and membership 
of COMPO came up with the 








Awards and Sweepstakes Polls. We | 


refuse to believe that representa- 
tives of all industry elements put- 
ting their heads together would not 
devise a promotional scheme that 
would be benefiical to all elements 
and hence worthy of the support of 
all elements.” 





Stanley Houses Gingerly 
Cooperate With U’s Plan 


Chicago, June 18. 
Two Stanley 





Boston’s 15th Ist Run 


Boston, June 18. 

Ben Sack, operator of the 
Beacon Hill and the Saxon film 
houses here, has _ financed 
$250,000 refurbishing of the 
Plymouth, former legit thea- 
tre, which he has leased from 
the Shuberts. Rechristening it 
the Gary, he is putting in a 
new marquee, new seats, new 
balcony modernizations, and 
leoks to open it as a first run 
theatre in August. 


N.Y. State Wage Levels 
Likely to Rise; Ushers, 
Cashiers Are Involved 


Albany, June 18. 

With the appointment, very soon, 
of a minimum wage board to study 
rates in the amusement and recrea- 
tion industry, the likelihood exists 
that the “floors” for ushers, cash- 
iers, matrons, porters and doormen, 
in effect since April, 1951, will be 
raised. 

State Industrial Commissioner 
Isador Lubin will appoint the 
board, on which representatives of 
labor, management and the public 
are to serve. Public hearings will 
be held, probably during the sum- 
mer and early fall. Lubin will 
study the board’s recommenda- 
tions before promulgating an 
order. In the various fields which 
recently have undergone a new 
survey, recommendations for in- 
creases in minimum rates have 
been adopted. 


Scales, for motion picture the- 
atres, vary with the categories and 
the populations of areas. The lat- 
ter are divided into three: over 50,- 
000,10,006 to 50,000, and under 
10,000. Nassau and Westchester 
County communities are bracketed 
with New York City. 

Ushers receive the least, among 
the groups covered; they are paid 
a minimum 50c to 55¢ per hour. 
Highest figure, for any classifica- 
tion and in any area, is 75c. Pro- 
jectionists and stage hands are not 
included in the minimum wage 
order. 


SUNDAY NITE ‘SNEAK’ 
BURNS INDIE EXHIB 


Minneapolis, June 18. 
Independent exhibitor leaders 








here, who have beefed at United | 
Paramount and RKO Theatres’ Fri-| 


day night “sneak previews” in this 
single feature town, are seething 
anew because United Paramount, 
for the first time, scheduled one 


Warner theatres | Cf them on a Sunday night, adver- 


which dropped out of Universal's | tising it in the Sunday newspaper, 


group of theatres scheduled for 
multiple first runs are now tenta- 
tively back in the fold. The High- 
land and Rhodes, which once re- 
fused to commit themselves to 
playing all six feature packages re- 
quested by Universal, are new co- 
operating with 18 other theatres 
and the distrib in promoting the 
first package, “Joe Butterfly” and 
“Kelly and Me,” which breaks here 
June 21, 

Warner Theatres are not com- 
mitted to more than the one pack- 
age, however, theif future action 
depending on the results of the 
first booking. 


ahve we 





RKO Theatres disregarded. 


at its’State, a leading loop house. 

Picture sneaked was “Beau 
James,” new Bob Hope opus. It 
was shown along with the thea- 
tre’s regular attraction, “Gun- 


fight at O. K. Corral,” in its sec- | 
ond week. Business was reported | 


to have been considerably stimu- 
lated. 


Allied States protested more 


than a year against Friday night | 
sneak previews, arguing that they | 


constituted double featuring of 


two top pictures, a policy foreign | 
How- | 


to downtown houses here. 
ever, both United Paramount and 


| early July. 





DEBATE ISSUE. 
‘ST ETHICIL? 


Do film ads have to feature 
scenes that are actually in the pic- 
tures they advertise? 

“I don’t see why,” commented 
one member of the ad-pub frater- 
nity last week. “When the picture 
is made, the still photographer at 
|the studio may be asked to take 
some shots for the ads, There's no 
law that says the same scene has 
to be in the picture, as long as the 
scene is representative of the gen- 
|eral theme. 

“In the whisky, or the automobile 
ads they constantly use ‘gimmicks’ 
to catch the reader's attention. Be- 
cause they have a dog eyeing a 
whisky bottle in an ad doesn’t 
mean that there is any connection 
between the animal and the prod- 
uct.” 

Question of “thruthfulness’ in 
film advertising has come up again 





Supps, With 30-Mil 





Quotes Fellow Arters 


San Francisco, June 18 

When other Frisco art theatre 
owners told Irving (Bud) 
Levin of the 365-seat Vogue 
that they liked his current 
“Gold of Naples” it -resulted 
in a two-column ad. 

Levin, lunching with Irving 
Ackerman of the Stagedoor, 
Herbert Rosener of the Clay 
and Larkin, and Maury 
Schwarz of the Bridge, Rio and 
Four-Star, heard them all 
praising the Italian film. So 
he asked the competition for 


ad quotes, and got ‘em. The 
ad reads: 
Ackerman — “Best picture 


I've seen in a long time”; 
Schwarz—"Like to have it at 
my theatres”; 





in connection with the ads for War- 
ner Bros. 


Sir Laurence Olivier kissing the | 
shoulder of Marilyn Monroe. Scene | 
isn't in the picture, though the 
general situation certainly is. 

N. Y. Times critic Bosley Crow- 
ther pointed out the discrepancy in 
his regular review of the picture. 


plenty burned. 
Last time the issue arose was 
over “Lust for Life.” Ads showed | 
trying to seduce a model. 
wasn't in the picture either. 
Advertising execs generally agree | 
that a campaign shouldn't falsify | 
the meaning of a film, though this 
has been done at times out of des- 
peration, when New York felt that 
a picture lacked sales appeal. In 
innumerable instances, tiny parts | 
|have been blown up, and used in | 
| the ads, to accent what the homeof- | 
fice felt was a selling angle. In 
“Spirit of St. Louis,” Warner Bros.’ | 
ads had a girl who appeared in 
the film itself for only a few sec- 
onds, in a crowd scene. 
Attitude, that there's 


Scene | 


nothing 


ad-pub thinking. “If people go to 
scene shown in an ad, then there's 
something wrong anyway,” was one 
comment. 

It's pointed out that, on virtually 
every film, special stills are posed 
and are run by the papers with 


“Island in the Sun,” where stills 


the West Indies, 
Belafonte and Joan Fontaine in a 
clinch. This roused a lot of in- 
terest, though the scene isn’t in the 
| picture. 


US. FILM LOAN TO 
JAPAN CONSUMMA 


Tokyo, June 18. 

| After many weeks of dragging 
| its feet through documentation the 
U. S. Motion Picture Export Assn. 
loan to the Japan Elettric Power 
| Development Corp. of 2,400 mil- 
| lion yen ($6,667,200) from blocked 
| film yen accounts was sent forward 
| yesterday. Finalization is expect- 
led today. 


In return the 10 U. S. majors 
repped by MPEA will be able to 











convert into dollars and send to. 


the U. S. 1,300 million ($3,611,- 
| 400) accumulated in blocked yen | 
accounts prior to the end of March 

A slightly larger loan, on simi-| 
lar terms, was made to the power 
development corporation about 18 
months ago. 

Both are for terms of approxi- 
mately seven years, and the agree- 
ment provides that on repayment 
the money may be sent abroad. 

Irving Maas, Far East supervisor 
for the MPEA who negotiated the 
deal, left for New York via Saigon, 
Bombay and Delhi. Leo Hochset- 
ter, the body’s Asian manager, re- 
turned to Manila yesterday after 
flying here for weekend confabs 
with Maas. Hochsetter will go di- 
rectly to New York from Manila 
and is expected to return here in 


¢ 


“The Prince and the) 
Showgirl,” which show an amorous | 


Kirk Douglas as Vincent van Gogh, | 


Thompson, 


wrong with “staging” special scenes 
for film ads, is something new in! 


see a picture on account of one} 


news copy. That was the case with | 


came through, posed on the set in| 
showing Harry | 


Rosener—“What artist 
that DeSica is.” 


Levin then added his own 


an 


quote: 
“I'm not prejudiced. I lave 
it, too;” 








Georgia Theatremen To 


Warner’s ad-pub department was | Hear Cable-Home Movies 


Discussed by Shapp 


Atlanta, June 18 
Annual joint convention of Ala- 


|}bama Theatre Owners Assn. and 


Motion Picture Theatre Owners 
and Operators of Georgia will open 
at Dinkler Plaza Hotel here Sun- 
day (23) for three-day run. J. H. 
president of Georgia 
group, reveals new program high- 
lights and outstanding speakers, is 
expecting to draw recerd attend- 
ance. 


| Milton J. Shapp, president of Jer- 


roid Electronics Corp., ground- 


| breaker in field of cable telemovies 


(pay-see tv) will address convention 
and report on current Bartlesville, 


circuit home films are readying. 
Al Sindlinger, boxoffice analyst, 
| will speak on “A Look Into the Fu- 
|} ture,” in which he will report on 
|results of extensive research his 
firm has conducted into motion pic- 
| ture industry. 
| Other speakers will be Georgia's 


| Gov. Marvin Griffin and E. G. Stel-| 


lings, president of Theatre Owners 
of America. 

More than 30 motion picture ed- 
itors of papers throughout Georgia 
'and Alabama will be guests of the 
|}convention as part of the associa- 
| tiens’ annual writing contest. Two 
|of the writers, one from a daily and 
the other from a weekly paper, will 
|be awarded all-expense trips for 
| two to Hollywood, where they will 
| be guests of the studios. 

Another feature of the conven- 
tion will be a Pioneer's Breakfast. 
| honoring these who . oy worked 
in the movie industry fer 25 years 
or more. Atlanta Journal colum- 
nist Ernest Rogers (‘a former 
amusement editor of his paper) 
will address ‘this group. Later they 
will be guests at a special showing 
of Michael Todd's “Around the 
Worll in 80 Days” at Roxy Theatre 


CHALLENGING THE COPS 
AS IMPROPER CENSORS 


Another important test of film 
censorship is due this fall when 
|the “Game of Love” case will be 
/argued before the U. S. Supreme 





court. Picture was banned in Chi- 
cago on “obscenity” grounds 
High Court's ruling will be of 


wide interest, particularly in New 
York where the State censor 
Statutes retain “obscenity” as vir- 
tualiy the only grounds on which 
a picture can be banned Also 
coming up in N. Y. is a test of 
“Lady Chatterley’s Lover.” 


Chicago has a police censor 


/Times Films Corp., which distrib- 


utes the William C. Shelton re- 
lease, took the banning of “Game” 
to the Courts, and lost. The case 
will be argued before the Supreme 
Court in the October term. 

A | ‘ 


Okla. experiment, where electric | 


Readers, Push 


Their Case With Film Companies 


-—¢ 


Magazines syndicated via inser- 
tion in Sunday newspapers, the so- 
called Sunday supplements, and 
particularly Parade, are making a 
new pitch for the film ad dollar. 
It's based on the fact that, be- 
tween them, they reach some 30,- 
000,000 families every Sunday. Mo- 
tion Picture companies in recent 
years have neglected the supps 
in favor of the slick consumer 
magazines, though the supps carry, 
on the average, more entertainment 
copy, accenting pix 

Parade, probably the most active 
| in its showbiz coverage, now is car- 
ried in 56 papers. It has a circu- 
lation of 8.000000. This Week 
goes into 37 papers, but has the 
top circulation—12,000,000, Ameri- 
jean Weekly goes into 32 papers, 
and has a circulation of 10,000,000, 

Parade, repped on the Coast by 
Lloyd Shearer, is the only one of 
the three to maintain a West Coast 
bureau. For that matter, of the 
top ten mags and supplements, 
only five—Parade, Life, Look, Mc- 
Call's and TV Guide—have their 
own representation in Hollywood. 

The American Weekly has Liza 
Wilson on the Coast, but she’s con- 
cerned solely with Hellywood and 
with nothing else. Supplement uses 
by-liners such as Maurice Zolotow, 
Jim Bishop and Eleanor Harris. 
This Week once had Lou Berg cov- 
ering films from Gotham. 

Apart from the advertising as- 
pect, however, the tubthumpers say 
they're now becoming more inter- 
ested in planting their stuff in 
such outfits as Parade, which will 
readily play ball with them. This 
at times takes some persuading in 
that producers have a tendency to 
prefer breaks in the big national 
mags, such as Life. Latter is gen- 
erous in assigning staffers to cover 
a film story, but the odds are 
against the yarn seeing the light 
of day. 

Said one frustrated publicist: 
| “I've worked with producers who'd 
rather get a writeup in the Satur- 
| day Review of Literature than the 
Saturday Evening Post, They care 

|more about ‘prestige’ than circu- 
| lation.” 
It’s precisely that point that the 
;supplements are trying to put 
jacross, ie. that it's circulation 
| that influences people about see- 
‘ing films. Parade’s Shearer has 
|been pushing that view with the 
| companies as part of an overall at- 
tempt te make the film outfits more 
| circulation (and supplement)-mind- 
j}ed. Companies say they like the 
idea of being able to deal with 
|}s@meone like Shearer who's in a 
position to make decisions on the 
spot. 


GLOBE TAKES OVER 
FOR REP IN ITALY 


Rome, June 18. 

Globe Films International has 
taken on the distribution of all 
Republic product in Italy under a 
longterm deal recently signed. 

Deal calls for Globe to take over 
all the Republic offices and staff 
“in Italy. Glebe headquarters are 
in Rome and it maintains branches 
in 13 Italian cities. In addition te 
veleasing films, Globe has recently 
also entered the production field, 
signing copreduction deals. 











Wonted live-wire "publicity promo- 
tien man for Ripley's Odditorium, 
betw8en 45th & -46th Streets, 
Broadway. Permanent, full-time 
position. Contact Earl Miller ot 
Ripley's Odditorium, or write back- 
ground to Walter Reade, Jr., 
Mayfair House, Deal Road, Oak- 
burst, N. J. 
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Comr. Craven on Toll-TV: You 
Can't Stand in Way of Progress; 
Sez Tests Should Supply Answers 


Ocean City, Md., June 18. 
Talking turkey on subscription 
tv, Federal Communications Com- 
missioner T. A. M. Craven told 


broadcasters here last week, in ef- | 


fect, that they're standing in the 
way of progress when they try to 
to ay-ty 

: ay hard-hitting address before 
the Maryland-District of Columbia 
Radio and TV Broadcasters Assn., 
Craven suggested that the indus- 
try’s “strenuous objection” to pay 
tv compares with efforts of stage- 
coach operators to get Congress to 
ban the railroads. 


“Should broadcasters be allowed | 


to stop subscription tv if it consti- 
tutes real progress?” he asked. The 
question, ! said, begs another, 
which is: “How shall we determine 
whether subscription tv is a step 
forward in this dynamic industry?” 


Comr. Craven said “the realistic | 
way to ascertain whether or not 
this new service is real progress is 


to give the public an opportunity 


| 
to express its preference based on | 


I know of no 
this 


field demonstrations. 
better of resolving 
burning question.’ 

As a member of the FCC, Craven 
noted, he is required by law to con- 
sider new uses for radio and to en- 


means 


courage dvancements in the 

pape “ ‘ ” 
publie interest I am convinced, 
he said, “that I am faithfully dis- 


charging my responsibility in this 
connection when I seek a field deia- 
onstration for subscription tv.” 

He said he is also convinced that 
tests will provide most of the an- 
swers to questions now plaguing 
the agency and he pointed out that 
the Commission has agreed that the 


service should be tried out. “We 

need only to determine the para- 

meters of that trial,” he said. 
Pointing out that set owners 


throughout the country are paying 
for program service through 
Continued on page 67) 


NBC ‘Comment’ 
As Late Nite TV er 


First daily news commentary and 
analysis show on network televi- 
sion is planned by NBC-TV for the 
11:15 to 11:30 p.m. Monday- 
through-Friday strip leading into 
“Tonight.” Using the title “Com- 
ment,” the program will be hosted 
by Bob Considine and will use 
both NBC staff and outside com- 
mentators. Starting date is planned 
for July 29, same day the new Jack 
Paar .format takes over the “To- 
night” spot 

The 11:15 strip has already been 
turned over to NBC News for de- 
velopment of a show, and news di- 
rector Bill MeAndrew has submit- 
ted the “Comment” format and won 
approval from management. Origi- 
naily, McAndrew was thinking of 
“Comment” as a Sunday afternoon 
entry, but when the strip became 
available he switched it over 
“Comment” isn't a new show; it 
had a Sunday berth a couple of sea- 
sons back 

Consiliine, who will hoid over 


¢ 
tV 


* 
+ 


| ‘21’ & ‘Lucy’ Tie 
| “Twenty-One” and “I Love 
| Tuey” emerged in their first 


flat-footed Trendex tie Monday 
night (17), with both scoring a 





16.8 (ABC’s “Press Confer- 
ence” had a 1.0) while Hank 
Bloomgarden _ stretched his 


winnings to $108,000 on the 
NBC quizzer. 

During the weekend, Julius 
LaRosa was an easy winner in 
the preem of his Perry Como 





Swing and Sway with 


SAMMY KAYE 





summer replacement stint, | 7.4: concluded Eight Weeks, Hotel 
scoring a 14.5 for his hour vs. Roosevelt Grill, New York, return- 
| a 7.4 for Vie Damone subbing ing in Sept 
on the Jackie Gleason show Starting three week Mid-western 
| and a 5.7 for Billy Graham on tour at The Stadium, Bay City, 


Mich., June 17 thru June 22 


ABC. The Saturday 9 to 10 


“RCA Victor Galaxy of Stars” Radio: Sunday Serenade—ABC, 
Z m ay Columbia Records Exclusively. 
| topped Lawrence Welk y *- Just released: CHARM BRACE- 
11.2 to 10.2 score, with CBS LET, b/w PAST MY PRIME. 


Gale Storm nabbing a 6.6 and 
|} “SRO Playhouse” an 8.3. On 
| Sunday (16), Ed Sullivan top- 
ped Steve Allen, 150 to 12.1, | 
with 3.3 for ABC's “Hollywood | 
Film Festival.” | 
On Friday _ (14), Dinah | 
Shore scored in her final | 
“Chevy Show” of the season 
with a 14.4 average. CBS’ | 
| 
jon a 
| vision 











| “Mr. Adams & Eve” had dn 8.6 
and “Schlitz Playhouse” a 10.9 
| while ABC’s “Key Club Play- 
house” scored 6.8 and “The 
| Vise” 4.1 against the Chevy 
| hour. 








stage dressingrooms for quick 


control rooms. 

Also included in the plans is an 
escalator to bring actors up from 
the ground floor makeup-ward- 
robe-hairdress-dressingroom com- 
plex to the studio level. A school, 
the second at Television City, wilt 
be built for child actors; a garage 
to house mobile equipment will be 
included; so will arrangements for 
‘tape storage and film servicing. 


Coast CBS-TV Cit 
e ‘ b ] 
et SUDUTD ; 
b] 
$7,000,000 Outlay 
“suburb” for its CBS Tele- 
City in Hollywood which 
| | will add to the original $12,000,000 
RCA Prez Renews | fice building, two new studios ana 
| ;}a complex of production and ser- 
| vice facilities to additionally cen- 
| Bl t t T ll TV: tralize its Coast activities. Televi- 
- 
as a 0 5 ] | the new addition expected to be 
| completed by late 1958. 
W Ti | Web wouldn’t reveal the exact 
_ Waves lint x 
| V believed the “suburb” will cost in 
; Hollywood, June 18. The new office structure will house 
Continued opposition of RCA to} the administrative operations of 
toll-tv was pledged last week by | the web's Coast network operation, 
NBC parent firm, here on first tour | locations. The new studios will be 
of L. A. facilities since succeeding | the largest ever built for televi- 
Frank M. Folsom. Doom of pay-tv| sion, with floor area of 14,100 feet 
who said it’s not a desirable form ing studios. 
of entertainment and set owners| Setup will have seven new re- 
now getting free. | to integrate pre-camera rehear- 
Color television will make rapid | sals within the same building in- 
strides next season and the field| stead of hiring halls away from 
petitive with six companies enter- | 
ing the lists, said Burns, and add- | 
ed “but this will not mean a re-| 
presently priced we are losing | 
money.” Color is now out of in-| 
cubation and ready for a rapid rate | 
| prediction “while the varnish is 
still wet on me.” 
Three specific improvements in 
been made, he said, and other prob- 
lems are being met by RCA’s en- 
gineers and in the Eastman labora- 


CBS is beginning construction 

| installation a new eight-story of- 

} sion City was built in 1951, with 

cost of the new project, but it’s 

| the neighborhood of $7,000,000. 

John L. Burns, new prexy of the| heretofore spread out over three 

proposals was predicted by Burns, | each, 2,100 feet larger than exist- 

aren't about to buy what they’re| hearsal studios, enabling the web 

of set manufacturing highly com-| the production point. Studios them- 
duction in price of receivers. As 
,of rise, he declared. He offered this 
Lenticular film (Color kine) have 

(Continued on page 46) 
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Procter’s Calculated Gamble 











| 


selves, equipped for color as wen| items from 12 countries, as well as 
as black and white, will have on-|live items from several European 


j 


changes during shows, control and | UP. The program will run 
viewing rooms, sound effect andj, minutes. 


NARTB: ‘Let Congress Decide Toll-TV 


Washington, June 18. 

National Assn. of Radio & TV Broadcasters wants Congress to 
decide the subscription tv issue. Organization prexy Harold FE. 
Fellows, in a statement last week, asserted the people, through 
their elected representatives in the Capitol, should determine 
whether the commercial channels should be used for pay tv. 

Regarding subscription trials, Fellows said they “would only 
confuse the issue, inhibit the present healthy development of free 
tv and would in no way demonstrate how pay tv would operate if 
it should ever be authorized on a national scale. Only then would 
the pay tv promoters begin to ‘siphon off’ the best in talent—writ- 
ers, directors and performers—who now create programs for free 
tv.” 

Fellows declared that experiments in wired subscription will 
get many of the answers to questions posed by the Federal Com- 
munications Commission in its recent request for further infor- 
mation to determine how and where tests should be conducted, 

Referring to closed circuit subscription trials to begin soon in 
Bartlesille, Okla., Fellows said that “at least this system will not 
use the channels of the present free system, depriving those who 
who do not want to pay for the right to use their own tv sets.” 
The wired services, he added, “propose to offer the same kind of 
service that is promised by the promoters who want to encroach 
upon the people's free channels.” 

Fellows praised the action of Sen. Strom Thurmond (D-S.C.) in 
introducing a bill, similar to that proposed by Rep. Emanuel Celler 
(D-N.Y.), to ban pay tv. 

Thurmond told the Senate last week that he has come to the 
conclusion that subscription would be the same as “a new tax” on 
the public. “In effect,” he said, “the people who now view tele- 
vision without additional cost, after the purchase of their sets, 
would have to start paying additional fees or charges or be de- 
nied the privilege of seeing their preferred programs.” 

The Senator, who is a member of the Interstate Commerce 
Committee, said Congressional action is needed promptly because 
if the FCC authorizes tests: 

(1) It would be difficult to tell the developers, after spending 
millions of dollars, that toll tv is against the public interest; 

(2) Those who had invested in pay tv “without being warned 
by Congress” would have cause to complain. 

Thurmond said that if there were “any assurance” that toll- 
vision would be purely a supplement te the programs now shown 
free he would not be concerned. 

“But there is no assurance,” he said, ‘‘and there can be none 
that programs now seen free would not soon be bought up by the 
producers of pay ty programs.” 


Industry Fears Further Application 
Of Anti-Trust Act in Philly Fines 


Philadelphia, June 17. 
PRINCE PHILIP AS M. C. 


Nine Philadelphia radio stations 
were fined $1,000 each and charges 
Chosen To Narrate BBC-TV's Geo- | 
physical Year Show 














against their managers dismissed 
in Federal District Court last week 
in the windup of the Justice Dept’s 
| antitrust action against the Phil- 
| adelphia Radio & Television Broad- 
|easters Assn. The association it- 





London, June 18. 

Prince Philip, who’s rapidly be- 
coming a favorite tv ——— 
with British audiences, will under- | - ‘ 
take his biggest telejob to date self _— fined $5,000. 
when he emcees BBC-TV’s program | Disposition of the case, after 
about the International Geophys- | the association pleaded guilty and 
ical Year, “The Restless Sphere” | the stations no defense, left the ia- 
on June 30. | dustry concerned over possible fu- 

It’s estimated that the show will | ture application of the Sherman 
cost about $56,000 to produce, and | Anti-Trust Act to _ broadcasters. 
has been called “the BBC’s most | The Government action had been 
massive and complicated tv show filed after the stations formed the 
of its kind.” Prince Philip will act Loma ad pen pepe an 
as narrator, linking together filmed to ethos ciidiiy -t0 teelr Geb 
| lished rate cards. 

Stations had earlier pleaded not 
guilty, but were persuaded to 
| change their pleas by the Justice 
| Dept. trial lawyer, William H. 
Maher, who recommended dismis- 
j}sal of the charges stating, “I be- 

lieve it should be made clear that 


Sealtest & Breck | this case was brought solely to en- 


|foree the Sherman Anti-Trust 


° | Act.” 

C er a ¢- | Judge Allen K. Grim. stated 
that “I think no moral turpitude 
is involved, or in fact has been 

Fairy Tal 
division of National 


shown in this case. I believe, also, 
iH] | that what was done by the men in 
, this case was done in what they be- 
Sealtest 
Dairy and the John H. Breck 
Co. are negotiating a 





countries over the Eurovision hook- | 
for 75 | 





| lieved to be the best interest of 
| their employers and the public. I 
| hope that when that point is called 


from the current “Tonight” staff, | 


(Shampoo) 


will act as host-moderator. Among 

the commentators mentioned for 

the show are Martin Agronsky and 

Joseph C. Harsch (before the lat- 

ter leaves for London as NBC .bu- el ; 
reau. chief) and such _ outside the networks and agencies. 
analysts as James Reston, New 

York Times Washington chief. 


KAISER PULLS OUT OF 
SUN. NITE ABC TIME 


When Kaiser decided last week 
not to buy expensive first-run fea- 
tures for an hour-and-a-haif a week 
of network time, it simultaneously 
decided not to buy the time. Spon- 
sor, through Young & Rubicam. 
pulled out of 7:30 to 9 Sundays 
over ABC-TV, but it was reported 


by network sources that both sides 
are renegotiating for a _ shorter 
amount of time and probably on a 
different night. 

The nature of the program con- 
tent Kaiser now wants is undecid- 
ed, but the web is pitching several 
different shows at Y&R. 


| Decision of Procter & Gamble to launch its latest vehicle, the 
NBC-TV Tuesday night ‘Meet McGraw” whedunits starring Frank 
Lovejoy, in early July instead of the customary September-Octo- 
ber starting time will be watched with considerable interest by 

In starting “McGraw.” in the hot days, 
P&G*hopes to gain a competitive jump on the Tuesday night field 
by building an audience for the Don Sharpe-Warren Lewis pack- 
age before the deluge of new shows rolls in come September. 

It’s a calculated gamble, of course, in terms of cost-per-thou- 

sand during the low summertime viewing periods. But with vir- 
tually every time slot undergoing a program change come fall, 
P&G feels it can build a pre-season audience for the show and 
yet avoid getting lost in the shuffle and confusion surrounding 
the new season in the fall. The more-than-customary interest 
attending the P&G move stems from the company’s traditional 
bellwether role in the industry as an innovator in new radio-tv 
timebuying techniques. 

P&G has two major success stories to back up its theory. One 
| is “Climax,” which started on CBS-TV a couple of years ago in 
| mid-season, but got off to a somewhat shaky start. The melo- 
drama series realy got off the ground that summer, when it main- 
tained its high budget and top names during a period when all 
the competition was laying low. It zoomed into the Top 10 lists 
during the summer and maintained its high level consistently 
afterwards. The other case is that of Steve Allen, who started 
in early summer of last year, built a solid audience base while 
Ed Sullivan eased up for the hot spell, and then began to build 
as sets-in-use grew in the fall. Now it's a nip-and-tuck battle be- 
tween Allen & Sullivan, 


deal for presentation of 16 of the 
hourlong Henry Jaffe-Screen Gems 
fairy tales on NBC-TV next season. 
The fairy tales, which star Shirley 
'Temple, would be presented about 
|} once every three weeks starting in 
January and running through Jan- 
Luary of 1959. 

Sealtest and Breck are negotiat- 
ing for the property with Jaffe and 
Screen Gems, who have a copro- 
duction arrangement on the fairy 
tales (with SG doing the filming), 
but there’s a three-way situation? 
involving purchase of the time, 
since NBC would have to work out 
a means of clearing additional pre- 
emptions for the show. Sealtest has 
been without a network showcase 


TV; Breck is not a television regu- 
lar though it’s been in the medium 
via NBC’s “Today.” 

As originally contemplated, the 
fairy tales would not have been 
available until te fall of 1958, but 
with the imminence of the Seal- 
test-Breck deal. Screen Gems and 





ready the films by January, 


since dropping “Big Top” on CBS- | 


|}to the attention of the Govern- 
|}ment agencies, particularly the 
FCC, that those agencies will agree 


(Continued on page 46) 


Kenneth Clark To 
Exit as ITA Head 


London, June 18. 

Sir Kenneth Clark, chairman of 
the Independent Television Author- 
ity, is to retire from his post when 
| his three-year term of office with 
| the NTA expires in August. He’s 
also chairman of the Arts Council. 
| Reason for Clark’s action is he 
| believes that his other interests 
| would suffer if he did not take this 
step. When he was appointed ITA 
|topper, he made it clear that he 
| was willing to do the job for three 
| years until commercial tv was es- 


| tablished. He now,feels that this 








Jaffe are pushing up production to| has been accomplished. A succes- 


‘sor has not yet been named. 
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MADISON AVE. GOES TO WAR 


—_——$ — 








Philip Morris Sits 


Philip Morris apparently is taking no more chances in getting 


involved in controversy on Mike 
show. 


As an offshoot of the Mickey Cohen hullabaloo, 
it’s reported, has rewritten its contract with the net- 
As a stipulation for its continued sponsorship of the pro- 
Philip Morris reserves the right to 


company, 
work. 
gram, 
evenings when, in its estimation 
hot to handle” guest. 


SS 


On those nights ABC will be obliged to 
carry the show on a sustaining basis. 


———+ 


Out Controversy AGENCIES -EYEINE Moss Hart, Stanton Trade Charges 


Wallace’s Sunday night ABC-TV 


the cigaret 





The coming months are expected 
to witness an unprecedented push 
to revamp the billing status 
among Madison Ave. (and en- 


“sit it out” on those 
, Wallace is interviewing a ‘too 


Cilbert’s Daily Double 


Scottsdale, Ariz., June 18. 
In a rare, if not unprecedented 
action, the FCC last week granted 





The Kinnie 


150 Ducat-Holders to Godfrey Show Victims of An 
Administrative Snafu 


Arthur Godfrey’s shaky public 
relations got fouled up again last 
week when some 150 ticket-holders 
for his Wednesday night CBS-TV 
show were turned away at the door. 
However, Godfrey had nothing to 
do with the incident, according to 
Charlie Andrews, producer of the 
Wednesday night show—it was 
strictly an administrative goof. 

The show consisted almost en- 
tirely of kinescopes of past God- 
frey remotes, from Miami and else- 
where, with a couple of acts thread- 
ing in between Godfrey’s narration. 
Because of the kinnie content of 
it was decided to dis- 
pense with the studio audience. 
Trouble was, some 150 tickets got 
into distribution by the time the 
decision was made. 


virons) advertising agencies. Prac- 
tically every agency with a big- 
time media stake—and particularly 
those who are big in television— 
have an expansion gleam in their 
eyes and are already at work 
blueprinting future goals and hor- 
| izons. From some sources it's esti- 
mated that not in years has there 
‘ Seen a 0, Souter Srive tts (currently maximum wattage 
a on the part of tie larger agencies | Watts (currently maximum Ww 
Jim Cox to KDAY (with Young & Rubicam and per- in Central Arizona) Northern Ari- 
haps one or two others listed as|20na Aircasters, also headed by) 
Hollywood, June 18. | the exception) to harness their Gilbert, was authorized to begin 

Former Coast rep of BMI, Jim 
Cox, has been named station man- 


energies in an allout bid to cap- 
ture clients’ fancy and woo major 
ager of KDAY, Santa Monica. 
George A. Baron remains station 


two applications in one day to the 
same applicant and Dick Gilbert, 
who left bigtime radio 11 years ago 
for smalltime broadcasting in Ari- 
zona, now finds himself heading 
back into bigtime operation 
Scottsdale Broadcasting Co. of 


& the Goof 


thorized to increase the power of 
its KPOK here from 1,000 to 5,000 





time station at Prescott, Arizona 














Originally, Andrews said, the 
kinescopes were planned as a 
minor feature of the show, but 
about two weeks before the show, | 
when Ardrews, Godfrey and the | 
staff -sturted editing the kinnies, 
they uecided to make them the ma- 
jor feature. The CBS ticket office | 
was told to cut off all distribution | 
on tickets for the show. 

But some 150 ducats which are 
arranged in advance of general dis- 
tribution for special groups visiting 
N.Y. were already out. In failing 
to trace the tickets and withdraw- 
ing them, Andrews said, he goofed, 
and the before-the-air turnaway sit- 
uation resulted. But Godfrey had 
nothing to do with it and there was 
no question of any case of tempera- 
ment, Andrews declared. 


NBC-TV's Fri. Nite 
Mysterioso Block 


Friday night, once a major 
comedy block in the almost-forgot- 
ten radio days, is emerging as 
“mystery night” 
least on NBC. If negotiations go 
through between Colgate and 
Metro for the “Thin Man” series 
for Calgate’s 9:30 to 10 spot, the 
web will be sporting no fewer than 
four whodunits in_ contiguous 
blocks of two each, with only the 
“Life of Riley” comedics separat- 
ing them. 

Lineup kicks off at 7:30 with 
Sterling Drug’s still-untitled made- 
in-England mystery series utiliz- 
ing the company’s “Inspeetor 
Mark Saber” character. That’s fol- 
lowed at 8 by Old Gold’s “Court 
of Last Resort,” the Erle Stanley 
Gardner & Co. project which 
solves mysteries for people con- 
victed of crimes but believed in- 





nocent by Gardner and his col- 
leagues. 
“Riley” interrupts the cycle at 


8:30, but at 9 there’s American To- 
bacco’s new Lee Marvin starrer, 
“Manhunt,” 


tions go through (an alternate pos- 
sibility for Colgate is “Colonel 
Flack,” a comedy-mystery series 
out of CBS Television Film Sales). 

To round out the picture, CBS- 


TV will sport two Friday night | 


mystery segments, “Trackdown,” 
the Texas Rangers series to be 
sponsored at 8 to 8:30 by Ameri- 
can Tobacco and Socony Mobil Oil, 
and the now longrunning “The 
Lineup,” under the same Procter 
& Gamble-Viceroy auspices at 10. 


for television, at) 


to be followed by | 
“Thin Man” at 9:30 if the negotia- | 


There’s more than meets the eye 
in NBC-TV’'s acquisition of Lou 
Edelman’s new half-hour vidfilm 
property, “The Californians,” 


Machine Co. as a likely candidate 

for alternate-week sponsorship. 
Edelman’s allegiance until re- 

cently was strictly 100% ABC-TV, 





accounts from weaker 15% houses ‘ 
One of the primary aims is to enterprises is Saxie Dowell, until 
v.p.-general manager. effect a consolidation with or ab-| last October top deejay at Chi- 
those with at least one good solid Writer of “Playmates” and “Three 
multi-million dollar account in the Little Fishies 
0Va house. It’s expected that a number 
9 9 of these will go by the wayside as 
| the “big boys” put on the heat ABC 
* ees r : . 
Coin for ¢ is a with their elaborate presentations. Lou Edelman, 
ris | Ruthrauff & Ryan currently has in 
preparation a master plan which, if 
bought to fruition, would give it a 
major status through the expe- 
‘t | panies } 
Bulova is buying into NBC-TV’s| Then, too, the agencies are not Tear Up Contract 
|“Crisis” on a seasonal basis that | unmindful of the fact that some 
| will leave only 13 alternate hours | bigtime national clients are dis- 
lof the series during the post-Christ- | traught over their past year's per- 
| Vision, and are contemplating a 
| Bulova buyin, set via McCann- | switch in agency allegiance. And 
| Erickson, the watch company will | now that the auto 
|alternate with Ford from the start companies : re 
returning fullblown to the tv wars, 
| mas, then would drop out through 
| that’s spurring ‘em on with visions 
|March to return for the final 13-| o/ 4 brighter billings future. 
Essentially, the Bulova purchase which had “Californians” all set 
| Fladell’s New Sales Slot to ride next fall as his fourth entry 
sicts consbnel oud fo bn Eibed. Cote | 4g nee Fintell hae Boon ‘ntimed | 2 OS att Ber “dim Bowie” 
. Coi 
involved for the time & talent on | promotion for NBC-TV’s sales de- 2nd the Danny Thomas Show. Lat- | 
the Bulova layout comes to about } partment under sales planning v.p. ter program shifts over to CBS- ih 
!Don Durgin. | (Continued on page 46) 


sorb smaller agencies, particularly ©2g0's WGN and remembered as 
It's understood, for example, that 
13 Wks. Left Open. Honeymoon Over, 
bee of absorbing smaller com- 
da esteem te te eld. Uader the | formance and track record in tele- 
}of the fall season through Christ- is, too, is an important area 
means that “Crisis” is now about 
to the new post of manager of sales ing “Wyatt Earp,” “Jim Bowie” 
(Continued on page 46) 
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which Gilbert is president, was au- | 


Associated with Gilbert in both | 


which is slated to go into the Tues-/untrue. As is the 
day night at 10 period with Singer news, at no time were there any 


MAJOR EXPANSION On Authors League Blackout Blas 


* CBS 


prexy Frank Stanton de- 
scribed as “nonsense” charges that 
the networks had imposed a “vir 
tual blackout” of news coverage of 
lthe Celler subcommittee report on 
the television networks week be- 
jfore last. Stanton, replying to a 
wire from the Authors League of 
America charging the web with 
“censorship,” declared that “there 
was no blackout on CBS, ‘virtual’ 
or otherwise.” 

Stanton informed the Authors 
League that two CBS Radio net- 
work broadcasts on June 9 and 10 
and the Douglas Edwards telecast 
June 10 covered the report. He 
said the two early-morning tele- 
casts that day did not, because of 
jthe judgment of the news editors 
involved, and the 1 p.m. newscast 


construction of a new 250 watt full- | was devoted in its entirety to Pres- 


ident Eisenhower's illness that day, 
Authors League prexy Moss Hart 
immediately slapped back at Stan- 
ton in a letter yesterday (Tues.), 
expanding on his charges of net- 
work “censorship” of news by cit- 
{ing two additional cases and fur- 
| ther stating that CBS management 
|“must assume responsibility” for 
the judgment of its news editors, 
Hart, however, did not discuss fur- 
ther the alleged “blackout” on the 
| Celler report 
| Stating that “you do yourself and 
jus, as well as the principles of a 
free press, a most serious disserv- 
lice by your wire,” Stanton de- 
clared that “I interpret your wire 
to be a charge that as a result of 
some sort of management policy or 
\decision, the CBS Radio and CBS 
Television networks deliberately 
suppressed news of the Celler re- 
port fer our own purposes. This is 
a scandalous charge. It is wholly 
case in all CBS 


jinstruction is—direct or indirect~ 
|to our news staff or our news edi- 
itors that they should or should not 
|cover the Celler report, or if they 
covered it, how they should do so. 

“It ill serves the principles of 
ja free press and free communica- 
ltion of ideas to make a — of 


(Continued on a pegs © 52 


Al Watters Exits 
RCA Intl for GF 


| Al Watters, v.p. and operations 
manager of the International Divi- 
|} sion of Radio Corp. of America, 
| has tendered his resignation, the 
| second major defection, Previ- 
lously Larry Kanaga quit as v.p. 
and general manager of the RCA 
Victor record division to become 
president of General Artists Corp. 
| Watters is leaving RCA to join 
| General Foods as vicepresident in 
|charge of personnel in a deal 
|which, it’s understood, involves 
stock options as well as upped coin, 
| Watters actually is a “person 
nel man” of long standing and ini- 
| tially was brought into the RCA 
| family as head of personnel for 
RCA Victor, later moving into the 
international setup. Like Kanaga, 
| he was regarded as one of the key 
| figures in the overall RCA setup. 
He had been with RCA since 1934, 


Another $1,500,000 
| For NBC-TV Daytime 


NBC-TV this week firmed up two 
more daytime clients, ringing the 
cash register to the tune of $1,500,- 
000 gross. Clients are Menthola- 
tum, which bourt five alternate- 
week quarter-hous on a 26-week 
basis, accounting for $1,000,000 of 
the coin, and Star-Kist Tuna, which 
picked up a single alternate-week 
quarter-hour over a 52-week span 
to account for the balance. 

Mentholatum will sponsor alter- 





/nate Friday quarter-hours in “Price 


,week) of 
/“Queen for a Day.” 


| 


Is Right,” “Bride and Groom” and 
“Comedy Time,” and alternate 
Monday quarter-hours (on the skip- 
“Price Is Right" and 
Star-Kist is 
buying an alternate Friday quarter- 
hour of “Tic Tac Dough.” 
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Famous Artists Dickers ABC-TV 
Tie for Pilots Using Agency Stars 


Hollywood, June 18. 
Famous Artists Associates is ne- 
gotiating a tie-in with ABC-TV, 
whereby agency's top stars 
would be at the disposal of the net- 
work, the web in return financing 
pilots for tv Series with such talent. 
Agency toppers Charles K. Feld- 


the 


man and Sam Jaffe confabbed in 
N. Y. recently with network execs 
regarding such an agency-net liai- 
son, but the ABC brass have not 


{ 
} 
} 





of 


Leretta Young Series 
For Theatres Abroad? | 
Summer Run on ABC 


Hollywood, June 18. 
Charleville Productions has been 
formed by Loretta Young to ex-| 
| plore possible theatrical release of 
her Lewislor Enterprises telepix 
| abroad, in blocks of two or three 


| half-hour films a program. Tele- 














How Com] Can You Get? 


Minneapolis, June 18. 

Business has been so good for KMGM-TV in connection with 
its telecasts of the M-G-M oldies that there have been squawks 
from dialers about the amount of commercials. 

Complaints from a young woman reader said she kept a log on 
a Friday night on which the station started its 9 o’clock feature 
six minutes late and then took 96 minutes to show the 61-minute 
feature, the extra 35 minutes being filled with commercials. 

KMGM-TV, however, claims “it wasn’t-quite that bad.” It really 
was a 72-minute movie and their log showed “only 18 minutes of 
commercials,” they assert. 

“That's actually more commercials than we like to schedule, 
but one of our advertisers was in the middle of a big campaign,” 
the station explains. 


Wyatt’s Dallas-Made Vidpix 


New TV-Film Outfit Sets ‘Confession’ Series; Weill, 





yet reached a decision. ABC-TV on | films have been shown in U. S. on 

the Coast is reported cool to the!her NBC-TV “Loretta Young 

idea, part of the chill being because | Show.” JIMMY AND DANNY 
there were no scripts or series} Meanwhile, Lewislor has sold 10 NT ’ 

ideas attached along with the star | repeat segments from her NBC-TV NELSON f O DAY 
list |show to ABC-TV as a summer ar Currently TV spokesman 


Agency venture into such a link 
would, if such a deal is made, 
paralle! MCA’s close working rela- 


tionship with NBC and the William 
Morris agency's tie-in with ABC- 
TV 

in New York, ABC showed in- 
terest in an arrangement with FAA, 
because of “the large talent list,” 
but network executives only would 


gay that talks have been taking 
place for several weeks and that 
there is no final agreement. So far, 
only the Margaret O’Brien tele- 
filmer, “Maggie,” was taken by 
ABC via FAA auspices, with Jaffe 
acting as straight ayent for the 
teenage performer. However, in 
the final works is another deal, one 
with Van Johnson to do a telefilm 
series for ABC next fall. 


Miss O'Brien's show is on a long- 


term option, according to the web, 
and ABC has promised to run the 
30-minuter on the basis of a half 
sale 


WOR-TV Executes 
Balanced Look’ 


WOR-TYV, N. Y., will take on the 
“balanced look" comes September, 
combining its “Million Dollar Mo- 
vie" feature accent with topdrawer 
telefilms, as well as retaining its 


“live’ Ted Steele Variety and 
Bandstand afternoon show, car- 
toons, and probably introducing a 
Western series in the 6 io 7 p.m. 
period 

The experiment of stripping half- 
hour telefilms from 9 to 10 p.m. 
has been successful and will be 
continued. To fill the slot, WOR- 
TV already has bought ‘New Ad- 


ventures of Martin Kane,” “Har- 


| thology series. Telepix utilize guest 
stars; not Miss Young. Anita Louise 
|has been set to hostess the ABC-TV 
outing, which bows on full net 
July 25, with Armour Co. and Kim- 
berly-Clark as alternate sponsors. | 
William Morris office repped Lew- | 
islor in talks; Foote, Cone & Beld- 
ing, both sponsors. 


Three More NTA 
Series for Web's 
Triple Exposure’ 


The NTA Film Network, now 
solidly entrenched with its fully 
sponsored weekly feature showing 
“Premiere Performance,” is mov- 
ing ahead to expand its network 


| 





time another hour - and -a - half 
weekly, with three projected 
skeins. 


Programs being offered, under 
the net's “triple exposure plan,” 
include “How to Marry A Million- 
aire,” produced by 20th-Fox for | 
National Telefilm Associates; “This 
Is Alice,” and “The Last Marshall,” 
both produced for NTA by Desilu 
Productions. The selling pattern 
and programs currently are being 
pitched to agencies and adverti-| 
sers. 

Under the “triple exposure 
plan,” each of three advertisers re- 
ceives a one-minute commercia: | 
and opening and closing billboard | 
on each of the three programs | 
weekly, adding up to nine commer- | 
cial impressions on three different 
programs weekly for each of the} 
three sponsors. Aim is to offen | 
sponsor not only a greater spread, | 
reaching different audiences, but 
reduce the element of risk of rid-| 


ing on one show, as well as min-| 








bor Command,” both Ziv shows, 
and “Mickey Spillane” from MCA 
TV Additionally, it has bought a 
Ziv Economee package of five | 
shows, and still is looking at more! 
product 

The Terrytoon Show, emceed by 
Claude Kichner, from 7 to 7:30 
p.m., will be continued. Show is | 


SRO now and prospects look good 


for fall. Although WOR-TV hasn't | 
bought fresh product recently for 
“Million Dollar Movie,” station top- 
per Gordon Gray feels he has) 


enough first-run product on hand 
to run for two years, pointing out 


WOR-TY had a head start on first- 
run product in New York before 
the other stations in the market 
climbed on the feature bandwagon. | 
“MDM,” runs from 7:30 to 9 p.m. 
and from 10 to 11:30 p.m. during 
the regular season—without the 


Dodgers telecasts—continues SRO 
with nine sponsors. Regarding new 


feature product, station remains in 
the market 

Ted Steele's Variety Show from 
3 to 5 and his bandstand program | 
from 5 to 6 probably will remain 
unchanged comes the fall. 


Fennelly on Trackdown’ 


Hollywood, June 18. 

Vincent M. Fennelly, producer 
with Allied Artists for past three 
years, is exiting his pact to assume 
producer chores on new Dayton 
series, “Trackdown,” being lensed 
for CBS-TV. 

Pact with Dayton, effective Aug. 
3 marks Fennelly’s bow into tele- 
film field “Trackdown” will be 
filmed withScooperation of Texas 
Rangers and will be co-sponsored 
by American Tobacco Co. and So- 
cony-Vacuum when it bows in Sep- 


|b 


imizing effect of strong competi-| 
tion at any one time period. 

The programs will be telecast on 
three nights a week in prime time 
y NTA Film Network affiliates, 
now number 134 stations across 
the country. The plan calls for 
program scheduling Mondays. Wed- 
nesdays and Fridays at times no 
earlier than 7 p.m. and no later 
than 11 p.m. local times. 


LIV EXECS SCOUTING 
SCANDINAVIAN TV. 


Ed Stern, Ziv International top- | 
per, has left for a European tour, 


accompanied by Joseph M. Bran- 
del, head of Ziv’s European opera- | 
tion. | 

First sales target will be Sean- | 
dinavian countries, the sole tv 
area in Europe where Ziv shows | 
at this stage are not playing. In 
the Denmark, Sweden, Norway 
markets, he will meet with broad- 
casters to discuss possible dubbing 
operations, as well as sales. Be- 
fore returning in a month, the two 
Ziv foreign execs will visit other 
European tv centers. 

Prior to departing, Ziv inked a 
deal with Italy’s RAI network for 
three shows, “Highway Patrol,” 
“Science Fiction Theatre,” and 
“The Unexpected,” putting a total 
of eight Ziv shows in the Italian 
market. 


{ 








Ned Koenig Upped 
’ Hollywood, June 18. 
Edward L. (Ned) Koenig, general 
Sales manager of Hal Roach Stu- 





tember. 


; sume on “Adams” 


for the NESTLE CoO. 
Management—Mercury Artists Corp. 
730 Fifth Ave., New York, JU 6—6500 


Howard Duff, Ida Lupino’s 
Ambitious Telepix Sked; 
Theatrical Pic to Wait 


Hollywood, June 18. 
Shooting on their proposed the- 
atrical feature, “The End _ is 








|Known,” has been postponed with 


firm renewal last week of “Mr. 
Adams and Eve” series, Howard 
Duff and Ida Lupino disclosed. In- 
stead, pair have broken for a 
monthiong vacation and will re- 
July 15. 

Meanwhile, Duff disclosed that 
husband-and-wife producing-thes- 
ing team have other tv properties 
in prepping stages, not necessarily 
to star themselves. One is “House 
of Seven Garbos,” based on a Hol- 


|lywood Studio Club plot gimmick, 


which will probably be filmed un- 
der Arc Productions banner. 
(“Adams,” also a Duff-Lupino prop- 
erty, is made by their Bridget Pro- 
ductions). 

For next season, the pair intend 


j}to intro a guest star format in 
“Adams,” Duff adds. Joan Fon- 
taine, David Niven and Hugh 


O'Brain already have been set to 
make appearances. 


FOUR STAR’S 3-YEAR 
RKO-PATHE RENTAL 


Hollywood, June 18. 

Plan to buy its own lot has been 
abandoned by Four Star-Dayton 
telefilming outfit with signature 
last week of a three-year rental 
pact with RKO-Pathe. Last month, 
partner David Niven disclosed that 
with $5,000,000 in orders already 
on hand, group consisting of him- 
self, Dick Powell, Charles Boyer 
and William Cruikshank were in 
market for own studio. 

Series to continue lensing at 
RKO-Pathe will be “Zane Grey 
Theatre,” “Alcoa-Goodyear Play- 
house,” “Richard Diamond” and 
“Trackdown,” according to v.p.- 
general manager Frank Baur. Ad- 
ditionally, Four Star handles phy- 
sical production on Howard Duff- 
Ida Lupino “Mr. Adams and Eve” 
series, just renewed. 

Four Star has been on the RKO- 
Pathe lot since firm was formed in 
1952. 


Bob Cummings’ 4506 
Suit Vs. OF Nears Trial 


Hollywood, June 18. 

Superior Court trial on Bob Cum- 
mings’ $450,000 suit against Official 
Films, over profits of 1954 “My 
Hero” telepix series, drew closer 
over weekend, with Official acced- 
ing to trial in California State 
court. Question of jurisidiction has 
held up trial up to now, with Of- 








ficial insisting that it was not legal- | John Forsythe, in pact under which | 


ly engaged in business in Cali- 
fornia. 

Cummings and Don Sharpe part- 
nered in the series, which Official 
syndicated in 1954. Subsequently, 
|through attorney N. Joseph Ross, 
|Cummings charged that Official 
| made improper deductions and 
failed to give an honest accounting 
of profits, thus depriving him of 
approximately $450,000 due him, 

Attorney Ross indicated he 


| day (17) to set trial date. 


Williams 


Join Org 





Klaeger’s Own Setup 


Robert Klaeger, who ankled 
Transfilm last month as veep in 
charge of commercial and indstrial 
film production, began his own 
production company this week. 
Name of the outfit is Klaeger Film 
Productions Inc., and he'll cover 
the same territory, commercials 
and industrials, as he did with 
Transfilm. 

Hgs. are in New York. 





NTA’s $818,592 
9-Month Net; 


National Telefilm Associates, han- 
dling 20th-Fox product, as well as 
other features, reports net income 
of $818,592 for the first nine 


an amount 328% ahead of the same 
period last year, and substantially 
above the total net income for all 
of fiscal 1956. 

The net income of $818,592 rep- 
resents $1.23 per share on the 665,- 
075 shares outstanding on April 30, 
1957, end of the nine-month fiscal 
year period. This compares with 
$191,397 earned in the first nine 
months of fiscal 1956, which was 
equal to 29 cents per share, based 
on the same number of shares out- 
standing. 

Net income in the three months 
ended April 30, 1957, the third 
quarter of the current fiscal year, 
was $309,961 or 47 cents per share. 
This compares with $55,584 or eight 
cents per share earned in the three 
months of previous fiscal year. 

NTA’s Network, which began op- 
eration in October and in which 
| 20th-Fox has a 50% ownership 
;share, went commercial nationally 
| with a 134 station lineup in April. 
The big packages sold during the 
nine-month period included: “‘Rock- 
et 86,” 52 from 20th-Fox, “TNT,” 
“Fabulous 40,” as well as the 
“Sheriff of Cochise” syndicated 
show, slated te go into second year 
production. 

Exhibition contracts written in 
the nine-month period ended April 
30, 1957, amounted to $12,346,081 
as against $3,560,898 in the same 
months of the fiscal 1956, a gain of 
247%. In the third quarter of the 
current fiscal year, exhibition con- 
tracts written amounted to $5,167,- 
689 as compared with $4,137,609 
written in the second fiscal quarter. 

In the first nine months of the 


(Continued on page 67) 





| 
HARRY ACKERMAN’S 
REVUE TELEPIX PACT 


Hollywood, June 18. 

| Harry Ackerman has been hand- 
;ed producer chores on upcoming 
luntitled Revue teleseries starring 








he'll also develop several new vid- 
pix properties for Revue under his 
Ticonderoga Productions banner. 
Deals calls for Ackerman to pro- 
duce 20 half-hour telefilms annual- 
ly, on a participation basis. For- 
sythe series will alternate with 
| Jack benny on CBS-TV. Previous- 
ily, Ackerman set deal with indie 
| producer Ed Gross for tv rights to 
“Mrs. Mike,” which he'll co-pro- 
duce with Gross. “Mike” was pre- 








} 





dios, has been upped to sales v.p.| would ask Superior Court yester- | viously filmed by Gross as a theat- 
by prexy Hal Roach Jr. 


rical feature. 


3287, Over 36 


months of the current fiscal year, | 


? 


Dallas, June 18. 

| Confession, Inc., new tv-film 
| company, has been formed here to 
| produce films for national distri- 
| bution. Jack Wyatt, head of Wyatt 
& Bearden ad agency, has Jules 
|B. Weill and Jay Williams, vet N.Y. 
|tv executives, joining in the new 
local firm. 

| First project will be filmed half- 
j neem shows of “Confession,” which 
—in its live 15-month run on local 
ltv outlets—grabbed the top rating 
| among locally-produced tv shows 
and came close to making the top 

10 ratings of network tv shows in 
| the Dallas-Fort Worth area. Show, 
which ended its live run on KRLD- 
TV Friday (14), presented unre- 
hearsed interviews with convicted 
criminals, with Wyatt as _ inter- 
rogator. 

Weill will be business manager 
and N.Y. representative. A vet of 
| tv production and distribution, he’s 
|now prexy of Specialty Television 
|Films, Inc. He formed Fortune 
Features, Inc., in 1952 and im- 
| ported some 150 Italian and 
| French films for U.S. tv stations. 
| Williams, a tv executive for 10 
years, will be producer's repre- 
sentative. 

Patrick Fay, vet tv director of 
the DuMont Network, who has 
| been associate producer and direc- 
ltor of the local show on both 
WFAA-TV and KRLD-TY, will di- 
| rect the filmed “Confession” shows. 
| New org will continue Wyatt as 
producer and moderator of the 
“crime doesn’t pay” tv’er. 


Up Demands On 
Post- 48 WB Pix 


Hollywood, June 18. 

Talent guilds have hiked their 
demands in negotiations on guilds 
| divvy of a dozen post-1948 Warner 
| Bros. pix which Eliot Hyman wants 

to sell to tv. Hyman and Lou 

| Chesler own the pix as part of 
| backlog they bought fom WB. 
| David and Louis Stillman are rep- 
| ping Hyman in negotiations here 
| with Sereen Actors Guild, Screen 
| Directors Guild and Writers Guild 
of America. 

Guilds, it’s reported, are asking 
for three times the coin they got 
from Matty Fox who paid them for 
a batch of post-1948 RKO pix he’s 
selling to tv. Demands are higher 
because all the Warner pix are A 
pix, and Guild*negotiations gener- 
ally are based on budgets of the 
pix involved. Fox paid SAG around 
$750,000, the directors and writers 
over $200,006 in the RKO deal. 

SAG national exec secretary 
John Dales, Ken Thomson and 
Chester Migden repped the actors; 
WGAW exec director Frances In- 
glis, Frank Nugent and Edmund 
North rep the writers; directors 
Guild exec director Joe Younger- 
man reps the directors in the talks. 


Glassley to TCF-TV 


Hollywood, June 18. 

Former prexy of now-dissolved 
Five Star Productions teleblurbery 
Chester Glassley has joined TCF- 
TV’s vidplug subsid, All-Scope 
Pictures, as associate producer and 
assistant to All-Scope prexy Gor- 
don S. Mitchell. 

Also joining the TCF-TV subsid 
are Penrod Dennis, ex-Y&R agency, 
as production coordinator; and 
Joseph Orlando and Howard 
French, also from defunct Five 
Star firm, as Glassley’s assistant 
and editorial assistant, respec- 
‘tively. 
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Eric Johnston, Doerfer Pals Again 


Motion Picture Assns. prexy Eric Johnston and Federal Com- 
munications Comr. John C. Doerfer apparently ended an exchange 
of correspondence last week on the latter’s remarks about old 
films on tv which were elaborated in an interview with Ruth Mont- 
gomery of International News Service. Johnston took issue with 
a statement attributed to Doerfer that “television is cleaner and 
less offensive than motion pictures.” 

Following a letter from Doerfer, Johnston wrote the Commis- 
sioner he was happy that the letter had “no intention to disparage 


the American movie industry.” 


“apparently misread” one of the points of his letter which con- 
cerned a statement that tv is “also lessening racial and religious 
prejudices by voluntarily banning snide references to’ minority 
groups—in sharp contract to films of 10 or 20 years ago.” 

Johnston said that “it was this implication that the movies, at 
any time, have contributed to ‘racial and religious prejudices,’ 
that our industry could only resent as an unfounded slur.” 

Comr. Doerfer had written Johnston that he had no desire to 
disparage the American film industry. 
“the fact remains that (1) many complaints about crime, violence, 
etc., were received on broadcasting of old films; (2) many old films 
have been rejected for tv broadcasting; (3) many old films have 
been edited, clipped and excerpted before tv broadcasting; and 
(4) some movie producers of tv films have readily agreed to the 
adoption of the tv Code of Code Practice.” 


Doerfer added that network 


“trouble” with old film. He said he regretted that his remarks 
have been interpreted as “a slur” 
but there is no occasion to take offense because one industry per- 
forms its obligation to “double check” old film before broadcast. 


Eye Chi WBKB's Experimental 





Show on Use 


* on the motion picture industry 


a 


Washington, June 18. 


Johnston added that Doerfer 


“Nevértheless,” he said, 


sources have remarked about 


of Old Film Shorts 





Chicago, June 18. 

A new kind of custom-built tv 
show, which is being unwrapped 
here next month on WBKB, may 
hold the answer at last to effective 
use of old film shorts on television. 
To this point, millions of dollars 
worth of short subject footage 
have been occupying library space 
for lack of a solid means of pres- 
entation. 


Brainstormed by Jonny Graff, 
v.p. of NTA’s midwest operations, 
the new idea is to incorporate 
brief abstracts from the _ short 
films into a tightly written script. 
In effect, it’s to be a variety show 
on which the only live participant 
is the emcee, in this case comic 
Paul Gray. The guests are canned. 
Hence, a single hourlong opus may 
have momentary “appearances” 
by Sammy Davis Jr., Eddie Can- 
tor, Robert Benchley, several 
name bands, Betiy Boop, the talk- 
ing animals, Pal Puppets, and 
Grantland Rice sports shorts. These 
would be woven around and inte- 
grated with Gray’s chitchat, 
weather and stock market reports, 
and local news. 

The new show, titled “A.M. in 
Chicago,” starts July 1 in the 8 
o'clock sign-on slot at WBKB. 
It’s regarded an experiment by 
both the station and NTA, and the 
package-participating pact between 
the two reflect it. The station is 
footing the below-the-line costs 
and National Telefilms Associates 
the above-line tab. Profits are to 
be divided down the middle. 

Station is testing the show in 
hopes of perking ayem ratings by 
enlivening service features in a 
variety context, somewhat in the 
manner of NBC-TV’s “Today.” For 


(Continued on page 70) 


165-Market Sertad 
For ‘Martin Kane’ 


Indicative of the tip-top shape 
of the current syndication market 
Ziv has inked a number of new re- 
gional and local deals on “New 
Adventures of Martin Kane,” put- 
ting the skein in 165 markets in a 
span of about three months. 

Busch Bavarian Beer has added 
four markets, bringing its total to 
15. Kroger Stores has taken the 
series for Memphis and Columbus, 
O., while Gallo Wine has inked for 
Los Angeles and San Francisco; 
Texas State Optical Co., for San 
Antonio, Austin and other Texas 
markets; Sun Oil for Tampa; 
Gordy Tire’ Co., for Atlanta, M & J 
Finance for Charlotte, N.C. Series 
was kicked off by a multi-market 
regional with P. Lorillard Co, for 
Old Gold Cigarets. 





vr 





NTFC to Hear Kazan 


The “Keep ’Em in the East” cam- 
paign of the National Television 
Film Council, many of whose mem- 
bers are tv commercial producers, 
will receive an assist from Elia Ka- 
zan. Producers will be the guest 
speaker tomorrow (Thurs.) at the 
NTFC lunckeon. His latest film 
“Face in The Crowd,” shot in the 
east, is a critical.examination of a 
tv star and ad fraternity. 

Toastmaster will be Joey Adams. 


Flamingo Staying 
Put; Widens Its 
Distrib Horizons 


Dave Wolper mamagement. The! 
series of financial transactions ‘un-' 


der which Sy Weintraub sold out 
his interests in the company in-| 
volved the simultaneous acquisi- 
tion by Flamingo and its Essex | 
Universal Corp. parent of con-| 
trolling stock interests in conti-| 
nental Thrift Co: and Concord Se-'| 
curities. Previous reports that 
Continental and Concord were} 
buying up Flamingo were erron- 
eous. | 
Continental Thrift is a Califor- 
nia industrial loan institution se | 








Concord is a N.Y. brokerage house. 
Essex Universal is the parent com-| 
pany of Flamingo, with both Essex 
and Flamingo headed by Harris as 
president and Wolper as exec v.p. 
and board member. Wolper, Gack | 
in N.Y. after a stay on the Coast 
for Flamingo, has taken over) 
Weintraub’s duties and has desig- 
nated Ira Gottleib as his assistant. 
_ Acquisition of controlling stock | 
of Continental and Concord was ac- | 
complished through an exchange of | 
stock, with one share of Essex’s 
new $1 par stock traded for every 


$9 of net assets of Continental and 
(Continued on page 70) 


Shamrock Expands 


Winter Park, Fla., June 18. 
Shamrock Studios has started 
construction of a new wing of pro- 
duction offices to accommodate | 
indie theatrical and telefilm pro- | 
ducers. } 
Latest addition to the Florida 
film center brings its present work- 
ing area to 21,000 square feet, of 
which 6,000 square feet is devoted | 
to three modern sound stages. j 





ODUCT UPS 


WING 





1) NEW ENTRIES 
FOR SYNDICATION 


Vidflm Com’ls Hurdle ‘Delicate 
Products’ With Polish & Taste 





Comes the fall, there will be 
some 12 new properties in the first- 
run syndication hopper, represent- 
ing a 100% increase as compared 
to the fall of last year, with ad- 
ditional first-run properties on the 
horizon for late fall and early win- 
ter. 

The product upswing from 
major telefilm outfits, pointing to 
the healthy state of the current 
syndication market, contrasts to 
the hesitancy of many outfits last 
year to launch new product, a hes- 
itancy mainly stemming from the 
deluge of feature film product put 
on the market then. 

From September, 1956, through 
early February, 1957, only six 
freshly produced first runners were 
put on the air, with another two 
series being sold at the time, but 
not yet aired. 

As opposed to that state of af- 
fairs, there appears at this stage 
many more skeins, as well as new 
production on two commercially 
successful properties, Ziv’s “Hign. 
way Patrol,” going into its third 
year of+ production, and National 


Solving the Subtitles 

Subtitling of telefilms for 
telecasting abroad is taking on 
a variety of dimensions. For 
instance, California National 
Productions’ NBC Film Sales 
found that on the little 
troubled island of Cyprus it 
had to supply three different 
versions of NBC series “Fron- 
tier and “Victory at Sea.” The 
series there are being telecast 
in English, and at other times, 
with Greek subtitles and with 
Turkish subtitles. 

Further East, in Asia Mi- 
nor, “Medic” is subtitled in 
Arabic for telecasting by sta- 
tions in Baghdad and Basrah. 


Weintraub Joins 


With Schubert In 


Telefilm Associates’ “Sheriff of 
Cochise,” go into its second) Sy Weintraub, who last week sold 
year of shooti There also is ajout his Flamingo Films interest, 


good possibility for second year 


has joined in partnership with pro- 
production on CBS-Desilu’s “Whir- 


ducer Bernard L. Schubert to form 


lybirds.” , the new Telestars Films Inc. as a 
Breakdown production-distribution firm for tel- 

The pr li evision, theatrical pictures 
up — oa a ere legit. Telestars also plans acquisi- 


Ziv, now busy selling “New Ad-|tion and operation of radio and tv 


ventures of Martin Kane.” will 
have “Harbor Command” for fall 
sale, although it inked its initial 


tion and distribution of radio 
transcriptions. 


+> 
. 4 





All-Media Venture 


and | it 


stations, along with live tv produc- 


deal on “Command” with Hamm 
Brewing for a 55-market spread 
last year. Ziv probably will have 


New firm, backed with a finan- 
cial pool of $12,000,000 which Wein- 
traub said they have on call from 
various sources, will begin its oper- 


another skein for late fall or early 
winter. 

Television Programs of America, 
which just put “New Adventures 
of Charlie Chan” on the syndica- 
tion market, will have “Tugboat 
Annie” for late fall selling, with 
another skein as a possibility. 

NBC Television Films has two 
projects set for the fall, “Union Pa- 
cific” and “Boots and Saddles.” 
Last fall, NBC did not have a first- 
run entry, coming in late with 


jetions in the syndication field with 
the four shows owned by Schubert, 
“Topper,” “Mr. and Mrs. North,” 


gest.” 


Ray Hamilton moving over from 
Flamingo to become sales manager. 
In October, Telestars will put 
into syndication the new “White 
Hunter” series being filmed in co- 
production with English producer 
“ai ry Sydney Box on location in Nairobi. 
Silent Service. A feature version of “Hunter” is 
National Telefilm Associates will ‘being done at the same time, and 
have “Official Detective” for fall Schubert is dickering distribution 
airing, as well as “George Jessel’s |in the U. S. through a major com- 
Music Hall,” the latter composed |pany (Associated British Pictures 
of segments from the Paramount has the Eastern Hemisphere theat- 
shorts library with Jessel emceeing. (Continued on page 71) 


a Ee 
4 2 2 nmumoer © 18 CNP Series Airing 
Abroad, With 13 Getting 


stations, will have “Casey Jones,” 
Hong Kong Exposure 


“Ranch Party” and “Danger Is My 

Business,” the latter two having an 
uncertain kick date, but could be 

NBC's California National Pro- 

ductions foreign sales operation 

now has reached the point where it 


slotted between the fall-winter pe- 

riod. SG, incidentally, wasn’t in 
jhas no less than 18 series airifg 
abroad, many in such unexpected 


the first-run market last year. 
MCA TV will have its “Mickey 
places as Hong Kong, Cyprus and 
Haiti. The Hong Kong situation 


Spillane” series for the fall. 
Gross-Krasne, which launched its 
is perhaps the best for CNP, with 
no less than 13 series airing there, 


production-distribution outfit last 
the Cyprian is the oddest, 


(Continued on page 70) 
vhile 
with “Victory at Sea and ‘Fron- 


GREENBRIER SALES 
tier” running three times weekly 














CLINIC FOR CAL NAT 


California National Productions, |in English, with Greek subtitles one 
the NBC vidpix subsid, will hold |day and Turkish titles the next. 
its first national sales clinic July! “Medic” is set for sponsorship in 
12 at the Greenbrier in White Sul-|the Philippines via Manila Drug 
phur Springs, W. Va. Two-day |C0., but series hasn't been launched 
meeting will serve to introduce yet because the sponsor is too busy 


some of the company’s salesmen to | Coping with the Asiatic flu epidemic | 


Bob Levitt, who took over a® to take time out to work on the 
last fall, for the first time. series. “Crunch & Des” is on the 
Sales director Jake Keever will air in Japan, while “Medic” is air- 
also announce a new compensation ing over Baghdad television. “Vic- 
systém for the account execs and|tory at Sea” is being shown with 
new transportation facilities for | French tracks in Canada, while the 
their use.. Other speakers at the more orthodox sales include “Roy 
clinie will be business affairs di-| Rogers” in England and “Hopa- 

rector Robert A. Anderson, pro-|long Cassidy” in Australia. 
gram director Robert A. Cinader| CNP is negotiating with 10 addi- 
and promotion-advertising-public- | tional countries on various proper- 
ity chief Arthur Perles. poe Aside from the traditional 
filmbuyers like Puerto Rico, Argen- 


prez 





being held with tv newcomers 
Saudi Arabia, South Africa, Fin- 
land, Greece, Peru and New Zea- 
jland. 


Other TV-Film News 
on Page 50 











“Orossroads” and “TV Reader's Di-| 
Schubert's own sales force | 
will be swelled from six to 11, with | 


tina, Brazil and Mexico, talks are | 


By GEORGE GILBERT 


Bathroom tissue and sanitary 
pads are intimate consumer prod- 
ucts that conceivably could rub 
viewer” sensitivities the wrong 
way. But since tv's pioneer days 
there’s been an evolution or per 
haps a revolution from the original 
conservative thinking in respect 
to merchandising products of a 
strict personal nature. 

It’s a reflection of the changing 
times that finds the public ac- 
cepting advertising messages today 
that it rejected yesterday. Obvi- 
ously a major factor in condition- 
ing the public toward frankness in 
commercials is the agencies which 
pilot the “touchy” product through 
the perilous consumer seas with 
tasteful, polished copy that’s re- 
plete with all the niceties. 

While the agency admittedly 
creates the ideas, the execution of 
its brainchilds in the tv commercial 
field is turned over to a select co- 
terie of firms that specialize in 
this business. Among the top out- 
fits is Elliott, Unger & Elliott. 
Forte of EU & E has been its 
ability to accent taste in respect 
to “sensitive” products. 
| “TV commercials today,” prexy 
Steve Elliott points out, “have 
come a long way from the medi- 
cine man pitch.” Tossing laurels 
at the agencies, he paid tribute to 
the “bright Madison Ave. boys for 
you can’t take a bad idea and 
make a good commercial out ef 





Exit the ‘Girl Next Door’ 

Some eight years ago, he said, 
the favored approach was “the 
| girl next door” in view of her 
wholesome, natural and neigh- 
borly qualities. But Elliott, a 
veteran in fashion photography, 
shelved the “next door girl” in fa- 
vor of a more glamorous cam- 
paign incorporating the fashion 
model. 

This was the psychological ap- 
proach which helped the average 


(Continued on page 50) 








Van Johnson Sets 
39 Telepix Skein 


Hollywood, June 18 

| Deal is being finalized for Van 
| Johnson to star in a telepix series 
to be tagged “Van Johnson's Amaz- 


ing Stories.” The telefilms will be 
shot in Europe, beginning in July. 
Series will start on a network, 





believed to be ABC, in January. 
| Johnson has formed his own 
;company, Evan Production, to 


|shoot the 39 telefilms. He will 
host the séries and star in 20 vid- 
|films. Mrs. Johnson will be asso- 
|ciate producer. 


| Yarns will be adaptations of 
| Amazing mag stories. Deal calls 
|for Johnson to receive outright 


|ownership of the negatives after a 
stipulated number of network runs. 
| In addition to the anthology 
series, Johnson will star in “Pied 
Piper of Hamelin,” a 90-min. spec 
to be filmed in August for NBC- 


TV. Star will take a hiatus from 
his tv series to return here for 
filming of the musical “Piper.” 


‘MICHAELS IN AFRICA’ 
| NEXT ON GUILD LIST 


Third new half-hour telefilm 
series put into syndication by Guild 
Films in the past nine months will 
be “The Michaels in Africa,” a 
show which in quarter-hour form 
is playing BEC. Syndicator is lin- 
ing up 39 stanzas, each in tint 

Producer and star is Geerge 
Michael, a big-game hunter and 
filming is of himself and his family. 
He began shooting quarter-hour pix 
in 1952. Series is with sound ‘over 
screen and occasional dialog 

Last fall Guild released “King- 
dom of the Sea” and “Captain 
David Grief,” latter only fictional 
treatment on the company's new 
syndication list, 
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‘Once bitten, twice shy,” goes the old saw. But every year, Summer’s 
bright promise puts a silencer on the maxims. And all over again, forgetful baseball 
fans are firmly convinced their seventh-place stalwarts are a shoo-in for the pennant. 

In television, it’s a sure sign of Summer when the trade talk is all 
about Fall. A favorite theme, of course, is always the unprecedented variety of pro- 
grams in the offing. Programs skillfully designed to satisfy every taste and every age. 
Westerns! Mysteries! Comedies! Adventures! They’re all coming—just wait till Fall. 

However, more and more local and regional advertisers are learning 
they don’t have to deal in futures. Variety and balance of programs? That’s exactly 
what they’ve had to choose from, and can choose from riglit now, in the CNP catalogue 
of prime syndicated TV film products. Variety and balance like this: 

The crunchy goodness of charter-boat adventure in Caribbean waters, 

The toothsome hilarity of a landlocked Water Commissioner’s antics. 

Intriguing undercover espionage with a real bird of a secret agent. 

Blazing six-gun action by a fighting Marshal with a lightning draw, 

Spine-tingling tales with chilling plots that hinge on narrow squeaks, 


Stirring sagas of pioneer deeds that set Conestoga’ tongues to waggin’, 





Smashing dramas of police versus underworld that prove those prison 

cells are busting up that old gang of crime. 

This, as they say, is only a partial listing. Tb give you a clearer idea: In 
New York City alone, 14 different CNP shows are currently being programmed every week. 

-Want a real run for,your money? Or a profitable re-run for your 


money? We probably have exactly the program type you’re looking for. Not ‘‘coming 


next Fall,” but now. Don’t phone, wire or write. Our sales rep will call on you in the 
near future. If he doesn’t, let us know, NBC TELEVISION FILMS, a division of 


CALIFORNIA NATIONAL PRODUCTIONS, INC. 
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WBC Zings Up 5-Station Radio Sked 
With ‘Lateral Programming’ Concept 


Westinghouse Broadcasting Co.+ 
will unve'l a new “lateral program- | 
ming” concept for nighttime radio | 
on five of its six AM outlets start- | 
ing Monday (24). The scheme ey 





Who’s for Sat. at 9? 


Best kept secret of the up- 
coming season is what goes in- 
to the Saturday 9 to 9:30 p.m. 
slot on NBC-TV. The time be- 


; progra i solid two- 
Vettes: SAVER ES ¢ | longs to Chesterfield and Mc- 


hour sty p on a seven-nights-weck- | Cann Erickson agency’s radio- 
ly basis pegged to one overall| ty chieftain Terry Clyne, has 
theme bul employing fixed-posi- the show all set. But he isn’t 





talking, and even NBC execs 


tion features to capture and retain | gra ied Wale oe tio Gack 
| . 





audience vontinuity. All that’s known is that it’ll 

Behind the plan is a dual pur-| be a personality show with a 
pese—-to better the standing of the “top-ranking star in show biz.” 
WBC stations in their markets, and| Clyne won't say any more but 


axis hte. _| is keeping NBC and the opposi- 
ortantly, to inject some | tion guessing, 


excitement into nighttime radio that | — 


re eee 

will make alvertisers and agencies | a : 

who have dismissed nighttime as 

“out of style” to take another look Hill & Schaffner S$ 

at the values of the medium. Tied | 

to the programming will be a new : 

sales plan which will make the nique act 

nighttime segment the best Aaa 

per-thousynd buy on each of the| . George Roy Hill and Franklin 

stations, topping the daytime in| Schaffner have been signed to un- 

oon [which they'll work for the seb on 
The lateral concept, detailed | , paw and canieidiaia Seale 

but will alternate on a pair of 


yesterday (Tues.) in a press lunch- 
eon at “21,” will employ the cen-| Shows, Hill and Schaffner will 
| both do six each of “Playhouse 90” 


more 1 








tral theme of “Behind the Scenes,” | 





etd will consist of a nightly two-| “ = 

hour block of features programmed | 2"4 “The Seven Lively Arts,” but 
about 80% locally and seme 20% | 2 pattern that will see Schaffner 
nationally out of WBC headquar- doing “Playhouse” on the Coast 
ters in N. ¥. Programming and for the first five months of the sea- | 
theme are so pegged as to be flex- | son while Hill does “Arts” in N. Y., 
Sain ensush io foe any kind | and then the directors switching so 


that Hill works on “Playhouse” 
during the latter five months of 
the season and Schaffner comes 
east to do “Arts.” 


of programming, but in the main, | 
the secment will involve news, fea- | 
tures and entertainment, almost all 


of it aneled to the local audience. 
Each stetion will use a ery Deals, negotiated by Ashley- 
rator to tie together the entire | Steiner's Jerry Hellman, were so 


framed that each could take on 


show, and will employ local per- 
sonalities and newsmen for specie] | 
features The local news staffs 
will also be out with live assign- | 
ments and tape recorders doing 
news features and special shows. 
The “hehind the scenes” could be 
a session with the Mavor p‘cking 
out his favorite tunes (“Music from 


Joe Mankiewicz for Hill right now 
and a legiter for later on, with the 
timing such that he could work on 
the film while on the Coast doing 
“Playhouse” or immediatély after- 
ward next summer. 
mitments on tap for Schaffner yet, 





Tall’) arsals - ) 
pple ro plage eg ms m4 —_ but A-S is dickering several out- 
jun tion with the local Better side possibilities. 

Business Bureau on swindlers, or 
special events coverage of a fire or | R N ’ 1256 S e 
accident. oy Norrs uit 


On the sales end, WBC is creat- 
ing new rates for the plan which 
will make the cost-per-thousand on 
the show the lowest of the stations’ 
entire schedules. As of now, ac- 
cording to sales v.p. A. W. (Bink) | tions counsel, against his onetime 
Dannenbaum, “a smart timebuyer | employer last week wound up in a 
can find excellent cost-per-thou-| victory for the defendant. Follow- 
sand buvs in nighttime radio,” an 
Dannenhaum cites a minimal rance 
or the four stations running from 


Vs. RCA Is Tossed Out 


Eight-day trial of a $125,000 
breach of contract suit brought by 


|/Court Justice Abraham Geller, 
who presided in the case, a jury 


| outside assignments. Ashley-Stein- | 


No firm com-! 


| Roy Norr, former RCA public rela-/ 


jing its charge from N. Y. Supreme | 


only 27e. per thousand homes up 
to 68c., on package participation 
buys. Timebuvers know this, but 
it's sometimes hard for them to} 
get okays on such buys from the 
higher echelons. | 

Package pr'ces on the new shows 
will be pegged at current audience | 
levels. so that the increase in rat- 
ings WBC anticipates will accrue in| 
a iower cost-per-thousand, The, 
basic cost-per-thousand will be} 
lower than daytime on each of} 
the stations, and advertisers will | 
also be allowed to take advantage | 
of a vertical feature under whieh | 
they can buy daytime and nicht- 
time at a combined rate as well 
as the second most attractive buy, 
With davtime third in c-per-t 

\ final sales facet will be a local 
“sounds in the night” sponsor iden- | 
tification tie-in used in connection 
with a one-minute spot every half- 
hour In Pittsburgh, it might he 
the sound of a blast furnace, with 
copy reading, “This is a sound we 
all know in Pittsburgh ... Here 


| 


is another Pittsburgh sound 
(commercial) 

Bill Kaland, WBC national pro-; 
gram director, who came up with 


the project, has already siened 
some of the nationally-programmed 
elements. Milt Gabler, Decca Rec- 
ords artists & repertoire chief, will 
do a “hehind the scenes” segment 
on music, as will N. Y. deejay Jerry | 
Marshall, the latter emphasizing in- 
terviews with disk stars. Rod Moec- 
Leish, WBC Washington bureau 
chief, wil! do hard news and locally 
slanted features for the show. 

Five stations carrving the stanz9 
will be KDKA, Pittsburgh: KYW, 
Cleveland: WBZ-WBZA, Boston: 
wowo Wayne, and KEX, 
Portland. 


Ft 


returned a verdict dismissing the 
action. Panel deliberated some 
six hours. 

Norr, who was an RCA pub-rela- 
tions adviser at $25,000 per year, 
claimed that he was assigned to 
cover David Sarnoff, RCA board 
chairman, on matters of no con- 
nection with public relations but 
coneerning management and busi- 
ness. Under an oral contract, the 
suit contended, Norr had $125,000 
coming to him over and above his 
regular wage. 

RCA’s defense was that Norr 
had been fully compensated for his | 
work. Gen. Sarnoff, who took the | 
stand shortly before the trial con | 
cluded, testified that Norr had! 
been fully paid. He also denied 
existance of any oral pact guaran- 
teeing the plaintiff pay for extra 
curricular work in addition to his 
regular salary. | 


Havana’s ‘Radio Clock’ 
_ Suspended 24 Hours For 
| Report on Rebel Battle 


Havana, June 18. 

Havana's Radio Reloj (Radio 
| Clock) was suspended for 24 hours 
| by’ the Ministry of Communica- 
tions. The Ministry acted because 
ithe station reported a battle in 
Oriente Province between govern- 
; ment troops and rebels. The bat- 
tle was later denied by the Cuban 
} army, 

This was the first time the sta- 
| tion—believed to be the most }pist- 
}ened-to in Cuba—has been sus- 
} pended in its 10 years of existence. 
Radio Reloj is part of the CMQ 
radio and tv organization. 

Station officials condemned the 
Ministry’s “unjust and arbitrary” 
action. {The government on past 
| occasions has suspended other sta- 
tions and individual programs for 
varying lengths of time.) 

All of Havana listens to Radio 
| Reloj for the right time and the 
latest news. The time is given 
every minute, and between the 
time signals there is half a minute 
of news and half a minute of com- 
mercials. Because of its popular- 
ity, Radio Reloj is usually the first 
to carry news items: people on the 
scene at a news event become self- 
appointed reporters and phone the 
station the news. 

Because of its wide audience, a 
rebel group temporarily seized the 
station on March 13 to announce 
(erroneously) the fall of the gov- 
ernment. The false broadcast was 
made in conjunction with an at- 
tack on the Presidential Palace. 


CBS Putting Tues. 
TV House in Order 


CBS-TV has finally ironed the 
kinks out of its Tuesday schedule 
for the fall, with the sole exception 
of the still unsponsored 10:30-11 
period being vacated by Spike 
Jones and L&M Filters. final touch 
came last week when Pharmacet- 
ticals Inc. decided to ride through 
the fall with its current 9 p.m. en- 
try, “To Tell the Truth.” Earlier, 
Lever Bros. and Shulton had 
okayed the new Eve Arden show, 
“It Gives Me Great Pleasure,” as 
their 8:30 choice. 

“Truth,” the panel show out of 
the Goodson-Todman stable which 
took over the 9-9:30 slot in midsea- 
son, has been climbing in the Niel- 
sen lists, with its latest rating a 
| 24.0, up some 20% over its initial 
results last winter. There had 
been some doubt about a Pharma- 
ceuticals renewal for the fall, but 
the show’s steady climb convinced 
the drug outfit to the tune of an- 
other 26-week shot. 





ler ts negotiating a film deal with | 





Murrow Winging Back 
From Tito Interview 


Edward R. Murrow returns from 
Belgrade Friday (21) with footage 
for a “See It Now” special on 
Yugoslavia. Expected that he'll 
bring back a filmed interview with 
Marshall Tito, although when he 


| left for Belgrade on Sunday (16). 


no specific date with Tito had 
been set though the Communist 
boss knew Murrow was coming. 
Footage will be edited next 
week, and the finished show will 


|probably be aired by CBS-TV on 


a special preemptive basis, possi- 

bly a week from Sunday (30). Mur- 

row will be back in time to appear 

on this week’s “Person to Person.” 
a 








Nielsen's Top 


(Week Endir 


Armchair Theatre—“Dear Murderer” 


Sunday Night at the London Pall 


Play of the Week—‘Hedda Gabler” 


Take Your Pick 
Gun Law Winds don 
The Jack Jackson Show 

Emergency Ward 10—Episode 29 


Val Parnell’s Saturday Spectacular 


Spot the Tune 


Television Playhouse—“Naughty Mr. Punch” 


Val Parnell’s Startime 
Emergency Ward 10—Episode 30 
Wyatt Earp 
Figures reveal the audience in t 
capable of receiving BOTH B.B.C 


10 in London 


ig June 2) 


(ATV) 68% 
(ATV) 62% 
(AR ) 

(AR ) 61% 
(AR ) 60% 
(ATV) 59% 
(AR ) 
(ATV) 58% 
(AR ) 

(AR ) 

(AR ) 

‘(AR ) 

(AR ) 57% | 
he London area television homes 

and I.T.V. programs. 
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TV-Radio Production Centres 
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IN NEW YORK CITY... 


Thaine Engle, manager of on-the-air promotion at NBC, elected 
commander of the Advertising Men’s Post No. 209 of the American 
Legion . . . WRCA-TV weather girl Lynn Dollar to wed actor Doug 
Rodgers on July 14... Bill Pegler has resigned from the Scott Hen- 
derson ad agency in Tucson to join Television Zoomer Corp. in a na- 
tional sales capacity. He’s the son of Zoomer prexy Jack Pegler... 
WRCA station manager Art Hamilton back after a week's bout with 
the virus . . . Jerome Ross’ original, “The Good Will Ambassadors,” 
set for “Studio One Summer Theatre” Monday (24) through the 
Blanche Gaines office . . . WCBS sportscaster Herman Hickman ap- 
pointed to the President’s Citizens Advisory Committee on Fitness 
of American Youth .. . Neil Fitzgerald of CBS Radio’s “Helen Trent” 
to commute between the shdw and summer circuit productions of 
“Witness for the Prosecution,” in which he also appeared on Broad- 
way ... Betty Madigan guests on the Ed Sullivan show July 7... 
Richard Leonard takes over directing chores on “Helen Trent” while 
continuing as director of “Backstage Wife,” both CBS Radio soaps... 
Jan Miner and hubby Terry O'Sullivan set for a series of appearances 
on NBC Radio’s “Five Star Matinee” .. . Edward Mulhare stars on 
CBS-TV’s “Lamp Unto My Feet” Sunday (23) ... Eartha Kitt, Jim 
Loewe and Tony Bennett into the “Woolworth Hour” cast Sunday (23) 
on CBS ... Peggy Ann Victoria, secretary to “Monitor exec producer 
Al Capstaff, leaving the web this week to marry Marine Steve Haw- 
kins. They'll live in Lexington, Ky... .WCBS g.m. Sam Slate to lec- 
ture at New York U.’s 22d annual Summer Workshop in Radio & TV 
Tuesday (25) .. . Milton Kaye, accompanist for Lamny Ross on the lat- 
ter’s WCBS showcase, is the soloist at the Gershwin concert June 29 
at Stony Brook, L.I. Ross, incidentally, has been invited to the Na- 
tional Jamboree of the Boy Scouts of America July 15 at Valley Forge 
.. . Jim Campbell doing a running part on CBS’ “Right to Happiness” 
and also announcing a series of Ford commercials . . . Rochelle Ol- 
shever deserts tv for a summer stock season at Crystal Lake Lodge 
and opens there Sunday (23) in “Lilliom” . . . Warren Beaty, ex-high 
school football! star, makes his video bow in the title role of “The 
Curly-Headed Kid” on “Kraft Theatre” next Wednesday (26), with 
Raymond Massey starring ... WCBS’ John Henry Faulk cited ‘by the 
Assistant Principals Assn. of the N.Y. Board of Ed for his work with 
schools . . . Don Morrow making tv commercials for Ansco . . . Jack 
Barry and Paul Taubman skedded for NBC-TV’s “Tonight” last night 
(Tues.) from Taubman’s Penthouse on Central Park South ... Mil- 
burn McCarty of p.r. firm of that name to Hanover, N.H., to attend 
meetings of Dartmouth Alumni Council . .. Rebert J. MacDonald, ex- 
Cemunications Counselors, CBS-TV “Morning Show” and NBC Press, 
to the p.r. dep't of American Machine & Foundry as publicity mgr. 

Thomas F. O'Neil, chairman of the board of RKO Teleradio Pictures, 
back from Europe... Adelphi College awarded honorary. doctor of law 
degrees to William S. Paley, CBS chairman of board, an¢ Edward J. 
Noble, director of the finance committee of the American Broadcast- 
ing-Paramount Theatres, for outstanding leadership in the field of 
communicating arts ...F. C. Johnson & Son has bought a schedule 
of 20 second announcements on Mutual for the weekends following 
the net’s news periods . . . Carter Products has bought a 26-week spot 
campaign on WPIX. Also on the same station, Flav-r-straw inked for 
a 52-week spot campaign . . . Douglas Rodgers, a former NBC pro- 
ducer-director, as well as an actor, will be starred as a minister in the 
forthcoming telefilm series for the National Methodist Church Coun- 
cil... Henny Youngman wings to Memphis today (Wed.) for a tv spot 
appearance and interview there, plus a special variety show held at 
the Memphis Minor League Ball Park. 

Jane White will portray a Mexican doctor in the ‘Studio One” 
stanza June 24, a drama by Jerome Ross, with a cast including Juane 
Hernandez, Billy Redfield, Lenka Peterson, Raymond Bramley, Marie 
Alcalde and Arthur Storch .. . Robert Goodier running hot this month, 
with three tv dramas on his June sked; he does U.S. Steel tonight 
(Wed.), Armstrong on the 25th and he did Alcoa on the 9th. .. An- 
other thesp Norman Bly does U.S. Steel July 3. . . Leu Frankel, Pulse 
pubrelations head, joins boss Dr. Sidney Reslow this week for last 
days of his Frisco, L.A. and Chi swing to introduce the company’s new 
“single yardstick” measure; both return Friday (21)... Art Van Horn 
back after trip to Europe . . . Betty Ann Grove to fit in a week in 
“Finian’s Rainbow” in July between tv dates ... Ted Nelson, tv ed of 
the Brooklyn Daily, to file from European capitals this summer... 
Clarinetist Gus Vali booked for a gab with Joe Franklin on WABC-TV. 

Alfred N. Greenberg has been appointed director of advertising, 
promotion and research of TelePrompTer Corp. According to Herbert 
W. Hobler, v.p. in charge of sales, the appointment of Greenberg is in 
line with TelePromptTer’s expansion of its Group Communications 
Division and its closed-circuit tv operations. Greenberg will be in 








++oe? 


rcharge of advertising and promotion planning, sales development, 


market research and public relations. He was formerly advertising 
and promotion manager of WBBW, Chicago . . . Barbara Townsend, of 
the “As the World Turns” series, leaves this week to spend the sum- 
mer on the Coast. She and her daughter are going by motor... 
“Home” show tomorrow (Thurs.) “profiling” Marie Torre, of N.Y. 
Herald-Trib, with latter’s three-months old son making debut on show. 

DuMont announcer Jay Simms has been retained by Life mag for a 
promotion tour in key cities at which he’ll address sales meetings 
in behalf of the Brown Shoe Co., one of the mag’s largest advertisers. 
He'll also pitch “The Story of Life” ... Johm Horn and David Moore 
signed new three-year pacts as editorial associates on “Person to Per- 
son,” completing the staff for the show's fifth season next fall .. . 
Robert Sarnoff, NBC prexy, and Mrs. Sarnoff back from Europe yes- 
terday (Tues.) on the Queen Mary .. . Leslie Barrett, who recently 
went into “Purple Dust” at the Cherry Lane theatre, featured on 
“Kraft Theatre” next Wednesday (26) . . . Celeste Holm replaces Hal 
March on $64,000 Question” July 16, following Ed Sullivan’s guest 
stint on the show . . . Helen Sioussat, CBS director of talks, has writ- 
ten a new song, “Unathletic Me,” which Julie Wilson recorded for her 
new RCA-Victor album... CBS giving the new Jimmy Dean night- 
time show the buildup via some big-name guests. Lineup includes 
Gene Austin, Georgia Gibbs, Peggie Lee, Andrews Sisters and Les 
Paul & Mary Ford .. . “Studio One” producer Norman Felton elected 
to the board of governors of the Acad of Television Arts & Sciences 
... Mary Stuart written out of the script of CBS-TV’s “Search for 
Tomorrow,” in which she stars, so she and hubby Dick Krolik, NBC 
producer, can take their first vacation in five years, at Martha’s Vine- 
yard ... Karin Wolfe, teenage actress-singer who’s been featured for 
the past five weeks in a Milliken Fabrics industrial show at the Statler, 
leave for Dallas for a role in the Texas State Fair production of “Texas 
Li'l Darling” . . . Arthur Storch {eatured on “Studio One” Monday (24). 


{IN HOLLYWOOD ... 


NBC radio is right back where it started from—with the same 
sponsor, Richfield Oil, as the only live origination for the regional 
network. The staff is down to two associate directors and engineers 
are drawn from the radio-TV pool when needed. Karel Pearson, 
radio head, moves back into tv in Hal Kemp’s talent department... 
Mort Werner, NBC-TV veep of daytime programs, scouting around for 
a show to fill the last half-hour of the scuttled “Home” . . . Elliott 
Lewis scramnied NBC-TV’s creative producer staff to become produc- 


(Continued on page 46) 
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TV DEALS—STRICTLY FOR VIP'S 





Chimp Makes a Chump of Crix 


television chimpanzee has caused no end of embarrassment 
to a group of art experts, a gallery owner and at least one art 


A 


critic for one of the New York 
is owned by Lee Escuier and is 


“Captain Kangaroo” show on CBS-TV. 

Couple of weeks back, Escuier during the course of the program 
decided to show off Zippy’s talent and sat him down to paint a 
At the end of the program, a couple of technicians on 
the program, Lou Beretta and Stan Gerendasy, decided as a gag 
the painting in a competition at the Art Life Crafts 


picture. 


to enter 
Studios in N.Y. Because they 


painter's name with the application, they called the “work” “Com- 
and tabbed Zippy as Z. Paniscus, after the Latin term 


tion” 
chimp. 


pry 
fo: 


Entries in the competition were narowed down to 15, and these 
“Composition” was one of the 15 dis- 
Seems the gallery owner didn’t like the painting but was 
overruled by the panel of experts which judged the competition. 
To top everything off, when Beretia and Gerendasy visited the 
gallery to see the painting, they found it hanging upside down. 

A major metropolitan daily got wind of the story and started 
When the daily informed the experts and the owner 
that the painting was done by a chimp, they turned beet red. But 
the newspaper itself turned red when informed that its own critic 
had praised the painting in a review of the winners that same 
The daily decided to forget about the story. 


displayed at the gallery. 
played 


checking. 


W we nd 


Chimp is called Zippy, 
member on the 


dailies. 
a regular “cast” 


had to turn in a title and the 








Gary Cooper & Practically Everybody 
Else Lined Up for ‘Crescendo’ Spec 


Hollywood, June 18. 

Gary Cooper may make his tele- 
vision debut in “Crescendo,” first 
of three 90-minute specs Paul 
Gregory is producing for DuPont 
and CBS-TV for next season. 
“Crescendo,” to be seen Sept. 29, 
will tee off the DuPont. series. It 
will tell the story of American 
music, and Gregory has been dis- 
cussing with Cooper his narrating 
the portion of the show dealing 
with western music. Cooper is in- 
terested, but won’t give his deci- 
sion unti! he reads the book now 
being written by Leslie Stevens, 
Gregory said: 

Gregory is also negotiating for 
Polly Bergen, Rex Harrison, Car- 
men Cavallaro, Peggy Lee, Jo Staf- 
ford, Bing Crosby (for one song), 
Louis (Satchmo) Armstrong, Harry 
James (for one trumpet number), 
Guy Mitchell, Frankie Laine Eddie 
Dean and Burl Ives. 

Gregory and the web are also 
talking about Lena Horne, Carol 
Channing, Buddy Rich, Perez Pra- 
do, Ella Fitzgerald and Paul White- 
man as possible one-number guests. 

Producer said the budget of his 
show is “comparable to ‘Cinde- 
rella’.” That CBS spec produced 
by Rodgers & Hammerstein cost 
approximately $400,000. 

Book being written by Stevens 
calls for an Englishman (Harrison 
if negotiations are finalized) to visit 
the U. S. and become acquainted 
with American music, with the 
musicomedy finale featuring, tunes 
from “My Fair Lady.” Incidentally, 
that Broadway hit was bankrolled 
by CBS-TV to the tune of $400,000. 

William Colleran will direct 
“Crescendo” for Gregory, who pre- 
viously produced on ty “Three for 


Tonight,” “The Day Lincoln Was 
Shot” and “The Caine Mutiny 
Court. Martial.” 


Second CBSpec planned for 
(Continued en page 48) 


Change of Pace 
For ‘Wide World 


Change of emphasis is in the 
works for next fall’s “Wide Wide 
World” on NBC-TV. Series, when 
it resumes, will cut back on the 
hop-skip-and-jump technique and 
emphasize in-depth studies of topi- 
cal themes, using fewer remotes 
but with greater thematical con- 
centration. : 

Actually, the change began to 
evolve this season around the mid- 
way mark, when “WWW” started 
to concentrate its 90-minute span 
on some shows to cover specific 
issues like the reactions of people 
working on guided missiles, etc. 
Changeover will be completely ef- 





fective by the fall, however, with 
every show devoted to a specific | 
theme. Barry Wood will continue | 


as exec 
three-team production operation. 


a 





Weather Man Top 


? 


Call Me Kay 


Honolulu, June 18. 

What's in a name? 

Just ask Haunani Kahale- 
wat, singing star of the weekly 
“Hawaii Cails” _program. 

Gal’s real name is Myrna 
Kahaunaniomaunakeakauiok- 
alewa Kahalewai. Tongue- 
twister middle name _trans- 
lates from Hawaiian as “Beau- 
tiful Snow on the Slopes of 
Mauna Kea Mountain.” 





Kick in Midwest 
Areas of Havoc 


Kansas City, June 18. 





producer with the same | 


New surge of interest in actions 
| of the elements is virtually making 
| the weather man program director 
lof radio and ty stations in this 
area. It’s due to the unusually 
stormy spring season being experi- 
enced all over the midwest in gen- 
eral, and more localized interest 
as an aftermath of the disastrous 
tornado of May 20 which struck 
the southern edge of the city here 

Broadcasting stations moved in 
en masse to cover the violent storm 
of last Tuesday (11) from the first 
whisp of a cloud to appear until 
the last raindrop had spattered out 
the storm farther East. A notable | 
job was done by WDAF-TV and its | 
radio affiliate, both of which threw | 
out regular schedules for the eve- 
ning, brought newsmen on camera 

gave listeners a running ac- 
count for about four hours in si- 
mulcasts. 

Other stations also catered to the 
new interest with extra newscasts 
and many bulletins thrdughout the 
evening. The storm proved to be 
a hair curler, moving in slowly but 
surely from the southwest, drop- 
ping copious amounts of rain, 
breaking off trees all over the 
metropolitan area, severing power 
lines and generally scaring the 
populace. 

The anticipated star of the show 

(Continued gn page 48) 


Barry Gray Shifts To 
Bob Olin’s in Manhattan 





“| quently lead to a more constructive 








Barry Gray is shifting his stand | 
from the Town & Country Club, | 
in Brooklyn, to the (late) Bob 
Olin’s-on-the-Park, restaurant sit- | 
uated in the Mayflower Hotel, Cen- | 
tral Park West, Manhattan. He 
Starts there next Tuesday (25). 

Gray, aired on WMCA from 12 to 
2 am., has a one-year deal with | 
Olin’s. He bowed out of Town)! 





& Country to be closer to the city | 
| to pursue other activities. 


advertising. They are many and 
|large, and keep us busy. None of 
them refer even slightly to “spon- 





TYCOONS DIGTATE 
VIDEO SPENDING 


Because television has become 
such a major expenditure in many 
industries, it is receiving treat- 
ment this year that it has never 
been accorded previously. It's get- 
ting the attention of the top 
echelon of industrial tycoons. For 
the first time, packagers and tal- 
ent agency reps have been sitting 
in with top brass in formulating 
blueprints for the video season, 
and making the final decisions as 
to what shows shall be bought, 
cancelled or renewed. The Gen- 





eral Motors’ decisions are made by | 
no less a personage than prexy 
Harlow Curtice; for Procter 
Gamble it’s top man Niel McEl- 
roy who’s on the scene of dicker- 
ing, and so on down the line. 

The advertising agency, how- 
ever, is not being bypassed, but 
it’s becoming evident that it is no 
longer the final arbiter in the dis- 
pensing of the advertising dollar. 
The Madison Ave. crowd will still 
execute the purchase order, re- 
ceive its commissions, and look 
after the interests of the adver- 
tiser. But it is no longer the only 
voice being heard in the executive 
suites. 


Reason for this state of affairs is 
mainly the result of the generally 
poor showing last season by the 
new displays that were bought by 
the top firms. With the rate of 
cancellation the highest in the his- 
tory of video, and with the change- 
over to more selective viewing 
habits, the proper selection of a| 
show cannot be left to whim. 
Then there’s the high cost of tv. 
Each 39-week commitment in the | 
grade A time can obligate the buy- | 
er to time-and-program expendi- 
ture of up to $5,000,000. That kind 
of outiay must produce the de- 
sired results, and,the top brains 
in industry are now consulting 
with showmen on how that result 
shall be obtained, 


it’s no longer asone-man plot, in 
most cases. With each purchase 
of a show, there are consultations 
with the packagers, marketing ex- 
perts, sales managers, network 
reps and promotion heads. The 
net result is one that comes after 
considerable haggling, and may be 
no better than a one-man decision. 
The advantage lies in the fact that 
everyone has a share in the suc- 
cess or the failure of the project. 
Heads may not roll as fast with 
this kind of consultation, if the 
Nielsen and sales do not measure 
up to expectations. With every- 
body in on the discussions, the 
post-mortem seminars can fre- 


& 





policy in the dissemination of coin 
being spent in one of the most 
costly items in American industry, 
the entertainment dollar. 


ANPA’s “Who, Me?” 


New York. 
Editor, VARIETY: 

Your article headlined “Mass 
Media Calls TV a Mess.” credits 
the Bureau of Advertising, ANPA, 
in a way it neither‘deserves nor de- 
sires. 

I refer to the following state- 
ment: 

“ ... Television networks 
were tipped to the fact that 
the Bureau of Advertising of 
the American Newspaper Pub- 
lishers Association was ready- 
ing a campaign, aimed at the 
enhancement of printed adver- 
tising values, pointing up spe- 
cifically the sponsor failures in 
tv over the past season.” 

We are not readying just. one 
campaign aimed at the enhance- 
ment of printed advertising values. 
We are, and have been for many 
years, in a continuing campaign to 
point out the values of newspaper 


sor failures in tv.” 
Our new Hollywood- produced, 
16m color movie, “People, Profits 





and You,” the most ambitious 
(Continued on page 48) 


'NBC’s ‘Nightline’ Study: People Don't 
Want Their Entertainment Via Radio 





It’s ‘Lucy’ & Chevy 


(Trendex Top 10; June 1-7)' 


I Love Lucy (CBS)...... 27.4 
Chevy Show (NBC)......27.3 
What's My Line (CBS)... 25.3 
$64,000 Challenge (CBS). .22.9 
Person to Person (CBS) ..22.8 
Playhouse 90 (CBS) ..... 22.5 
Hit Parade (NBC) Jon ee 
This, Your Life (NBC) ...21.9 
Twenty One (NBC) ...... 21.9 
Steve Allen (NBC) eS |. 
$64,000 Question (CBS).. 21.6 








Ed Lamb Cleared 


After Four Years, 
Wins TV Renewal 


Washington, June 18. 

After more than four years since 
his license qualifications were held 
up, the Federal Communications 
Commission last week cleared Ed- 
ward 9. Lamb, Toledo, attorney- 
broadcaster, of questions relating 
to his loyalty and renewed the li- 


cense of his tv station, WICU, in| 


Erie, Pa. 


The agency's action, formalized | 
in a final decision by a 5-1 vote, | 


affirmed a report by Examiner 
Herbert Sharfman whe presided 


over 56 days of frequently stormy | 


hearings which included turnabout 
testimony by two government wit- 
|}nesses. One of them, Mrs. Marie 
Natvig, was convicted of perjury 
and given a jail sentence which 
was recently suspended. 

The lone dissenter to the Com- 
mission's decision was Comr. Rob- 
ert E. Lee. His reasons for dissent- 
ing were not revealed. Comr. John 
C. Doerfer, first Republican ap- 
pointment to the Commission by 
the present Administration, who 
played a prominent role in bring- 
ing the case to hearing, did not 
participate in the decision. 

The Commission's proceedings 
against Lamb, which began, in ef- 
fect, in March of 1954 when ques- 
tions were raised as to his quali- 
fications, prevented Lamb's pro- 
jected expansion in the broadcast- 
ing field. They also prevented 
him from disposing of some of his 
properties. Recently, Lamb sold 
his newspaper, the Erie Dispatch, 
through which he vigorously at- 
tacked the agency. 

Lamb owns radio and tv stations 
in Erie; a radio station in Toledo, 
sale of which is pending to Booth 
Radio and TV Stations Inc., a UHF 
permit in Massillon, O.; and a ra- 
dio station in Orlando, Fla., for 
which an application for transfer 
was also filed but not acted on, 

However, Lamb is still in the 


seven-way contest for channel 11 | 
in Toledo, an examiner’s report | 


which favored Great Lakes Broad- 
casting Co. 


ABC RADIO NAMES 
TWO MORE VEEPEES 


Two new vicepresidents, one 
over sales, the other over program- | 
ming, were named this week by 
Robert Eastman, ABC Radio Net- 
work topper. Thomas C. Harrison 
takes over as sales boss, replacing 
George Comtois, who was made a 
veep only a few weeks before 
Eastman took over the radio web 
Stephen B. Labunski is the new 
program chief. Labunski is listed 
simply as a network veep, but, in 
fact, he’s going to do the job for 
which William Morgan was abor- 
tively hired. 

Harrison quit as head of sales 
in the St. Louis office of John 
Blair, station rep house which 
Eastman left to join ABC two 
months ago. Comtois already left 
the network to make way for Har- 
rison, but the former sales head's 
plans were not disclosed. 

Labunski was veep and general 
manager of WDGY, Minneapolis, 
before taking his new ABC post. 





+ 


NBC Radio has begun a contin- 
| uing research study into nighttime 
foe’ ceed with the first ana- 
lysis already in the network's 
|hands and the second to be in 
| within three or four months, 

Study, prepared by the Market Re- 
search Corp. of America, one of 
{the top “editorial research” com- 
| panies, concentrates on audience 
reaction to the web's new “Night- 
| line” format but reveals some 
sweeping insights into nighttime 
| programming in general. 

Most significant revelations of 
the study, a detailed poll of 1,000 
listeners, is this apparent fact: 
| people don't want entertainment 

programs anymore on nighttime 
radio. Nowhere in the study is this 
stated outright, nor was it a pur- 
pose of the study to eenter on this 
question. But the conclusion is im- 
plied in one segment of the poll. 

In that segment, listeners were 
asked whether they found the 
“Nightline” show more or less in- 
teresting than a list of other NBC 
shows. Great preponderance of re- 
plies found the segment more in- 
teresting than all other straight 
| entertainment shows (with the ex- 
jception of “Telephone Hour”) 
| while the majority also found 
“Nightline,” which mixes news, 
|; music and entertainment features, 
| less interesting than straight news 
and commentary programs. 

Impact of these findings is high- 
lighted by the fact that the aud- 
ience polled wasn’t exactly crazy 
about “Nightline” itself, though 
most found it “fairly interesting.” 
| What is revealing are the replies on 
the breakdown of the various types 
of features on the program itself, 
since these tended to reinforce 

(Continued on page 48) 


Wolff Exits NBC, 
Seek Successor 


Nat Wolff has resigned as head 
of program development at NBC- 
TV His contract was to have ex- 
pired in September While his 
future plans are indefinite, it’s un- 
derstood he plans shifting his scene 
of operations, to the Coast in July 
j}and entering packaging business 
on his own. While not on the NBC 
payroll, he'll still have a hand, 
however, in the upeoming Mary 
Martin specs (Wolff was respon- 
sible for negotiating her deal with 
the network). 

There will be no immediate re- 
placement for Wolff, but NBC is on 
the prowl for an eventual successor 
to head up program development 
in the entertainment area, paraliel- 





ing the job held by Henry (Fete) 
| Salomon in “public interest’ pro- 
gramming. 

Meanwhile Tom McAvity, execu- 


tive veepee of the television net- 
work, is understood to be “sitting 
out” his contract which has a year 
jand seven months to go. He re- 
| ports every day but his only activ- 
ity is attendance at meetings of 
the executive committee. 


$1,250,000 GROSS IN 
NEW CBS RADIO BIZ 


CBS Radio racked up $1,250,000 
in gross sales via four new pieces 
of business and two renewals this 
week. Major share of the new coin 
came in the form of purchases by 








| 


A. E. Staley Mfg. and General 
Foods of a quarter-hour each of 
“Arthur Godfrey Time.” 

Best Foods and Rit Products 
bought six weekly “Impact Plan” 
segments for 26 weeks, and five 


weekly seven - and -a-half - minute 
daytime segments for 25 weeks re- 


spectively, while Weman's Day 
mag bought a one-week package of 
five seven-and-a-half-minute day- 
time units. Renewals were from 
Kent cigarets for its 16 weekly 
“Impact” segments and Campana 
for its Saturday segment of the 


| Robert Q. Lewis show. 
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PROJECTING THE BEST... 


From CBS Television Film Sales come the best film programs for 


all stations: expertly-made, wide in appeal, easy on the budget. 


Fast-moving action dramas like “Whirlybirds,” “Assignment Foreign 
Legion” and “San Francisco Beat”...the western adventures of 
“Annie Oakley” and “Brave Eagle”... wholesome family entertainment 
like “Mama” and “Life with Father”...are part of a catalogue 

listing more than 20 top-rated syndicated properties. Each meets 
CBS Television Film Sales’ quality-first standards; each comes backed 
with plenty of hard-hitting merchandising and promotion aids. 


Hundreds of local, regional and national advertisers in more than 
200 markets (who last year pushed CBS Television Film Sales’ billings 


to a record high!) make their best showing with programs “rom... 


CBS TELEVISION FILM SALES, INC. 


“,.. the best film programs for all stations” 


Distributing San Francisco Beat, Whirlybirds, Winning of the West, Annie Oakley, Brave Eagle, 
Life with Father, Fabian of Scotland Yard, Amos’n’ Andy, Gene Autry, Buffalo Bill Jr., The Whistler, 
Files of Jeffrey Jones, Assignment Foreign Legion, Cases of Eddie Drake, Under the Sun, Mama, 
Gray Ghost, Champion, Colonel Flack, Navy Log, Range Rider, Terrytoons and Newsfilm. 
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VARIETY - ARB City-By-City Syndicated Film Chart 




















VARIETY’S weekly chart of city-by-city ratings of syndicated and na- time factors, since sets-in-use and audience composition vary according te 
tional spot film covers 40 to 60 cities reported by American Research Bur- time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- have a large share and an audience composed largely of children, with cor- 


4 A ; ‘ die h ne. responding results for the sponsor aiming at the children’s market. Abbre- 
rated fe shows listed in each case, and their competition shown opposite ditians celtimaniels ave co felleanaé Adu), eluentaili 10h edna 
All ratings are furnished by ARB, based on the-tatest reports. (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 

This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 






































tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time—day and distributors rep the national sponsor from whom the film is aired. ; 
TOP 10 PROGRAMS DAY AND MAY SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
rw V , mor ° WCBS (2), WRCA (4), WABD (5), WABC (7) 
cW . Set Count—4,525,000 — fe. i b Wee C575 
NEW YORK Approx. Set Cou 7 Stations— w OR (9), WPIX (11), WATV (13) 
1. Highway Patrol (Adv) .. WREAK: -qss>. eee eee Mon. 7:00-7:30 eee ee 36.8 7 O'Clock Report. . + died MD Soins! il 8.8 
CBS News—D. Edwards... WCBS ....... 9.8 
2. Rosemary Clooney (Mus) .... WRCA......... BIRR. vc i0-0:6'0 00:0 00 Ast. waccen os Be seerecins Ds o0 6 vio 0s eee | EL pos esc cb teceemenes Wem case, dae 
3. Top Plays of ’57 (Dr)...... WRCA......... Screen Gems...... Tues. 10:30-11:00 ....... SS iseiamas tis neces 40.5 | Spike Jones...........- ee 9.2 
©. Cole Fl cs iva s eee WRCA....cc00. ABC... : Mom. S0aert0O cise: Bhkcosweate | 51.7 +} Gtndle: Bee... .0sveessn ESA ED neces e's 16.7 
5. If You Had a Million (Dr) ... WCBS.........MCA...... ssa A tsecvewens Fh cevewnsta Se ae SEO RGR ... os sci ccdcoskaate EL ésece ~.12.4 
6. Death Valley Days (W).... WRCA. .cvceess McCann-Erickson . Wed. 7:00-7:30 seo = MO vsgpen tad BOD cc cece ce Bet CCIOOR MONG... -4sccence WEED. s3.06<06 9.3 
| CBS News—D. Edwards... WCBS ....... 9.3 
7. Popeye the Sailor (Ch). ......WPIX.......... AAP..............Mon.-Fri. 6:00-6:30 ..... OD s2snaens | Se 19,1 | Early Show.. hte Ck ae Neesped 7.0 
8. Guy Lombardo (Mus). ...... TR eseee~eds EC. J atice~e ecewe Thurs. 7:00-7730 ........ Es: pnts deus oS 22.7 | 7 O’Clock Report........... Sa 71 
CBS News—D. Edwards.. WCBS ....... 81 
9. Victory At Sea (DGG)... oooc cic WE Etbe te ccc ees NMC. cee cncceces Sun. 7:30-8:00 .......... OF. schatwon ee ote o. ) ae | CE TS. cs 5 5 5 Sess o's WEA wis. 10.5 
10. Whirlybirds (Adv).......... S : ae ree Thurs. 7:30-8:00 ........ G<04 wees 1 es 31.0 | Sgt. Preston of the Yukon.. WCBS ....... 6.2 
| News—Huntley-Brinkley.. WRCA ....... 6.9 
CHICAGO Approx. Set Count—2,900,000 — Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
1. State Trooper (Adv).......... a, ne ae ee Pere Wed. 9:30-10:00 ere, | ee Ween el ef CR ee i: Se : 
2. Secret Journal (Dr). ......... WNBQ......... ot re ee Sat. 10:00-10:30 ...... ot ey, ee aa 56.8 | Best of MGM......... a | ee 29.5 
3. Silent Service (Adv)...... ch 2 EL vn6 ane pen aeteryes Tues. 9:30-10:00 ........  . ee 32.8......... 53.0 | Spike Jones......... oe, ae 17.2 
4. Mr. District Attorney (Myst). WBKB.........ZiV........5.. .. Thurs. 9:30-10:00 ....... er SSP 62.3 | Playhouse 90......... ee) mann 31.4 
5. Death Valley Days (W) ...... WHE... cscuce McCann-Erickson... Mon. 9:30-10:00 ....... Se isecnsaee BD. .coccn. SERIO Ge... i pumcwenckcoa eee. oso+s 88S 
5. Sheriff of Cochise (W)....... WNBQ......... ey Se ee ee | Merry ee 13GB is ccccves re 49.3 | Crossroads ........ coscccce WED ....05, 20.5 
6. City Detective (Myst)......... WE ccpocsese os Ee ere Fri. 9:30-10:00 ........ EBs cowteens BBS. .vcccee- 5B.1-| Bopsen te Perea. .ccccwccte WEEE cccess 30.1 
7. Don Ameche (Dr)............ WGR...2<00 006e RPM. scccccecveess Tues. 9:30-10:00 ....... 12.6 6:3 vice SS 53.0 | Silent Service......,..00+.. WNBQ .......17.4 
8. San Francisco Beat (Dr)...... WGN......-.++ CBS... ..seeeeee Tues. 9:00-9:30 ......... SB9 iv eeenee rae 66.2 | $64,000 Question........... , = 29.3 
9. Superman (Adv).............. WGN . cede cees PRaeiMGD..0 ccccss Pl. GROG 4s veceves TES. 5 eenntres 0 See 22.4 | News—J. Bentley.......... 5.9 
CBS News—D. Edwards... WBBM ...... 4.5 
10. Men of Annapolis (Adv)..... WGN.......... Se Mon. 9:30-10:00 ees ees ee BO hss: 55.6' Studio One........... WBBM ..... 19.5 
4 ° KNXT (2), KRCA (4), KTLA (5), KABC (7) 
; - ; nt—2,313,000 Stations— ae . ’ 4)» 
LOS ANGELES Approx. Set Cou 79405 KHJ (9), KTTV (11), KCOP (13) 
1. Highway Patrol (Adv)......... REY... vedtcee ea errs Mon. 9:00-9:30 ......... BOE issen2se TS ee 66.5 | Twenty-One ...........000. oe Se 18.1 
2. Confidential File (Doc).......KTTV..........- err Mon. 9:30-10:00 .......- SOS -gbedes od ME pecccce 65.2 | Welk’s Top Tunes.......... RABC: .....-. 14.3 
8. San Francisco Beat (Dr)...... TTY . 006006 0c CMstcccccccvnces Sat. 9:30-10:00 ...6...6..17B.cccccees TE evtevess 56.3 | Mr. Broadway......... coos BRICA ccccces 25.6 
4. Life of Riley (Co)............ KTTV.. .. 0.0000 -NBC.,.scceeeeees Mon. 8:30-9:00 ........ 15.4... .2sece BBB. os s000. 64.9 | December Bride............ KNXT ....... 19.7 
. Whi i ee KHZ... ccaedet GU i tus victiens¥c Mon. 7:30-8:00 ........ JOS 0 cweids ce | ae mM Ot Ae er eee ee oy 9.2 
5. Waaeaee Sper Wanderlust .......... a Je 9.2 
6. Search for Adventure (Adv)... KCOP......... Bagnall . wc}. ooo. MRD, TOOTS cde ccs SOR. coletss RN aiark 3 nis.ore 47.0 Lone Ranger........ oer, = 11.0 
7. I Led 3 Lives (Adv)....... KTFV.. vcccsces Ps niin cade 60 S094 Sat. ae eee PS ait oe ~daenes 6 san is wat nwres eps co ee ; ?- ussepgueee ces pase abe re. 
8. Annie Oakley (W).......... EG «6 cdi ccce Ms biwes Se ewes Thurs. 6:00-6:30 ....... Ps Fadees-s 0 ae 7.5 | eee. . 
ee } | CBS News—D. Edwards... KNXT ....... 79 
9. Science Fiction Theatre (Adv) KTTV........- | ee Mon. 8:00-8:20 ....... IGH. wivcicoss | Aer 65.5 he we Bee eT ee SEY oS os 0s 31.7 
10. Men of Annapolis (Adv)...... KNXT......... itertiasie cows Thee: T:3OGSO ..45- >. Gibvdvcdsee. Oe ae 46.4' Lone Ranger... .......++.-. ae 11.0 
CLEVELAND Approx. Set Count—1,900,000 Stations—KYW (3, WEWS (5), WJW (8) 
? 
1. Highway Patrol (Adv)...... WOW 5s «kanes Ziv ; Tues. 10:30-11:00 , eee | a 44.3 | Four Star Theatre...,...... WEWws. ...«..:438 
2. Sheriff of Cochise (W)........ KYW.......... NTA.........00- Sun. 10:30-11:00 7 Se en 39.9......... 52.6 | What’s My Line............ Wiw ........%3 
3. State Trooper (Ad@v).......... KYW.......... BEGGS i dv engncccs Mon. 10:30-11:00 Lowy’ wee vene’ 7 er ee 49.7 | Studio Me ee er ee 18.4 
4. Men of Annapolis (Adv) ..... KYW......... Seer Tee ree rere Wed. 10:30-11:00 ...... IG.4. .csccees a 37.1 | U.S. GT SENET. + on kessees nies 11.9 
5. Silent Service (Adv) ; INE wa cveenes rr me Ok Re ee 1GO..« c'stes'os , Pee eo ee! ee 13 fe 27.1 
6. Range Rider (W) aM hs WEWS.... cenees > ro errr Sue. T:007:90: 5s cv ces TEs ch wkGo rs ee ok eee og Sees 8.6 
7. Soldiers of Fortune (Adv) BEE W i. cesces x eH Thurs. 7:00-7:30 ie OY i's tes cans Of ys eee eee 4 Se eT 5.8 
8. Amos ‘n’ Andy (Co) 4g Fre CBS Fri. 7:00-7:30 bars SS Serre 36.7 were LC ee Rit seces 6 9.2 
9. Death Valley Days (W) ny WOE nt 0.008 ws 0 McCann-Erickson.. Sat. 7:00-7:30 vaciet MBB Oren ven creeee ccvccs SOM Pee GlebNCtve. 2. ooo cawees BREW svc vend 8.0 
®. Studio 57 (Dr) . : Wa 5 Bo%8 MCA Fri. 7:00-7:30 ds ee . ee eS oe eee WIW. ......:. BB 
10. Waterfront (Adv) WEWS + cusdigs ae Mon. 7:00-7:30 ke ye 42.5 Rese ee, OO.  s.. s nue cma pace WwJw . 6.6 
ATLANTA Approx. Set Count—565,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Science Fiction Theatre (Adv) WAGA 5 tan ae ; Tues. 9:30-10:00 . > Sr 53.2 CTE) Oe |. k:.. i... wns saaueen WLW-A 18.1 
2. Dr. Christian (Dr) WSB ey Cea Gilad a he'dee'e Wed. 9:30-10:00 WB scccvces MS iene 92 46.4 U.S. Steel Hour,......seee+é WAGA ...<..169 
3. Highway Patrol (Ady).........WAGA........ Be Eben e'sh aoe Fri. 10:00-10:30 ....... OR pe ee |. 40.7 | Secret Journal. .....cercsec 2a 17.0 
6. Baeties TEE CGO. .. <2c0cc cus > WHE ~e0 00nd WG... cccccccccecs MOD. OBOI1608 ..i00 | Pree  ) ae 46.7 |Studio One Tore | RE 22.0 
SS. tS Oe WAGGA. 0 00:6-0:661 BERS. cetsevies Fri. 10:30-11:00 + 4ch ite ROL en ewan ee eae STD Lees F- ess. se eeeeed vi oes ER 2s i sebue 8.4 
6. Secret Journal (Dr)........ eee ee eee Fri. 10:00-10:30 (nae sbeecgneatnes 41.3... seve 40.7 | Highway Petrol ........ yeeh | Re 
7. Superman (Adv)............ i. Se eee | ee Thurs. 7:30-8:00 ree) eee ae 43.7 | Shower of Stars.....,.000...WAGA ..... 20.7 
8. Sheriff of Cochise (W)..... WH. 0 veabes erm copecce « WOE, 10:00-16:3080 2625-5 Ok are 45.4... 33.2 | State ‘Trooper......ccccéees WAGA .......14.1 
9. Susie (Co) Pee TY Pe - Mon. 10:00-10:30 ...... IBD... reces odo ben 32.6 | Man Called, X....r.ccscasse WAGA eee 
10. State Trooper (Adv)....... i) ie Wed. 10:00-10:30  .... 0. IAD wcovccces 42.4......... 33-2 Sheriff of Cochise... ..04 is. WGEB ....s¢. 15.1 
r 
‘ 
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Tele Follow-Up Comment 
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Chevy Show 

Dinah Shore turned in her last 
“Chevy Show” of the season Fri- 
day (14), pending the arrival of 
her bigger-and-better Sunday night 
entry for next fall. Miss Shore’s 
outings have been one of the few 
pleasures of the now-ending sea- 
son, probably the siaudout entry 
of the year. It’s a measure of the 
series’ quality that this final out- 
ing was hardly one of her best, yet 
stood out head and shoulders over 
ie entire week's viewing sched- 
ule. 

Guest lineup included Nanette 
Fabray, Fred MacMurray, Dean 
Jones and the “Grand Ole Opry’s” 
Minnie Pearl. Unlike some of the 
shows this season, the comedy 
material was decidediy weak; yet 
the overall musical and production 
values, plus the geniality and ani- 
mation that Miss Shore can inject 
into a widely assorted group of 
guests, made it a fun ‘show all the 
way. 

There was only one sketch, that 
. pretty silly bit of ‘business ‘involv- 
ing MacMurray in an oriental pri- 
vate-eye takeoff. But Misses Shore 
and Fabray, donned in sliyky black 
gowns and jet-black wigs, more 
than made up for the sketch’'s 
weakness with their Chinese 
“Cookie Sisters” singing shenani- 


gans. And a country-styled trio 
version of “Love Letters in the 
Sand,” with 


Miss Fabray on the 
musical saw (she even sawed off 
a piece of her gown to get the 
thing in position), Dinah on a 
' wash-basin bass and Miss Pearl 
alternating between the washboard 
and jug, with all three caterwaul- 
ing away, was an inspired bit of 
business. 

On the straight-music front, 
MacMurray pleased in an “I Won't 
Dance” duet with Dinah, young 
Jones was excellent soloing on “So 
Rare” and duetting “Nothing Can 
Be Done” with Dinah, and Miss 
Fabray was topflight in a pair of 
duets with Miss Shore on a straight 
version of “Love Letters” and a 
swing song-and-dance finale. 

“Chevy” entry, moreover, was 
up to its customary classy costume- 
sets-lighting-camerawork par. It’s 
far and away the best color show 
on NBC or any other web; the at- 
tention to tint is painstaking and 
rewarding, and next fall’s Sunday 
night entry should be a big factor 
in the NBC-RCA renewed push on 
tint, Producer-director Bob Ban- 
ner and choreographer Tony 
Charmoli can take bows for one of 
the most tasteful entries of the 
season. han. 


Playhouse 90 

Producer Martin Manulis dis- 
puted the unfavorable reviews re- 
ceived by “Clash 
when first it appeared as a Broad- 
way stage production in 1941 and 
then as a feature film in 1952, and 
went ahead and did the Clifford 
Odets’ play on “Piayhouse 90” last 
Thursday (13). His attempt to re- 
affirm Odets and disprove the 
critics was a waste, because his 
best efforts, those of director John 
Frankenheimer, stars Kim Stanley 
Lloyd Bridges, E. G. Marshall and 
a fine supporting cast couldn’t save 
this tale of love over the kitchen 
table from, being tedious. 

The title of the play was ex- 
cerpted from a Matthew Arnold 
line, “Where ignorant armies clash 
by night.” Ogets meant 
characters, involved in a kind of 
numb marital infidelity, to be noth- 
ing less than brutal and stupid. 
Instead of exploding around the tv 
set, as the Odets’ lines seemed to 
demand, the actors brought an in- 
telligence into their portrayals that 
sublimated the atavisms and turned 
“Clash” into something more mys- 
tical, but just as incomprehensi- 
ble as the original. 

The first 65 minutes of the tv 
gee were unrelieved dullness. 

iss Stanley essayed the bored 
wife of E. G. Marshall, a Polish la- 
borer, and Lloyd Bridges was the 
lonely motion picture projectionist 
who tempted her and finally won 
her. There was a singular lack of 
activity in the show, until the late 
scene when Mae Wilenski told her 
spouse, Jerry, that she couldn’t live 
with him anymore. Miss Stanley 
made Mae sweet and contrite, if 
helpless to spare her husband's 
feelings. This is a far cry from 
the kind of vengeful the 
lines permitted her to be. Bridges 
was not the br seducer he was 
expected to be. He added breadth 
to the role of Earl with a sincerity 
that pushed his lines into the back- 
ground. Marshall, who is hardly 
ever less than refined as a _. 
former, was good most of the time, 
except when hé was = to 
be inarticulately exploding with 
anger; he’s too dapper to be a 
brute. 

F. W. Durkee adapted the play 
to tv, taking small liberties so as 








By Night”| & 


Se a el 


not to spell out too clearly the 
adulterous nature of the piece, 
though spelling it out couldn’t 
avoided. No matter, since he 
couldn't have done much with the 
lay, without changing it entirely. 
ithin the confines of a dull play, 
he did a good job; so, too, for Ed- 
gar Stehli and John Bleifer as 
dumb relatives of the tormented 
Jerry. . Art. 


Ed Sullivan Show 

The new Ed Sullivan antidote to 
NBC rival Steve Allen is to use as 
many diversified performers as he 
can in the course of 60 minutes, 
to appeal in some degree to all 
segs of the tv audience. For the 
second week in a row, the CBS 
emcee went above his usual quota 
of acts, with 12 distinct turns Sun- 
day (16) and a considerably larger 
number of guests. Program moved 
quickly and evolved as one of the 
strongest in recent--weeks. 

The 8-9 a show began with 
a couple of teenage faves, Rusty 
Drapér and Johnny Mathis. Later 
on in_ the show, Don Rondo 
knocked over a tune. After Mathis, 
however, a switch in appeal was 
made with John Raitt doing 





ELECTION NIGHT 1957 
With Blair Fraser, Charles Lynch, 
Bruce Marsh, Rex 


’ Loring, Gor- 
don Burwash, others va 
Production Supervisor: John Lant 
Directors: L. E. Duffy, Don Ben- 

nett, Ron Hallam 
642 hours; Mon, (10), 7 P.M. 
CBC-TV, from Toronto 

Election Night 1957, the Cana- 
dian Broadcasting Corp. television 
coverage of Canada’s June 10 na- 
tional election, was the biggest and 
best television special events spec- 
tacular ever set up by the corpora- 
tion. Tied ther from Toronto, 
the show originated in seven cities 
for web use plus local coverage by 
each video svation for 10 minutes 
of each half-hour. CSC rates kudos 
for all phases of this production. 

It couldn't have picked a better 
time to show its slickness, either, 
for the June 10 voting was the 
biggest upset in Canadian federal 
government in nearly a quarter of 
a century. The Liberal party, in 


-— VICTOR GALAXY OF 


ARS 
With Georgia Gibbs, Julius La- 
Rosa, Tony Martin, Jaye P. Mor- 
, Martha 


Producer-Director: Joe Cates 

Writer: Ervin Drake 

60 Mins.; Sat. (15), 9 p.m. 

BREAST-O-CHICKEN TUNA 

NBC-TV, from N. Y. (color) 
(Foote, Cone & Belding) 

A flock of top disk artists, all on 
the RCA Victor label, joined in a 
routine musical session last Satur- 
day night. While the perform- 
ances were okay, they were just 
strung together without any show- 
manly coherence. 

In this instance, it could safely 
be said that the best thing on the 
show were the commercials .for 
the tuna product. In a parody of 
the old “March of Time” films, the 
commercials presented a history of 
the sandwich in four parts. Each 
separate plug had a very funny 
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“Soliloguy” in his usually power- 
ful style. Then into stuff for the 
moppets—an all too quick stand 
by Victor Julian's dogs, whiten | 
danced and tumbled winningly. 

Of more general appeal, Polly 
Bergen made two one-song appear- 
ances, one a after the mutts 
and the other later on in the show. 
The beauteous belle went thick- 
throated in an imitation of Helen 
Morgan, the gal ney essayed 
in the “Playhouse 90” biog, and 
then was a more ingenuous copy 
of herself, singing “Just in Time.” 
A slightly supercilious note was 
sounded by. Sullivan when he de- 
scribed the thrush, who for all her 
youth is no newcomer or unknown 
in the business, as something of a 
new discovery as a result of her 
Morgan job on “Playhouse.” 

Jean Carroll was in there for a 
biff-bang monolog, providing a 
quick but strong moment of com- 
edy. Sullivan, as ever, was ‘not 
without the sports element. World 
champ weight lifter Paul Ander- 
son did a two-hand press of 415 
pounds, thereby, according to his 
own testimony, bettering the world 
record by seven pounds. (Wonder 
if the Amateur Atheletic Union 
will allow a tv-made record?) 

On film, Bing Crosby exchanged 
a couple of pleasant minutes -of 
chatter with Sullivan but for an 
indifferently integrated ‘plug on 
his new pic, “Manon Fire.” He 
introduced Inger Stevens, who ap- 
pears with him in the pic. Page| 
Bray, an English dance team,) 
did some fine acrobatic dancing 
afterwards. . 

CBS is really pushing its new! 

hicago tv emanation, “Susan's! 

how,” a Saturday ayem stanza. | 
Susan Heinkel, the precious -12-, 
year-old, does a moppet casing 
acked by a talking table and an! 





| Scene, 


power for 22 years without a break, snapper and when it was time for 


was downed by the major opposi-|the tuna plug, the viewer's wel- 


tion, Progressive Conservative, come mat was out. If the show it- 
with neither party getting a clear | self lacked comedy relief, the com- 
House majority. his left the | mercials filled the gap. 


“splinter” parties, CCF and Social| The show opened with a confus- 
Credit, in peculiarly powerful posi- jing double intro, Vaughn Monroe, 
tions. When the parties’ positions as emcee, brought on some of the 
became evident, CBC was able|leads in a “Sound Off” routine 
(using video for two, audio from | which was abruptly interrupted for 
CBC radio webs for the other two) |a commercial. Monroe then start- 
to get live opinions and statements |ed over again with his introduc- 
from the four party leaders. They!tions. It was far from a smooth 
spoke on what could happen in| beginning. 
Ottawa as a result of the surprise| With giant enlargements of Vic- 
balloting and kept the viewers up- | tor album covers as backdrops, the 
to-the-minute on the _ political | various vocalists delivered their 
songs, plugging, of course, their 
CBC staffed and produced with latest disk releases. Tony Martin 
a_socko selection of personnel. |belted “Begin The Beguine” and 
Show teed at 7 p.m., signed off | “Look At Er,” while Georgia Gibbs 
at 1:30 a.m. All staffers and guest-| socked over “I'm Walking The 
ers were continually alert 


for Floor Over You” and “Rockabye 
sudden on-camera chores. | Your Baby.” Miss Gibbs may be 
| going in for too much finger-snap- 
ping and arm flailing. In short, 
she’s overplaying that “savvy” 
quality and is losing in the sin- 
cerity of her projection. Miss 
Gibbs and Martin duetted the fine 
number, “That’s Entertainment,” 
but their handling of the difficult 
lyrics was not a model of lucidity. 
Jaye P. Morgan clicked with her 
rendition of “Anyplace I Hang M 
Heart Is Home,” also doing a hoof- 
ing routine with Bob Hamilton. 
Hamilton and two femme dancers 
also registered with some neat bal- 
|let to the tune, “Pamela Goes To 
The Party.” 
Reisman orch. 
Julius LaRosa, who starred on 
ithe NBC-TV show just previous 
| to this one, showed up with a cou- 
| ple of good ballads while the rock 
|*n’ roll sector was held down by 
| the Lane Bros., who act very much 
| like Bill Haley’s combo. Martha 
Carson delivered an uptempo spir- 
itual brightly and Vaughn Monrce 


Heart 
of the operation was in CBC To- 
ronto where Blair Fraser. Ottawa 
writer, w.k. on Canada tv as com- 
mentator, handled analysis of re- 
sults; Charles Lynch, CBC staffer 
at United Nations, reporting the 
rational scene; Bruce Marsh, also 
CBC staffer, co-ordinating and 
acting as combined floor producer, 
arnouncer, emcee and narrator. 
Rex Loring provided province- 
by-province polling results and 
Gordon Burwash fnterviewed per- 
sonalities on the national scene. In 
Ottawa, Robert McKeown, another 
w.k. commentator on tv, also an 


Ottawa writer, chaired a panel dis- | 
cussion on events as they happen- | 


ed, with two top Canadian news- 
papermen: Grant Dexter and Grat- 
tan O'Leary. Also in Ottawa, Stan 
Burke, Ottawa correspondent of 
the Vancouver Sun, supplied com- 
mentary on the national and, in 
particular, the Buitish Columbia 
scene since CBC's tv web hasn’t yet 
reathed the West Coast. From 
Winnipeg. Peter McLintock was 
cut in regularly to discuss and re- 
port on Prairie events, with guest- 
ers James Gray of Calgary and 
Chris Higginbotham of Regina 
sittipg with him. The IBM com- 
puting centre in Toronto was 
spliced into the web at intervals 
to show electronic tabulator figures 
on trends and percentages, Norman 
DePoe handling the IBM items. 
The Prime Minister, Rt. Hon. 


immobile peguin “band leader.” Louis St. Laurent, spoke live from 
Sullivan had her do a reprise of | Quebec, and the leader of the Prog. 
the regular format, but there was Cons., John Diefenbaker, probably 
little entertainment involved, espe-| Canada’s next Prime Minister, was 
cially since Miss Heinkel, who flits| brought in live from Regina. Pierre 
around her set like someone out| Laporte in Montreal handled re- 


his | in 


of a grade school ballet, appeared | 
toward 9 p.m., when most ef the) 
kiddies might be presumed to be. 
bed. 
Double windup to Sunday’s show | 
was the appearance of Capt. Alan) 
Villiers, who 
crossing of Mayflower II, and) 
Sullivan's teaser on his ninth an-| 
niversary show next week, Art. 


Steve Allen Show | 

Steve Allen came through with 
a pleasant, if not spectacular, hour | 
on his Sunday (16) recital over 
NBC-TV. The guest lineup was one 
that wouldn’t.¢raw too many cus- 





tomers, but they were wisely 
handled, and each of them made 
a good indent. 


Foremost among his guests was 
Walter Chiari, the Italian import 
who appeared in several sequences. 
It seems that Chiari’$ forte is the 
spoken variety of comedics, which 
handicaps him fer U.S. audiences, 
but the signor is a pleasing fellow, 
with a good appreciation of a situa- 
tion, and he came over likeably. 
Chiari’s contribution was a varia- 
tion on the Dorothy Parker theme 
“Well Here We Are” which was 
done with Jayne Meadows. He did 
well with this one. Mamie Van 
Doren, with an im ive bit of 
architecture, showed her mettle in 
song. With an overarranged “From 
this Moment On,” Miss Van Dorem 
impressed with a set of good pipes. 
However, the overdone version 
detracted from the overall effect. 

Another item of importance the 
song by the Hi-Lo’s, a 








(Continued on page 48) 


ports and interviews concerning 
Quebec province. 

Example of local-scene producing 
could be the Ottawa setup where 
Frank Swanson, parliamentary re- 
porter and associate editor of The 


ed the Atlantic! Citizen, billtopped a commentary | 


and reporting staff that included 
two weekly newspaper editors, 


Keith Graham and Dick Atkey, for | 


area election activities. plus Bill 
Weston reporting statistics for the 


Audio and video were equally 
smooth, using fixed microphones 
principally with few booms. Cam- 
era work and switching was neat 
and effective. The commercial 
tinge was retained, although the 
390- minute stanza was not spon- 
sored. While five sponsors surren- 
dered their regular tv time for the 
stint, spot and flash commercials 
were aired at the half-hour station 
breaks. CBC Canadian Press 
(news cooperative) reports ex- 
clusively at all points. Obviously 
demanding split-second timing and 
coordination, continuity was smooth 
and uninterrupted throughout. 


a. Gor m. 
Jay Faraghan to Fla. 

Chicago, June 18. 
Jay Faraghan, longtime program 
manager of WGN-TV, has resigned 
to take the executive post at WFLA- 
TV in Tampa, Fia., which is op- 
erated by former WGN-TV sales 
manager, George Harvey. Fara“ 
ghan is expected to leave Chicago 

in mid-July. 








| baritoned his “The Ride Back” re- | 
Windup | 


|lease in his usual style. 
of the show had each member of 
the troupe coming back to reprise 
his or her hit numbers of od past. 
erm. 


7 AT 11 
With Norman Ross, Jimmy Lee, Ail 
D'Lacy Sextet, guests Brian 
Duncan and Michael Kirby 
Producer: Dave McElroy 
Director: Cliff Braun 
|60 Mins.; Mon,-Fri,, 11 a.m. 
| Participating 
WBKB, Chicago 
Norman Ross, a_ well-spoken 
fellow who has been rather ubiq- 
uitous on WBKB in recent years, 
|turns up this time as helmsmen 
of an ayem music-and-chitchat fest. 
|Stressing the audio by dint of 
ignoring sets or props, the design 
| evidently is to give the hausfrau 
| the option to watch or just listen. 
On the whole it’s likeable, light- 
| we ht daytime fare that needs a 
better integration of its elements. 
The relaxedness of Ross and 
|singer Jimmy Lee in the face of the 
tv cameras helps the cause of in- 





| Ottawa and St. Lawrence districts. | formality, but overall the show has 


the self-consciousness of a new pair 
of shoes and hasn't yet found the 
just-one-happy-family fit. Perhaps 
this is because it's virtually an all 
|male spread. Segment caught (12) 
|had no distaff relief whatever. 
Ross, a smo *h and prepossessing 
gabber, interviewed ice skater 
Mike Kirby, who himself merits 
the compliment, and the tandem of 
clean-cut personalities made for a 
leasant, if insignificant, klatch. 
ost’s blurbs for the sponsors were 
also eloquent and painless. Other- 
wise, he had little to contribute 
except the intros to the music num- 
bers, of which there were too many, 
rticularly in the second half 


our. 

Jimmy Lee, who is developing 
into a fine entertainer, had four 
numbers in the almost-jazz idiom, 
Al D’Lacy’s combo had four garden 
variety Latin instrumentals, guitar- 
ist Eddie Gabor took one vocal, and 
blind pianist Brian Duncan con- 
tributed a firstclass version of 
“Stardust.” Hourlong strip could 


be strengthened by greater variety 
both in musical numbers and in 
gender. 





Les. 


played by the Joe} 


| JULIUS LAROSA SHOW 

With Count Basie Orch, Joe Wil- 
liams, Gene Sheldon, Seven Ash- 
tons, Lou Carter, Louis DaPron 

Dancers, Artie Malvin Chorus, 

Mitchell Ayres Orch 
Producer: Henry Howard 
Director: Grey Lockwood 
Writers: Mort Green, George 

Foster, Jay Burton 
Announcer: Ken Roberts 
60 Mins., Sat., 8 p.m. 
Participating 
NBC-TV, from New York 
| Julius LaRosa kicked off a 13- 
week span as Perry Como sub with 
a moderately entertaining hour. 
| Show is formated in the routine 
variety-musical manner and moves 
through its paces without too much 
imagination in production or per- 
formance. 

As an emcee LaRosa has devel- 
oped a styling that makes his intros 
and occasional patter chores easy 
| to take. He’s better, though, in the 
| singing department and the show 
wisely gives him plenty to do along 
those lines. On the kickoff show, 
he did seven numbers that were 
neatly tailored to his Sinatra-like 
belting. Tunes like “You Make Me 
Feel So Young,” “Old Black Magic” 
and “Someone To Watch Over Me” 
came over nicely. 

There wasn’t too much strength 
in the guest lineup, though. High- 
light was the Count Basie orch with 
vocalist Joe Williams hitting a hot 
beat on “Oh Well.” Gene Sheldon 
was only fair with his banjo-panto, 
the Seven Ashtons delivered their 
familiar flip-flops, and Lou Carter, 
the singing hack came through 
with some more of his offbeat love 
songs. 

The Louis DaParon Dancers, 
Artie Malvin’s chorus and Mitchell 
Ayres orch helped brighten up the 
musical end of the outing some- 
what. 

Ken doberts did well in the an- 
nouncer’s slot. Gros. 


CLUB O'CONNOR 
With Billy O'Connor, Sylvia Mur- 
phy, Pat & Peggy Doyle, Johnny 
Lindon, Jack Richardson, Ken 
Gill, Vie Centro; Don Cameron, 
emcee 
Producer: Sydney Wayne 
Director: Billy O’Connor 
30 Mins.; Fri., 8:30 p.m. 
COLGATE-PALMOLIVE 
CBC-TV, from Toronto 
( Spitzer-Mills) 
Starring the singing and piano 
| playing Billy O’Connor in a pro- 
gram he should have had a long 
|time ago, “Club O'Connor” was 
the first of a sponsored summer 
jseries which the Canadian Broad- 
casting Corp. will send across its 
trans-Dominion network during 
the ensuing 18 weeks. “Club 
| O'Connor” not only has hefty 
| financial backing in the variety 
| field but it is a personal triumph 
for an Irishman who has an un- 
canny resemblance to Bobby Clark 
and is much in that comedian's 
metier in timing and business-lixe 
enjoyment of the chore. 
O'Connor's tv efforts jn the past, 
particularly with a female oppo- 
site, have not been too happy and 
[have resulted in his withdrawal 
|from a mid-season series—-as is 
| well-known to the trade—but, with 
his own show, so deserved on his 
| personal merits and in which he 
is the boss, the fighting ltrishman's 
| “Club O’Connor” is away to a fine 
start on its teeoff. 
his opening pianistic-vo- 








| 


| From 
| calistics of “It's Great to Be Back” 
|and through the roster of quick 
|patter and his standards inter- 
udes, O'Connor is a _ comedian 
| whose delivery should delight the 
tv viewers. He's also abetted by 
| the blonde and high-stacked Sylvia 
|Murphy who ably warbled such 
ballads as “Night Lights” and, 
jlater, “That Old Feeling.” This 
}other Irish thrush, when caught, 
isang some of her lyrics in three- 
}quarter face—which could have 
been a camera-angle mishap—but 
}it should be kept in momentarily 
|for Miss Murphy can stand up to 
the physical profile. 
O'Connor was also aided by Pat 
and Peggy Doyle who, in tophat 
,and tails, did a neat soft-shoe tap, 
complete with walking-stick kicks, 
to “Me and My Shadow.” Also on 
for commendable baritone war- 
bling was Johnny Lindon, leader 
| of the posh Royal York Hote! orch, 
for “I Love Paris.” The engaging 
emcee is Don Cameron, former 
drummer with Oscar Peterson's 
| first jazz outfit, 
| It's still, however, Billy O’Con- 
| nor’s show, generous as he is to 
step-out artists and the fine musi- 
| cal bechqreunaing of Johnny Lin- 
don on drums; Jack Richardson, 
| bass; Ken Gill, guitar; Vie Centro, 
accordion; with O’Connor deftly 
fingering the black-and-whites on 
that electronic piano. O'Connor's 
trademarked signoff is “It's a Pity 
to Say Goodnight” and it's a fast 
|30 minute-session of song and 
|}dance. He has wisely surrounded 
|himself with —_— talent 
| but the opener was sti]! dominated 
by the diminutive Irish comedian 
McStay. 
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VARIETY - ARB FEATURE FILM CHART 


Variety’s weekly chart, based on ratings furnished by American Research Bu- feature period and share of audience, since these factors reflect the effectiveness 
reau’s latest reports, on feature films and their competition covers 120 cities. Each of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardly 
week, the 10 top-rated features in a particular city will be rotated. have any children viewers, but its share of audience may reflect dominance in that 

Factors which would assist distributors, agencies, stations and advertisers in time period. in the cities where stations sell their feature programming on a multi 
determining the effectiveness of a feature show in a specific market have, been stripped basis utilizing the same theatrical throughout the week, a total rating for the 
included in this Variety chart. Listed below is such pertinent information regarding total number of showings for the week is given, the total rating not taking into account 
teatures as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
distributor, tncluded wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could“be ascer- | 

















to such factors as the time and day, the high and low ratings for the measured tained from a multiplicity of station and other data. . 

ARB SHARE OF MAY, 1957 ARB 

TOP 10 TITLES AND OTHER DATA TIME SLOT RATING HIGH Low AUDIENCE TOP COMPETING SHOWS RATING 

CINCINNATI 

1. THE FARMER’S DAUGHTER— Gold Cup Theatre 16.2 17.0 15.0 35.9 Wiat’s My Lim@ sitvic. oceces a) eee 31.1 
Loretta Young, Joseph Cotton; 1947; Sun. May 12 ee errr TT WIG 066004 sehen 
Selznick Studio; NTA 9:30-11:00 p.m. Tip BRAS Fh sé 550 ccc. cee Wee 6 sascee% 14.5 

WLW-T 

2, BOOMERANG—~ Hollywood Theatre 9.3 9.9 8.2 28.4 Prize. Playhouse «2006 ¢ceccce- WE vic cto 17.7 
Dana Andrews, Jane Wyatt, Lee J. Sat. May 11 People Are Funny ........... on  , O 17.7 
Cobb; 1947; 20th Century Fox; NTA 10:00-11:45 p.m. Three Star Pinel cccvccccces: WEAN e 656 cot 18.7 

WCPO 

3. THE FALLEN SPARROW— Hollywood Film Thea. 7.7 7.8 715 20.0 Civewt Bay... dgsaawe ons ends ERE. Thwd oni 13.3 ° 
Join Garfield, Maureen O'Hara; Sun. May 12 Steve. AMOR .cégecepeedscces SS eer rey 20.2 
1943; RKO; C&C , 6:30-8:00 p.m. 

WCPO 

4. IF YOU COULD ONLY COOK— Steven's Show 7.3 75 6.8 23.2 Morin Matis ciivvim ede sess WES aes eh 60 19.4 
Herbert Marshall, Jean Arthur; 1935; Fri. May 10 Ellery Queen ...ccscciiceees WERC se csc0s. 16.7 
Columbia; Screen Gems 10:00-11:30 p.m. Thene Cate Wee sadievecse sxe: Wsre |. beewe kt 13.3 

WCPO Movie Museum ..........0:- Wee scccess 6.5 

5. | WAKE UP SCREAMING— Ladies Home Theatre 6.3 6.5 5.8 32.4 ee re ere te 3.6 
Betty Grable, Victor Mature, Carole Fri. May 10 Mickey Mouse Club ......... BOGE co. cits p¥ew 7.9 
Landis; 1941; 20th Century Fox; NTA 4:30-6:00 p.m. 

WKRC 

6. THE OX-BOW INCIDENT— Million Dollar Movie 6.1 6.8 5.4 18.1 Silent Service..:...:%... WMG « vealaoer i%.7 
Henry Fonda, Dana Andrews; 1943; Sun, May 12 The Farmer’s Daughter, Gold 
20th Century Fox; NTA 10:00-11:30 p.m. Guy Theatre ........- WE =8 50ers 15.2 

WCPO ~ Three Star Final .... WELSUCE, ew ence 14.3 

7. THE MOON IS DOWN— Home Theatre 5.5 6.5 34 ° 45.1 Boomerang, Hollywood Thea...WCPO ........ 8.3 
Lee J. Cobb, Sir Cedric Hardwicke; Sat. May 11 Rinks Roundup .......... ee . 33 
1943; 20th Century Fox; NTA 11:15-1:00 a.m. : 

WKRC ? ° 

7. GENTLEMAN’S AGREEMENT— Premiere Performance 5.5 6.1 4.4 65.8 Movietime, U. S. A. .. . 8 a 2.3 
Gregory Peck, Dorothy McGuire, John Sun. May 12 The Ox-Bow Incident, Million 
Gartield; 1947; 20th Century Fox; 11:15-1:30 a.m, Dollar Movie ...... # WEP riswceses 5.4 
NTA ~WKRC 

8. | WAKE UP SCREAMING— Home Theatre 5.2 6.1 3.7 67.5 Hollywood Mystery Theatre...WCPO ........ 2.9 
Betty Grable, Victor Mature, Carole Thurs. May 9 Dee. MOU .. cca titeuse e~ og sO Lat wees 3.7, 
Landis; 1941; 20th Century Fox; 11:15-1:00 a.m. ‘ 
NTA WKRC 

8 THE STAR— Ladies Home Theatre 5.2 5.8 4.1 26.6 Our Gang Comedies ......... rr 43 
Bette Davis, Sterling Hayden; 1950; Mon. May 6 Mickey Mouse Club ......... ee 12.0 
Bert E. Friedlob Production; Associated 4:30-6:00 p.m. 

Artists Productions WKRC 

ATLANTA 

i 4fAl 

1. SAHARA~— Century Playhouse 24.7 25.4 23.4 78.9 West Bolnt ..cccedinte ices » WAAR 5 cc siae's 9.3 
Humphrey Bogart, Dan Duryea; 1944; Sun. May 12 Devad Miven . stchadeseciices WAKES ios ccsca 5.5 
Columbia; Screen Gems _ 10,00-11:45.. p.m. ' Wares Mews . isdamiie os 004 >< WAGA ...... ‘> a 

" WSB 

2. TORTILLA FLAT— Late Show 17.5 18.9 “16.1 56.8 Notorious Gold Cup Movies... WLW-A er 15.4 
Spencer Tracy, Hedy Lamafr, John Sat. May 11 ; Wrestle .... ccuditisistewssa en 6.0 
Garfield; 1942; MGM; MGM-TV 10:00-12:00 a.m, 

3. NOTORIOUS— Gold Cup Movies 15.4 15.8 15.1 35.4 Vour THM Patedtiiac des «5 css Wa. 2. sweets ..271 
Cary Grant, Ingrid Bergman; 1946; Sat. May 11 Tortilla Flat, Late Show...... WES: caste ws 17.5 
Sel@ick Studio; NTA 9:30-11:00 p.m 

WLW-A 

4. FLIGHT COMMAND— MGM Playhouse 14.6 15.5 13.1 88.5 Heckle & Jeckle .........0./0. A epee 14 
Robert Taylor, Ruth Hussey, Red Sun. May 12 Wild Bill Hickek ......cceest WAKER 00 cd ib 1.6 
Skelton; 1940; MGM; MGM-TV 12:15-2:30 p.m This ig the Life:...:... 5% et.) ee 1.7 

WSB Stars of Tomorrow ......... ee ar ee 14 

5. THE FALLEN SPARROW— Hollywood Film Thea. 9.4 10.0 8.6 22.3 Circus . Bos... Acsevs comeaieiienl i EE Aes 13.9 . 
John Garfield, Maureen O'Hara; 1943; Sun. May 12 EONS GOR. inseatanvieeces? Wel: siusacave 24.2 ° 
RKO; C&C 6:30-8:00 p.m. 

WLW-A 
| 

6. DAKOTA.— Armchair Playhouse 9.2 10.7 8.2 52.4 CBS Game of the Week.......WAGA ........ 73 
John Wayne, Vera Ralston; $945; Sat. May 11 Gospel Jubilee ......:...... WEWeh.. o néa'vh 5.4 
Republic; Hollywood Television 4:00-5:30 p.m. . 
Service WSB 

7. ONCE UPON A TIME— Late Show 8.6 10.3 6.5 68.2 Woeleriront . ...\...20s0c0secneee ei aoeeene nee 
Cary Grant, Janet Blair; 1944; Wed. May 8 Movietime, U. S. A, ....see0s- WLW-A ....... 3.4 
Columbia; Screen Gems 10:45-12:30 a.m, 

WSB 

8. THE LADY SAYS NO— Late Show 8.0 8.6 7.2 67.1 Spike Jones ...... ot te WAG. i o%ss00< Ee 
Joan Caulfield, David Niven; 1952; Tues. May 7 News; Political; Mystery ...... WAGA ........ 24 
United Artists; M&A Alexander 10:45-12:15 a.m. Movietime, U. S. A. ....+.0+.-WLW-A ....... 20 

WSB 

8. FLORIAN— Request Performance 7.9 11.0 2.7 58.5 Premiere Performance ....... | ere 5.7 
Robert Young, Helen Gilbert; 1940; Fri. May 10 
MGM; MGM-TV 11:15-1:15 a.m. 

WSB 

10. BOOTS AND SADDLE— Rogers-Autry Feature 7.5 8.6 6.2 32.1 My Little Margie ........... WE ss Nceuns 11.5 
Gene Autry, Smiley Brunette; 1937; Mon. May 6 Mickey Mouse Club ..........WLW-A ....... 9.5 
Republic; MCA-TYV 4:30-5:30 p.m. 

WAGA 
. a_ 
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Internationally recognized as Proof Positive. 


It's ‘he same with Variety. International 
recognition as the only one of its kind. The 
only publication in the world where complete 
coverage of all money phases of Radio and TV 
ADVERTISING - FACILITIES - PROGRAMMING 
can be found. 


With Radio and TV constantly creating new 
horizons the need for advance trade news and 
information grows more vital. Since 1905 
Variety has fulfilled the responsibility of keep- 
ing its readers informed on all branches of 
show business. 


With this background, the forthcoming 12th 
Annual Radio and TV Review & Preview issue 
of Variety will meet the “eyes and ears” of 
everyone important to Radio and TV. 


As in previous Review & Preview editions 
there will be a worldwide roundup of the past 
and previews of the trends to come. 


NEW YORK 36, 


CHICAGO 11, 


Your own sales message .. . ‘the only one 
of its kind in the world’ will have a readership 
interest among the national and international 
buyers of ADVERTISING, FACILITIES AND 
PROGRAMMING for Radio and TV that can- 
not be duplicated any place in the world. 


Make your space reservation now so that 
you can cash in on the special exploitation 
advantages of this Review & Preview issue. 


VARIETY 


HOLLYWOOD 28, 
154 West 46th Street 


LONDON WC 2, 
612 No. Michigan Ave. 8 St. Martin’s Place 
Trafalgar Square 


6404 Sunset Boulevard 
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to Differ With Larry Marks 











hailing distance of Cape Cod, 76 
miles off the mainland, they were 
met by the cabin cruiser Sorrento 
Il, loaned to WEEI by George 
Page, owner of Colonial country 
Club, Lynnfield, a 42-foot Cris 





| | Beg 
a =< By LARRY MARKES 


In last week’s Variety vet com-|Burns, Victor Borge, .. Kate Smith 
edy writer Larry Marks decried and her Aldrich Family and Henny 
the plight of top ty gag writers and | Youngman. Then along came Buck 
sent them to that great elephant |Benny who changed the pattern to 
boneyard in the sky ... there to|a comedian introducing singers be- 
live out their social security with!tween jokes; Kenny Baker, Dennis 
the dodo bird, the nickel cigar, Day and so on. 
and the ever-popular Mae Busch. | The pendulum swung on radio 








Preceding these gagwriters into|and now it’s swinging back on ty. | This marked thé first WEEI news | 


limbo, and right behind the last | We're due for a rash of formats 
of the Mohicans, Mr. Marks con-| calling for singers to introduce 
signed the last of the Many Ha-has, | comedians again. Eddie Fisher pre- 
Caesar, Gobel, Gleason, Berle and! sents George Gobel Frank 
Buttons Sinatra presents Arnold Stang 


Not only are there two sides to Perry Como _ presents Buddy 
every question, on this question ' Hacket. 
there seems to be two Larry The other Larry Marks advises 
Markses comedy writers to retreat to dra- 
The Larry Marks who wrote last matic writing . some comedy 
week's article is a sturdy West|writers took his advice 10 years 


ago; Chayefsky, Wouk, Axelrod, Hal 
Kantor. I started out as a dramatic 
writer and ended up in comedy. 


Coast writer who has turned out 
funnies for Bob Hope, Fred Allen, 


Jack Paar, Red Buttons, Henry |W! y 
Morgan and (coming up) singer It’s treated me well, and I don't 
Vic Damone. The Larry who is|intend to turn my back or my hand- 


this article is a tall fun-| book on it. I've got a lot of funny 


writing i 
loving East Coast member who | ideas filed away with a carload of 
has worked with Phil Silvers,| 1954 calendars, and when _ those 


Jackie Gleason, Steve Allen, Jack | days come around again, I'll be 
Paar, Jonathan Winters and (com-| fixed! 
ing up) singer Patti Page. The In the meantime let me jump on 
East Coast Larry Markes spells his | the bandwagon like everyone else 
name with an E between the K and and predict the future of tv, 
the S, but as this E is usually! In 1959 or thereabouts: (1) Some 
omitted by columnists and typeset-|foresighted producer will invent a 
ters, it probably isn’t important. revolutionary variety show where 
We are both “Vet Comedy Writ-|a comic M.C. introduces singers in- 
ers.” Larry Marks for 20 years, |Stead of vice versa. (2) Some “Vet 
Larry Markes for 15. (The other|dramatic writer” will item in 
five yeavs | was Larry Markes, the | Variety that the drama _ scribes 
Songwriter, turning out “Along The |Should “change with the times and 
Navajo Trail” and “I Tipped My |sWitch to gag-writing.” (3) Some 
Hat And Slowly Rode Away” and inspiring casting director will call a 


“Mad About Him, Sad About Him,” actor named Ed 
“How Can I Be Glad Without Him 
Blues.”) (It took me five years 
just to write the titles.) There is 
one other difference between Marks 
and Markes. I disagree with him 
almost 100°7 

He painted a bleak future where 
all gag 
dusty death of dramatic writing or 
syndicated situation comedy clutch- 
ing their Miltowns, their memories 
and their empty money belts. 

I've heard this tale of the van- 
ishing American sense of humor so 
much lately that at times I am 
tempted to go home and put a 
pistol to my joke books. One big 
reason for the impression that com- 
edy is dead is that too many self- 
appointed pallbearers are inviting 
the public te the funeral while the 
patient is still alive and laughing. 
Great Caesar's Ghost! 

Saga of Chicken Little 

I remember a _ writer named 
Chicken Little who worked with 
me on .he Aesop Comedy Hour. He 
was always creating panic by say- 
ing “Pssst, don’t look now but the 
sky is falling down!”” The Sky 
never did fall down, but the Aesop 
Comedy hour was cancelled, so he 
was happy anyway. 

True, only yesterday the tv chan- 
nels were swimming with comics, 
but they haven't ali sunk. Isn't 
there still Jack Benny, Bob Hope, 
Red Skelton, Groucho Marx (no re- 
lation), George Burns, Phil Sil- 
vers, Jerry Lewis, Jack Paar, Steve 
Allen and Gary Moore? 

| believe we haven't laughed the 
last at Berle, Buttons, Gleason, Du 
rante- and Raye. I don’t think we've 


even been overexposed to the “Too- | 


young-to-die” brigade of Jonathan 
Winters, Ernie Kovacs, Johnny Car- 
son, Alan Young or Wally Cox. 

loo much swimming can sink the 
strongest swimmers, but I predict 
that when the ¢omices come back 
in for less frequent dips, we'll find 
it more refreshing. 

ihe 
comics changed with the times, or 
whether their audiences were too 
good for them .. . it’s just that for 
awhile there was too much comedy. 
Even Ed Sullivan knows you don’t 
follow one banjo act with another 


tyceons go down to the, 


question isn't whether the) 


oe dramatic 
Wynn and convince him he should 
wear funny hats and tell jokes... 
‘thus starting a whole new trend 
‘called comedy . . . which will rapid- 
ly replace Miltowns, but not I hope, 


| 


(No one is Perfect.) |two guys named Larry Marks (or | 


|Markes, the E is optional.) 


Hub Radio Knocks Itself 
Out Covering Arrival 
Of Mayflower li 


Boston, June 18. 

Arrival of the Mayflower If in 
Plymouth sent radio _ stations 
throughout the area into a dither. 

WHDH, Boston, reported “The 
news hungry crew of the 
flower IL heard the first official re- 
port of their position and progress 
over radio station WHDH's 10:30 
p.m. news broadcast, Monday (10) 
A Boston Traveler reported and 
photographer had spent 14 hours 
aboard a chartered baat before 
spotting the Mayflower II about 75 
miles south of Martha's Vineyard. 

“Traveler reported Jim Harring- 





II was communicated to the world 
via a recorded telephone conversa- 
tion with WHDH. Within minutes 
| the station had the broadcast on 
the air,” station boasted. 

WEEI, Boston, reported “A com- 
plete newscoverage of the arrival 
of the Mayflower II and welcoming 
ceremonies at Plymouth were 





broadcast over WEEI on the 6:30! 


a.m. news Tuesday (11), 
“As the Mayflower came within 


May- | 


ton’s discovery of the Mayflower | 


Craft. On board were Henry 
Hornblower II, president’ of 
Plymouth Plantation Inc., and Wil- 
liam Brewster, member of the com- 
mittee; Fred Rust, Rustcraft; 
Mario Pisetti, CBS-TV camera- 
men; Howard Nelson, WEEI news- 
man and producer; and Joseph 
| Meany, Sr., father of the cabin boy. 





| broadcast of the Mayflewer II.” 
WJDA, Quincy, Mass., reported: 





Inside Stuff—Radio-TV 


Bitter attack on Communism by His Eminence Francis Cardinal 
Spellman, Archbishop of New York, will highlight a special transcribed 
“Salute to Hungary” program to be beamed on the “Ave Maria Hour” 
Sunday (23) via some 300 stations. 

Cardinal Spellman’s condemnation of Communism will come at the 
conclusion of “Voice in the Wilderness,” a special production that will 
feature a dramatization of Joseph Cardinal Mindszenty’s trial, im- 
prisonment and brief release from a Red prison. Joseph Cochran au- 
thored the script and Carlo de Angelo directed. 

Now in its 23rd year of continuous broadcasting, “The Ave Maria 
Hour” is produced by the Graymoor Friars in the interest of St. 
Christopher’s Inn near their monastery at Garrison, N.Y. It’s famed 
as a haven for men of all walks of life. 


American Guild of Musical Artists honored both NBC and CBS last 





|“When plans were made for the| week at a dinner celebrating AGMA’s 20th anniversary. RCA board 


ship to come to America, the boss 
James D. Asher got the idea of a 


contest, ‘The Historical South 
|Shore Salutes Historical Plym- | 
outh.” With more than 30 South 


Shore merchants participating, 
people were to guess when 
ship would arrive in Plymouth with 


time of arrival determined by the | 


instant the: Shallop line hit the 
deck of the Mayflower. Thirty 
prizes totaling more than $1,000 
| were awarded, WJDA was selected 
jas the pool station with regard te 
|doing and féeding broadcasts 
from the Blimp Nemo.” 

Herb. Fontaine, WJDA, did 
broadcasts from the blimp which 
WESX and WGAW, Gardiner 
picked up, and had to cancel a rec- 
ord hop at night, calling the sta- 
tion to get some one else to do it 
for him. The operation, was on 
two days, Monday (10) and Tues- 
day (11), with Art Hall on the Tues- 
day (11), with Art Hall on the 
| Tuesday blimp trip. The opera- 
| tion was: From blimp by shortwave 
|to South Weymouth to WJDA us- 
| ing a phono patch. 


WHB Struts Its Stuff 
For 35th Anni Hoopla 


| Kansas City, June 18. 

| Thirty-fifth anniversary party of 
|WHB last Friday night at Eddys’ 
| Restaurant proved to be one of the 
| topflight soirees of the season with 
| a parade of imported guest singers 
as the feature of the evening. Gen- 
eral manager George Armstrong 
and staff invited agency friends, 
clients, press and others nearly 
| 1,000 strong (to a club which nor- 
| mally holds about 350) and treated 
them to a program that included 
John Mathis, John Leslie, Jodie 
Sands, Billy Williams, Jim Lowe, 
Tommy Briscoe, all Nown in for the 
occasion, plus Andy Williams from 
the regular Eddy bill. 

Also on hand for the occasion 
was Tod Storz, top exec of the Mid- 
Continent Broadcasting Co., which 
owns the station, who came down 
from Omaha. 


‘New World’ Axed 


Chicago, June 138. 

Another ancient tradition in ra- 
|dio ended last Suriday (16) when 
| NBC severed “New World” from its 
Sunday morning slot in “Monitor.” 
A 26-year greybeard on the net- 
work, the public affairs show, was 
dropped because NBC felt station 
tacceptance had not of late been 
sufficiently high to retain it. 

Before “Monitor,” the show was 











known as “University of Chicago | 


Round Table.” 

















Ground Rules for Educ’l TV 


Cardinal rules in educational t 
“be clear,” James Robertson, W 
nesota three-day institute on e 
| Twin Cities volunteer organizat 


Minneapolis, June 18. 
elevision are “be interesting’ and 
TTW, Chicago, told a U. of Min- 
ducational tv techniques for the 
ion in behalf of KTCA-TV, the 


; new Minneapolis-St. Paul educational video station which soon 


will be going on the air. 


Other institute speakers included George Arms, pioneer in edu- 


cational tv and now KETC, 
and George Collins, U. of 


St. 


Houston, 


Louis, Mo., 
Tex., 


operations manager, 
educational tv station 


banjo act, or even one Gabor Sister 
with another Gabor Sister. (At 
least he SHOULD know.) | 

if the comics won't be on the! 
tv screens this coming season, | 
they'll be on the public conscience 
the long dull menths ahead. And | 
guess is the next time around 


art director. 

“Although educational tv programs need not be ‘entertaining’ 
in the same way as commercial shows, holding an audience until 
the commercial without regard for other aims, they must ‘enter- 
tain’ enough to hold the viewer's attemtion in order to achieve 
educational goals,” said Robertson.” 

“You'll have a lot of grief with this new tool, but you'll also get 
my tremendous satisfaction out of using it,’ Robertson advised the 


the 


audiences will support the} 
comedians when they ARE work- 


ing | 


committee. 
Arms pointed out that on an 


I remember the early days of ra- 


dio . the most prevalent pro- educational tv station the Girl S 
grams were those where a popular and train adult leader. 

singer introduced comedy spots be- An educational tv station 
tween songs. Witness: Rudy Val- 


lee's Fleishman Hour, with Edgar 
Bergen, Red Skelton. Witness: 
Bing Crosby's Music Hall with Bob 


tions means for their own memb 


educational tv station the League 


of Women Voters can give an orderly analysis of candidates for | 
Office because it'll have much more air time 


Also, he said, on an 
couts can do merit badge training 


too, will be utilized by religious or- 
ganizations to help with the training of lay leaders. while Junior 
League and other service organizations can use it as a communica- 


ers and to communicate their pro- 


gram to the general public, according to Arms. 


chairman Gen. David Sarnoff and CBS chairman of the board William 


|S. Paley both received awards, Sarnoff for the creation and broad- 


| 
| 
| 
| 
| 


casts of the NBC Symphony and the NBC Opera Co., and Paley for 
the network's 27-year broadcasts of the New York Philharmonic- 
Symphony Orchestra. Awards were accepted by NBC programming 


| v.p. Manie Sacks for Sarnoff and CBS Radio prez Arthur Hull Hayes 


the | 


for Paley. x 





Eleven personalities from video industry have been set by UCLA 
Theatre Arts Departments as guest lecturers for Coast school’s sum- 
mer television institute. 

Lineup includes scripter Rod Serling, produeer Norman Macdonnell, 
producer-director Sheldon Leonard, designer Albert Heschong, pro- 
ducer-writer Jess Oppenheimer, production manager Charles Holden, 
producer Albert McCleery and directors Ralph Nelson and John 
Frankenheimer. Indie producer Stanley Kramer and music director 
Alfred Newman, 20th-Fox, also will speak on interrelation of film and 
tv industries. 

Additionally, Samuel Goldwyn, George Seaton, Fletcher Markle, Wil- 
liam Wyler, Danny Thomas and Vincent Price will address workshop, 
running from July 8 to Aug. 2. 





CBS’ radio and television publicity operation is getting to look like 
a haven for ex-Warner Bros. flacks. There are a total of five such 
WB alumni on the roles, with four in radio and one (the newest mem- 
ber of the club) in television. 

In Charles Steinberg’s radio press operation are Steinberg himself 
(ex-WB eastern publicity manager), Les Zimmerman and Barrie 
Richardson. Also in radio is the first of the WB-to-CBS trekkers, 
exploitation chief Sid Garfield. And in television, the new rep is Jim 
Sirmans, who just joined the web as assistant to special projects chief 
John Walsh. a 





Paul Andrews, who does the stripped ‘“Let’s Travel” show on WOR 
N.Y., told his listeners that he plans a European trip this summer, 


inviting a group to join him. 
expenditure of some $1,000 each. 


Thirty-nine responded, shelling out an 


Andrews and his listeners are due 


to leave in about two weeks for a three-week jaunt, with a few in the 
group slated to stay on a little longer. 








Hazel Bishop Cole For 
Jimmy Dean Hillbilly 
Seg as CBS Nite Entry 


Jimmy Dean, the young hillbilly 
singer who does CBS-TV’s early 
morning segment opposite “To- 
day,” is becoming something of a 
national hero at the network. Be- 
sides giving the network its first 
early-morning edge over “Today” 
in years, the singer gave CBS-TV 
some sponsorship coin in its Sat- 
urday night 10:30-11 period for the 
first time since midseason. 

Hazel Bishop signed to sponsor 
the new nighttime Dean starrer 
starting next Saturday (22). While 
the new nighttime stanza is pegged 
as a summertime entry, CBS-TV 
is already figuring on Dean to fill 
the niche permanently in the fall, 
and Hazel Bishop will be keeping 
a close eye on the show itseif for 
possible fall sponsorship. Inter- 
estingly enough, the last sponsor 
in the Saturday time period was 
none. other than Hazel Bishop, 
which dropped “You're on Your 
Own,” after a 13-week try in the 
slot. 

Cosmetic outfit also decided last 
week to ride out the summer with 
“Beat the Clock” on Friday nights, 
but on an alternate-week basis. 
Earlier, it jiooked as if Hazel 
Bishop would drop the stunt show 
altogether, but it reconsidered. 
“Clock” will be replaced in the 
fall by “Wally and the Beaver” in 
the Friday 7:30-8 time slot. 


ABC-TV’s 13-Week Coin 
Splurge on Rock ’n’ Roll 


ABC-TV has decided definitely 
to invest 13 weeks of production 
coin in a half-hour rock ’n’ roll | 
show, in the hope that the Alen: 
Freed-starrer can attract a fall 
sponsor if not one for the hotspell. 
Beginning July 12, Freed, an orch 
and guest stars will take over the} 
10-10:30 Friday period, prior to} 
the autumn start of Campbell's | 
“Colt 45.” 





CBS-TV Curtails 
Trendex Service 


CBS-TV is expected to cut back 
substantially its use of specially- 
ordered overnight Trendex ratings 
next fall. Web will continue as a 
TrendexX subscriber to the month- 
ly syndicated service, but will in 
the main limit its purchases of 
overnight ratings to the first few 
episodes of each series and to spec- 
taculars. 

During the past season, the web 
| has been ordering overnight Tren- 
|dexes on several shows for the 
|length of the season. Such shows 
include “Playhouse 90” and “Cli- 
max,” “Person to Person,” “Jackie 
Gleason” and “Ed Sullivan.” Next 
fall, the web will probably order 
the Trendexes for the first few seg- 
ments of each show, rather than 
for all 39 weeks, with spot checks 
where needed after that. 


week amid some confusion which 
CBS termed a “misunderstanding.” 
Web first said it would minimize 
the use of Trendex in the fall but 
then backtracked with the declara- 
tion that “there has been no 
change of policy .. . regarding use 
of Trendex ratings. There has 
| been an apparent misunderstand- 
jing as a result of not ordering 
|some special ratings during the 
| Sumer season, CBS Television 
still subscribes and will continue 
to subscribe to the Trendex syndi- 
| eated service and will continue to 
order special ratings as required. 

| The “as required” hooker is the 
| promise on which the web will cut 
| back its use of the overnight 
| specials. 4 


Quaker Oats Summer Buy 


Quaker Oats has bought a sum- 
mertime stint on NBC-TV in the 
web’s Saturday at 10 slot, sharing 
the spot with Armour & Co. as a 
replacement for Pet Milk. Spon- 
sorship involves two, George Go- 








New policy was revealed last - 





bel shows (June 1 and June 22) 
If the web can grab a bankroller,| and starting July 6, seven “En- 
the program of rock ’n’ roll music| eore Theatre” film reruns (Ar- 
will be moved to an earlier hour! mour will take five of them). 
on another night, Stanza had half-| Strange part of the deal is that 
hour “auditions” on May 4 and) though NBC has okayed Quaker’s 
May 11. Fred Heider, who is also| summer buy in the 10 p.m. time 
producer of ABC-TV’s “Voice of | lot, it still has refused to uccept 
Firestone,” which just began a hot-| an order from the cereal-maker for 
spell hiatus, will produce the Freed | alternate weeks in the fall for the 
show and Cort Steen will direct. |same time period. 
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ARB SHARE OF 
TIME SLOT RATING Hick Low AUDIENCE 
. 
TAND DECISION Best of MGM 23.4 25.2 19.9 57.5 
Clark Gable, Van Johnson; 1948: Sun, April 2} 
MGM; MGM-Ty 9:30-11-39 P.m, 
WNDU 
GS: 
RATIN 2 THIRTY COND V TOKY MGM Lamplight Thea, 20.3 22.4 16.7 72.3 \ 
Pencer ‘acy, Van Johnson Robert Sat, Apri] 
valker; 1944. MG GM-T 10:45-1:15 a.m, 
WNDU 
TO 5:30 P.M. 
4 P.M. RU FRIDAY 3. TEST P — MGM Lamplight Thea, 17.8 21.1 118 58.4 
MONDAY TH Clark Gable, Myrna Loy, Spencer Fri. April 26 
NDU-TV —9.3 ‘acy; 1937, MGM; MGM-Ty 10:15-12:30 am 
#VA/ 5 re) WNDU 
Ss A an! Be 
Station 6.5 & HOMECOMING MGM Lamplight Thea. 17.3 19.9 13.8 77.2 
tation B — . Lan er, Clark Gable, Anne fed. April 24 
Sta URES Baxter; 194g. MGM, MGM-Ty 10:15-12:30 am, f 
*“M-G-M FEAT WNDU 
5. JOHNNY EAGER MGM Lamplignt Thea, 143 16.3 85 66.0 
Robert T. Ylor, Lana Turner, Van Tues, Apri 
Heflin; 1941; MGM; -TV 10:15-12-15 a.m, 
WNDU 
6. THe S MGM Twilight Thea, 14.0 15.4 114 484 
ontgomery Clift, Wende]] Corey; Fri, April 26 ¢ 
1948: MGM; MGM-Ty 4:00-5:45 P.m., . 
WNDU 
7. MRs, MINIVER— MGM Lamplight Thea, 13.8 17.5 65 69.6 
Greer Garson, Walter Pidgeon; 1942; Thurs, A 5 
MGm; MGM.-Ty 10:15-12-45 a.m, 
WNDU 
: ROMAN F SY RIDGE MGM Lamplizht Thea, 11.9 13.8 69 57.3 
4n Johnson. Janet Leigh; 1946 on. April 22 
MGN 3 -Ty 10:15-12:75 a.m, 
WNDU 
9. SARATOGA MGM Twilight Thea, 10.1 114 5.7 53.1 
Clark Gable, Jean Harlow. 1937; Urs. Apri] 25 
MGM: MGM.-Ty 4:00-5:45 P.im, 
; WNDU 
1¢. VIVA Vv. A— MGM Twilight Thea, 82 93 
Wallace Berry, Leo Carrillo; 1933; Wed. Aprij 24 
\ MG; MGM-Ty 5 4:00-5:45 . 
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TV-Radio Production Centers 


Continued from page 34 Gam 


tion aide on Jules Goldstone’s “The Court of Last Resort,” new entry 
on NBC-TV next season ... C. J. LaRoche and the Brooks agency 
merged their interests. Stu Ludlum continues as veepee and Carroll 
O'Meara, ex-NBC and Young & Rubicam, will be office manager’. . . 
Lucian Davis was moved up from manager of network broadcasts to 
executive producer of CBS radio and acting head of the program 
department until a suecessor to William Froug is picked by Howard 
Barnes, program veepee for the CBS radio network . . . Only Jess 
Oppenheimer and Ken Murray remain of the NBC-TV creative pro-, 
ducer staff... Walter Lantz will act as emcee of the “Woody Wood- 
pecker” series for Kellogg on ABC-TV. His wife is the voice of 
“Woody,” keeping it all in the family. 


IN CHICAGO... 








Charles A. Wilson upped to manager of advertising and sales pro-| 


motion at WGN, Inc... . J. Edward White appointed T-H-T sales serv- 
ice rep here for NBC... Earle Ludgin, of the ad shop so named, was 
given U. of Chicago's first annual award as “outstanding alumnus in 
the field of communication” . . . Educational station, WTTW, paring 
its programming sked for the summer and enlarging two of its studios 
... Jim Troy, Chi NBC network program manager, hospitalized with 
hepatitis ... Ward Quaal, WGN, Inc. veep, on Coast for business and 
vacation . , . ABC-TV’s Paul Harvey airing a live 15-minute noontime 
news strip on WCFL after an eight-month absence from the station 
.. . Josh Brady, WBBM deejay, authored story on Cathy Carr in the 
July TV-Radio Mirror ... Tito, a disk jockey from Caracas, Vene- 
zuela, inked by WAAF ... ABC-TV’s “It’s Polka Time” going back to 
full hour, the added half to be carried locally . . . Slenderella has pur- 
chased two five-minute Dorsey Connors colorcasts on WNBQ for 13 
weeks .. . Mark Munn, assistant sales promotion supervisor of WGN, 
Inc., received PhD in mass communications from Ohio State U. 


IN LONDON ... 


Lily Pons will top the bill of the last “Sunday Night At The London 
Palladium,” (23) which goes off the air until September. Eddie Fisher 
headlined last Sunday’s (16) show. During the summer months, Asso- 
ciated TeleVision will air a similar show from Blackpool .. . John 
Clements and Brenda de Banzie star in a BBC-TV production of “Ed- 
ward My Son,” on Sunday (23) .. . ABC-TV’s program about the mo- 
tion picture industry “Box Office,” last Saturday (15) featured clips 
from “And Woman Was Created,” “Fear Strikes Out,’ “Quatermass 
II,” and “Fantasia” ... George Formby made his first commercial tv 
appearance last Saturday (15) in Associated TeleVision’s “Val Par- 
nell’s Saturday Spectacular”... . 
own BBC-TV show on June 29. 


IN BOSTON ... 


Symphony Hall will be taken over Friday (21) by WNAC and WNAC- 
TV for third anni night at Pops, anni of day WNAC-TV began telecast- 
ing nine years back... “Yankee Home and Food Show,” with Duncan 
MacDonald and Bill Hahn, on WNAC, has been reslotted from after- 
noon to morning segment ... Ed Pearle, WNAC-TV asst. promosh 
dir., vacationing at Fire Island . .. Bob Ferrante added to WNAC-TV 
news staff... WEEI is interviewing artists, officials and members of 
the Boston Arts Festival, current in the Boston Public Garden 
through June 30, on “Beantown Matinee” . . . Fred Cusick, WEEI 
sports ed, doing color interviews from Bay State Raceway .. . Frank 
Avruch, WHDH announcer, to be married July 9... Ken DesMarris, 
new music librarian at WHDH, replacing Dick McLernon . .. WHDH 
disk jock Bob Clayton named to committee to raise funds for 13 chil- 
dren left fatherless by hit and run driver on Mystic River bridge. 
Memorial benefit skedded for Fenway Park June 26... WBZ-TV fed 
three five minute segments to NBC's “Today” show on the Mayflower 
Il from Plymouth. 


IN MILWAUKEE ... 


On WITI-TV, Stu Armstrong, announcer and news and special 
events director, has added duties of general program director. In 
other personnel changes Dean McCarthy, program director, has been 
appointed as assistant to the president and will handle national sales. 
Lawrence Turet, supervisor of promotion and public relations, named 
assistant program director. Leon Dolnick, account exec has been 
named merchandise manager and will work in national sales... On 
Sunday (16) Milwaukee Public Library gave another of the weekly 
dramatized reading programs, “Tolstoy, The Man and His Works,” 
with excerpts from “War and Peace” and other of Tolstoy classics. 
Gene Halboth, program narrator, Robert Pitman, Literature instructor 
at U. of Wisconsin, Joan Schwartz, instructor of Speech and Drama at 
Milwaukee Downer Seminary and Nolan Neds of Milwaukee Public 
Library were on program .. . “Camping Jamboree” WTMJ-TV's vamp- 
ing show en June 8, drew 1,000. Show was presented on outdoor 
studio grounds, Beulah Donohue commentating . . In adding to 
WISN radio-tv news coverage, television news director Don O’Connor 
was named RADIO-TV News Director, Bill Ryan, morning news- 
caster-reporter, Don Froelich in the ‘afternoons and Ed Menkaus 
evenings, will spend full time on news. 


IN PHILADELPHIA .. . 


Jules Rind, former WPEN news director who recently joined the 
Voice of America, has returned to station. He will operate in area 
covering all facets of programming . . . Rupe Werling, WIBG produc- 
tion manager, in Doylestown Emergency Hospital for surgery .. . For 
the second consecutive year WCAU takes “Cinderella Weekend” on 
the road. For 13 weeks show appears daily at supermarkets, farm- 
ers’ markets and department stores . . 
subbing for vacationing Dick Clark, host of WFIL-TV's 
... Jerry Gaines, WHAT sales manager, attended the Penna. Grocers 
Association in Atlantie City (17, 18) . Mae McGuire, WPEN person- 
ality, who does a cross-the-board two-hour show, an eight-hour Sunday 
session along with a tv stint, will sub for Jack O'Reilly, Red Benson 
and Bud Brees all of WPEN, when they take their vacations. 


IN CLEVELAND... 


Reg Merridew, onetime operations chief WGAR, named WJW gen- 
eral manager. succeeding John D. Kelly named to Storer national 
sales post in New York . . . Dave Baylor, ex-WEWS, named director 
of client development at Lang, Fisher & Stashower . . Charles 
DeVault named WJW-TV director .. . WSRS skedded to do Cain Park 
dramatic stints .. . Joe Tanski, KYW-TV director, named John Hop- 
kins scholarship winner . . . Common Pleas Court Judge Samuel Sil- 


bert, jurist for 44 years, told “Press Club Presents” on KYW best way | 


to break Canon 35 is for tv and paper photogs to test case in state 
supreme courts. He opposes restrictions in this “electronic age.” 


IN MINNEAPOLIS .. . 


Steve Adams, 19-year old son of Cedric Adams, WCCO tv and radio | 


ace personality, crashing the audio field with a KSTP radio summer 
substitute announcing and newscasting job. At times he'll be com- 
peting with his father’s programs ... WCCO-TV had its own “Khrush- 
chev Analysis” program last Saturday night (15). Dr. E. W. Zieberth, 


ABC-TV Ups Wyatt, Hede 
To Key Sales Posts: In 
Administrative Shuffle 


A decision Saturday (15) by net- 
work boss Oliver Treyz made Gene 


| Wyatt ABC-TV national sales man- 
}ager and Henry Hede eastern sales 
manager. Hede is replacing Wil- 
liam Gillogiy, who has been east- 
tern sales boss for sometime, and 
{Wyatt assumes a post vacated six 
{months ago when Charles (Chick) 
Abry exited. 

The shuffle rearranges the admin- 
istration of the ABC sales depart- 
ment, which will continue under 
the direct control of Slocum 
(Buzz) Chapin, a network vice- 
|president. Wyatt will be over the 
lentire sales setup, reporting only 
to Chapin. He is giving up the 
post of national program sales 
|manager at the network, a job he’s 
had since March when he rejoined 
| ABC after five years away from the 
web. Web is seeking a replace- 
ment for him, as liasion between 
sales and programming. 

Hede awas business manager of 
ABC-TV before taking Gillogly’s 
|job this week. Hereafter, Jehn 
| Fitzgerald will have Hede’s old du- 
|ties, although his job title is direc- 
|tor of sales service. Fitzgerald has 
been Hede’s assistant. 

Gillogly has been offered a post 
| with ABC-TV’s midwest sales di- 
| Vision, but there is no indication he 
| will accept. 
| Ironically, the new team of 
| Wyatt and Hede under Chapin re- 
jcreates a situation existing before 








Philly Anti-Trust Fines 





——_———s Continued from page 28 


with me in my statement that ne, 
moral turpitude was involved in) 
the case, and also, what was done} 
here will not reflect on the de- 
fendants in any other case. 

“As to some of the defendants, 
notably the Westinghouse Corpora- 
tion (for its participation in the 
association prior to the sale of its 
KYW to NBC), I doubt seriously 
that these defendants are guilty. 
Nevertheless, I shall actept the 
pleas which have been offered and | 
the suggestion of the Government 
as to the sentence.” 


Defendants Upset 


Defendants, although pleading} 
no defense, were upset over the | 
verdict, pointing out they still felt | 
they had committed no vioiation | 
of the law. Morris Wolf, councel; 
for two of the defendants, stated 
that in setting up the association's 
code of practice, they believed, 
would “entitle them to applause 
from the public and appreciation 
from advertisers...To their amaze- 
ment, they found that these acts 
which they thought merited com- 
mendation brought them the hu- 
miliation and disgrace of being in- 
dicted by the government for vi- 
olation of the laws of the U.S.” 

Westinghouse attorney Joseph 
W. Henderson, stated that Westing- 
house “‘has at all times felt that it 
was innocent of the charges alleged 
and had a complete defense,” but 





| Act 


| individual 


Singer Frankie Vaughan stars in his | 


. Producer Tony Mammarella | 
“Bandstand” | 


| Abry left. Duties of Abrv, as na- 
tional sales chief, were said by net- 
work executives to be overlapping 
| with those of Gillogly, eastern 
|sales boss. 


“because it has been stated thar 
the other companies have decided 
to plead no defense, it was with 
extreme reluctance that I am 
authorized to offer a similar plea 








| 
U. of Minnesota professor and the station’s news analyst, moderated 
the special hour-long program on which Minnesota experts on the 
| subjects that the Communist party’s First Secretary had discussed on 
the CBS network: show carried by WCCO-TV gave their views on the 
| points raised by the Soviet leader . . . Minnowa Broadcasting Co., 
headed by N. L. Bentson, president of the company operating radio 
| station WLOL here, has applied to FCC for authorization to build 
| and operate a tv station in the vicinity of Fairmont, Minn., in southern 
| Minnesota. Bentson says arrangements have been made which would 
assure programming of a maximum number of network shows through 
fry eg with KELO-TV, Sioux Falls, S. D., an NBC, CBS and 
| J > affiliate. 


IN WASHINGTON ... 


William Davidson, general manager of WRCA, and Ben Grauer, 
| down from New York to host a party for members of Congress and 
press to unveil plans for station’s new public service teleshow, “Ask 
Congress” . , . Jimmy Dean troupe, featured on CBS’ early ayem 
poountry music show, planning to hit the road this summer with ap- 
| Pearances already lined up for the Boy Scout Jamboree at Valley 
| Forge, July 12; in New York, to highlight the Summer Festival; and 
| at Terre Haute ... A show filmed in Senate tv studios by manager 
Robert Coar, featuring an interview between Senate Leader Lyndon 
Johnson (D., Texas) and German Chancellor Konrad Adenauer, now 
going the rounds of tv stations in West Germany... Civil Air Patrol 
has just completed a two-second animated film spot to appeal to teen- 
agers for distribution to stations throughout country ... Don Owens, 
country music impressario of suburban station WARL presenting. hill- 
billy shows at ballroom of Glen Echo, local amusement park. 


{N SAN FRANCISCO... 


KQED, Friseo’s non-commercial channel 9, went commercial five 

nights hand-running last week and raised close to $20,156 in the live- 
liest auction held in these parts since The Gold Rush. At the end 
of the week General Manager Jim Day and such hardies as Jon Rice, 
Gerry Marans, Marianne Goldman and-Dick Moore were ready to col- 
lapse, but the educational station had come pretty close to. its $20,000 
| goal. Among the volunteer auctioneers were KROW’s Bert Solitaire, 
San Mateo Times tv columnist Bob Foster, Saturday Evening Post 
| writer Dean Jennings, theatrical agent Jimmy Muir, San Francisco 
| News City Editor Harry Press, Palo Alto Times tv columnist Ellis 
| Walker, the radio-tv director of San Francisco State College, Ray Doyle, 
| and dozens of Frisco’s top business and professional people . . . New 
| general manager of Sheldon Sackett’s KROW is Jack Irvine, imported 
from Sackett’s Portland station. He succeeds J. G. (Gil) Paltridge .. . 
The FCC has given final approval to assignment of the license of old, 
| longhair KEAR to Dave Segal’s KOBY. 


‘IN DETROIT... 


Bud Kirvan, former editor of a suburban Detroit weekly newspaper, 
has been named director of promotions and publicity for WXYZ. He 
succeeds Page Heldenbrand who has transferred to ABC in N-Y., doing 
advertising and promotion work . . . First 300-game on Detroit tv 
| was bowled by Ray Bluth, of St. Louis, on Fred Wolf’s “Bowling 
| Champions” show on WXYZ. Bluth received $10,000 from National 
Food Stores, sponsor of show, for the perfect game .. . WWJ-TV. is 
| replacing “The Patti Page Show” with “Dick Westerkamp’s 11-O’Clock 
| News” cross-the-board. Following the 15-minute newscap, Sonny 
| Eliot will present a five-minute weather roundup to be followed by a 
| 10-minute sports review by Bill Flemming .. . Pinch hitting for 
| WXYZ's vacationing Mickey Shorr are Soupy Sales who will take over 
the early evening radio show and Johnny Slagle becoming temporary 
| proprietor of “Mickey’s Record Room” in a cross-the-board afternoon 
tv show. 


IN PITTSBURGH “ee 


| Bill Rogers joined announcing staff at WSCH in Portland, Me. . 
|Murray Tucker, son of Joe Tueker, WWSW sports chief, graduated 
|from Taylor Allderdice H. S. with honors and will enter Oberlin Col- 
| lege in the fall... Jay Michael, of WCAE, one of six Eastern deejays 
| picked by Martin Block to pinchhit for him for a week each when he 
goes on vacation from WABC .. . Jimmy Greenwood, chief engineer 
of WCAE, just chalked up 25 years with the station , . . Ray Schneider, 
| head of news at WWSW, and his wife celebrated their 18th wedding 
anni... Melvin A. Jones snd Warren Gerrard added to WIIC sales 
staff 











in an effort to dispose of this case 
rather than to consume the time of 
the court in a lengthy jury trial.” 

Unhappiness of stations with the 
outeome stemmed from the con- 
viction that the formation and ac- 
tion of the association did not con- 
stitute a violation of the Sherman 
(although the Westinghouse 
defense rested on specifics regard- 
ing its own position in the associa- 
tion). Position taken by some of 
the stations is that the stations 


| were free to raise or lower their 


published rates anda 
hence the establishment of the as- 
sociation was not a conspiracy in 
restraint of trade. 

Defendants, in addition to the 
association, were Independence 
Broadcasting Co. (WHAT) and prez 
William A. Banks; William Penn 
Broadcasting Co. (WPEN and v.p. 
William B, Caskey; Pennslyvania 
Broadcasting Co. (WIP) and prexy 
Benedict Gimbel; Max M. Leon 
Inc. (WDAS) and secretary Robert 
A. Klein; Seaboard Radio Broad- 
casting Corp, (WIBG) and g.m. 
John Mahoney; WMJM Broadeast- 
ing Corp. and prexy Patrick J. 
Stanton; WCAU; Inc. and prexy 
Donald W. Thornburgh; Triangle 
Publications Inc. (WFIL), no in- 
dividual named; Westinghouse (ex- 
KYW) and Robert Teter, station's 
former sales manager. Earlier, in- 
dictment against L.M.C. Smith, 
doing business as Franklin Broad- 
casting Co. (WFLN) was dropped, 
and indictment against g.m. Ray- 
mond S. Green was dropped last 
week with the others. 


RCA Toll-TY Blast 


——_—__ Continued from page 23 eae 
tories. Cvolor tape is still develop- 
mental, he said, and when it will 
be ready is anyone’s guess. Closed- 
circuit tv is envisioned as a great 
aid to education and to relieve the 
shortage of teachers. The effects 
of color tv will also be felt in the 
constant shift of population to the 
suburbs. 

Stating that L. A. has an im- 
portant stake in electronics, he 
noted that more than 465 compa- 
nies in this area with an annual 
payroll of $100,000,000 are sup- 
pliers to RCA and NBC. Accom- 
panying Burns on his first trip to 
the Coast as RCA prexy was his 
predecessor, Folsom, now chairman 
of the executive committee who 
did the hosting honors. John 
K. West, NBC division veepee, and 
Hal Maag, RCA coast v.p., presided 
at last week’s press conference 
here and in Frisco. 
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Lou Edelman 


=——_a Continued from page 29 ews 


in the fall for a Monday night at 
9 slotting. 

Although “Wyatt Earp” and 
“Bowie” will stay put, the Edel- 


man-ABC infatuation has termi- 
nated. He originally signatured a 
longterm pact during the tenure 
of Bob Kintner giving ABC the 
right of first refusal on all Edel- 
man shows. When Kintner moved 
to NBC, there was no dispute about 
the Edelman properties continuing 
on the ABC skein. But since then 
the producer and the network have 
had a falling out and the honey- 
moon is now over. All future Edel- 
man properties go on the open 
market. Partnered with Edelman 
on some of the vidpix ventures is 
Bob Sisk. 





—=ma=s Continued from page 29 seme 


$3,500,000, about the same as the 
watch outfit spent last year in its 
cosponsorship of Jackie Gleason on 
CBS-TV, which it dropped at the 
end of March: 

Same type of seasonal dropout, 
due to the traditional slump ‘in 
“gift” products after Christmas, 





. .|Was attenipted this past season by 


Ronson in its sponsorship of “Play- 
house 90” on CBS. However, Ron- 
son had been committed to ride 
through the midwinter slump un- 
der its original pact and had to find 
someone to take up its spot, while 
in the new Bulova deal the hiatus 
is expressly provided for in the 
contract. 
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ANTA, Voice of America Bring Class 


To Global B’cast of ‘Our Town’ 





In cooperation with the Ameri-+ 


can National Theatre and Academy | 
(ANTA), the Voice of America on) 
Friday (14) presented a socko ren-! 
dition of “Our Town.” It was a! 


real upper case show, a sampling 


of the cultural achievements in 
our society, and its broadcast 
throughout the world by VOA 


should help to spike notions 
abroad that the U. S. is culturally 
barren. 

In his opening remarks, the 
VOA broadcaster said that “Our 
Town” may be the forerunner of 
other plays under the banner of} 
the “American Theatre of the; 
Air.” If the standards set by the| 
Wilder adaptation are kept in fu- 
ture productions, by all means) 
they should be continued as a reg-| 
ular feature. Only fly in the oint- 
ment may be that the rendition | 
was in English, leeving out mil- 
lions of potential listeners to 
whom VOA broadcasts are aimed. 
Friday’s hour-and-a-half show, 
which replaced the organization's 





VOICE OF AMERICA 

(Our Town) 

With Martha Scott, Mare Connelly, 
William Redfield, Walter Abel, 
Jay Barney, Philip Bourneuf, 
Nancy Cushman, Mildred Dun- 
nock, others 

Director: Mare Daniels 

Writer: Thornton Wilder 

Adaptor: Don Aegar 

90 Mins.; Fri. (14) 

VOA (transcribed) 


regular music show, was beamed 
to Europe, Middle East, Africa, 
Latin America. Australia, South 
Asia and the Far East and south 
Asia 

Author Wilder in a transcribed 
interview introed the production, 
which had its Broadway debut in 
1938. He told a little about the 
play and its origins. The scene 
then switched to Grovers Corner, 
New Hampshire, at the turn of the 
century. It was remarkable how 
well the play withstands the test 
of time, and how well it shapes up 
as radio fare, Compared to per- 
haps the idealic, peaceful times of 
yesteryear, the portrayed village 
life may be whimsical nostalgia, | 
but the production, with a strong} 
assist from the script, stayed clear | 
of artificial sentimentality. The 
people were real, the humor alive! 

and only in the last act dealing} 
with an after-life scene did it be- 
come philisophically wordy, and 
even that was interesting for Wil- 
der gropingly -had something to 
Say 

Cast was excellent, with Martha 
Scott, who essayed the original 
Broadway role as Emily, Mare 
Connelly as narrator. Walter Abel, 
as editor Webb, William Redfield. | 
George Gibbs, Philip Bourneuf | 
Dr. Gibbs and Nancy Cushman | 
as Mrs. Bebb. Marc Daniels as} 
director took full advantage of the 
imaginative flight in the script. | 

Horo. 





| 
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single project the Bureau has ever 
undertaken. The film is as free of 
potshots at tv as anything the tele- 
vision networks themselves have 
ever done, 

In fact television is mentioned | 
only twice in the@film—and not un- | 
favorably. In the first instance the | 
narrator, describing a_ typical 
American household of 1945, points 
out that there’s no tv set in the 
place. In another scene, the teen- 
age daughter in a contemporary 
home asks her father for the tv 
page from the newspaper he is 
reading. And that’s it. This is 
what the networks consider 
“barbs” and “potshots”? 

Incidentally, the film has been 
praised lavishly by many adver- 
tiser and agency executives—es- 
pecially for its fresh and dramatic 
depiction of today’s newspaper and 
for its positive, non-competitive ap- 
proach, 





Edward A. Falasca. 
(Director of Promotion). 





Kansas City—New AM station 
for the metropolitan area is to be 
labelled KCMB with surburban 
Missien, Kansas, as its location. 
Construction on a trio of transmit- 
ting towers west of town were an- 
nounced last week to begin shortly. 
John L. Humphreys is station 
manager and technical director 


for the firm to be known as Mis- 


| calist, 


| Satchmo recalled, 





sion Broadcasters, Inc. 


JIMMY DORSEY TRIBUTE 

With Jackie Gleason, narrator; 
Gene Krupa, Connie Boswe'!l, 
Louis Armstrone, Benny Good- 


man, Bob Crosby, Paul White- | 


man, Bob Eberly, Helen O’Con- 
nel, Kitty Kallen, Lee Castle, 
others 

Producer: Jack Hurdle 


55 Mins., Sat.. 10:05 p.m. 
WCBS, N. Y. 
While television has largely 


overshadowed radio, the latter me- 
dium still can rise to the occasion 
with an outstanding program. Such 
a program was CBS’ special me- 


morial tribute to the late Jimmy | 


Dorsey beamed over the net Fri- 
day night (14) but heard on the 
New York flagship the following 
evening. 

The 55-minute session, hosted by 
Jackie Gleason, stemmed from a 
personal request of the comic who 
suggested the memorial to CBS 
Radio’s programming department 
A close friend of the Dorseys, 
Gleason reunited the brothers on 
CBS-TV’s. “Stage Show” in 1955 
after a split of several years dura- 
tion. 

Personal reminiscences of more 


than a dozen friends and aoaetaten | 
ast | 
Wednesday (12), evoked nostalgic | 


of JD, who died of cancer 


memories of the 1930s when the 
top bands were the mainstays of 
show business. And the Dorsey 
brothers, Tommy and Jimmy, were 
the musical kingpins of the era 
Who can’t recall JD's. classic 


“Green Eyes,” with Helen O’Con- | 
nell and Bob Eberly handling the | 


vocal? This and other gems of by- 
gone Dorseyans were fittingly re- 
prised by Gleason for “a sweet. 
gentle quiet guy with an awful lo* 
of friends.” 

Eberly, who sang with JD for 
years, said that he felt that the 
bottom fell out of everything when 
the brothers split in 1935 at the 
Glen Island Casino, N. Y. Miss 
O'Connell, adding that she has her 
memories too, recalled that “Jim- 
my always had a wonderful work- 
ing group.. 
a flair for picking men for their 
musicianship, but for their friend- 
liness and personality as well.” 

Kitty Kallen, who succeeded 


Miss O'Connell as JD's femme vo- | 


rare and 
I miss 


was “a 
being. 


said he 
wonderful human 
him.” 
that Jimmy first joined the White- 
man band, then Tommy, said “to 
know the whole Dorsey family was 
a privilege.” Similar tributes were 
paid by Connie Boswell, Benny 
Goodman, Gene Krupa and others 
in a session marked with a profu- 
sion of warm, nostalgic anecdota. 
Parucularly touching was Louis 
Armstrong’s comment after Gleas- 
on turntabled a venerable waxing 
of “Dipper Mouth Blues.” This 
classic had Armstrong on trumpet 
and JD on clarinet. “Dipper,” 
arose from an 
impromptu session at the Decca 
recording studio on the Coast in 
1939 ... “I loved both of them 
(Tommy and Jimmy),” he added 
“they were pioneers of the music 
we're enjoying today.” 
Gleason's reverent narration was 
in keeping with the memorial’s 


high plane. Program was produced | 


by Jack Hurdle, former producer 
of CBS’ “Jackie Gleason Show”’ 
who joined CBS-Radio last week 
as producer-director of the net's 
“Robert Q. Lewis Show.” Also aid- 
ing in getting the tribute together 
were George Simon and Gil | ga 
wilO~7 


Weather Man 
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failed to appear, however, as there 
was no black funnelled tornado 
This left the media and newsmen 
with full credits for having covered 
excellently a pretty good storm 
And program directors next day 
mulling the worth of focusing so 
extensively on a weather event at 
the expense of sponsors and regu- 
lar schedules. 


While some credit is due to the | 


stations for some valuable informa- 
tion passed along, concensus of ob- 
servers and not a few listeners is 


that the storm coverage was over- | 


done. Unless the season continues 
turbulent and the weather bureau 
can promise more sensational de- 
velopments in advance, similar 
storm coverage is not expected to 
become regular policy here. 


. not only did he have | 


Paul Whiteman, who noted | 


RADIO NEW YORK 

With Jim Coy, host, others 

| Producer-director: Marvin Camp 

| 120 Mins.: Mon. thru Sat. 4 p.m.; 

Sunday, 90 Mins., 4 p.m. 
Participating 
WOR, N.Y. 

Mutual’s New York flagship, re- 
vamping its programming sked in 
| light of the net’s news and music 
|format, has introed a new after- 
|noon show, emceed by Jim Coy, a 
| broadcasting vet and platter 
| spinner. 

Judging from a healthy slice 
caught Friday (14), it’s a fast-paced 
ke well knit together, with Coy 
holding down the pivot position, 
spinning a variety of records, and 
with a host of station personalities 
coming in with traffic reports, 
| news, traveling tips, etc. 

Major weakness though appears 
| to stem from the plentitude of com- 
|mercials. There were so many 
| that it would be almost as easy to 
| review the plugs. Bob Garrity, sta- 
tions’s flying reporter, while aloft 
and telling of traffic conditions in 
the New York area, interrupted his 
report for a commercial, leaving 
| listeners hanging in air before he 
| told of conditions on the New York 
highways, having already scanned 
the Long Island routes. 

Coy spun lively records on the 
whole, standards and pops, featur- 
ing Frank Sinatra, Gisele MacKen- 
| zie, and instrumental via Lawrence 

Welk and Tommy Dorsey. WOR 
| neweaster Les Smith came in with 
a topical tape recorded interview 
| with a patrolman who featured in 
the Staten Island recluse case. 
Stan Lomax reported on the White 
Sox-Yankee fracas, while station's 
travel editor Paul Andrews had 
some tips for the listeners. There 
was news on the half-hour by net’s 
Westbrook Van Voorhis, as well as 
other service features such as the 
weather and a rundown on traffic 
| conditions by the “flying reporter.” 

With such a busy, schedule, Coy 
kept his chatter down. Gil Arion, 
station engineer on the show, did 


ing in and out to the various per- 
sonalities. Horo, 


MAJOR LEAGUE BASEBALL 
With Jay Black 

Producer: Keith Sheriff 
Director: Jay Black 


|STAG BEER 
WHHM, Memphis 
(Erwin Wasey) 


Sparked with the w.k. and highly 
capable Jay Black handling 
play-by-play chores in superb style, 
WHHM, local indie here has gar- 
nered a terrif foothold on the 
major league ballcaster spotlight 
| by airing daily (via Western Union 
ticker) games from the parks of 
|the world champions New York 
Yankees; Chicago 
Brooklyn Dodgers, winners of the 
National league last season and the 
New York Giants. 

Black, who handles the full play- 
by-play route, turns in a topflight 
performance with his timely chat- 
|ter of game proceedings coupled 
with his unique style of being on 
|top of every play. WHHM and 
Black are also backed up with a 
better than par for the course of 
production and “gimmick” feeding 
by Keith Sheriff. .The station’s pro- 
duction chief is a terrif teammate 
for balleaster Black with his erowd 
noises and is “on the ball” which 
gives the broadcast literally an “on 
the scene touch.” 

Sportscaster Black has the know- 
how of giving the Mid-South fans 
beaucoup thrills with his peppy 
style and all-around mike tech- 
nique. This guy Black is a cin- 
cheroo to make his way to some 
Major League ball park in the near 
future — as he is “ready” and 
handles his daily stint for the four 
major league clubs wired here to 
WHHM in big league fashion. And 
what’s more Black pours it on for 
the Stagg sudders in handling 
the commercials in championiship 
form, Matt. 





Truman to Host Tour 
On ‘Let’s Take a Trip’ 


| Former President Harry Truman 
is set for one of his rare-non-politi- 
cal television appearances via the 
June 30 edition of CBS-TV’s “Let's 
Take a Trip.” The public Affairs 
|show will visit the Truman Library 
|in Independence, Mo., in a guided 
|preview tour which HST will per- 
sonally conduct. Library will open 
ja week later, July 6. 

Show’s regular cast, host Sonny 
| Fox and moppets Joan Terrace and 
Jimmy Walsh, will appear on the 
|show with Truman. 

| Truman will also appear on CBS 
| Radio, on July 2, when Lyman Bry- 
|son interviews him on “Do You 
| Know?” on the preservation of his 
|unofficial papers which he will 
turn over to the Government next 
month, 


a tip-top job with nary a slip, hook- | 


.| the “Sleeping Beauty” ballet. 


the | 


White Sox;| 


highly touted male quartet, who 
have been making a splash via 
Columbia diskings. The group did 
an excellent version of “Tenderly” 
which brought out the native sen- 
sitivity of the tune, but their open- 
er, one designed to show the wide 
range of their voice from bass to 
falsetto, was fairly annoying. 

In the sketch department, the 
cast put on a dramatization of Red 
Riding Hood patterned after 
Allen’s “Fables ’n’ Bop.” 

This version for hepsters was 
vastly amusing even for the square 
set. Jose. 





Washington Square 

Ray Bolger’s “Washington 
Square” hour via NBC-TV, which 
had its ups and downs during the 
season, moved into the video val- 
halla Thursday (13) as the final 
show of the series went before the 
cameras. Farewell stanza, follow- 
ing a familiar vaudeo patterp, was 
marked by an array of guestars 
headed by Gisele MacKenzie and 
Eddie Bracken. They were backed 
by the usual sumptuous produc- 
tion this layout was noted for, 

Windup edition, while, hardly 
one of “Square’s” better efforts, 
was highlighted by a breezy in- 
formality on the part of Bolger 
who adeptly ad libbed his way out 
of a couple of tongue slips. His 
flair for the extemporanheous was 
further attested to by an incident 
in which the straps on Miss Mac- 
Kenzie’s gown shook loose from 
their moorings. 

Strap episode came shortly after 
the songstress fetchingly warbled 
“I Don’t Want-to Be Sitting on 
Top of the World.” Fortunately, 
there were no catastrophic conse- 
quences. After a bit of banter 
with Bolger, Miss Mackenzie re- 
| tired from the scene with the ob- 
servation: “I'll take my straps and 
go home.” 

Bracken creditably handled the 
narrative on a comic version of 
As 
might have been anticipated Bol- 
ger was the fairy prince. The se- 
quence had its rewarding mo- 
ments. Later, in a change of pace, 
Bracken acquitted himself favor- 
ably with ‘the “I Met a Moth” 
number. 

Also on deck were Benny Good- 
man, Kay Armen, Martha Carson 
and The Dixie Small Fry. Good- 
man demonstrated his ability as a 
clarinetist par excellence anew. At 
one time his version of “Mem- 
ories” provided the accompani- 
ment for some of Bolger’s famed 
terping. Miss Armen’s melodious 
|}voice added a _ soft Jjustre to 
| “Venice,” authored by the show's 
musical director, Hugh Martin. In 
a more frantic mood was the 
buxom Miss Carson’s driving vocal 
of “Saints Go Marching In.” 

Distinct novelty was the Dixie 





hot beat conjures up memories of 
old New Orleans ragtime. Bolger, 
who booked ‘em after hearing 
| tapes of their work, added another 
| Nostalgic note by introing the boys 
via a strawhat ’'n’ cane terp bit. 
For the finale on this Helene Cur- 
tis backed airer he dished up an 
f‘evolution of the dance” that 
ranged from the Charleston to the 





rhumba, It was Bolger at his 
best. Gilb 
Open Hearing 
Despite the uneven production 


quality and the lack of more crea- 
tive editing, “Segregation and the 
South,” the one-hour filmed docu- 
mentary made by the Fund for the 
Republic, telecast Sunday (16) on 
ABC-TV, from 5 to 6 p.m., proved 
informative and at times a force- 
ful pictorialization of pride and 
prejudice. 

Written and directed by James 
Peck, under the production reigns 
of Herbert Bernard, the film at- 
tempted to show what has hap- 
pened in the south since the Su- 
preme Court desegregation deci- 
sions in the school and in public 
transportation. It was frank in 
its narration in stating that the 
problem portrayed is not peculiar 
to the south, showing a montage 
of newspaper clippings on troubled 
race relations in northern and west- 
ern cities. In its coverage of the 
three-year span since the epochal 
1954 Supreme Court school ruling. 
Fund for the Republic cameras and 
mikes were turned on the big and 
small people caught in the south’s 
racial web—the pro and anti-seg- 
regationists, the out-and-out de- 
magogic white bigots and those 
whites and Negroes who have a 
reasonable attitude towards the 
problem and would like to work it 
out harmoniously over a period of 
time. 

What marred the telecast was 
the constant criss-crossing of 
events, the failure to build a pat- 








TV Follow-Up Comment 


—=_————enens Continued from page 39 





tern and mood, the lack of explor- 
ing arresting strains in the overall 
problem more fully. The raw 
material for a .solid documentary 
appeared to be present but never 
developed to its full potential by 
creative editing. Quality of film- 
ing, with much of the drama in a 
program such as this dependent on 
a clear view of people and faces, 
also left much to be desired. 

Highpoints were a group of 
Negro and white students sitting 
around a table discussing how they 
can help the strained situation, the 
getting together in Mississippi of 
the Negro and white school boards, 
the gratuitous sexual crack of now 
Senator Talmadge of Georgia, the 
genuine, human, funny situation of 
a group of Negroes acting out how 
they should perform on the deseg- 
regated buses of Montgomery, Ala. 
There were speeches and faces of 
such men as Sen. James Eastland 
of Mississippi, Roy Wilkins and 
Thurgood Marshall, of the NAACP, 
and John Kasper of the White Cit- 
izens Council—as well as the face- 
less Klansmen. 

Soundtrack went dead a few min- 
utes in the midst of unreeling and 
film had some trouble getting 
started. If there was a theme to 
the documentary, it was “this is the 
situation, where do we go from 
here.” Horo. 


NBC ‘Nightline’ 


Continued from page 35 

















the “non-entertainment” implica- 
tions of the rest of the report. 
These replies showed that the aud- 
ience liked the news and commen- 
tary-analysis features of ‘“Night- 
line” most—commentary by Jo- 
seph C. Harsch, Martin Agronsky, 
Leon Pearson and David Brinkley. 
Contrariwise, they liked the “en- 
tertainment” features of “Night- 
line” least. To buttress this, they 
were asked the same thing in re- 





| 


| 
| 


verse, to express their dislikes 
most and their likes best. Com- 
mentary was disliked least of all, 
entertainment most of all. 

While this is only the first in 
what NBC Radio veep Joe Culligan 
expects to be a series of continu- 
ing study over a minimum two- 
year period, he’s already effecting 
some changes in “Nightline” as a 
result, cutting back on the enter-. 
tainment features and bolstering 
the news and commentary. Irving 
R. Levine has already been instal- 
led with a regular spot from Mos- 
cow, live if conditions permit but 
taped otherwise. Harsch, when he 
goes to London to take over the 


| bureau there, will continue his reg- ‘ 
| ular spot on the show, and Agron- 


Small Fry, a group of five boys| sky and Brinkley will be stepped 


from the Los Angeles area whose | 


up. 

Though NBC is acting on the 
results of the study as they apply 
to “Nightline,” the web is hesitant 
to make any overall conclusions, 
However, the feeling is strong that 
at night, most Americans prefer to 
get their entertainment on tele- 
vision, not radio, and contrari- 
wise, look to radio for extensive 
news coverage and commentary- 
analysis. 





Continued from page 35 eee 


Gregory is to based on star foot- 
prints at the Chinese theatre, with 
stars whose prints are*there to be 
on the show. Third Gregory show, 
“State of War,” is a Civil War 
drama based on Stephen Benet’s 
“John Brown’s Body,” and he is ne- 
gotiating for Tyrone Power, Eva 
Marie Saint, Lloyd Nolan, Ray- 
mond Massey and Agnes Moore- 
head for that one. “It will be a 
closeup of the people involved in 
the war rather than a panoramic 
war drama,” said Gregory. 


British Com’l TV On 
Prowl for U. S. Acts 


Manchester, Eng., June 18. 

U. S. acts are being lined up 
for guest shots in a new tv series 
to be telecast from ABC-TV’s stu- 
dios here this fall. Shows will go 
out on alternate Saturdays at 8:30 
pm | : 
. American acts mentioned as like- 
ly for appearances include Billy 
Eckstine and Mel Torme. Lonn‘e 
Donegan, English skiffie star, is 
also skedded, and the Joe 
Orch is expected te provide mu- 











sical backing. 
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THIS WEEK 


Marks the Beginning of the 








6th CONSECUTIVE YEAR OF 


“TVE GOT A SECRET” 


CBS-TV WEDNESDAY NIGHTS 


* 
NEXT WEEK 


Marks the Beginning of the 





Sih CONSECUTIVE YEAR OF . 
“THE GARRY MOORE SHOW” 


CBS-TV MONDAY THRU FRIDAY 


* 


| AM DEEPLY GRATEFUL TO ALL CONCERNED 


CARRY MOORE 
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Foreign Market Upbeat on Vidpix 
Accelerates Sale of Product in U.S. 





Growing foreign market is lend-+ 


ing a strong assist in kicking off 
syndicated product domestically, 
the most recent example being 
Television Programs of America’s 
“Tugboat Annie” series, 

Also of import is that foreign 
revenues allows upped production 
budgets, costs which would have 
been hard to recoup in prior years 
just out of the U. S. syndication 
market. Cost factor also figures in 
possible telefilm network deal in 
U. S., holding out the possibility 
of some slicing of program charges. 
Prime example in the latter case 
is Sereen Gems’ “Ivanhoe,” sold 
to commercial tv interests in Eng- 
land, with a Canadian deal pend- 
ing. Screen Gems, now going ahead 
with full production on the series 
in Enelend, may sell series syn- 
dicated or network in U. S. 

On TPA'’s “Tugboat Annie,” 
Lever Bros. of Canada bought se- | 
ries for north of the border airing, | 
with Associated-Rediffusion taking | 
series for England. The 39 episodes 
are being lensed in Canada, under 
the co-production banner of A-R 
and TPA, Series is set for VU, S. 
distribution in October. TPA, ac- 
tive in the co-production area, pre- 
viously had set the Canadian 
Broadcasting Co. tie on “Hawk- 
eye and the Last of the Mohicans,” 
now syndicated throughout the 


On the network level, there have 
been numerous examples, especial- 
ly that suppiied by Official Films- 
Sapphire, Ltd., tie on “Adventures 
of Sir Lancelot,” “Robin Hood,” 
and “Buccaneers.” 


TV Film Chatter 


Burt Arthur’s treatment, “West 
to the Sun,” based on his novel, 
“Killer's Crossing,” was picked up 
by Warners for ABC telefilming 
... Reub Kaufman, prexy of Guild, 
has again moved the location site 
for “Captain David Grief”; outfit, 
having shot off Hawaii, Cuba and 
California, moves to Mazatlan, 
Mexico .. . Robert Davis doing tele- 
film commercials this week, first 
time using a new system, called | 
Mobilux—a _ continuous movement | 
animation technique made by John | 
Hoppe . .. Robert Rose, staff di-| 





rector of Robert Lawrence Produc- jent plotting, Wrather and producer other 


tions (Canada) Ltd., to N.Y. for | 
client confabs .. . Martin Low as- | 
sumes new post in the consolidated | 


operations belonging to Robert |} 
Lawrence, commercial producer. | 
Low is vicepresident in charge of | 
sales, a newly created post to co-| 
ordinate the main headquarters of | 
Robert Lawrence Productions with | 
its branches and affiliates. Low 
will be over Grantray-Lawrence 
Animation, in Hollywood; Loucks 
& Norling Studios, the New York 


industrial division, and _ Pintoff- 
Lawrence, another animation com- 
pany, in New York, 


Richard Carlton, sales v.p. of | 


Trans-Lux Television Corp., has 
returned from a_ cross-country | 
sales swing 

been named supervisor of sales 


promotion for MCA TV, working 
under Frank MeMahon, MCA ad- 
vertising director. Margo joined 
the company in ‘55 as an assistant 
in sales promotion department . 
MCA TV's “Dr. Hudson's Secret | 
Journal” was voted a commenda- |} 
tion by the House of Delegates of 
the American Medical Assn. Skein 
was cited for its “outstading con- 
tribution to the public interest and 


ABC Film Syndication, leaves Sat- 


division of California National 
Productions. 

Ben Gradus, former prexy of In- 
ternational Metion Picture Service 
Ine., has joined Filmways Produc- 
tions as an exec producer on tv 
commercials, documentaries and 
public relations films. He reports 
to exec v.p. Marty Ransohoff. 
Gradus checks into Filmways Mon- 
day (24). 

RKO Television has inked for 
the full Nielsen television service, 
the first commercial tv package 
producers, according to v.p. Rebert 
Manby, to do so... Arthur W. A. 
Cowan, partnered with Jon Hall in 
the projected “Malolo of the Seven 
Seas” series, due to leave Coast | 
tomorrow (Thurs.) for New York | 
confabs with RKO Television execs. | 

. Nat Donato, Canadian rep for | 





urday (22) for an extended Cana- 
dian trip ... Edward Small, board 
chairman of Television Programs 
of America, to Europe. 

John Baragrey signed to costar 
with Mark Stevens in “Schlitz 
Playhouse of Stars” vidpic, ‘“Sport- 
ing Chance,” scripted by Martin 
Berkley . . . Clayton Bond, former- 
ly with TPA and 20th-Fox, has 
joined sales staff of NBC Televi- 


Work Can Be Fun 


Miami, June 18. 

Soundac Productions, tv 
film commercial producers spe- 
cializing in animation, offers 
some of the advantages of 
Florida to its clients. 

In constructing new facili- 
ties, studios and offices, it de- 
signed them so that they square 
the outfit’s swimming pool and 
patio. With out-of-state agency 
execs flying down, pool facili- 
ties make it possible for them 
to enjoy Florida sun and 
weather. 

In addition to its commer- 
cial activities, company also is 
producing a series of 73, color, 
animated half-hour shows for 
syndication, titled “The Ad- 
ventures of Colonel Bleep.” 
Richard Ullman of Buffalo is 
the exclusive agent for the 
firm's syndicated product. 


Court Showdown 
Due on Subpoena 


Powers of FCC 


The opening rounds in the ex- 
pected Federal court case, testing 








sion Films and will headquarter in 
Cincinnati to- cover a four-state | 
area ... Abby Lewis just finished 
a role in an educational film, | 
“Take Three Hearts,” produced by | 
Caravel Prdouctions for the Amer- | 
ican Heart Assn, Lucille Phillips | 
agented the deal . . . Screen Gems | 
production v.p. Irving Briskin in| 
for homeoffice huddles on next 
year’s production plans. | 


WHOLE NEW FAMILY 
FOR ‘LASSIE’ SERIES 


Hollywood, June 18. 

First stage in planned gradual | 
replacement of entire present hu- 
man cast of “Lassie” series got un- | 
der way last week, with inking of 
moppet Jon Provost as new cast 
regular. ‘Lassie’ series owner 
Jack Wrather plans to intro mop-| 
pet this season, to become even-| 
tual nucleus of new set of charac- | 
ters. Canine star of the CBS’TV| 
series remains, naturally. 

It's been felt that Tommy Ret- 
tig, present juve lead, is becom-| 
ing too old for the part (he’s 16) 
now). However, rather than try | 
to build up new moppet under pres- | 








Robert Maxwell have decided to 
start anew with a fresh cast. Also 
leaving at the end of this season 
will be Jan Clayton, George Cleve- 
land and Donald Keeler. 





Winston-Salem—Harry B. Shaw, 
sales manager for WSJS Radio and 
Television, has _ recently been 
elected president of the Winston- 
Salem Lions Club. 


the extent of the FCC's subpoena 
powers, will be fought Tuesday 
(24), when the four holdeut tv film 
producer-distributors are due to 
“show cause” why they refuse to 
give up business data sought by the 
FCC’s Network Study Committee. 

FCC’s chief examiner James D. 
Cunningham in light of the un- 
yielding positions of Columbia sub- 
sid Screen Gems, Ziv, MCA and 
the latter’s subsid, Revue Produc- 
tions, adjourned further FCC hear- 
ings last Wednesday (12). He pro- 
ceeded on the same day to initiate 
Federal court action seeking to 
force the remaining holdouts to 
produce the documents and re- 
cords sought by the FCC in its is 
sued subpoenas. Paul Porter, at- 
torney repping Screen Gems, said 
he welcomed the opportunity for a 
test of the validity of the FCC sub- 
poenas in Federal court. FCC, 


| which has no contempt powers of 
}its own, 


had to institute court 
action in an effort to compel com- 
pliance. 

Amor. other things, holdouts 

contend that the financial data and 
records sought are not ma- 
| terial to the Network Study (Bar- 
row) Committee scrutiny, main- 
| taining that the FCC is going far 
| afield in its investigation, conten- 
ltions which are challenged by the 
FCC. The final ruling by the courts 
will be of consequence not only to 
the parties directly involved, but 
the industry at large, especially 
the telefilm, feature and program- 
i ming end of the business. 


Tnside Stuff—TV Films 


Audience pull of some reruns in syndication again is underlined in 


this issue. 


“Top Plays of °57,” distributed 


sodes from the old “Fireside Theatre,” 
the top 10 of all syndicated shows in the New York market. 


. Low Margo has| the latest ARB-Vartety chart for the New York market, printed in 


by Screen Gems, composed of epi- 
registered a neat third among 


nered a neat 8.1 on WRCA in the 10:30 p.m. time slot, with a 20.0 


*;| share of the audience, with the Spike Jones show on WCBS outpoint- 


ing it in the same time slot only with a 9.2 


On WPIX, “Victory at Sea,” 
the New York market, pulled a 5 
Sunday at 7:30 time slot 
being “Circus Boy” 


which has been shown many times in 


7 ARB rating, placing ninth, in its 


with the top competition for that period 
on WCBS which drew 


a 10.5 rating. 


It gar- | 








| 
| 


| 


| lent” 





~ Hurdling ‘Delicate’ Coml’s 





woman to visualize what she 
would like to be, what she fancies 
herself, etc. Hand-in-hand with 
that trend was the development of 
tv film commercials into an “art 
directors’ medium.” 

For the “artistic” plug, Elliott 
feels, probably has its genesis in 
the refined, imaginative ad copy 
which first appears in such so- 
phisticated publications as Harper’s 
Bazaar and Vogue. Their con- 
stantly elevating standards,” he 
adds, “eventually filters down ‘to 
other advertising media including 
tv.” 

In line with that concept is EU 
& E’s production of film plugs for 
Scott Tissue (J. Walter Thompson) 
and Modess (Young & Rubicam). 
Latter, incidentally, is made by 
Personal Products Corp., a John- 
son & Johnson subsidiary. Con- 
cededly, both of these items fall 
into the “difficult” products 
bracket. 

One Scott spot announcement, 
for example, accents the “softness 
and strength” of the product 
against a seashore background with 
distant figures of a woman and 
child seen walking along the beach. 
Windup shows a closeup of several 
rolis of tissue. 

Of necessity the approach on 
Modess has to be even more dis- 
creet. Complying with this re- 
quirement is an EU & E plug that 
has a closeup of what might be in- 
terpreted as a free modern art pat- 
tern. A dissolve follows to a fash- 
ionable woman standing in an ele- 
gantly appointed room. Sole mes- 
sage here is the familiar catchline 
—*“Modess . because.” This 
commercial, in which Steve Elli- 
ott’s wife Georgia Hamilton ap- 


|pears as the model, won the Art 


rectors’ gold medal award. 


But despite the tasteful slant on 
these “delicate” products, NBC and 
CBS haven't entirely let the bars 
down. Bathroom tissue blyrbs 
are accepted by the chains pro- 
vided. they're given “proper pro- 
gram surroundings.” However, 
sanitary pads still haven't been 
handed the greenlight due to a 
provision of the NARTB Code. 

A section of the code relating to 
acceptability of advertisers and 
products states: “Because all prod- 
ucts of a personal nature create 
special problems, such products, 
when accepted, should be treated 
with especial emphasis on ethics 
and the canons of good taste; how- 


ever, the advertising of intimately | 


personal products which are gen- 
erally regarded as unsuitable con- 
versational topics in mixed social 
groups is not acceptable.” 

Probably a strict interpretation 
of the code would result in a ban 
on bathroom tissue plugs. But the 
nets’ open mind on this apparently 
stems from the fact that its a com- 
mon commodity seen practically 
everywhere and openly displayed 
in supermarkets, drug stores, etc. 

“We're very careful about bath- 
room tissue copy,” CBS director of 
editing Herbert Carlborg declared, 
“and accept it only if it fits into 
the proper program climate.” He 
said he had seen the EU & E 
Modess commercial . . . “it’s done 
in the best of taste, but as a cate- 
gory it doesn’t fit in.” 

NBC's experience with bath- 
room paper first started with radio 
when several clients approached it 
with the view of plugging this 
product. There was no negative 
reaction and reportedly there has 
been the same general acceptance 
on filmed commercials for tissue on 
tv. Believed responsible for the 
viewer acceptance as far as NBC 
is concerned are thg films’ “excel- 
copy and pleasant back- 
grounds of fleecy, white clouds, etc. 

Meantime, while there’s an evo- 


| lution affecting advertising accept- 
| ability there’s been another evolu- 


| commercial 


welfare Telecast Pictures a ‘ 
Corp. has been formed in New Britain’s Independent Television Authority has given an emphatic 
York and Hollywood to produce tv | “no” to a request by the Institute by the Institute of Directors to re- 
films, with Michael Laurence, for-| vise their decision to ban a series of telefilms designed to stress the 
mer CBS-TV producer and theatri-| importance of executive control of Britain's industry. The series, | 
Cal Progucer, a5 One of firm 8 part~ consisting of 16 advertising feature programs, is claimed to be worth | 
ners and producers : WPIX, | $450,000 of air time and the biggest single advertising order placed 
*. Y, has bought the entire pack-} with British commercial tv 
of 52 episodes of MCA TV's - “ Se ee a , at 

oldier of Fortune,” skein being _The ITA told the Institute of Directors. that after giving full con- | 
roleased for fall airing after a two. | Sideration to representations and suggestions made by them, they still | 
year ride by Seven-Up ... Metro believed that screening the shows would contravene the requirements 
TV copped first place in the an-|Of the Television Act. The decision, the ITA added, was reached 
nual competition sponsored by the | after taking legal advice. 
Netional Visual Presentation Assn. a 
for its promotion kit designed to! Securities and Exchange Commission has been asked to okay a new 

mulate a table-model tv set.! securities issue for National Telefilm Associates. National Telefilm 
Award was accepted for Metro TV | wants to offer $5,000,000 of 6% sinking fund notes and 350,000 shares 


by Menroe Mendelsohn, director of | of the company’s 10-cent-per common stock. 
Attached to the sinking fund notes would be warrants to purchase 


promotion , Parker Feenelly, 
Jared Reed and Joanna Roos cast 
for “Falcon'’s Roost,” first gpisode | 
in the new Ziv-produced, R. 
Reynolds-sponsered “Scott’s Is- 
land” series (formerly titled “Har- 
bourmaster’), shooting this week 
in Rockport, Mass. . . . Stanley L. 


common stock. 


be above par. 


Buyers of the notes would have the right to purehase 
50 shares of common stock for such $500 in notes. 
*}would vary, depending upon when picked up,but apparently would 


Price of the stock 


About $5,000,000 of the proceeds, it was explained, would go to re- 


duce current indebtedness, mostly 


incurred by film acquisitions. Bal- 


Yentes appointed manager of sales | ance of the proceeds would be used for working capital and general 
service for NBC Television Films 


corporate purposes. 





tion that affected the 300-odd com- 
panies which went into the tv film 
field shortly after 
World War II. Out of that vast 
number only a handful survive to- 
day, 
$2,000,000 Gross 

The survivors, including Elliott, 
Unger & Elliott, are now finding 
nothing Lazardous about the busi- 
ness. LEiliott firm, which started 
with peanuts, currently grosses in 
excess of $2,000,000 annually and 
keeps its staff busy 52 weeks a 
year in contrast to Hollywood's em- 
ployment peaks and valleys. 

Moreover, says Steve Elliott, the 


Continued from page 31 





Names of Hollywood stars who 
have participated in spot announce- 
ments are legion. The best tech- 
nicians are behind the cameras and 
even the jingles, background mu- 
sic, etc., are being done by ace 
songwriters. Raymond Scott, for 
example, authored the familiar 
“Light Up a Lucky.” 

In line with this trend Frank 
Loesser’s publishing outfit, Frank 
Music, has set up a subsidiary to 
handle tv jingles exclusively. Al- 
ready signed for this field is Hoagy 
Carmichael, among others. 

Rise of Elliott, Unger & Elliott 
to a paramount position in the tv 
film commercial trade curiously is 
one of those Horatio Alger stories. 
Prexy Steve recalls that the outfit 
really started in 1937 when broth- 
er Mike (now treasurer), v.p. Wil- 
liam Unger and himself were sume 
mering at the Grandview Hotel in 
Like Placid. 

“I was a lifeguard,” said Steve, 
Mike rolled the tennis courts and 
Bill (an M.I.T. grad) was the gar- 
bage man. We crystal-balled the 
future and figured we'd enter the 
tv industry even though there 
wasn’t any tv at that time with ex- 
ception of some experimental sta- 
tions.” 

Steve was a writer-photographer, 
brother Mike also a photographer 
and Unger an electronics expert. 
For a time they were active in com- 
mercial and fashion photography, 
which was interrupted by wartime 
service in the Army and Navy. 
Trio revived their company in 
1945, and when the first tv stations 
went on the air in 1946 business 
started to roll in. 

In turning out commercials to- 
day, at prices ranging from $2,500 
to $15,000, the firm utilizes space 
rin two New York buildings plus a 
Florida office. “Homeoffice” is at 
414 W. 54th St., where five floors 
provide two studios, recording 
studio, projection room, carpenter 
shop, machine shop, offices, etc. 
An additional 10 rooms is leased 
at the Movielab Bldg., two blocks 
west, for editing and film storage. 


Space pinch was so great, how- 
ever, that the company last month 
purchased the two adjoining build- 
ings at 513 and 519 W. 54th St. 
Property comprises a three-story 
and a one-story structure. Both 
premises will be entirely re- 
vamped. 


Telepix Followup 


Dr. Hudson’s Secret Journal 


“Journal,” for good reason, has 
been compiling impressive ratings 
in several major markets. As syn- 
dicated dramas go, these human in- 
terest tales have an uncommonly 
|high degree of credibility, a mini- 
;mum of plot gimmicking and a de- 
| cidedly adult slant. 
| Undoubtedly, the hospital envi- 
|rons are part of the interest, since 
they figure to be an eventual fo- 
|cal point for everyone; and while 
| this may be an unpleasant thought, 
‘the Dr. Hudson stories are in no 
|way sordid, dealing in the main 
|with the unmedical side of his 
| cases. Hudson himself, as played 
by John Howard, is old enough to 
be taken seriously and still young 
|enough to set a female heart flut- 
|tering. In the series, he functions 
jas a catalyst to the stories, never 
| taking an actual part in them, ex- 
| cept to advise and moralize. 

Case caught for followup (15) 
|eoncerned the pampered wife of a 
| patient, who learned that the folks 
at home can help the ill recover by 
assuming the responsibilities that 
burden the bedridden. Dr. Hud- 











changes her outlook and her life. 
The story, involving no physical 
action but merely dialog between 
|four characters and the doctor, 
| takes place mainly in the doctor's 
office, yet spins itself out engross- 
ingly in the 30-minute limit. 
Marianne Stewart was fine as the 
pampered woman, the unmedical 
, patient, as it were, and the support- 
ing roles were also well done. Mei- 
ster Brau beer sponsors. Les. 





Boston — Eugene F. “Red” 
Mitchell was named director of 
merchandising for WEEI succeed- 
ing Dick Luetters, advanced to lo- 
cal sales rep. Mitchell had been 
with Armour & Co. for past 10 





biz has top talent to draw upon.years, 


son, in no offensively didactic way,” 
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NBC-TV's Big Push 
For Coast Shows 


Hollywood, June 18. 

In a move aimed at expanding 
the network’s creative activities 
here and to utilize the talent ‘pool 
of Hollywood, NBC-TV has allo- 
cated a sizeabl@ sum for the devel- 
opment of new programs on the 
Coast, under the supervision of 
web coast program chief Alan Liv- 
ingston. 

Move has long: been contemplat- 
ed but had been delayed by a series 
of uvheavals in the tov echelon of 
the network, which saw a number 
of execs exiting the web. 

In its new move, network has 
given the greenlight to Livingston 
to search for properties and scripts 
preparatory to making iy pilots or 
auditions for the 1958 season. 
There are no restrictions as to 
whether the coin is to be spent on 
live or film shows, this being left 
up to Livingston. 

Livingston, who just returned 
from N. Y. where he got the go- 
ahead, is now hunting for indie 
creators—not eontractees, but in- 
dies. Intent of NBC is to utilize 
Hollywood creative talent as it’s 
never done before on a scale never 
before attempted. 


Mesibov Joins Swing Of 
Ex-Film Exploiters To 
Webs (By Way of TvB) 


Director of special projects is 
the monicker ABC-TV has given 
its first fulltime exploitation ex- 
ecutive (after the fashion of Al 
Rylander, former Columbia Pic- 
tures exec now at NBC-TV). Sid 
Mesibov, for years over exploita- 
tion at Paramount Pictures and 
presently publicity boss of Televi- 
sion Bureau of Advertising, will 
be joining the network within the 
next couple of weeks. 

He’s the third TvB executive to 
join ABC-TV, beginning last Oc- 
tober, when Oliver Treyz, then 
TvB prexy, came back to the net- 
work as v2ep in charge of tv. 
Treyz a couple of months later 
brought TvB administrator Gene 
Accas back, within a short time 
making him a network administra- 
tive veep. 

Mesibov, who was sighted for a 
network job as far back as No- 
vember, was finally inked to do ex- 
ploitation on the Kaiser Sunday 
night feature film show. Since the 
Kaiser film deal has _ fallen 
through, the network has decided 
Mesibev’s exploitation background 
will serve well in the general tv 
program categories, especially 
since he has evolved an extensive 
list of local tv contacts since join- 
ing TvB from Par two-and-a-half 
years ago. 

Mesiboy will report to Mike Fos- 
ter, veep in charge of public rela- 
tions, advertising and promotion. 








San Antonio—New to the staff 
of KTSA here, operated by Gordon 
McLendon of Dallas, are Larry 
Monroe, New Orleans; Bob Drews, 
New York; Jack Elliott, Kansas City: 
Eddie Dun, Houston, and Mel 
Spriggs, Denver. 








AL “TOOTSIE” WARD 


Appeared as ee on P.A.’s 
Available for all ty; clown 
Experienced in 
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J. & G. WATERPROOFING CO. 
EXPERT BRICK POINTING 
MASONRY RESTORATION 

LICENSED — FULLY INSURED 





WCBS-TV, N.Y.U. Join In 
Launching On-the-Air 
College-Credit Course 


First college-credit educational 
television course in the New York | 
area- will kick off next fall on 
WCBS‘TV, the CBS-TV flagship, in 





cooperation with New York U. se- 
ries, which will air Monday-thru- 
Friday at 6:30 to 7 in the morning, | 
will be N.Y U.’s “Comparative Lit- | 
erature 10,” covering the modern | 
novel, with the. university’s Dr. 
Floyd Zulli Jr. as lecturer. | 

Course, which starts Sept. 23 and | 
ends Jan. 10, will entitle viewers | * 
who complete it successfully to | 
three college credits and will cost | 
the viewers $75, exclusive of books. 
The fee will cover matriculation, 
tuition, and examinations, with the 
fee including certain N.Y.U. facili- 
ties such as the library. Fee is 
slightly less than the regular $90 
fee to non-tv students. 

School will handle the adminis- 
trative end, while WCBS-TV do- 
nates the time, facilities and pro- 
duction personne). University’s 
radio-tv director, Warren Kraetzer, 
will produce. The telestudents will 
be required to complete a term 
paper, two examinations at home 
and a final exam at the university. 
Course wil! cover the works of au- 
thors ranging from Stendhal and 
Dickens through Joyce and Hem- 
ingway. 

Early-morning time was the only 
period the station had available in 
which it could reach the male view- 
ers as well as the housewives. Sta- 
tion points out that a 6:30 class 
isn’t unusual for a university stud- 
ent. 


NBC SETS STAFFERS 
FOR-NEW INT'L SETUP 


NBC last week formalized its in- 
ternational operations setup with 
the establishment of NBC Interna- 
tional Ltd., a new Canadian sub- 
sidiary of the network which will 
take over all international opera- 
tions. Personnel remains the same 
although the home office of the 
subsid will be located in Montreal; 
Alfred Stern, director of interna- 
tional operations, becomes board 
chairman cf the company, and 
Romney Wheeler, director of Euro- 
pean operations, becomes presi- 
dent. 

Stern will continue to operate 
out of N.Y. and Wheeler out of 
London, but a secretary-treasurer 
still to be appointed will take over 
the Montreal office. New company 
will open two additional offices, 
one in Mexico City by the end of 
the year and one in the Far East 
during 1958. New subsid will 
handle all NBC management serv- 
ices, investments and program 
Sales outside the U.S. and Canada, 
including sales of both NBC and 
California _ National Productions 
shows. Also ‘joining the new com- 
pany are Gerald Adler and J. Rob- 
ert Myers, the former on program 
sales and the latter in the station 
management field, with both head- 
quartering in London. 


Muller’s Rock ’n’ Roll 
Comedy on ‘Studio’ 


Rock 'n’ roll forms the basis of 
another hour-long drama entry on 
itv, this being a “Studio One Sum- 
mer Theatre” presentation on July 
15 of “The Hit,” an original farce 
comedy by Romeo Muller. Norman 
Felton will produce. Muller ha’ 
also written lyrics for the “hit” 
song being projected on the show, 
with Columbia Records having a 
tie-in on its release as a disk. 

Muller is managing director of 
the Theatre-Go-Round in Virginia 
Beach. He is member of the New 
Dramatists Committee (proposed 
by Irene Selznick) and received the 
John Golden Fello p for play- 
wrighting in 56. He has authored 
five plays. One, “The Great Git- 
Away,” was translated into Italian 
and was a success in Italy. 


Depew Ankling ABC-TV 


Richard Depew and ABC-TV are 
parting ways. The longtime man- 
ager of program operations will be 
leaving the network any day now. 

His resignation came before J. 
English Smith, his immediate boss, 
quit last week in a decision to re- 
turn to the Coast. Therefore, it 
has nothing to do with the bringing 
in of John Green as ABC-TV’'s 
new program administrative boss, 
reports the network. Depew has 
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| contiguous rate discount via the 


Sales 


| time slot, 


| vented telecasting from about noon, 


Revion Mulls Full Hour 
Tues. Nites on CBS-TY 


Revion is considering expanding 
its Tuesday night stake on CBS-TV 
| to a full hour via the buyup of the 


10:30 to “11 p.m. slot following its 
“$64,000 Question” at 10 o'clock. 


Cosmetic outfit would thus get al 


adjacency. Under consideration 
| as the program entry for the 10:30 
slot is the CBS Television Film 
Merle Oberon starrer, “As- 
signment Foreign Legion.” 
Actually, the negotiations over 
‘Legion” aren’t new, since Revlon 
| was considering the show as far 
back as March. At that time, it 
went to NBC-TV for a possible 
but couldn’t work out 
the details and dropped the idea, 


WPIX Off Air As 
Engineers Strike; 
Sign 2-Yr. Pact 


A new two-year contract for 
engineers employed at WPIX, N.Y 
cut short a one-day strike which 
put the New York Daily News 
station off the air on Saturday (15) 
for seven hours. 

The walkout of 48 engineers, 
members of Local 1212 Radio and 
Television Broadcasting Engineers 
Union of the International Brother- 
hood of Electrical Workers, pre- 








the usual opening time for the sta- 
tion, to 7 p.m. The big program- 
ming event missed during the day 
was the Cineinnati-Giants ball 
game. 

The old contract expired Thurs- 
day (13) and when negotiations 
failed to bring a new contract in 
force, union voted strike action 
early Saturday morning, setting up 
pickets at the Daily News build- 
ing and the Empire State Building, 
transmitter site for the station. 
Saturday negotiations proved suc- 
cessful, with engineers returning 
to work at about 7 p.m., with a 
tentative agreement, later ratified. 

Principal dispute concern d 
wages with union seeking a top 
scale of $177.50 for a 35-hour week, 
against the $165 for a 40-hour week 
under the old agreement. Terms 
of the compromise settlement were 
not disclosed. 








not disclosed his plans. 


-|“Nutecracker Suite,” 
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NBC & ABC Stations in Frisco 
Tangle in Outer-Space Hassle 


San Francisco, June 18. 





Six Directors, Six Assoc. 
Producers Tagged For 
CBS-TV ‘7 Lively Arts’ 


“Seven Lively Arts,” the CBS- 
TV Sunday entry for the fall, has 
rounded out its staff with the sign- 
ing of six directors and a team of 
six associate producers who will 
alternate with producer Robert 
Herridge as the weekly producer 
of the hourlong segment. With 
exec producer John Houseman now 
in Stratford, Conn., for the sum- 
mer to produce his American 
Shakespeare Festival Theatre & 
Academy season, 
Co. are setting to work acquiring 
properties for the show. 

The team of directors will com- 
prise Sidney Lumet, Franklin 
Schaffner, George Roy Hill, Char- 
les Dubin. Mel Ferber and Jack 
Smight. They'll all do around six 
shows except for Dubin, who is 
down for a singleton. That’s a 
Christmas-time version of the 
with the City 
Center Ballet Co. as the perform- 
ing company. Dubin, incidentally, 
is an “Omnibus” director as well. 

Associate producers, who'll be 
taking on producer robes on alter- 
nate weeks, are Jud Kinberg, Rob- 
ert Goldman, Robert Northshield, 
Joe Hurley, Jack McGiffert and 
Charles Schultz. Northshield will 
also head up a film unit as exec 
producer, with Robert Sharpe as di- 
rector-writer, Andy Rooney as wri- 
ter and Peter Poore as editor. Rob- 
ert Markell has been assigned to 
the sets and Elizabeth Bullock will 
be story editor. 

Apart from “Nutcracker” and 
“God's Angry Man,” a biog of John 
Brown, show hasn’t set any specific 
properties, but among the topics 
being kicked around are a show on 
Hollywood, the Wild West, top 
newspaper reporting, jazz, sports, 
dramatic shows and dramatizations 
of real-life stories. Houseman in- 
sists the stanza will stay away from 
the “egghead” approach; it’s to be 
a “fun” show. 





San Antonio—Ben Cooper has 
been named program manager of 
KONO here, according to Jack 
Roth, station manager. He was 
formerly with WTCN, AM-TV, 
Minneapolis, and more recently 
with KTSA here. 











Herridge & | 





A struggle between the Frisco 


|NBC affiliate, The Chronicle's 
| KRON, and ABC's o-and-o KGO- 
TV, over antenna sites has broken 


{into the open as a result of a Fed- 


eral advisory group's action. 

The Federal regional air space 
subcommittee last*week gave KGO 
preliminary, approval to increase 
the height of its transmitting tower 
201 feet. The present tower is 517 
feet high atop Mt. Sutra, an 831- 
foot hill in central Frisco. 

The okay must be confirmed by 
the U.S. air coordinating commit- 
tee which advises the FCC. 

What worries KRON is that KGO 
also has requested the FCC advis- 
lory groups to approve an addi- 
| tional 262-foot increase at the Mt. 
Sutro site and that such approval 
could pave the way fo: selection of 
|Mt. Sutro as the “master” site for 
jall Frisco stations’ transmitting 
towers. 
| KRON transmits from San 
Bruno Mountain just south of 
Frisco and has already asked per- 
mission of the air-space groups to 
|raise its tower to 2232 feet above 
sea-level. 

Both stations have considerable 
jinvestments in their sites already 
and both are convinced they have 
the best locations. 

To fight the threat to its San 
Bruno Mountain site KRON'’s jour- 
nalistic arm, The Chronicle, last 
week instituted a neighborhood 
campaign against the KGO pro- 
posal. The FCC, acting on advice 
of its air-space committee, could 
force consolidation of tower sites 
|to minimize the danger to low-fly- 
|ing aircraft. 

KRON General Manager Harold 
|See said his station had no inten- 
tion of moving from San Bruno 
Mountain and added: 

“The regional subcommittee’s 
(recommendations) in no way af- 
fect KRON's application .. . our 
application will be heard by the 
pane! in Washington in about three 
weeks ... 








SCHWARZ GETS WCCO NOD 
Minneapolis, June 18. 

William Sehwarz has been ap- 
pointed WCCO Radio program 
director. He succeeds Bob McKin- 
sey, who resigned to go with ABC 
in New York. 

Schwarz gave up a similar post 
with the Cleveland Westinghouse 
radio staiion to join the CBS af- 
filiate. 
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Authors League, CBS Hassle 
es Continued from page 29° Semmes a 
this nature. There can be total;ers fight zealously ag any 


freedom from _ censorship 


understood. 1 am afraid that if 


your wire is intended seriously, it | 


portrays no such understanding.” 


Stanton asked the League to “re-| 
consider your charge which strikes | 


at the heart of our integrity in our 
news operations. It is simply un- 
fair to make so“grave a charge so 
lacking in basis.” . 

Hart plqued becaue Stanton 
questioned whether the origina! 
Authors Leazue wire was serious, 
cited a wire from “six million 
American club women” to the At- 
torney General asking an investi- 
gation “the broadcasting ownership 
of 2,000 music publishing firms and 
the two largest recording firms” 
as one story which “the press 
quoted extensively” but CBS ig- 
nored. The other was a press con- 
ference on June 10 at which au- 
thors, composers and singers were 
critical of the networks, with ex- 
tensive press coverage but no cov- 
erage by CBS. 

Hart said Stanton’s letter “ques- 
tions the seriousness of the Au- 
thors League in charging censor- 
ship of news by the networks. We 
are indeed most serious. The sup- 
pression of news by broadcasters is 
not a subject we are inclined to 
treat flippantly ... The broadcast- 


rt ial, 














ABOARD! 


Oldtime Ohio River steam- 
boat whistles let passengers 
know it was time to get un- 
der way. The more forceful 
the whistle, the bigger the 
boat ... the more passengers 
it could carry ... the faster 
it took them further. 
Similarly, the latest Nielsen 
figures sound a forceful blast 
for WSAZ-TV in today’s busy 
Ohio River market. With an 
audience of over half a mil- 
lion TV homes in 69 counties, 
WSAZ-TV_ reaches (says 
Nielsen) 100,580 more homes 
on weekday nights than the 
next-best station, And it’s 
the consistent leader around 
the clock! 

This. is. impressive traveling 
—and to very prosperous 


ports of call where income | Bergen (for a repeat visit) and | 


has never been so high, Get 
aboard this prime mover of 
goods and let 


only | 
when the nature of censorship is’ 


WSAZ-TV | 





threat of censorship aimed at them 
from whatever source. It depends 
on whose ox is gored.” 

Authors League wire was as fol 
| lows: 

“On Monday, June 10, the Ju- 
diciary Subcommittee of the House 
of Representatives issued a report 
| charging the broadcasting networks 
| with a virety of monopolistic prac- 
tices. The report contained rec- 
| ommendations to the Antitrust Di- 
|vision of the Dept. of Justice for 
|investigation. The leading news- 
| papers of the country gave this re- 
|port front page coverage. The 
| broadcasting networks imposed a 
| virtual blackout on this important 
news. The Authors League of 
America through its undersigned 
officers has sent identical tele- 
grams to the presidents of all net- 
works stating that it deplores the 
blackout because it constitutes an 
act of censorship. 

“The Judiciary Committee's con- 
clusions related in part to practices 
of the broadcasters in connection 
with alleged discrimination against 
writers and composers of music, 


organization. But beyond protect- 
ing our members’ rights, the Au- 
thors League believes that any cen- 
sorship by the broadcasters is a 
threat to the freedom of all crea- 
tive artists, and inescapably to the 
public as well.” 

Statement was signed by Moss 
Hart, president; Rex Stout, v.p.; 
Ann Petry, secretary and Arthur 
Schwartz, treasurer. Latter is a 
plaintiff in the songwriters $150,- 
000,000 suit against the networks 
and was active ir speaking against 
the webs during the course of the 
Celler committee hearings in N. Y. 
last fall. 

Schwartz said that the Authors 
League constitution requires that 
all public statements be by unani- 
mous vote of the four officers and 
that it be signed by all the officers. 
He said he had no choice but to 
sign the statement since he was in 
agreement with the other 
officers on the same issue, even 
though admitting he’s a prejudiced 
party. 


WCCO Aquatennial 
Hit by Inflationary 
Prices on Star Talent 


Minneapolis, June 18. 
WCCO Radio, which annually 
stages a big variety show for a 





the Auditorium here as well as 
over the air as one of the main lo- 


in previous years headliners of the 





Arthur Godfrey, Eddie Cantor and | 


George Jessel. 

| But it may have to confine it- 
| self to lesser names next month, 
| according to Larry Haeg, general 
manager. 

The reason is that big name 
stars’ prices have skyrocketed 
| above what the station feels that 
| it can afford to pay. 

WCCO wanted Harry Belafonte, 
| but stepped aside when it found 
| that his price for the one-night 
| two-hour show was $10,000. Ten- 
nessee Ernie Ford is said to have 
quoted a similar figure. 

+ Other~stars who could fill the 
| bill include Tony Martin, Edgar 


|Rosemary Clooney are in the 
$5,000 single night bracket, the sta- 
tion has found. 

The Aquatennial, an annual sum- 


many of whom are members of our | 


three | 


live audience of 10,000 payees at} 


cal Aquatennial atractions, has had | 


calibre of Bob Hope, Victor Borge, | 


BRANDO MAY JOIN. * 
IN EDSEL TV BOW 


Chicago, June 18. 


Latest name under discussion 
for the proposed tv unveiling this 
fall of Ford Motor (CGo.’s new 


Edsel is Marlon Brando. Ad shop, 
Foote, Cone & Belding, siates how- 
ever that the two-network splash 
planned for August is still in the 
negotiations stage and that neither 
the type of show nor the star has 
yet been settled. 

Whatever evelops, it’s been re- 
vealed that Edsel’s tv bankroll for 
next year will be nothing extra- 
ordinary as automobile spending 
goes. Company is setting aside 
about 20% of its total advertising 
outlay for radio and tv. 


AFL Film Council 
Asks Toll-TV Test 


Hollywood, June 18. 

Widespread public tests of sub- 
scription tv was asked of FCC last 
week by 
Council, “at the earliest possible 
moment.” 

Council reps more than 24,000 
motion picture industry employes. 
Resolution asking test was passed 
unanimously, with comment, “It ap- 
pears probable that subscription tv 
would greatly increase new motion 
pictures produced in this country, 
thus increasing employment many- 
fold.” 
| Resolution stressed the employ- 
ment angle and chided opponents 
|of pay-tv as being “unwilling” to 
give the public a chance to decide 
on toll-video via a test. Vidcasting 
of vintage pix has cut into theatre 
attendance and reduced employ- 
ment, resolution added. Measure 
| will be intro’d at conventions of 
Calif. State Theatrical Federation 
and Calif. State Federation of La- 
bor, as well. 


Philly So Pleased With 
Its Radio Month, it'll Be 
| Permanent Observance 


Philadelphia, June 18. 

| Formation of a permanent com- 
| mittee to promte Radio Month in 
| Philadelphia has been decided by 
| representatives of the local radio 
broadcasting industry. The sug- 
| gestion was made at a wrapup 
{meeting following- this year’s 
| month-long activities and the com- 
| mittee will be selected Aug. 12, 
when promotion men from the 
|ecity’s 10 stations get together 
again. 

The radio reps here extended the 
National Week program into a full 
month. “We found the single week 
too short a time to achieve the mo- 
| mentum we needed for fullest ex- 
ploitation,” declared Ralf Brent, 
of WIP, who served as acting chair- 
man for the committee. “We in- 
| tend to recommend that our pro- 
| gram be adopted throughout Penn- 

sylvania and nationally in 1958,” 
Brent said. 
The theme for Radio Month in 

Philadelphia—“All through 

home and on the go, you get much 
; more from radio” ... was ham- 
|mered across to the public 100 
times weekly, by each of the par- 
| ticipating stations during the four 
| weeks run of the local campaign. 
|For a total of 4,000 spots. The 
junle was set in nine different ver- 
| sions. 

Radio distributors of this area 
| each kicked in $600 and took dis- 
play material for use by their re- 
| tailers. Coverage from the local 
press was received with display 








blow your own whistle where | mer mardi gras here, is scheduled | ‘+ories in both Sunday papers. The 


it will be heard—and heeded 
—most. The gangway 


down at any Katz office. 





HUNTINGTON-CHARLESTON, W. VA. 


W.B.0. 


Affiliated with Radio Stations 
WSAZ, Huntington & WKAZ, Charleston 






Represented by The Katz Agency 


this year for July 18-24. 





* GRANET TO PRODUCE | 
| DESI-LUCILLE SPECS 


Hollywood, June 18. 
Bert Granet has been named by 
| Desi Arnaz as producer of the five 
jhour-Iong Lucille Ball-Desi 


naz telefilms to be made next sea- | area. i 
- the opening of the new Walt Whit- 


man Bridge, which links Philadel- 

Granet will also continue func-|Pphia to Gloucester, N. J., when 
tioning as producer of the si, | 
Walter Winchell series at Desilu. |‘ 
Arnaz returned from Mexico over | ing the new $80,000,000 span. 
re- 
turned from N.Y., for rehearsals | 


which get underway this week at 
LAWRENCE H. ROGERS, PRESIDENT | Motion Picture Centre. 


son for Ford Motor, and to be seen 
on CBS-TV. 


the weekend, and Miss Ball 





| first show, to be filmed June 28. 


Ar-| Philadelphia’s 


| selection of a “Miss Philadelphia 
| Radio” (Mary Cope, 19-year-old re- 
| ceptionist at WJMJ) received press 
photo coverage and was a definite 
aid in department store, drugstore, 
grocery chain and distributor tie- 
| ins. 

| A two-hour motorcade with 
levery station represented covered 


Radio was represented at 


Miss Cope was present to hand a 





Norfolk — Thomas 


of the 
| Broadcasters Association. 


Hollywood AFL Film|! 


your 


midtown business 


transistor set to the first ear cross- 


P. Chisman, 
| bresident of WVEC, WVEC-TV, 
Ann Soth-| Norfolk, has been elected Secre- 


}ern and Rudy Vallee guestar on the | tary-Treasurer Virginia 


|Flock of Radio & TV 
_ Originations Lined Up 
For Chicagoland Fair 


Chicago, June 18. 

Radio and tv, both network and 
local, are dollying in on the Chi- 
cagoland Fair opening at Navy Pier 
on June 28. 

NBC-TV net will telecast from 
the fair on both the “Today” and 
“Tonight” shows, and ABC's 
“Breakfast Club” will originate 10 
shows from the 1,500-seat auditori- 
um starting July 1. ABC’s WLS will 
also broadcast two of its regular 
shows, “Dinner Bell” and “Martha 
Crane,” from the fair. 
| “Pat McCaffrie Show,” a live 
}musical layout on WGN, is slated 
|for 10 originations from the exposi- 
jtion, and the station’s “Big Ten 
;}Community Party” is set for one. 
| WGN, Inc., has created two spe- 
| cial shows for the 17-day fair “Man 
At the Fair” with Jack Brickhouse 
on weekdays, and “WGN Goes to 
the Fair” on weekends with some 
of the station’s top personalities. 
Latter is on radio and former .on 


tv. 

ABC’s Fran Allison, of “Kukla, 
Fran and Ollie,” will be official 
hostess at the Chicagoland Fair, 
which is sponsored by the Junior 
Chamber of Commerce. 


RCA COUNTERCLAIM 
VS. PHILCO, LANSDALE 


Philadelphia, June 18. 

Radio Corp. of America filed a 
counterclaim in U.S. District Court 
}(12) asking damages equal to 
three times the amount of profits 
racked up by Philco Corp. and 
|Lansdale Tube Corp., through al- 
leged patent infringement since 
Jan. 1955. 





At the same time RCA also filed | 


a 30-page answer to charges in the 
$150,000,000 suit brought last Jan. 
| by Phileo and Landsdale Tube 
| against RCA, General Electric, 
| American Telephone & Telegraph 
and its subsidiaries, Western Elec- 
|}tric and Bell Telephone Labora- 
tories, Inc. 


| 
| Phileo and Landsdale Tube had | 


'charged monopolistic practices in 
| RCA’s “patent pool” in radio, tele- 
| vision and electronics. 

| RCA denied establishing a mon- 
opoly, claiming it had made pat- 
| ents available to competitors, en- 
couraging smaller firms to enter 
| field and, through licensing of its 
patents had increased competition. 


| 





| Dr. Meaney’s Fellowship 
Houston, June 18. 
| Dr. John W. Meaney, director of 
| the U. of Houston's Radio-Televi- 
| sion film center, has been awarded 
a Fulbright fellowship for nine 
months study in France. 
Under terms of ‘the fellow- 
ship, Dr. Meaney will investigate 
| existing film material in France 
| with a view toward its use in this 
country and also film and record 
|new material with his own equip- 
| ment. He said that he would also 
spend time exploring the possibil- 
ities of instituting an exchange 
| program between educational tele- 


Yugoslavia TV 
Gets U.S. Assist 


Frankfurt, June 11. 
Television in Yugoslavia is leap- 
| ing ahead, mainly due to American 
| help. Yugoslavia now has 4,000 tv 
|sets and all are gifts from the 
| United States and Germany. The 
|}country expects to produce 2,000 
|sets of its own during 1957, and 
| will hit a peak production of 10,000 
|a year in four years. Sets being 
made there cost about $400 for a 
17-inch-screen model. 

The Zagreb station does some of 
|its own broadcasting, and relays 
Italian and Swiss programs. By 
next year, it is planned that Bel- 
grade and Ljubijana will set up 
stations and establish a Yugoslav 
network. 

When 2,000 foreign athletes con- 
| vene in Yugoslavia this July for 
the meet of the International Gyme 
nastic Federation, Yugoslavia will 
produce programs for showing 
throughout Europe. 

Unlike Germany, which charges 
a monthly rental for tv set owner- 
ship, there is no fee in Yugoslavia, 
so there is not a large sum of 
money raised regularly for experi- 
mentation and development, 

The country now has 20 radio 
stations, with eight broadcasting 
locally originated shows all day 
long. The country has 750,000 ra- 
dios—a rapid growth from the 
155,000 in the country in 1939. 
—— 
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200 W. 58 St. (cor. 7th Ave.) 
N.Y.C. 3-ROOM PENTHOUSE 
with PRIVATE TERRACE, 


Wall-to-wall Carpeting 
ideal for business & residential use, 


$250 Month. See Supt. or 
ENdicott 2-8900 


APARTMENT .. . EAST 50's 
50's E. (Off Sutton Pi.) 
CHARMING GARDEN APT. 
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advertisers with rapidly changing . 
market-by-ma 


as a basic advertising medium 





Alan C. Garratt, Advertising Manager of the ACC Division (PALL 
MALL” and “HIT PARADE” cigarettes) of the American Tobacco Company, 


puts it this way: “Introducing HIT PARADE cigarettes to a mass audience 


in a highly competitive field is a 





major advertising problem. Thanks 


especially to BBD&O and Spot Radio and Television, we have cracked the 
country, market by market. The stations 
represented by NBC Spot Sales played a big 
part in the promotion of our new brand.” 


SPOT SALES 
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WBZ (AM&TY) Cats 


Some Fancy Promosh 
Capers, Junket ’n’ All 


Boston, June 18. 
Both sides of the house at West- 
1ouse were off on circusy pro- 
motion kicks Iast week, WBZ-TV 
with a hotsy Calypso wing ding for 
ad agencies and the press at the 
Somerset Hotel pool Wednesday 


ing 


/WRCA-TV EXPANDS 


‘SUNDAY SCHEDULE’ 


WOKO as Dual Affil 


Albany, June 18. 
WOKO, Albany’s oldest radio 


WRCA-TV, the NBC-TV flagship| Station and currently a Mutual 
in New York, is expanding its new| OUtlet, will take on a second web 
“Sunday Schedule” segment from | @ffiliation June 24, when it joins 
two to three and a half hours, cov-| A 
|erings the entire 8 to 11:30 am.| “ : . i 
| Sabbath period. Changeover takes | V4" Hayes said WOKO will carry 


;place this week (23), 
|completion of 


| tional Project, which occupied the 


following | * 4 . . 
the NBC Educa- | Shows, including an hour’s morn- 


In revealing this, President Ho- 


“substantial” number of ABC 


ing block of sOap Operas, news- 


9 to 10:30 period on the flagship. | C@Sts by Edward Morgan and Pau! 


12) and WBZ-WBZA with a three-| “Sunday Schedule” for the two 


day junket to Provincetown for 
press and aud participants, Friday 
(14) through Sunday (16). 

In addition to distributing more 
than $2,000 worth of prizes, WBZ- 
TV awarded a 13-foot boat com- 
plete with motor trailer and water 
skis as a door prize. Theme of the 
prmosh was “Summer Livin’s Easy” 
and Frank Tooke, gen. mgr. WBZ- 


TV, said: “With this thought in 
mind, WBZ-T has scheduled its pro- 
gramming to fit in with the relaxed 
tvpe of living New Englanders en- 
joy during the summer months.” 
Jim Allen, promotion mgr., and 
Even Newhauf, asst., Drought in 
Danny White's Aquarama, Pat 


\Viathews, calypso singer from the 
Bradford Carousel Room, a donkey, 
a magico, calpso hats and costumes 
and flew in fruits from the West 
Indies. WBZ personalities, Rex 
Trailer, “Big Brother” Bob Emery, 
Carl deSuze were stationed at car- 
nival game. around the pool. As 
the festivities got underway, adver- 
itsers heard thrush Jackie Vance 
pipe the accompaniment to the 
water ballet, which featured six 
lovelies, and was followed by div- 
ing exhibs and a water clown. WBZ 
officials, all attired in calypso out- 
fits, greeted guests by placing ca- 
lypso hats on their heads. With 


banners, “Summer Sellin’s Easy— | 


Go Bee Zee,” the calypso jamboree 
made an impact on advertisers. 

WBZ radio shipped off at 10 a.m. 
Saturday (14) from Boston Harbor 
aboard its “Sunliner,” taken over 
for the junket with its “five Five” 
disk jocks entertaining aboard. 

With Tony Bruno’s orch from 
Steuben’s aboard, clown acts for 
the moppets, and Hub press -en- 
sconced, the aud participation bit 
attracted 2,500 who tke trip to 
Provincetown at reduced rates, ar- 
ranged for by WBZ. In P-town, the 
press was taken on bus and plane 
sightseeing trips, deep sea fishing 
jaunts, golf parties and swimming 
parties. WBZ flew its disk jocks 
back and forth from Provincetown 
to Boston during the three-day bash 
to make their programs. All re- 
turned by boat from the cape Sun- 
day night (16), 


‘ * 9 
9006 ‘Panic’ Budget 
Hollywood, June 18. 
NBC-TV has given producer Al 
Simon the greenlight to go ahead 
and, shoot 21 more “Panic” vid- 
films for the network. Coin in- 
volved is approximately $900,000. 
Web doesn’t have a sponsor, but 
is dickering for one and believes 
it can land one in time for next 
season’s start. Production on the 
new films begins Aug. 1 at McCad- 
den Productions. Tentative time 
slot for the series is 10 p.m. Satur- 
days for next semester; it’s cur- 
rently on at 8:30 p.m, Tuesday. 








Birmingham—WABT, tv station 
owned by the Alabama Broadcast- 
ing System, appointed Harrington, 
Righter & Parsons as national sales 
reps. WAPI Radio, owned by the 
same company, named Henry I. 
Christal Co. in similar capacity. 
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weeks it’s been on had run 8 to 9 
land 10:30 to 11:30 
| With the expanded format, 
WRCA-TV program chief George 
Heinemann is looking to develop 
a permanent fall entry with the 
|show. Stanza is an effort to com- 
j}bine service with entertainment, 
|religious instruction and educa- 
|tional elements in a pattern that 
jinvolves a “children’s babysitter” 
|format for the 8 to 9:30 portion, 
|evolving. into a teenage show and 
finally an all-family segment in 
| the final portion. Heinemann is 





trying out several emcee possibili- | 


ties, among them Johnny Andrews, 
| Bill Wendell and Johnny Myers; 
and expects to have a permanent 
}emcee by the end of the summer. 


PITT VARIETY CLUB’S 





larvey, and the 


operacasts. 


85% of ABC-TV 
Shows Stamped 
‘Made-in-H' wood 


Hollywood, June 18. 
At least 85° of ABC-TV’s pro- 
gramming for next season will orig- 
inate from Hollywood, chiefiv be- 


Metropolitan 





| cause ABC is the most film-minded 


1006 TELETHON TAKE 


Pittsburgh, June 18. 
Variety Club’s sixth telethon on 
'KDKA-TV over the weekend raised 
nearly $100,000, which showmen’s 
organization will use to convert its 
|summer retreat for underprivi- 
|leged children, Camp O'Connell, 
/into one’ for handicappéd children 
|instead. Show was sparked by 
| Barry Gray, Dean Martin, Bess 


Myerson, Arnold Stang, Al Hodge | 


(Captain Video), Walt Framer, Joe | 


E. Brown, Leo Durocher and the 
| Four Coins. 


| It was originally skedded to run | 
|; shows and 


|from 11 p.m. Saturday night until 
| 1 p.m, Sunday. but when tote was 
|a little disappointing, Harold C. 


|Lund, Westinghouse veep here, | 


hour of time and this enabled Va- | 


|came through with an extra half | 
j 


|another 10G at the last minute. 


Aaron Ruben Likely As 





Aaron Ruben may get the 
for the directorial chores on the 
CBS-TV “Phil Silvers Show” fol- 
lowing Nat Hiken’s decision to bow 
out of the show. Ruben, formerly 


with the Sid Caesar staff, has been 
under contract to CBS for the past 
couple of years as a writer-pro- 
ducer-director in the web's pro- 
gram development operation. 

Carl Reiner was initially dick- 
ered to replace Hiken as director, 
but those talks fizzled. 


WNAC-TV Telethon 


Boston, June 18. 

WNAC-TY is bringing in Randy 
Merriman to emcee its “Celebrity 
Parade for Cerebral Palsy,” round 
the clock telethon starting Satur- 
day (22) and continuing through 
Sunday (23). Betty Ancona will 
| Join Merriman in cohosting the 
|show. WNAC-TY’s Louise Morgan, 
|Dunean MacDonald and Frank Lu- 
ther will interview personalities fly- 
ing in including: Captain Kang- 
aroo, Roberta Quinlan, Charlie Ap- 
plewhite, Buff Cobb, Barbara Ash- 
ley, Betty Ann Grove; Al Markham, 
eae Space Cadet. and Tommy 


Hub nitery talent in for the pe- 
riod will be spotted and a bevy of 
showgirls and madels ,will  an- 
nounce the latest pledge totals. 


BBC-TV Under Water 


London, June 18. 

BBC-TV, with the collaboration 
of Radiodiffusion-Television Fran- 
caise and the Eurovision link is 
transmitting three programs, 
which are claimed to be the first 
live underwater pictures ever aired 
here for the public. The first pro- 
gram was aired last Sunday (16) 
from the Mediterranean when div- 
ers explored the. wreck of a Greek 
galley which sank around 2,000 
years ago. 

Wynford Vaughan Thomas and 
Bob Danvers-Walker are the com- 
mentators. Danvers-Walker left 
London for the. Mediterranean 
three days before the first airing 
to take a special diving course, so 
that he could give a running com- 
mentary from under water with 
the aid of a throat mike. 











j 


| 


of all the networks. 

Figure was disclosed by Earl 
Hudson, veepee in charge of the 
western division of ABC-TV, who 
said that with the network 80°% 
sold out in the prime time for next 
semester, the Hollywood origina- 
tion figure could easily be higher 
before final sales are closed. 

There are 20 telefilm series def- 


initely skedded for next year and all | 


but one of these will be filmed in 


Hollywood, Hudson said. He point- | 
ed out the telefilm series include | 
| hour-‘ong entries such as the War- | 


ner Bros. trio of “Cheyenne,” 
“Sugarfoot” and “Maverick.” 

In addition to the filmed-in-Hol- 
lyweod merchandise, there are live 
entries originating here such as 
Lawrence Welk’s two hour-long 


Also, Patrice Munsel, Pat Boone 
and Guy 
shows from N. Y. and Hollywood. 
Frank Sinatra, who will shoot his 
vidfilm series for the web here, will 


: . | originate his first spee for ABC 
|Tiety Club to pick up at least | trom Hollywood, and the second 


from N., Y. 
Thus, N. Y. is left with a com- 
parative handful of shows such as 


Phil Silvers Director | “Voice of Firestone,” the Mike 


Wallace Interview, John Daly, the 


nod | Wednesday night fights which orig- 


inate from various eastern cities, 
and OSS, a new film series. 


NATIONAL AIRLINES’ 
TV'ER BOWS AUG. 1 


Washington, June 18. 

National Airlines’ video station, 
WPST-TV, in Miami, Fla., will com- 
mence operation on Aug. 1 as the 
ABC primary affiliate in the area, 
according to an announcement re- 
leased by the station’s public rela- 
tions office here. 

Walter Koessler, general man- 
ager of the station, said he expects 
that WPST-TV ‘for Public Service 
Television Inc., National subsid) 
will rapidly establish itself with 
Miami viewers. With ABC pro- 
grams and “outstanding” local 
shows, he predicted, the station 
“will achieve leadership in the 
market.” 

Alfred R. Beckman, ABC veepee 
in charge of Station Relations, 
called the affiliation “another im- 
portant addition to the ABC tele- 
vision family.” 
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“You Asked for It.” | 


Mitchell may alternate | 
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6 OUT OF 12 





Steve Parker's All-Japanese Spec 





Kevin Delaney to CBS 


| As ‘Renorter-Contact’ 


Kevin Delaney, who held down 


the television column assignment ; 


on the New York World-Telegram 
\& Sun for a period some months 
| back, apparenily liked television so 
j}much he decided to get into the 
jmedium. Delaney has quit the 
Scripps-Howard daily, where latter 
ly he worked city-side, to join CBS 
News as a “reporter-contact,” the 
web’s euphemism for the legmen 
who accompany camera teams in in- 
terviews and straight news cover- 
age. 

| He'll work out of the local assign- 
ment desk, reporting to television 
managing editor Jim Burke but 
covering news for both the network 
and the local WCBS-TV flag. De- 
taney checked in Monday (17). 
He’s the second Gotham newspaver- 
man to join CBS in recent weeks; 
the Daily News tv columnist, Rudy 
Bergman, recently joined the CBS 
Radio press operation as a feature 
writer. 


Bert Berman’s 5-Ply 
Helming of Daytime 
Kinnies for CBS-TY 


Bert Berman, CBS-TV director 
of daytime program development, 
is on a bicycle this month. Web 
is doing kinnies on five new day- 
time shows (in itself the most new 
daytime program activity at 
web in several years), and Berman, 
| beyond his regular duties, is act- 
ing as exec producer on each of 
;} them. Between casting, story con- 





| ferences, studio arrangements, re- | 


hearsals, and the actual auditions 
| themselves, he’s covering his regu- 
| lar chores. 

First up among the kinnies was 
the new “Hotel Cosmopolitan” 
soaper ireplacing “Valiant Lady"’), 
{on which the kinnie was shot June 
|8. Second show, “Search for a 
| Cinderella,” on which Stark-Lay- 
}ton are acting as producers, was 
kinnied last Thursday (13). Third, 
“Bonanza,” an Entertainment Pro- 
ductions Inc. package, is being shot 
today (Wed.). 
to Dream,” a topical soaper set 
against the background of an 
atomic energy development project 
with seripts by Doris Frankel. rolls 
on Saturday (22), while the fifth, a 
soaper based on files of the Fam- 
ily Service Assn. of America and 
titled “A Sign of Strength” ‘is to 
ask for help when you need - it) 
rolls Monday (24). 


WRCA Ups Maxwell 


Herman Maxwell has been 
named director of sales for WRCA, 
the NBC Radio flagship in N. Y. 
Maxwell replaces George Stevens, 








| Transcontinent Television. 
Maxwell had been sales man- 
ager under Stevens and has been 
| with WRCA since 1953, prior to 
| which he was with WOR, N. Y., for 
22 years. No successor in the man- 
| ager spot set. 


For NBC-TV; Acts 


the | 


Fourth, “The Will | 


| who left the station last week to) 
| become general sales manager of | 


Will Tour 


Tokyo, June 18. 

A 90-minute tv spectacular touch- 
ing on most points of entertainment 
available in Japan, is being read- 
ied by producer Steve Parker for 
NBC 

The 
modern, 
will 


format will emphasize the 


Parker told Varrery, but 
include of the 
classics to establish the familiar, 
The latter will include kabuki, pup- 
pets and geisha while the modern 
will feature jazz, popular vocalists, 
street musicians and a fellow who 
out-Presieys Elvis with an electric 
shamisen. 

Working budget for the show is 
$150,000. Parker would like to 
iron out the kinks immediately so 
he can delve into the project be- 
fore it presents a conflict with his 
feature picture schedule here. He 
is currently engaged in lining up 
the talent. It is expected that the 
acts will be shot on location in thea- 
tres and clubs with an m.c. cut in 
for the final showing. 

Parker has already named sing- 
ers Jimmy Shiget apd Yoko 
Ogawa and the Sharps and Flats 
Band for the entry. 
| If the spectacular is received as 
well as Parker expects, a tour on 
an international scale is in the 
offing for the acts. Parker said 
“he has already received favorable 
response from Monte Carlo and 
Las Vegas on the jaunt, which, he 
‘figures would last about six months 
;with possibly MCA handling the 
bookings. The troupe, he calcu- 
lated, would include 12 people plus 
a band. 

Parker, meanwhile, is continuing 
| With his motion picture schedule al- 
though there have been some re- 
\shufflings end addition to-his long 
range plans. 

He is just about finished with 
two shorts, “Geisha” and “Onsen” 
(Bathhouse) for which the Japa- 
nese government picked up the tabs 
as a p.r. gesture. Latter ie now 
being edited to be sent to Bel- 
gium Film Festival in October as 
Japan's only documentary entry. 

Parker added that “Sayonara” 
producer William Goetz had ex- 
pressed interest in “Onsen,” but 
Parker commented that he didn’: 
want to commit himself until he 
saw the Warner filnt. 

Script problems have pushed 
|“Manjiro” back on Parker's black- 
board and it appears that “Fourth 
Bureau,” an original by Alan Lee 
on the noted pre-war spy, will be 
{his first feature effort, to start 
lsometime between now and Aug. 
115, depending upon the director 
and star. 

MCA has already put scripts into 
the hands of Henry Fonda, James 
|Stewart and Alan Ladd, but Park- 
ler’s personal choice for the role is 
Jack Palance. Next on his pro- 
‘gram will be a two-part omnibus 
called “Imperial Hotel” for which 
Fernandel and Burt Lancaster had 
already been mentioned. 


also some 





Ft. Smith, Ark.—Dick Campbell, 
|general manager of KNAC-TV, ap- 
pointed Larry Nolan, formerly 
jsales service chief of channel! 6 in 
Tulsa, to the position of commer- 
cial manager. Station also named 
Mrs. Shirley Archer as promo- 
tional assistant. 
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Mitch Miller Orch-Chorus 
lumbia). “WHO WILL KISS YOUR 


RUBY LIPS” (Jefferson*), an ex- | 
cellent baliad, gets one of auch | 


Miller’s rousing marching arrange- 


ments. Could go all the way on! 


basis of first-rate material and per- | 
formance. “JAVA” (Marks*) is an | 
no Aaa side with harpsichord | 
ead. | 

Lane Bros, (RCA Victor). “DING | 
DANG DANGLING” (‘Meridian’), | 
is a rollicking rhythm number) 
belted brightly by an energetic | 
combo. “UH-UH HONEY” (Hill & | 
Range) is another uptempo tune in| 
a commercial groove. | 

Rex Allen (Decca). "MONEY, | 
MARBLES AND CHALK” (Lois*).| 
is a standard country tune, sold | 
expertly by Rex Allen with a} 
swinging background by the Anita | 
Kerr Singers. “FLOWER OF SAN! 
ANTONE” (Riverside*) is a more | 
conventional oatuner. } 

Del Vikings (Mercury). “COOL. | 
SHAKE” (Pincus*), a rock ’n’ roll 
item with those ba-ba-ba, bee-bee- 
bee lyrics, gets infectious workover 
by this hot group. Could be very | 
big. “JITTERBUG MARY” (Merc- 
Del’) is more of the same. 








MITCH MILLER ....... WHO WILL KISS YOUR RUBY LIPS | 
i a ae ee ee . F ie Java 
ek COE rar per ee .. DING DANG DANGLING 
er ns Sit ag Chee ..Uh-Uh Honeu 
eee MONEY, MARBLES AND CHALK 
fo) Pe $:1ga bee GiiGeedecsa Flower of San Antone 
oo ,  ., SESOEP cee ee een COOL SHAKE 
(Mereury) ...:....:. Vr ae ae es Jitterbug Mary 
DION & THE TAMBERLANES ............ THE CHOSEN FEW 
|) a ee en pw ebkis be qehoe eeee e Out in Colorada, 
fe Ee ee DON’T GAMBLE WITH LOVE 
(ABC- Paramount)........ Vee ee 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 
(Co- | 


| HAPPY ROAD” (Robbins*), Metro | 








orch and chorus. “NEVER AGAIN” 


(Coliseum?) is a lilting ballad with | 
excellent chances. 

Gene Kelly (MGM). “MY BABY 
JUST CARES FOR ME” (BVC*), | 
the oldie, gets a swinging slice by | 
film actor Gene Kelly. “THE| 


pic title tune, is a philosophical 
ballad nicely handled. 

Lou Carter (Crest). “IF [HAD A 
NOSEFUL OF NICKELS” (Pine- 
lawn?), so-so comedy material, gets 
a Brooklynese workover by Lou 
Carter who did the taxicab driver 
routine for a Crest album. “I GOT 
A ROSE BETWEEN MY TOES” 
(Pinelawn?) is more of the illiter- 
ate-style writing. 

Pete King Orch (Liberty). “AN 
AFFAIR TO REMEMBER” (Feist*), 
a lush ballad, gets an appropriately 
richly melodic rendition by the 
Pete King orch. “SO BEATS MY 
HEART FOR YOU” (Crawford*), 
the oldie, comes back in an excel- 
lent dance band sefting. 

Sandy Stewart (Cabot). “KNICK- 
KNACKS” (Marla?*), one the strag- 
glers in the calypso cycle, as a cute 
tune nicely deliverd by Miss Stew- 
art. “THERE’S NO ONE TO LOVE 











Dion & Timberlanes (Mohawk). 
“THE CHOSEN FEW” (Balare?*) is 
a standout slow-tempoed rock 'n’ 
roll ballad delivered in the usual 
note-bending style by this - vocal 
combo. “OUT IN COLORADO" 
(Schwartz*) is a fair handslapping 
western tune. 

Paul Anka ({ABC-Paramount). 
“DON'T GAMBLE WITH LOVE” 
(Panco?), a good commercial item 
in the contemporary idiom, gets a 
standard rocking vocal by Paul 
Anka for overall neat impact. 
“DIANA” (Panco?*) is another tune 
in the same groove, but more up- 
tempo. The lyric is strictly cliche. 

Robert Sherwood (Decca).' 
“WHERE'S MY SWEETIE HID- 
ING” (Mills*), a ballad with a yes- 
teryear rhythm, is potently belted 
by this savvy songstress. “WHO'S 
GONNA BE MY SUNSHINE” 
(Famous*), another fine ballad, 
also gets a colorful workover. 

Johnny McFarland (Jupiter). 
*TALIHI” (Hannibal*), an offbeat 
south sea “native” number, is de- 
livered with a tricky beat by 
Johnny McFarland. Unusual sound 
could sell it. “PLEASE, EVELINA” 
(Hannibat}) is similarly patterned | 
in a clipped beat similar to Hoagy | 
Carmichael’s “HONG KONG)! 
BLUES.” | 

Ray Charles Singers (James- | 
town). “THE OLD CHURCH } 





TOWER” (Abe Olman*) is a pleas- | 
ing ballad with a peg on the James- | 
town founding observance. “POCA- 
HONTAS” (Abe Olman*), as the | 
titles indicates, is a cute number | 
base@ on the early American | 
legend. Two other numbers by the 
Ray Charles Singers, “THREE 
SHIPS” and “JAMESTOWN,” tell 
other parts of Jamestown saga. 
Barbara Gorman-Sister Viv (Ar- 
row). “WAS IT JUST FOR FUN” 
(‘Abe Olman*) is routine rock ‘n’ 
roil delivered in fair style by this 
young femme _ team. “EIGHT | 
O'CLOCK DATE” (Twin EE?*) is | 
more teenage angled material not 
particularly marked by any origi- | 
nality. } 
Washboard Bill (King). “POT 
LIKKER” (Lois?) is a solid rocking 
instrumental delivered with the 
usual, slow insistent beat and sax 
choruses required for this market. | 
“WASHBOARD STORY”  (Ben- 
Ghazi*) is a more interesting side | 
with more offbeat sound eftects. 
Bill Jones (King), “HERE GOES 
\ FOOL” (Earl’s*) is a good ba}- 
lad delivered in fine blues style 
by Bill Jones with the Earl Bostic | 
orch. “MY SPECIAL DREAM” 
’ is a routine entry. 
y Holmes Orch (MGM). 
“TELL MY LOVE” (Famous*), 
from the film, “Omar Khayman,”’ 
has an attractive exotic flavor pro- 
ject 


ME” (Fischer*) is a pleasing coun- 
trified ballad with chances. 

Eddie Heywood Trio (RCA Vic- | 
tor). “LOVE IS ALL” (Meridian) 
is a melodie item framed effec- 
tively by Eddie Heywood’s pianis- 
tics. “VIRGIN ISLE VAMP” (Meri- 
dian) has a catching south-of-the- 
border flavor. 


Joe Allegro (Liberty). “ONCE IN 
A MOMENT RARE” (S&S*), a 
classy ballad, is crooned smoothly 
by Joe Allegro for a good commer- 
cial bet. “I FOUND A DREAM” 
(Schwartz*) is an oatune ballad 
also very neatly sold by Allegro. 

Jackie Kannon (RCA Victor). 
“TELL ALL YOUR TROUBLES” 
(Stratton*), a bouncing uptempo 
tune, is handled stylishly by Jackie 
Kannon. “THE DOLPHUS BIRD” 
(Sheldon?) is a comedy number 
which may be considered a takeoff 
of “Cry of the Wild Goose.” 

Jackie Dee: TGone). “I'LL BE} 
TRUE” (Angel?) is a swinging en-| 
try which the thrush belts with 
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lots of power. “HOW WRONG I 


| WAS” (Real Gone?) shows off her 


dramatic styling to good effect. 


Al & Dick (Tabb). “YOU’RE!an undraped femme on the cover;!| dished 
(Barton*), | neither is it the worst example of | Skitch Henderson batoning a big 


CHEATIN’ YOURSELF” 
a cute, swinging entry, gets a savvy 











Goody's Album Bestselle 
(Compiled by Sam Goody’s, leading New York disk retailer 
whose global mail order operation reflects not only the national 
market, but internationally), 
Artist Title Label 
i. Harry Belafonte Calypso RCA Victor 
2. My Fair Lady Original Cast Columbia 
3. Frank Sinatra A Swingin’ Affair Capitol 
4. Lena Horne At the Waldorf RCA Victor 
5. Harry Belafonte Evening With Belafonte RCA Victor 
6. Nat King Cole Love Is The Thing Capitol 
7. Mantovani Film Encores London 
8. The Weavers At Carnegie Hall Vanguard 
9. Polly Berger Bergen Sings Morgan Columbia 
10. Judy Garland Alone Capitol 
11. Roger Williams Fabulous Fifties Kapp 
12, Sammy Davis Jr. Sammy Davis Swings Decca 
13. Ella Fitzgerald Sings Rodgers & Hart Verve 
14. Around The World Soundtrack Decca 
15. Lil Abner Original Cast Columbia 
16. Ella Fitzgerald Sings Cole Porter Verve 
17. Erroll Garner Concert By The Sea Columbia 
18. Duke Ellington At Newport Columbia 
9. Miles Davis Round About Midnight Columbia 
20. My Fair Lady Shelly Manne Coutemporary 
—= 
Album Revi 





Melino & His Orchestra: “Yip- 
| pee Ole” (Jubilee). The jacket of 
{this album is not the first to use 


| this type of penny-catching art. It 


with a good beat. 

| $kitech Henderson: “Sketches by 
Skitch” (RCA Victor). Richly tex- 
{tured orchestral patterns § are 
up in tasteful style by 
inter- 


| orch. The result is more 


rendition by the composers Al aa | | esting than the usual type of lush 
(Hoffman) & Dick (Manning), a | does, however, point up a danger | instrumental mood music, but it’s 
pair of tip-top demonstrators who |for the package end of the busi-|not dance music either. Offbeat 
could also hit in the regular pop!ness. If a competition develops| instrumentation via use of a 


market. “WHO WILL IT BE 
AFTER ME” (Barton*) is another 
catching ballad neatly presented 
with a bright banjo-piano accom- 
paniment. 


Baker Knight: (Decca). 


VALUE OF LOVE” (S-B*) is @' necessary black eye in the process. | 


ballad which uses the rhythm & 
blues idiom to advantage. “JUST 
A LITTLE BIT MORE” (Bubist*t) 
switches Baker Knight into 
rocking mood and he handles it 
with proper styling, 





DESTINE TO ORIENT 


Believed First Caribbean Dances 
Seen By Asiatics 








Following its engagement at Ja- 
cob’s Pillow Dance Festival at Lee, 
Mass., company of Haitian dancer- 
choreographer Jean-Leon Destine 
leaves July 22 for a tour of Japan 
and the Orient. Reportedly, this 
is the first time that dances of the 
Caribbean will be seen in that 
part of the world. 

Windup of the Far East dates 
will find the Destine troupe of 
dancers, singers and drummers on 
a tour of the U. S. and Canada. 
Company toured Europe last year. 





Fred Waring was presented with 
the Distinguished Alumnus Award 
of Pennsylvania State U. last week. 


/on what label can come up with 
lthe sexiest cover, the end result 
;might sell like French postcards, 
| because that’s what they'll be; but 


“THE | the disk biz may suffer an un-| 


|Meanwhile, back in the groove, 
Latino pianist Melino and orch 


a serve up medley of western tunes, | 


such as “On the Trail,” “The. Last 
Roundup,” “Don’t Fence Me In,” 
“I'm an Old Cowhand” and other 
standards attractively arranged in 


(cha-cha, merengue and mambo 
tempos. The gal on the cover is, 
at least, wearing western boots 


and a sombrero. 

Jeri Southern: “Jeri Gently 
Swings” (Decca). A standout styl- 
ist, Jeri Southern has a quiet, 
sensitive approach to her material. 
It doesn’t bowl anyone over, but 
it’s easy to take in large doses. In 
the package, Miss Southern is 
showcased on a fine songalog, in- 
cluding some fresh tunes in the 
album market. Among the latter 
are “No Moon at All,” “My Old 
Flame” and “You Forgot Your 
Gloves,” plus such oldies like “Am 
I Blue,” “If I Had You” and “My 
Ideal,” among others. Ralph Burns 
orch supplies simple backgrounds 








VARIETY 
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DARK MOON (8) 


SO RARE (6) 

LITLE DARLIN (11) 
ALL SHOOK UP (11) 
BYE, BYE, LOVE (1) 
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THE FOUR WALLS (5) 


SCHOOL DAY (6) 


START MOVING 
WITH gALL MY HEART , 
A TEENAGER’S ROMANCE 


I'M WALKING 


MY DREAM 
TEDDY BEAR 
BERNADINE 
PLEDGE OF LOVE 
COME, GO WITH ME 
SORRY 
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Pat Boone ...... 


Bonnie Guitar owe..scrseess Dot 
Gale Storm ..... eWolwssv'eas Dot 
Jimmy Dorsey .......Fraternity 
Diamonds odekedces MCTeRTD 
Btole Presley ..c sates ces Victor 
Everly Bros. .....«......Cadence 
Jim Reeves ..ccrseeve-- Victor 
Jim Lowe .. crecevcccces +s Me 
Andy Williams.........Cadence 
Marty Robbins .......Columbia 
Chuck Berne <adea: <-i8% Chess 
Sal Mineo ..ccoes Epic 


Jodi Sands .. 
Ricky Nelson .eccces 


. Chancellor 


Fats Domino ...+2.++..Imperial 


French horn section, and massed 
|reeds supply the coler on such 
|numbers as “All Through the 
| Night,” “Dancing on the Ceiling,” 
| peed Indigo,” “All the Things 
You Are,” “Soon,” etc. 

| Hollywood Saxophone Quartet: 
“Warm Winds” (Liberty). Four 
saxes played expertly in unison 
can create some interesting effects, 
This album showcases the quartet 
|on two specially written suites, 
|“Warm Winds” is a modern piece 
of music, quasi-longhair with a 
distinct pop flavor, and executed 
for maxtmum results by the sax 
team. Other piece, “The Gold 
| Rush Suite,” is based on some old 
folk themes. 

King Guion Orchestra: “Emo- 
tien Inc.” (ABC-Paramount). This 
is another excellent collection of 
tunes played in interesting if non- 
swinging, stvle by King Guion and 
his orch. The title of the set may 
be more supercharged than the or- 
chestral style, but Guion delivers 
the melodies in precise, thought- 
ful arrangements which have many 
original ideas. Repertory is most- 
ly standard, including such oldies 
as “Penthouse Serenade,” “Alone 
Together,” “Someone to Watch 
Over Me,” “Black and Blue,” “My 
Melancholy Baby” and others. 

“The Genius of Charlie Parker” 
(Verve). Charlie Parker, the alto 
saxist who left a permanent im- 
print on the modern jazz style be- 
fore his death two years ago, gets 
a full-length disk memorial by 
Norman Granz’s Verve label which 
has collected a group of his top 
recordings, with various combos 
and orchs. For the modern jazz 
aficionado, this is an invaluable 
library framed around a modern 
jazz giant, and spotlighting such 
other standout contemporary fig- 
ures as Dizzy Gillespie, Buddy 
Rich, Miles Davis, John Lewis and 
other sidemen. . 

Sam Taylor-Dick Hyman: “Rock- 
in’ Sax and Rollin’ Organ” (MGM). 
Sam (The Men) Taylor, whose tenor 
sax has been probably heard on 
more rock ’n’ roll sides than any 
other tooter in the business, teams 
up with Dick Hyman, on organ, in 
a highly attractive instrumental set. 


} 


| This one puts the rocking beat into 


such oldies as.“The Peanut Ven- 
dor,” “I'll Get By ” and “Chlo-e” 
plus some new material. Driving, 
but never raucous, this one is 
listenable all the way. 

Jack Teagarder: “Swing Low, 
Sweet Spiritual” (Capitol). Vet 
tailgater Jack Teagarden, who is 
a hep vocalist in the blues vein as 
well, hits a very pleasing note on 
several familiar spirituals in this 
collection. Teagarden registers 
best on the slower numbers, such 
as “Nobody Knows the Trouble 





Ricky Nelson ..cocceees** Verve 
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Elvis Presley ....+e+.**.- Victor 
Pat Boone ..... e se ..Dot J | 
Ken Copeland ........Imperial 
Dell-Vikings .csicccecs. ss Det 
PUD .oncsaen oe...-Mercury 

| 


I've Seen,” “Goin’ Home,” “Some- 
times I Feel Like A Motherless 
Child,” ete., whereas the faster 
numbers like “Joshua Fit the Bat- 
tle of Jericho” make little inipres- 
sion. Herm. 





Sammy Kaye orch hit the road 
Monday (17) for a one-nighter trek 
through 14 key midwestern cities. 


| Band wound up an eight-week en- 


gagement at New York’s Roosevelt 
Grill Saturday (15), 








Toy 


acr 
tiol 
adc 
ste 
ove 


acc 
juk 
— 


Bh 


Th 
Inc. 8 
the ¢ 
ords 
Come 
was a 
forme 
cial n 
tions 
actior 
write 
work: 
hand 

At 
ruled 
fenda 
some 
cards 
the is 
liam 
That 
issue 
ASC! 
that | 
its pe 
some 
out t 
of th 

Ke 
cide 
posal 
fenda 
oppo: 
grour 
it wo 
supp 
musit 
operg 
tern.’ 
ment 
plain 
spira 
broac 
sic. 

AS 
just 
BMI’ 
ASC; 
intol 
bers 
recor 
even 
from 
claim 
BMI 
cards 
study 
thous 
woul 


Sid 


Si 
near 
Musi 
own, 
musi 


agen 











ue 


saat 


14 
o 


ee ee ae 


Se OPA! + Bis 


el ed ee ee ee | 











Wednesday, June 19, 1957 


MUSIC 





NEW YORK’S “JAZL- MA-TAZZ 





A New ‘Variety’ Album Chart 


With this issue, Varrety inaugurates a new chart covering the 
Top 25 Best Sellers in the Album Market. 
being supplied by major outlets for packaged goods in key cities 
In line with other charts in the music sec- 
tion, the source of the information is clearly identified. Variety's 
additional coverage of the album Best Sellers corresponds to the 
steady growth of the paekaged market which now accounts for 


across the country. 


over 50% of the total disk biz. 


Variety's chart roundup of the music biz now includes timely, 


accurate, easy-to-read listings in 


Data for the chart is 


the album, single, disk jockey, 





jukebox and sheet music fields. 











BMI Proposal to Peek Into ASCAP 
‘Performances’ Gets Another 0.0. 





The proposal by Broadcast Music¢ 


Inc. and the major webs to examine 
the confidential performance rec- 
ords of the American Society of 
Composers, Authors & Publishers 
was again yesterday (Tues.) before 
former judge Harold Kennedy, spe- 
cial master in the pre-trial examina- 
tions in the $150,000,000 antitrust 
action brought by 33 ASCAP song- 
writers against BMI and the net- 
works. Kennedy is expected to 
hand down a decision shortly. 

A few months ago, Kennedy had 
ruled that BMI and the other de- 
fendants had the right to examine 
some 250,000 ASCAP performance 
cards. ASCAP, however, brought 
the issue before Federal Judge Wil- 
liam B. Herlands for a decision. 
That jurist, however, remanded the 
issue back to Kennedy after 
ASCAP came up with a proposal 
that the defendants could examine 
its performance cards, dating back 
some 25 years, oniy if they blacked 
out the title of the song and name 
of the publisher and songwriters. 

Kennedy has been asked to de- 
cide whether ASCAP’s new pro- 
posal meets the needs of the de- 
fendants. The latter are vigorously 
opposing ASCAP’s proposal on the 
grounds that without the song title, 
it would be impossible for them to 
support their contention that the 
musie biz operates, and has always 
operated, on a “crazy-quilt pat- 
tern.” This is the essential argu- 
ment of the defendants against the 
plaintiffs’ eontention that a con- 
spiracy exists between BMI and the 
broadcasters against non-BMI mu- 
sic. 

ASCAP, on the other hand, is 
just as determinedly opposing 
BMI’s move to 0.0. its books. 
ASCAP contends that it will be an 
intolerable hardship to its mem- 
bers to expose their performance 
records, a business secret which is 
even strictly kept by the Society 
from its own members. ASCAP 
claims that its plan would permit 
BMI to examine the performance 
cards and, on the basis of their 
study, they could select a few 
thousand cards which ASCAP 
would: identify. 


. ° . 

Sidney Mills on His Own; 
Quits Mills Music Post 

Sidney Mills has ended a tie of 
nearly a quarter-century with Mills 
Music to go into business on his 
own, Hé’s currently setting up a 
musie publishing operation and 
plans to go into the personal man- 
agement and indie recording fields. 

There’s no replacement set yet 
for his post as general professional 
manager of Mills’ pop department. 
His father, Irving Mills, firm's vee- 
pee, is coming in from his Coast 
h.q. this week to huddle with prexy 
Jack Mills (Sidney’s uncle) on the 
appointment of a new g.p.m. 

Sidney Mills is now talking with 
several industryites about a part- 
nership deal. On thé publishing 
end, he’s starting with an ASCAP 
setup in view but he says that he 
won't be averse to the addition of 
a BMI operation if the right deal 
comes along. 

No* titles have not yet been 
se.ected for his publishing or re- 
cording ventures. 





now checking the availability of | ery’s album cctalog. The packages tana, 


corporate names. 





Eddie Cantor Album 


Eddie Cantor, who has not been 
heard on disks in recent years, is 
coming back into the groove on 
the Vik label, a subsidiary of RCA 
Victor. 

Herman Diaz, Vik’s artists & 
repertoire chief, left for Hollywood 
last week to supervise Cantor's 
first album session for the label. 


Welk Near Deal 
On a Buyout Of 
An ASCAP Firm 


Sam Lutz, Lawrence Welk’s 
manager, is near finalization of a 
deal to buy out an ASCAP pub- 
lishing firm for the bandleader. 
Lutz, in New York from the Coast 
this week for the purchase, would 
not disclose the name of the firm 
with whom he’s dickering. Lutz, 
member of the Gabbe, Lutz, Heller 
& Loeb firm, heads back to Holly- 
wood at the end of the week. 

One firm on the block currently 
is the Harry Von Tilzer Music 
company. “It’s understood the ask- 
ing price is around $250,000. 

The late Tommy Dorsey music 
firms, Dorsey Bros. Music and Em- 
bassy Music, are also up for sale. 
It’s understood that Frank Sinatra, 
who owns Barton Music, is inter- 
ested in getting the Dorsey cata- 
logs for an expanded publishing 
operation. 


RKO MUSIC GETS SCORE 
TO 20TH-FOX ‘40 GUNS’ 


RKO Music is continuing its 
buildup of a pix score catalog with 
the acquisition of the 20th-Fox re- 
lease of “Forty Guns.” Score was 
penned by Harry Sukman and in- 
eludes a tune tagged “Woman 
With a Whip” for which Harold 
Adamson wrote the lyric. 

Deal for the “Forty Guns” score 
was set between Martin J. Machat, 
RKO Music’s general counsel and 
Sam Fuller, the pic’s producer. On 
the pop tune front, the firm 
through its BMI firm, Britton 
Music, is pushing “Maybe Some- 
day” which was etched for Epic 
by Tommy Prisco. 


Tico Beating the Bushes 
To Snark Latino Albums 


In a move to expand the latino | 
disk-buying market, Tico Records 
has launched a special promotion 
on its album catalog. . Drive is 














| 


pegged on conditioning the rural lH 


areas to the chile tempo. 

According to Joe Kolsky, veepee 
of the Tico operation, concentra- | 
tion of latino album sales have 
been mainly in the big city mar- 
kets because distribs, retailers and 
consumers haven't heretofore been 
pressed ‘to acquaint themselves | 
with the latino product. 

The Tico plan offers two cuffo 
albums for every 10 purchased. The | 
sales drive will run through Aug. | 


are priced. at $3.98. 


“THE BEAT’ TIKES 
OVER THE TOWN 


By HERM SCHOENFELD 


Jazz—cool and hot, modern and 
ancient—is now swinging again in 
New York. An unusual number 
of spots, the most notable being 
the Waldorf-Astoria Roof for the 
next few months, are currently on 
the jazz kick. In addition, the top 
jazz sidemen and combos never 
had it so good during the summer 
with the blooming of jazz festivals 
around the country and the un- 
ceasing flow of jazz packages be- 
ing churned out by big and small 
labels alike. 

Greenwich Village, in particular, 
has gone hep. Sparked by the 
click of Cafe Bolemia, a small 
jivery accenting the modernists, 
other clubs are also playing it cool. 
On the heels of the Village Van- 
guard switch to jazz, a new jive-in 
is opening on the site of the old 
Nut Club. 

New club, called Lower Basin 
Street, is being run by the opera- 
tors of the Basin Street spot on 
5ist St. which was forced to shut- 
ter in January with the demolition 
of its site, the old Roseland build- 
ing. Club opens tomorrow (Thurs.) 
with the Gerry Mulligan sextet 
with such combos as Dave Bru- 
beck Quartet, George Shearing and 
Kai Winding on the schedule. 

The Village also has plenty of 
dixieland with clubs like Eddie 
Condon’s, Nick's and the weekend 
bashes at Stuyvesant Casino and 
Central Plaza. Between the pro- 
gressive jazz movement and the 
two-beaters, the Village has made 
no concessions to the rock ’n’ roll 
movement. 

Jazz uptown still has Birdland as 
the mecca. This spot continues its 
click policy of mixing up jazz and 
pop attractions. The Metropole, 
the only other jazz spot now oper- 

(Continued on page 71) 


Decca Albums On ° 
‘Sweet Smell’ Pic 


Decca Records has wrapped up 
another major film package with 
the soundtrack rights to United 
Artists’ Hecht-Hill-Lancaster film, 
“Sweet Smell of Success.” Decca 
plans to issue two albums from the 
film. _One set will feature jazz 
themes from the score performed 
by the Chico Hamilton Quintet who 
are also seen in the film. These 
themes were written by Hamilton 
and Fred Katz. Other LP will in- 
clude the entire background of the 
score with the exception of the 
jazz themes. This album will fea- 
ture Elmer Bernstein conducting 
the studio orch in his original com- 
position. 

Bernstein, incidentally, was re- 
sponsible for another click Decca 
soundtrack set from “The Man 
With The Golden Arm.” At the 





present time, Decca has another | U.S 


hot soundtrack package in the Mike 
Todd film, “Around The World In 
80 Days.” 


‘Joe E. Howard Day’ In 
Montana for ‘Montana’ 


Veteran showman and songwriter 
Joe E. Howard is being honored 
with a “Joe E. Howard Day” to- 
morrow (Thurs.) in Montana to pay 
| tribute to his authorship of the of- 
ficial state song, “Montana.” 

Howard is contributing the roy- 
alties from the song to the Mon- 
tana Chidren’s Home. Gov. J. 
ugo Aronson of Montana and 
Mayor O. L. Brackman of Helena 
sparked the move to kudose the 
79-year-old cleffer. 


Goldberg Reps Jay-Gee 
Larry Goldberg has been set as 
western rep for Jay-Gee Record 
Co. (Jubilee), He'll be in charge of | 
distribution, deejay promotion and | 
dealer relations. 
He'll cover Washington, Oregon, 








Oklahoma, Utah, 
New Mexico and the Dakotas. 








His attorney is | 15. There are 40 titles in the disk- | California, Colorado, Texas, Mon- | has brought in Sam Laine to handle 


Arizona, |special disk promotion 
/fornia. 


‘AFM Conclave Re jects Petrillo Plea 
To Curb His Powers; New Era Seen 
For Intra, Inter-Union Cooperation 


By MIKE KAPLAN 
Denver, June 18. 

American Federation of Musi- 
cians, long accused of playing a 
lone hand in the field of showbiz 
unions, moved into a new era of 
cooperation at iis 60th annual con- 
vention here last week after noisily 
over-riding President James C. Pe- 
trillo’s pleas to abolish the con- 
troversial by-laws provision which 
has served as a “political football 
and doné more to make me be 
called a dictator.” Refusal to curb 
\Petrillo’s powers and the emerg- 
ence of Coast Local 47 as a strong, 
respected member of the Federa- 
tion were the two most dramatic 
developments of the four-day ses- 
sion which attracted 1,228 delegates 
from 639 locals in the United States 
and Canada. 
| Support*for Petrillo’s bread pow- 
jers came after the convention af- 
firmed, with only Local 47 oppos- 
ing, the unfavorable committee re- 
port on a Coast-originated motion 
to eliminate by-laws provisions 
which give Petrillo the right to 
joverride any action of the conven- 
tion or of his International Execu- 
tive Board. 

Stepping to the rostrum, the 
pudgy musicians’ chief launched 
into a 30-minute plea that the pow- 
ers be shorn. He pointed out he 
had used them only three times; 
twice to cancel wartime conven- 
tions at the Government's request 
and once to speed organization of 
the Boston Symphony Orchestra 
after a long fight. 

Sardonically, he noted that 
heads of large corporations—and 
“a union today is a big business” 
—have more sweeping authority 
without being called dictators. 
getting $20,000 a week, plus ex- | However, he emphasized, the provi- 
penses, for the date. Other dates | Sions have been a constant source 


|of irritation and he has been “hit 
in Uruguay, Brazil, Venezuela and | with it so many times I go to sleep 
Trinidad are being lined up by |with it. Please, I beg you to get 
Armstrong’s manager, Joe Glaser, rid of it—at least make our ene- 
head of Associated Booking Corp. |#€S bappy. 
During the past two decades Delegates, however, in what was 
* an obvious vote of confidence for 
Armstrong has made six tours of | Petrillo, shouted down his pleas, 
Europe and three treks around |much to the surprise of Federa- 
Australia. He’s also played other | tion executives who had expected 
areas in the Far East and has been |the bylaw change wculd be accom- 
to Africa. 
Unlike some other jazzmen who 


plished. After the session, they re- 
ported privately their belief that 
have undertaken jazz tours abroad 
under the auspices of the State 


the provision now would remain on 
Dept., Satchmo has operated and | 


the books as long as Petrillo re- 
mains at the organization's helm 

will continue to operate his con- 

certizing overseas as a private 


Significantly, the argument did 
enterprise. It’s expected, however, 


not disturb the new esteem in 
that Armstrong will confer with 





Angel Sets Discounts 


Angel Records, U. S. subsid of 
EMI (Electric & Musical Industries) 
has launched its summer-fall 
stocking program involving addi- 
tional discounts to dealers ranging 
up to 13%. With a minimum or- 
der of $400, Angel is offering a 
straight 13% discount on orders 
paid before Aug. 10, a 12° dis- 
count on orders paid before Sept 
10 and a 10% cut on payments 
spread over three months. 

Angel is opening its full catalog 
to dealers under this deal which 
also includes a 100% exchange 
privilege on the label's factory- 
sealed disks. 


Louis Packin 
His Satchmo For 
§. American Bow 


Louis Armstrong, probably the 
most widely travelled jazz man in 
his 20 years of touring, is finally 
gonna blow south-of-the-border. 
For the first time in his career, 
Satchmo and his troupe will play 
South America, opening with a 
two-week stand ai the Opera Thea- 
tre in Buenos Aires Oct. 17. He's 





which the delegates appeared to 
hold Local 47. Attitude toward 
be Coast local was in marked con- 


State Dept. officials later this |trast to last year’s conclave in At- 
month when he plays the Carter Jantic City at which, because of 
Barron Amphitheatre in D.C., (Continued on page 60) 


opening June 28. Armstrong is 
widely regarded as the top unoffi- 
cial ambassador of goodwill for the 





Marek Going Abroad 
For Victor Sessions 


George R. Marek, RCA Victor 
|v.p. who took over the general 
| managership of the diskery a cou- 
ple of weeks ago, is leaving for 
Europe June 22. Trip was origi- 
| nally skedded to take place last 
| week, but Marek’s stepping into the 
| gm. spot with the moveover of 
Larry Kanaga to General Artists 
| Corp. as prexy forced the postpone- 
ment 

Marek will be gone for about a 
month. He's visiting England 
where he'll talk with E. R. (Ted) 


There’s also likelihood that Arm- 
strong’s South American tour will 
be filmed for a video spec. Ed Mur- 
row filmed the jazzman’s twur 
abroad a couple of years ago for 
CBS-TV and now other webs have | 
shown interest in the Latin-Ameri- 
can stint. 


V.LP. LABEL SPREADS 
WINGS WORLD-WIDE 


V.LP. Records, recently set up 
by Vivian Della Chiesa and Joseph 





Lupia, is now spreading out glob- Lewis, British Decca chief with 
ally. Diskery last week finalized whom Victor has a new alliance. 
Marek is also due in Rome to su- 


plan for an international distribu 
torship of its product. 

M&G Record Distributors will 
handle the line in Australia and 
New Zealand; Polynesian Distribu- 
tors, based in Honolulu. for the 
entire Pacific area; Anvers-Radio, 
|for Belgium and Luxembourg; See- 
co Distributors, for South America, 
and Quality Records, for Canada. 

In its stateside activities, V.I.P 


|; pervise some operatic recording 
sessions, including “Madame But- 
terfly.” Dick Mohr, of the Victor 
longhair staff, is already in Italy 
to take direct charge of running 
the sessions. 





Carol Burnett to Decca 

Comedienne-thrush Carol Bur- 
nett has been tapped to a disk deal 
by Decca Records. 

She’s currently appearing 
iNew York's Blue Angel 


in Cali at 
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Jazz Festivals Swinging Again 


This Summer All Over The Map 





Once again jazz festivals will be + 


blooming under the stars this sum- 
mer. A flock of bashes have been 
set up for the hot weather months 
to cash in on the current jazz up- 
surge that’s been reflected in the 
mushrooming sales of jazz albums 
and the increase in the number of 
jazz music rooms, especially around 
the New York area. 

Latest fest to come into the pic- 
ture is the Great South Bay Jazz 
Festival slotted for a tliree-day 
spread beginning July 19 at the 
Timber Grove Club, Great River, 
L.I. The Stratford Music Festival, 
Ontario, Canada, also is taking 
cognizance of jazz with a special 
gig featuring Duke Ellington’s 
orch set for Sept. 5. 

These two fests follow the sum- 
mer parade spearheaded by the 
Newport Jazz Festival and gigs set 
for New York's Lewisohn Stadium 
and Randall's Island. 

The Great South Bay fest will be 

sponsored by the Friends of Amer- 
ican Jazz, Inc., a non-profit org 
devoted to the creation ef jazz 
scholarships and financial aid to 
azz musicians. Patrons include 
fayor Robert Wagner and Lewis 
P. Lorillard. Among the ‘artists 
already lined up for the fest are 
Maxine Sullivan, Charlie Mingus, 
Buck Clayton, Annie Ross, Horace 
Silver and Jimmy Rushing. 

At the Stratford Music Festival, 
Ellington will perform “Such 
Sweet Thunder,” a jazz suite dedi- 
cated to the Stratford Shakespear- 
ean Festival, and excerpts from “A 
Drum Is a Woman,” which was 
done recently on CBS-TV as well 
as in a Columbia Records package. 

The problem of musicians and | 
nareotics will be among the topics 
discussed at the Newport fete’s 
panel powwows, Critic Nat Hentoff 





MICHELSON, BMI IN 
TV MOOD MUSIC DE 


Charles Michelson Inc., distrib- 
utors in the U. S. of the British | 
EMI (Electrical & Musical Indus- | 
tries), background and mood music 
library, has made a deal for per- 
formance rights clearances through 
Broadcast Music Inc. The EMI 
iibrary is used on various live and 
filmed video shows. | 

BMI also licenses several other | 
firms specializing in background | 
and mood music library, has made | 
a deal for performance rights 
clearances through Broadcast Mu- | 
sic Inc. The EMI library is used | 
on various live and filmed video | 
shows. 

BMI glso licenses several other | 
firms specializing in background 
music, 


Brit.’s Lee Lawrence Due 
Here in Fall for Dates 


Glasgow, June 18. 

Lee Lawrence, English disk and 
tv singer, headlining in vaude here, 
will sail for the U.S. Sept. 25 to 
play dates in N.Y. and on the 
Coast. 

After three weeks in Gotham, 
Lawrence will head for Hollywood, 
where he is set to sing in niteries 
and on tv. 











{Pittsburgh Congressman | 


Would Keep Del Vikings 
Together in Air Force 


Pittsburgh, June 18. 
Rock 'n’ roll can now boast of 


}an honest-to-goodness political 
| standard bearer in the person of 
|Congressman James G. Fulton of 
| Pittsburgh. 


He announced last 
week that he has intervened in be- 
half of the vocal group, the Del 
Vikings, which would be split up 
when the 54th «Fighter Group) 
leaves the Greater Pittsburgh Air- 
port next October. 

Four of the Del Vikings are en- 
\listed men with that outfit, the 
fifth is a civilian, William Blakely. 
| They organized shortly after being 
assigned to Pittsburgh and have 
since knocked out two bestselling 
records, “Come Go With Me” 
and “Whispering Bells.” Airman 
Donald Bakus Jr., who sings the 
lead tenor, has been ordered to 
Germany, The other members of 
the group, Norman Wright, David 
Lerchey and Clarence Quick, don’t 
know where they'll be shipped 
after the 54th Fighter Group goes 
elsewhere. 

That’s where Congressman Ful- 
ton comes in, He wants the Del 
Vikings to be transferred to Spe- 
cial Services so they can stay to- 
gether. Presently the boys are in 
Hollywood making a UI picture, 
“The Big Beat,” while on furlough. 
They're also going to use up some 
accumulated leave upon their re- 
turn to play cafes and tv. Con- 
gressman Fulton hopes to have 
some news for them by then. 





| night 


|}ups and downs in cafe trends. 


|musical ideas. 


Small Combo Reviews 





| DUKES OF DIXIELAND (7) 


Preview Lounge, Chicago 

The drawing power of this fre-| 
netic outfit points up the perennial 
appeal of dixieland groups 
spots, while modern jazz 
by contrast, have had their 
To 
jazz aficionados, dixieland today is 


units, 


la stereotyped set of phrases and 


tunes with little to offer in new 
The rank and file 
nitery customers, however, aren’t 
cultists, and the Dukes are one of 
these occasional titillating novel- 
ties that do .dbig business in the 
niteries. 

The group’s big sound inspires 
foot-thumping among viewers with 
the easily anticipated musical fig- 
ures. Bandstand showmanship is 
tops for choreography and pestural 
idioms that go with today’s stand- 
ards for dixieland. 

The band at its best responds to 
banjo and trombone player Jack 
Assunto’s enthusiastic beat as if 
to point out that the musical ex- 
pressiveness of dixieland belongs 
to an older generation. Assunto’s 
sons, Frank and Freddie, handle 
the brass and most of the acro- 
batics. The Duchess, wife of Fred- 
die and former vocalist with the 
group, is no lon with them, but 
occasional vocals are handled by 
trumpeteer Freddie ——. 

evd. 





JOHNNY LA han aaa QUARTET 
El Merocce, Montr 

Pianist Johnny “ti Salle. after 
several years of | and sing- 
ing with local bands, has assem- 





bled his own group and it is fast 





shaping into one of the oy in 
town. 
Salle on the 88; a femme vocalist, 
Linda Rosa, who also handles the 


in | wire brushes; a guitar and a bass 


player. 

Outfit is a refreshing change 
from the usual small group cur- 
rent in most saloons. Arrange- 
ments are clever and range from 
the musicomedy faves to present 
hit paraders. In contrast to the 
heavy, Latin-American diet offered 
as a general rule in local boites, 
the La Salle combo seems light- 
footed. 

Group is presently working in 
the main room of El Morocco in 
the relief spot and then moving 
into the lounge following last 
show. Engagement holds until end 
of August which should give them 
a good chance to sharpen material 
now — used and to = new 


tunes, As pro ee Salle 
has a small t suita tet for any 
of the better rooms and lounges 
on the circuit. 

Newt. 





Urania’s Broadhead Back 

Daken Broadhead, Urania Rec- 
ords topper, is back at his New 
York base after a six-week Euro- 
pean jaunt. 

While overseas, Broadhead built 
up Urania’s distribution network 
and signed a flock of new artists. 
Label now has 18 new albums, cur- 
rently in production in Vienna, 
— and London, set for fall re- 
ease. 
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will mederate the discussion which 
have among the panelists John 
Hammond, attorney Maxwell T. 
Cohen, pianist Billy Taylor and 
Father Norman J, O'Connor, jazz 
authority chaplain of Boston Univ.’s 
Newman Club. 


LANGLOIS FILMUSIC 
NABS ITALO LIBRARY 


Langlois Filmusic, tv background 
music org, has acquired an Italian 
soundtrack library from Organiza- 
zione Musicale Nazionalmusic, Ital- 
ian music syndicate. Deal for the 
library, which is valued at $50,000, 
was set through Paul Siegel who 
reps OMN in the U. S. 

Included in the Italian sound 
tracks are tapes of the Rome Phil- 
harmonie with music by leading 
film composers in Italy. ASCAP 
and BMI are now negotiating with 
Siegel for the American perform- 
ance rights to the library. 

Siege! also has Otto Cesana, con- 
ductor-composer, for the Italian 
film. OMN has purchased all rights 
to Cesana’s music for the Continent 
and Great Britain. 


Jazz Comes in Small | 
Doses on Boston Radio 


Boston, June 18. | 
There is little jazz left in Hub) 
radio and indications are there will 
be less. A new policy at WBMS,| 
looks to mean the elimination of, 
jazz from the station which sold | 
the beat to advertisers through disk 
jock Symphony Sid. 
WittDH has a one-hour “Top 
Shelf” program of jazz by John 
McLellan, who is also doing “A Liv- | 
ing History of Jazz” program for 
the Boston Arts Festival in the, 
Public Garden, June 27. Some of 
the disk jocks at WBZ, John Bas-| 
sett and Bill Marlowe among them, | 
attempt to program as much jazz 
as possible. Roy Leonard and Bill | 
Harrington at WHDH throw some 
jazz in the spaces between rock and | 
calypso. 
That's about all the jazz on Hub | 
radio. On FM, Fr. Norman O’Con- | 
nor, Catholic chaplain at Boston U. | 
and jazz authority, broadcasts over 
WGBH and WBUR, two programs | 
a week. 
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PAT BOONE (Dot) 
1 1 __ “Love Letters in the Sand”........... et ed ee ee ee Oe ee ee ee ee ee 
JIMMY DORSEY (Fraternity) 
2 A I i ee 2 > §. t:-s 3 1 6. :.4 .«¢ =<@.c§ 99 
MARTY ROBBINS (Columbia) 
3 4 “A White Sport Coat”....... 4 9 10 ie 5 oe Ee : s 62 
RICKY NELSON (Verve) 
4 5 “A Teenager’s Romance” .........-.. . = . 8 6 5 5 2 ~~ FT 2: oe 
~ EVERLY BROS. (Cadence) 
5.. 8 “Bye, Bye, Love”. marries >. a 8 8 36 63 8 S51 
~~ ELVIS PRESLEY Victor) 
6 3 “Al Shook Up”... we , 7 9 6 9 2 8 8 3 S 4 47 
COASTERS (Atco) 
7 ss. ih Pe ee 5 6 ee 2 41 
GALE STORM (Dot) 
8 11 “Dark Moon”........................ 4 6 6 3 4 6 37 
~~ DIAMONDS (Mercury) 
ie ts.  * <) eererere 7 5 5 2 9 4 9 36 
CHUCK BERRY (Chess) 
10 7 » .. &. gfe Fon lice Creer ° 4 6 2 10 10 5 29 
ANDY WILLIAMS (C —— 
11A “I Like Your Kind of Love”.......... 10 6 + 7 1 10 27 
JOHNNY MATHIS (Columbia) 
11B_ 3 i° “Wonderful, |, Wonderful” enna ania ist 1 10 6 6 7 © 
~~" RICKY NELSON (Verve) 
a aad “Tm Walkin’ ar 7 7 6 2 22 
~ DELL-VIKINGS Dot) 
14 9 ) “Come, ¢ Go With Me”... ereeack G 8 5 5 8 8 21 
~ JOHNNY MATHIS (¢ “olumbia) 
15A_ 10 “It's Not For Me to Say” errr ire 9 | 7 19 
VICTOR YOUNG (Decca 
15B 17 Uk a Se 3 5 9 8 19 
COASTERS (Aico) 
17 14 “Young Blood” + 04's sie es BSteeee OR cae 3 1 18 
FERLIN HUSKEY (Capitol) 
ee OS ee eee 4 ~ 9 9 5 17 
PATTI PAGE (Mercury) 
16" 35. “Old Cape Cod” 5 1 16 
*~~ SAL MINEO (Epic) 
te EN ere 8 3 9 . 9 15 
BONNIE GUITAR (Dot) 
20B 6 “Dark Moon” 10 7 4 8 15 
JIM REEVES (Victor) 
20C “The Four Walls”. peakaeiek Sete 7 a 7 15 
MARVIN RAINWATER MGM) 
23 24 “Find Me a Bluebird” 4 itn 6 a 12 
~~ JODI SANDS (Chancellor) 
24 20 = “With All My Heart” B a 5 8 11 
RUSTY DRAPER (Mercury) 
25 EE 254. =. onic arene 10 10 4 9 
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Rock ‘n Rollers No 


Flash-in-the-Pan: 


Thev're 1-Nite Goldmine In-the-Flesh 





The rock ‘'n’ rollers are mopping + 


up in the in-person field. This again 
reflects the strong influence of the 
disk business on “live” bookings. 

The click r’n’r diskers are hit- 
ting a hefty salary, stride in one- 
niters and clubs around the coun- 
try and even those whose platters 
haven’t rubbed off into the pop 
areas are pulling in plenty of coin. | 
Fats Domino, for example has been 


Promenade and Parade 
New Low-Price La 


Synthetic Plastics Co., disk firm | 
under the Peter Pan and other | 
labels, is putting out new lines of | 
low-priced disks under the at 


earning as much as $12,500 a week }emade and Parade labels. 


from personals while Ray Charles, 
a $400-to-$500 a week earner sev- 
eral years ago, has pushed himself 
up to the $5,000 weekly bracket via 
his diselicks. 

Most of the loot, according to 
Sid Bernstein of the Shaw Agency, 
which handles the bulk of the r’n’r 


talent,‘ comes from one-nighter 
dates. And the eone-nighter busi- 
ness, he adds, is booming. “For 


every request that comes in for a 
week’s club booking we get 10 for 
one-nighters.” 

The deals for one-nighters are 
reaching hefty proportions. Fats 
Domino, for example, gets between 
$1,500 and $2,500 for a one-nighter 
date with a percentage of the take 
as an added lure. His asking price 
in a club, on the other hand, is only 
$2,500 a week. On a lesser scale, 
but also strong in coin is Ruth 
Brown's take of $500 a night plus 
a percentage on one-nighters and 
about $1,750 a week in clubs. 

The r’n’'r wax boom and its con- 
current ruboff into the live field 
has boosted the Shaw Agency take 
by 15% in the past year. 

Among some of the r’n’r combos 
who've also begun drawing top coin 
for live dates are the Moonglows, 
although still limited to a strictly 
r’'n’r aud, with between $1,500 and 
$2,000 weekly; the Five Keys, 
who've spilled over to the pop field, 
with $1,750 weekly, and the Cadil- 
lacs, whose weekly in-person earn- 
ings range between $1,500 and 
$1,750 a week. 

Bernstein also believes that the 
full earning potential] has not yet 
been tapped. He figures that more 
niteries are beginning to go in for 
r’n'r artists and that tv is opening 
up for them, too, on a big scale. 





Betty Madigan, Coral | neg es 
songstress, inked for the Eden Roc 
Hotel, Miami Beach, July 10, be- 
fore coming to N.Y. to cut her first 





Coral album. 


Promenade line will have eel 
LP’s selling for $1.98 while the 
Parade label will have LP’s going 
for a $1, The Peter Pan line will 


have a special package containing 
four kiddie platters for $1. 


Bandleader Al Goodman is work- | 


ing for the Promenade label along | 
with such legit musical singers as 
Richard Torigi and Lola Fischer. 


60 Albums On 
Liberty's Sked 


Hollywood, June 18. 

Liberty Records, Coast indie la- 

bel, is > beating its release sched- 

ule for LP’s with at least 60 al-| 

bums going into distribution within | 

the next six months, according to | 

ane Si Waronker. Of the 60,! 

,* are either already completed | 

in the final stages of produc- | 

‘tom, and nine are being released 
this month. 


Waronker also disclosed that his 





company will not necessarily fol- | 


lowing current trends, but instead 
will explore new, unknown and 
unique fields of music. 

Upcoming releases include “Es- 
capade Reviews the Jazz Scene,” 
featuring Bobby Troup, Howard 
Rumsey, Jack Teagarden, Ziggy 
Elman and others; “Dom Frontiere 
Plays the Classics”; oe or 
Nothing-Howard Rumsey the 
Lighthouse All-Stars™> original 
soundtrack from “Hot Rod Rum- 
ble” with Alexander Courage con- 
Godin: “Driftwod and =... 

Henry Mancini orch; “Happ 
Pierre in 5 a “Remember War. 
kiki,” Kinney orch, and an LP 
from Liberty’s classical. —— in- 
earn. selections of Ber- 
lioz and Beethoven a the ye 
grad State Philharmonic orch un- 
= J direction of Nikolai Rabino- 


larea on a full-time 





Cotton Club,-Atl. City, 


On Summer Jazz Beat 
Atlantic City, June 18. 

The Cotton Club here has gone 
on a jazz kick for the summer sea- 
, son. Room, the only club in A.C. 
jazz policy, 
charges admission at the door but 
operates without a cover or min- 
oe. 

In the Cotton Club’s jazz lineup 
x. the summer are Miles Davis 
| Quintet, Dizzy. Gillespie, Count 
| Basie, Modern Jazz Quartet, Duke 
, Ellington, Bud Powell Trio, Lionel 
| Hampton and Carmen MacRae, 


Disk Industry Kudoses 
Col’s Bernard Taylor, 
G.M. in Arg. and Brazil 


Buénos Aires, June 18. 

There are two big gaps in the 
local disk business. Columbia's 
| gener al manager for A yentina and 
| Brazil, Bernard Taylor, took off for 
|France after considerable feteing | 
| by his colleagues. During the 
| Stringent years under Peron, he 
}often persuaded others not to make 
decisions that appeared would give 
them immediate benefit but which 
would have harmed the industry 
" a whole. 





Disk industry friends gave him 
a gala sendoff, including top execs 
lof rival RCA, Mercury, Decca and 
Odeon, and presentations were 
|made by his staff, by the Chamber 
|of Disk Manufacturers and by local 
| disk jockeys, who recognized him 
as a prime mover in earning them 
{recognition here. In fact, he had 
/put Col on the local map, primarily 
by starting the disk jockeys on 
their way. 

Peter de Rougemant, Taylor's as- 
sistant, has taken over the Colum- 
bia management in Buenos Aires. 

The industry took another hard 
knock shortly after Taylor’s depar- 
jture, by the death of Ralph B. 
Todd, founder and for 22 years 
manager of Comar (international 
collection agency for disk royal- 
ties). 

Todd was first with Southern 
Music when he came to this coun- 
try in the early ‘20s, then took 
over disk sales for Victor, later 
RCA Victor (after the merger) and 
founded Comar in 1936. 

The Comar office has been run 
for 22 years, whenever Todd was 
absent, by his secretary, Cecilia 
Texier, who is expected to assume 
full management, 
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Westminster to Bally 
Metop’s Sena Jurinac 


Westminster Records is latching 
onto next season’s debut of Yugo- 
slav soprano Sena, Jurinac at the 
Metropolitan Opera, N. Y., for a 
disk promotion. Miss Jurinac, one 
of Europe’s leading operatic song- 
stresses and top soprano at the 
Vienna State Opera, is scheduled 
to do a series of starring roles at 
the Met, 

Westminster has three recent 
LP packages by Miss Jurinac in its 
catalog. 


Decca’s Court Nod 
Vs. Cadet ‘80 Days 


Hollywood, June 18 

Federal Judge Thurmond Clarke 

over the weekend granted Decca 
Records a temporary restraining 
| order, preventing Cadet (formerly 
| Crown) Records from making, sell- 
ing or exploiting the Cadet 
“Asround the World in 80 Days” 
album until further notice. Decca 
through attorney Averil! C. Pasa- 
row, is also seeking a full account- 
ing of profits from Jules Bihari, 
owner of Cadet, and Record Mer- 
chandising Co. 

In suit filed in L.A. Federal Dis- 
trict Court here last week, Decca 
charges that the Cadet “80 Days” 
album is almost an exact copy of 
the Decca album. Latter was taken 
directly from the Michael Todd 
production's sound track, with the 
late Victor Young leading the orch 
in his own music. Not only is the 
Cadet album cover almost a car- 
bon of the Decca album cover, but 
the selection from almost 90 musi- 
cal themes of pic is practically 
identical, Pasarow contends. 

(Cadet album contains no more 
orch credit than “A ‘Fantastic’ Or- 
chestra,” but it's reported that 
sides were cut in Europe. Also, 
Cadet’s “60 Days,” is retailing for 
$1.49 a copy, Decca's for $4.98). 








ary injunction 
pnw Clarke's court Friday (21). 
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1 Around the World............. Decca....... Soundtrack 6 6 3. £2. 3. S. ese se 4.4.18: 8 Om 
2 Swinging Affair... ~.. Capitol......Frank Sinatra. 2 1 5 2 5 8910 4 3 2.. 2 4 2 38 i107 
3 Love Is the Thing............. Capitol... ..- Nat King Cole i 2 4 > OFPRNE Wi Uk al Wer i 6 4 9% 
ee fees: Columbia... Origimal Cast... 7 3 2 3 6686 2 3 6 6... 8 6 8 1 8 8 
5 Polly Bergen Sings Morgan Columbia....Polly Bergen. 4 as i> Pa rt: ta Se 2 2 48 
6 Film Encores................- London..... Mantovani ..... .. > toe , . fs 47 
ROT Seeprsseeeyetr > Capitol...... ee ....0% 7 * © 8. Ss © .-. 5 4 39 
SME NBG 5 Sv wae oo centnseren Capitol...... Tommy Sands 5 7 se 1 . va 
TT CED 0.05 c809).46 Deedee Victor....... Harry Belafonte. 6 5 ae 6 8 i. eo 27 
i0 Fabulous Fiflies.............. Kapp....... Roger Williams 2 i0 6 7 za 10 5 23 
il Dance to Music of Lester Lanin.Epic........ L. Lanin Orch 1 cs) Be lie 0k soe Oe 
12A An Evening With Belafonte... Victor...... Harry Belafonte 9 6 10 me “we i FRe EL ke . 
i2B Oklahoma ......... os seense ... Capitol... ... Soundtrack 2 aS = © :.. -. 19 
Be errs Capitol... ..' Tennessee Ernie a. 10 9 ore... 18 
tg Terese epepey gre ee Capitol..... Judy Garland... .. 8 c 7 Ril 19 
15B Amastasia ............------+- Deecs....... Soundtrack . Rares 
15C RB. Clooney and the Hi-Lo’s.... Columbia... R. Clooney..... ‘ee 2 PT ee 
18A Spirituals ...............+5... Capitol. ..... Tennessee Ernie 9 10 4 Eras | 
.18B Calypso Holiday............... Columbia... .Luboff Choir oo «> +. is 8 
18C How to Dance the Bep..... Columbia... Ray Coniff Orch. a 3 -- 8 
21A Swinging Lovers.............. Capitol...... Frank Sinatra 4 “. - 4 
21B Crescent City................. Capitol...... P. Weston Orch 4 * 7 
23A House of the Lord Capitol...... Wagner Choral S.. 6 
23B Hi Life in Hi Fi.............. ep Bob Kames..... .. 5 Peer 
23C South Pacific................-- Columbia... Original Cast... ..- eA 6 


SPA-Composer Guild Merger Seen By 
Year's End; Pub Talks Due in Sept. 


Merger of the Songwriters Pro- 
tective Assn. with the Composers 
& Lyricists Guild of America, a 
Coast outfit predominantly repre- 
senting film background cleffers, 
is expected before the end of the 
year, Abel Baer, SPA prexy, re- 
ported to the membership last 
week. Both SPA and CLGA have 
been discussing amalgamation pos- 
sibilities for the past year and al- 
though both groups opposed each 
other over control of video cleffers, 
that dispute was patched up satis- 
factorily several months ago. 

SPA, meantime, is due to open 
negotiations with the publishers 
for a new basic pact starting in 
September. SPA's pact expired at 
the end of 1956, but the organiza- 
tion asked the publishers to ex- 
tend the contract for one year. 

A squawk from SPA members 
affiliated with Breadcast Music 
Inc. was heard at the meeting by 


proxy. Bernie Wayne, chairman 
of the “SPA Committee for Fair 
Play,” repping the BMI writers, 
said he was absenting himself 
from the meeting “in protest 
against the council's breach of 


ethics” in connection wiih the re- 
cent SPA press conference at 
which the Celler committee report 
was hailed for its criticism of BMI. 
Wayne and his supporters con- 
tended that the press conference 
violated a prior agreement be- 
tween the Committee For Fair 
Play and the SPA not to issue press 
statements on the issues in dispute 
until such time as their differences 
could be resolved. Wayne said: 
“We are genuinely shocked that 
men of your stature would break 
an agreement so callously.” 

After Wayne's statement was 
read, vote of confidence in the SPA 
council was passed by the member- 
ship, thys upholding the organi- 
zation’s policy of intervening ac- 
tively in the fight against BMI now 
being spearheaded on the legal 
front by some 33 ASCAP song- 
writers headed by Arthur 
Schwartz. Schwartz reported on 
the SPA conference held last week, 
stressing that while the newspapers 
gave wide coverage to the meeting, 
there was “a complete blackout 
by radio and television.” Schwartz 
advised the writers that Moss Hart, 
president of the Authors League 
of America, had protested to the 
broadcasters over the lack of cov- 
erage.” 

John Schulman, SPA counsel 
who is also lawyer for the plain- 
tiffs in the ASCAP writers’ $150,- 
000,000 antitrust suit against BMI 
and broadcasters, also upheld SPA’'s 
right to declare itself on the BMI 
issue. He stated that SPA was 
formed in 1931 to establish co- 
administration for writers in the 
songs they write. According to 
SPA, BMI is the only major per- 
forming rights organization in the 
world which does not give writers 
equal voice or share in the dis- 
tribution of the money. 


Pla-Mor in K.C. Switching 
From Terping to Bowling 


Kansas City, June 18. 

Purchase of the Pla-Mor recre- 
ation center here last week by a 
group of investors eventually will 
mean the passing of the Pla-Mor 
ballroom, virtually a landmark 
here for over a quarter of a cen- 
tury. Shirrel Kasle, a forme! 











‘continue until August 








|wholesale appliance supplier, 


heads the investment group which 
is taking over the property from 
the Fogel family, the deal being 
reported to involve nearly $1,000,- 
000. In addition the new owners 


|are contemplating about $900,000 


in expenditures for remodelling. 

Bowling is to supplant dancing 
entirely as the Pla-Mor attraction 
22 alleys being added in the area 
occupied by the ballroom now. 
Added to 32 alleys already in op- 
eration, the new Pla-Mor is to 


| have 54 alleys, making it the sev- 


enth largest bowling center in the 
nation. The ballroom policy is to 
when the 


|property will be ciosed for the re- 

modelling. The sale also includes 
}a roller rink across the street from 
the main center, a huge ice arena 
once used by travelling shows, and 
‘big parking areas. 
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Inside Stuff—Musi 

Chicago's music industry came in for heavy needling that had disk 
jockeys, a&r men and record bosses on edge wondering when the axe 
would be slung at them. Furor was caused by a series on pop records 
in the Chicago Daily News which hit out at payola and various individ- 
uals connected with the commercial ends of musical tastes in Chi. 
Label owners, jocks and others interviewed were vehement in the 
renunciation of their quotas, while other spokesmen for the industry 
took on an attitude of righteous indignation, or nervously ignored the 
situation. Ultimately the various members of the industry denied any 
responsibility for the mystical entity of public taste. Denials over 
the air sounded curiously like confessions, and only the airways heck- 
lers of the music world managed to capitalize on it with 1-told-you-so 
comments. 








Al & Dick, name of a new singing duo on the Tab label, may sound 
like the west 54th St., N. Y., eatery, but it’s actually the nom de 
disques of songwriters Al Hoffman and Dick Manning. Pair cut a 
pair of their songs, “You're Cheating on Yourself When You're Cheat- 
ing On Me” and “Who Will It Be After Me,” as a demonstration disk. 
Bartun Music, Frank Sinatra’s publishing firm, picked up the songs 
and also decided to issue the demo as a regular commercial platter on 
the Tab label. Sinatra, incidentally, sliced “You're Cheating” for 
Capitol. Meantime, Coral Records has set its album of Hoffman-Man- 
ning hits, under the title of “And Then I Wrote,” one of a series of 
cleffers doing their own material, for release in the fall, 





Paramount, 20th-Fox and UI have been granted motions for sum- 
mary judgment in suit of rebel musicians of Local 47, Los Angeles, 
challenging contract between AFM and film studios, In their requests 
for removal from suit, studios stated they wereemerely “neutral” and 
were not involved in the contract in question in suit brought against 
the AFM. They pointed out that for them to be kept in litigation 
would cause them “great expense” and be “of no purpose.” 

Warner Bros. last January was released, by its own motion, from 
involvement in suit, which now brings to four the studios which have 
been released by the bench. 





There's the making of a legal dispute over the hit tune, “Freight 
Train,” which broke through in this country via a British-made disk 
by Nancy Whiskey and a skiffles group. Elizabeth Cotten, a U:S. citi- 


(Continued on page 62) 





Pitt Plots Jazz Fest 
In Aug. Under Jaycees 


Pittsburgh, June 18. 

Junior Chamber of Commerce 
here, with an eye on the annual 
doings at Newport, R. I, will at- 
tempt to make Pittsburgh a jazz 
center for a few days this summer, 
The Jaycees are busy now lining 
up names for a Jazz Festival which 
will be held in Pitt Stadium four 
nights during the week of Aug. 5. 
That's right after Civil Light Op- 
era Assn.’s series of six outdoor 
musicals windup and before turf 
has to be resodded again for up- 
coming Pitt football season. 

In past, CLO season, extended to 
a point where nothing could follow 
it on account of necessary field re- 
pairs, but early finale permits an 
extra added attraction and Jaycees 
will promote it. An effort will be 
made to line up as many native 
Pittsburghers as possible in the 
field. These include Erroll Garner, 
Earl (Fatha) Hines, Billy Stray- 
horn. 





Farmer to Col LP Club 


John R. Farmer has joined the 
Columbia LP Record Club as IBM 
planning manager. 

For the past two years, Farmer 
was staff engineer for Manage- 
ment Systems Inc., in charge of the 
electronic systems and procedures 
now being used by the Col club. 
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Tax Deductible Fund 


Washington, June 18. 

The Lester Petrillo Memo- 
rial Fund for Disabled Musi- 
cians, of Newark, N. J., has 
been added to the list of or- 
ganizations to which contribu- 
tions are tax deductible. This 
has just been announced by 
the U.S. Internal Revenue 
Service. 


| 


Dutch Symphony 
Widely at Odds 
With Leaders 


By HANS SAALTINK 


Amsterdam, June 18. 
Concertgebouw Orchestra’ has 
negotiated contracts with conduc- 
tors Eduard van Beinum, Otto 
Klemperer, Anton Dorati, Giulini, 
and Bernard Haitink for the sea- 
son 1957-'58. George Sze! will also 





artistic advisors. Plans are that 
next season he will be second con- 
ductor with Orchestra, besides Van 
Beinum. 

A dispute with Klemperer, who 
canceled his contract when the 
Board of Directors denied him 
a Beethoven Cycle, has been set- 
tled. For a time it looked as if 
Concertgebouw would be without 
first rate conductors, When Pierre 
Monteux, Rafael Kubelik, Fugene 
Ormandy, Josef Krips. Ferenc 
Fricsay declined because of pro- 
gramming or cool relations with 
the Board of Directors. 

Concertgebouw Orchestre plays 
the Edinburgh Festival in Septem- 





ber. An offer to tour the U. S. 
| this year cannot be accepted, but 
an American tour in 1958-'59 is be- 
| ing studied, especially the finan- 
| clas aspect of it. In April, 1958, 
| the orch. will make a four coun- 
| ee tour to Luxembourg, France, 
Switzerland and Germany. 


The Consul’ Draws 8,000 
As Hub Arts Fete Bows; 
Sked Jazz & Igor Nites 


Boston, June 18. 

Hub’s cuffo cultural combo of 
art, music, drama and dance 
opened its sixth al fresco run in 
the Public Garden Friday (14) with 
8,000 at Gian-Carlo Menotti’s op- 
‘era, “The Consul,” presented on a 
demountable stage. 

The 17-day festival has a jaz 
night skedded for June 27, a pro- 
duction titled “The Living History 
of Jazz,” with Herb Pomeroy’s 
band; Jose Limon and his dance 
compaxy in “Emperor Jones,” 
Thursday and Friday (20-21); 
Shaw’s “Devil's Disciple,” with 
Kevin McCarthy, Martyn Green, 
E. G. Marshall and Felicia Monte- 
leagre, Saturday (22) and June 
24-26; and final three perform- 
ances a 75th birthday tribute to 
Igor Stravinsky. who will receive 
the Festival Music Medal. 


The festival is financed by con- 
tributions from the city, local 
businessmen, citizens and private 
orgs. Its cost will come to around 
$110,000 this year. The musician's 
union has given $10,000. A nation- 
al exhibition of invitees includes 
the works of 50 American painters 
and sculptors. 


Victor Signs Pat 0’Day 


Songstress Pat O'Day has been 
inked to Victor's pop roster by art- 
ists & repertoire chief Joe Carlton. 
Carlton pacted her after buying 
two masters sliced by the 21-year- 
old vocalist, “Three Roads” and 
“Turnabout.” Miss O'Day was im- 
| mediately set for a disk jockey 
tour by Victor. 

Ray Hartley, an Australian pian- 
|ist now playing at the Forest Hills 
|Inn in Queens, has also been added 
|to the Victor roster for pop albums, 
jalong with some New York rocka- 
| billy singers, Nick Venet, and the 

















) i d, t in the cas t 
Sunes ced dues cuanto ie cast of tunes (oon wimabindt, retail disks and retail sheet music). 
TALENT 
rr. 
Week Week ARTIST AND LABEL TUNE 
[love Letters in The Sand 
1 1 PAT BOONE (Dot) .......seesesseeeeeees +) bernadine 
Why, Baby, Why 
2 2 JIMMY DORSEY (Fraternity) ........... So Rare 
3 6 MARTY ROBBINS (Columbia)............ A White Sport Coat 
4 4 DIAMONDS (Mercury) .......ese+eee++-+- Little Darlin’ 
{All Shook Up 
5 3 ELVIS PRESLEY \(Victor) ................{Peace In The Valley ; 
|When Your Heartaches Begin 
{I’m Walkin’ 
6 5 RICKY NELSON (Verve) ......coccovcees: |A Teenager’s Romance 
7 10 GALE STORM (Dot) ...... Sdbbédebédocece Dark Moon 
yi ; {It’s Not for Me to Say 
8 8 JOHNNY MATHIS (Columbia) ........... ‘] Wonderful, Wonderful 
a 7 BONNIE GUITAR (Dot)................... Dark Moon 
10 o CHUCK BERRY (Chess) ...............s.. School Day 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER 
| 1 t *LOVE LETTERS IN THE SAND .z............00 cere eect eee eens Bourne 
2 3 ge ee aiicman VENI be CLEbSs cages sconce ys book Robbins 
3 2. *DARK MOON ........:.., Shr ales SEGUE axle 0 db.c% 0% seesess Dandelion 
4 5 4A WHITE SPORT COAT .......cccccssscceeees bw <del ode Acuff-Rose 
: 5 6  +LITTLE DARLIN’ ...... yp Excelloric 
6 4 +ALL SHOOK UP ..... Less is! dahl Be Presley-Shalimar 
| 7 a PR, THEN ee AN ooo ct occ ccssc ccc te cess errseveds Aztec 
: 8 8 {GCMOOL DAY .: 2565... A os + on, ee renee ee ne Are 
| 9 10 #fHE FOUR WALLS ........... RE Re SE Sheldon 
| 10 7 +ROUND AND ROUND ...... eS PEER ae) 4 ee 2 eS Rush 
+ 
— | 
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| Twintones. 


duct and join the Commission of | 


‘Jimmy Dorsey Was Returning As Big 
Disk Seller; Death Marks End of Era 


The era of the “Fabulous Dor- 
seys” ended last Wednesday (12) 
with the death of Jimmy Dorsey 
seven months after his bandleader 
brother, Tommy, choked to death 
in Connecticut. Jimmy Dorsey, who 
was 53, had been in critical con- 
dition for the past two months 

; He died of cancer at New York's 
| Dector'’s Hospital. 
| Ivonically, hfs death came just 
jas he was returning to the top of 
; the disk heap. His etching of “So 
| Rare” for the indie Fraternity 
label had passed the 1,000,000 plat- 
| ter sales mark and is stili riding 
| strong on the bestseller lists. Disk 
| was the first he cut after the death 
|} of his brother. Also, the Jimmy 
| Dorsey band had been playing at 
| New York's Hotel Statler for the 
past few months but with Le? Cas- 
tle taking over during the mae- 
Stro's hospitalization. 
Gleason, et al., Tributes 
Jackie Gleason aired a specia: 
| radio tribute to Jimmy Dorsey over 
| CBS Radio Friday (14), WCBS, 
| net's Gotham key, broadcast the 
| program the following night, and 
| Helen O'Connell devoted much of 
| her NBC-TV show the day of his 
| death in a tribute to her former 
| boss. Gleason, incidentally, had a 
special tv tribute to Tommy Dorsey 
| shortly after his death 

Gleason's tie with the Dorseys 
developed through the brothers’ 
CBS-TV stanza, “Stage Show,” 
which Gleason Enterprises pro- 
cuced. 

The Dorseys broke into the band 
business together in their home- 
town of Scranton, Pa. in the early 
1920's, Their first break came with 
the Paul Whiteman band in 1922. 
Jimmy doubled on sax and clari- 
net; Tommy played trombone. 

From Whiteman they joined Vin- 
cent Lopez and then followed with 
the first of their joint bands in '25, 
an outfit billed as “Dorseys Wild 
Canaries." They split up soon after 
“And did not rejoin until 1936 when 
they launched a large danceband. 
Platter Clicks 

The new tie ran only a year, 
however, and each formed his own 
band. Jimmy returned to Califer- 
nia and backed Bing Crosby on 
“The Kraft Music Hall” radio show 
until 1938. About a year later, the 
band began to break through with 
its big disk hits. Among them were 
“Amapola,” Green Eyes” and 
“Tangerine.” Helen O'Connell and 
Bob Eberle were his featured yo- 
calists. 

JD made his film debut in Par's 
“The Fleet's In” in 1941 and then 
worked in such pix as “I Dood It” 

and “Four Jills and a Jeep,” 

The brothers patched up their 
differences when their father died 
in 1943. Although each retained a 
seperate band, they bought inter- 
| ests in the Casino Gardens Ball- 
| room, Ocean Park, Calif. They also 
| appeared together in the film, “The 

Fabulous Dorseys.” 
| They started touring together 
, again in 1954 with co-billing under 
| the overall banner of “The Fabu- 

lous Dorseys.” 
| Surviving are 
mother and a sister. 





| 





his daughter, 


Shriners Pacted JD 

Minneapolis, June 18. 

Jimmy Dorsey, who died last 
week from cancer, apparently ex- 
pected to be able to resume work. 
| One of. the engagements ‘he had 
accepted was a week at the United 
Paramount Radio. City Theatre 
here July 11 in connection with 
the Shriners national convention. 
Herb Shriner had been pacted as 
co-headliner with Dorsey. 

Bandleader’'s replacment is not 
yét set. f 


US.-TROPICAL PARDS 
FOR BAHAMAN LABEL 


| Nassau, Bahamas, June 18. 





A new diskery, bearing the U-C 
| label, has been set up in the 
| Bahamas for distribution here and 
in the U.S. Organizers of UCEE 
| Enterprises, the parent firm, are 
|Harold A. Unke, prexy: William 
Elliott, Billy Cooke and Berne 
Evans. Unke and Elliott are 
| Americans; Cooke is a Jamaican 
and Evans is a Bahamian. 

Company tas already signed 
| severgl groups and singers, includ- 
ing the Frederick Hall Chorale, 
the Silvertone Singers and Car! 
Brice. _ Company will also operate 
an artists service bureau as well 
}a music publishing hause. 
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Franncing (Bic. of a Disk Co. Traced 
In Book by British Decca’s E.R. Lewis 


Government controls, as applied + 


in England, and their effect on 
business—the disk industry in 
particular—are excitingly spelled 
out by stockbroker-turned-record 
man E. R. (Ted) Lewis, head of 
British Decca, in a 95-page booklet 
tagged “No C.LC.” (Capital Issues 
Committee). 

It’s Lewis’ contention that Eng- 





| 


| topper of Warner's music firm op- | 


eration.. The consideration for the 
purchase was 5,000 out of 25,000 
common shares at $1 per in the 


new Decca company and $60,006 in | 


promissory notes. Those 
together with the notes, the out- 
standing balance of which amount- 
ed in 1937 to $37,500, being then 


land's foreign exchange controls|¢onverted into shares, were sold 


and the control on capital issues | jn 


are thwarting business 
and blocking freedom of enterprise. 
Under current standards, he says, 
neither British Decca nor its U. S. 
counterpart, Decea Records, could 
have been formed. Lewis makes 
Lis pitch in a documentary style, 
which often borders on a_ stock- 
holders report, but 
manner and forthright style make 
it interesting reading and he 
gives an enlightening view of be- 
hind-the-scenes financing. 

Lewis’ story begins with the for- 
mation of British Decca. (He ad- 
mits that nobody seems to know 
the origin of the name “Decca.” It 
was a trade name adopted by Bar- 
nett Samuel & Sons, manufactur- 
ers of musical instruments and 
portable gramaphones.) It was 
Lewis’ contention jn the late 1920s 
that a company manufacturing 
gramaphones but not records was 
like a company making razors but 
not blades. 

How Decca Got Started 

Story follows the turbulent 
financial history of the company, 
its ties with the U. S. disk industry 
and its contribution to the war ef- 
fort with the Decca Navigator, a 
radio guiding system for ships and 
planes—and with one apparent 
message, that none of this could 
have been achieved under the 
present controls system. 

For the stateside industryite, 
Lewis’ story of the formation of 
Decca Records is perhaps the most 
interesting. Involved in the 1934 
formation of the company was the 
purchase of a West 54st St., N. Y., 
record plant and office space at 799 
7th Ave. from Warner Bros. The 
deal was set through Herman Starr, 
then head of Warner's subsid, 
Brunswick Radio Corp., and now 
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1943, together with further 


for around $1,850,000. 
Jim Haines’ $5,000 
In the telling of such inside 
anecdota, Lewis is quite proud of 
his achievements (he points out 
that the only American money 


his candid | used in the setting up of the com- 


pany was $5,000 from Jim Haines, 
U. S. general manager of Phoenix 
Assurance) and quite frank about 
his associates, the late Jack Kapp, 
particularly. For example: 

“I was having heavy weather 
with Jack Kapp, who wanted to be 
president of the new company 
various reasons J felt that it would 
be inadvisable to agree. However, 
when Kapp got something into his 
head he was difficult to move. Late 
one night, after my only visit to 
the top of the Empire State Build- 
ing, I agreed to a compromise. 
Kapp’s main argument for having 
the title was that he needed the 
prestige if he was to swing over 
(Bing) Crosby and other leading 
artists. Accordingly I took the 
chairmanship with Kapp as presi- 
dent, (E. F.) Stevens executive 
vice president, and (Milton) Rack- 
mil treasurer. Milton Diamond was 
deputy chairman. Kapp, Rackmil 
and Stevens were each responsible 
to me as chairman, or to the deputy 
chairman in my absence. Thus 
Jack Kapp had the title without 


ization in 1937 the unusual ar- 
rangement worked well enough.” 

That’s a businessman talking, 
but the record business does not 
exist by groove aione. And that’s 
what makes Lewis’ booklet a pri- 
mer for the industry. 


AFM to Press Salary 
Claims Vs. Chi Offbeat 


Chicago, June 18. 
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IT'S ROSEMARY CLOONEY 


The Offbeat Room, which closed 
here suddenly three weeks ago, is 
in difficulty on nonpayment of 
salariés to performers and musi- 
cians in the house show. Mean- 
while, proprietor Burr McCloskey 
is reported filing bankruptcy 
papers in court here. 

The Offbeat Room, a multi- 
faceted entertainment house oper- 
ating with an accumulation of debt 
for some months, 
Marty Brill with Sandy Perlove 
and Chaya Nash. They were in- 
formed of the closing shortly be- 
. fore the last performance and 
Fast climbing the charts . .. || neither they nor members of the 


|house trio received their last 
DON’T CRY 


WHO DOT 
MON, MOM? 


Columbia #40917 
REMICK MUSIC CORP. 











| week’s pay or other expenses con- 


| tracted. 
Talent representatives of the 
MY LOVE | performers received assurances 


from the local American Federa- 
tion ‘of Musicians that their claims 
against McCloskey would be 
pressed. 

Estimates of the cash needed to 
pay outstanding debts of the Off- 
beat Room and to reopen and carry 
it along range from $2,000 to $15,- 
000, with little likelihood of the 
cash being raised. 


A Great Vocal Rendition by 


VERA LYNN 
on London Records (+1729) 


THE B.F. WOOD MUSIC CO., INC. 
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Another BMI ‘pin Up" Hit 


“1492” 


Recorded by 
BETTY JOHNSON. 
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incentive | shares alloted in lieu of dividend, | 


For | 








VARIETY 
British Disk Bestsellers 
London, June 18. 
1. Tonight, Josephine ....Ray 
(Philips) 
2. Fall In Love ......... Cole 
(Capitol) 
3. Butterfly ........ Williams the “revolt” of Hollywood tooters, 
(London) Local 47 was openly scorned and 
4. Rock-a-Billy ...... Mitchell all of its resolutions arbitrarily 
(Philips) thrown out. This year, many of 
5. Around the World . . Hilton those same resolutions, admittedly 
(HMV) couched in less fiery language, met 
6. Around the World ..Crosby favorable reaction and the Coast 
(Brunswick) delegation won seats on important 
7. Little Darlin’ .. Diamonds committees. 
(Mercury) As a part of this new attitude, 
8. Gamblin’ Man ... Donegan | convention swiftly and without fire- 
(Pye-Nixa) } works disposed of what had been 
9. Freight Train ....McDevitt | regarded as its touchiest problem 
(Oriole) |—a pair of resolutions demanding 
10. Mr. Wonderful ....... Lee | reinstatement of Cecil F. Read, for- 
(Brunswick) 


}mer Local 47 veepee, and 10 of his 
supporters who were expelled last 
jyear for their part in the revolt. 
| Only Read is still on the expulsion 
list, the others having received only 
jtoken one-day suspensions. The 
resolutions demanded, in effect, 
that the entire expulsion proceed- 
ings be expuhged from the record. 
Law committee ruled, and was up- 
|held by the convention, that the 
| resolutions were out of order since 
| Read has litigation pending on his 


” 7 
Major Voice In 
s 
Pix Deal Talks s:2ievss 
| expulsion and since*the Federation 
by-laws provided that expell 


Denver, June 18. | * ed 
Studio musicians, who have been | members must make their own ap- 
fighting for some say in the nego-| Peals. f ; 
tiation of contracts since the aboli- | Only Local 47 voted against the 
tion of the studio committee ee ams vs 
15 years ago, will have “damn near |*2e new atmosphere within the 
the last “word” in future negotia-| Federation, delegates listened at- 
tions, AFM president James C. ad beg nm | and without disturbance 
trillo promised here last week. In | to we 47 _— — H. oo s 
a rare interview, the musicians’ | Contention a he resolutions 
leader made it plain that there is| Were properly before the session 








Coast Tooters 


lonly one string. attached to his un-| Since the convention is the Feder- 


the power, and until the reorgan-| 


was featuring | 


precedented offer to let members | ation’s highest court. : 
of Coast Local 47 participate in| The era of cooperation, first 
talks next February which will de-|enunciated at the opening session 
termine the new agreement with|by AGVA prexy Jackie Bright, was 
film studios. }underlined on the last day of the 
“They've got to assume the re-|convention by Richard H. Walsh, 
sponsibility,” Petrillo said. “If they |IATSE president, making his first 
know what they want, we’ll get it | appearance before an AFM gath- 
for them. And if they decide that |ering. Walsh’s address was consid- 
the negotiations aren’t going prop-|ered doubly significant; it stressed 
erly and they want to strike, the | Unity amid rumors that the deci- 
Federation will back them up. But | mated anti-Petrillo element in 
they will have to go back to Holly- | Local 47 was considering | forma- 
wood and tell the membership that | tion of an independent union and 
the strike was their idea, not |it came at the last convention prior 
Jimmy Petrillo’s.” |to the opening of negotiations for 
Offer, for the first time, puts the |@ ew AFM contract with film stu- 


Coast local in control of negotia-|4ios whose craft unions are domi- | 


tions covering musicians in both | ated by IATSE. : 5 
major and independent studios.| Walsh wasted no time on plati- 
lIt was expected that the Petrillo tudes in his 10-minute address. 
| promise, which obviously had been| He emphasized his belief that the 
formally transmitted to Local 47 time had come for showbiz unions 
prexy Eliot H. Daniel prior to the|t® “draw closer” since the musi- 
interview, would be implemented |¢ians, the actors and the studio 
|immediately by formation of a com- | Crafts need each other because they 


==, Continued from page 55 


|mittee to begin working out basic 
| contract demands. 

|fective answer to anti-Petrillo ele- 
ments within the local which had 
assailed the studio committee offer 
las being “vague and indefinite and 
|without any indication that the 
committee would be anything more 


than observers with no power t0/ such eolored locals in various parts Bs 


of the country, many of them in|: 


act.” 

Controversial Music Performance 
|Trust Funds, he indicated, would 
jremain unchanged until some bet- 
ter formula for revenue is created. 
He shrugged off the persistent con- 

| tentions of dissident Hollywood mu- 
|sicians .that the 5% formula on 
| vidpix was costing them employ- 
}ment and “forcing” producers into 
jusing canned music. 
“It’s not perfect,” he admitted, 
|“but at least it’s something. 
| keep hearing about producers who 
jwill give our people work if we 
take off the 5%. But when it 
comes down to cases, nobody wants 
to sign anything. We're not so 
interested in royalties—we want to 
get work. But we've got to have 
some guarantees.” 

He declined, however, to specu- 
late on what form or amount of 
work guarantee would be demand- 
ed in return for abolition or even 
easing of the five percent formula. 











Obviously ailing as a result of a 
gall bladder attack a few days be- 


fore the convention, Petrillo 
dropped a hint that ill health might 
eventually lead him to resign. 


Asked pointblank about reports he 
might step down, he retorted “If I 
don’t feel good, I'll quit.” In view 
of his health—and in view of the 
fact that similar queries in the 
past have brought a flat negative— 
the answer was considered signifi- 
eant by Federation executives. It 
was pointed out that Petrillo, now 
65, is réunding out his 41st year as 
a labor leader and might be inier- 
ested in retirement. However, Fed- 
eration spokesmen said privately 
that they doubted whether any such 
move would come before the next 
convention, to be held in Philadel- 
phia next year. 


Promise appeared to be an et. | 


| operate within the same orbit. 

“If someone in the amusement 
industry hollers ‘hey rube,’” he 
| promised, “we'll all come running.” 

Only Real Argument 

Only real argument of the con- 
vention came on the closing day 
with Local 47’s resolution seeking 
abolition of segregated locals with- 
in the Federation. AFM has 49 


| northern states. 

Law committee’s recommenda- 
tion that the matter be turned over 
to the President's office for study 
was immediately attacked by dele- 
| gate Howard Rollins of Negro Lo- 
\cal 543, Baltimore, who sought an 
| assurance that sucha study would 
|}not be followed by action with- 
out referral to the membership. 
He declared his local was opposed 





j| to integration as were many other 


| Negro locals, particularly since the 
finances of the individual locals 
were invoived. 

“We can't force merger on the 
colored locals,” Petrillo declared. 
“In the first place, there are states 
where it isn’t allowed. I'd like to 
do it right now, but we have to 
do like the Supreme Court told 
the Federal government and make 
haste slowly. 

“Anyway, why kid about it. A 
colored boy hasn’t got a chance in 
a white local. If we force merger, 
you won't see a colored delegate 
here for ‘many years.” 

But, Petrillo added bluntly, the 
Federation can and will move in 
areas where the Negro local wants 
ee and State laws are no 
ar. 

“There’s one white local here 
that doesn’t want to take in the 
colored local in its city even 
though the colored local has asked 
for. merger. Well, I’m —s you 
right now; you'll either do it, or 
we'll force you to do it.” 

Petrillo’s reference obviously 
was to Local 6, San Francisco, 
which has resisted merger over- 
tures from Local 669. 

A lesser batle erupted over Lo- 
cal 47’s proposal that convention 
voting be put on a proportionai 
representation basis. Under the 
present system, three small locals 
with a total membership of 1,100 








AFM Upholds Petrillo Powers 





ean, at the convention, overrule 
Local 47, second largest in the 
Federation with 15,000 members, 
Petrillo personally attacked the 
proposal as a wedge by which 
“eight locals could get together 
and control this convention.” 
Spurred by his admonition to “set- 
tle this now” instead of following 
the committee recommendation to 
refer it to his office, the plan was 
beaten down with only local 47, 802 
(New York) and scattered other 
cities voting for the proposed vote 
change. 

Key measure passed during the 
convention was an IEB recommen- 
dation designed to help curb the 
importation of foreign soundtrack 
used in telefilms at the expense 
both of employment and the Music 
Performance Trust Fund which de- 
rives royalties from any live mu- 
sic used in vidpix. Under its 
terms, any AFM member would 
be barred, under pain of a $5,000 
fine or expulsion or both, from 
| having anything to do with such 
| track, even though functioning in 
| a capacity over which AFM has no 
| Jurisdiction, such as composer or 
| cutter. Measure becomes effec- 
; tive July 1 instead of Sept. 15 as 
jis the case with all other resolu- 
tions adopted by the convention. 
| Delegates also voted a 10% hike 
| in seale for traveling bands in mu- 
| sical shows, grand opera, vaude- 
| ville, ice shows, traveling concert 
| orchestras, traveling symphonies, 
fairs, circuses or rodeos; adopted 
resolutions instructing the Inter- 
ntionel Executive Board to seek a 
curb on the import of canned mu- 
sic, to study the possibility of nego- 
| tiating for residual rights on pix 
eee telepix, to set a limit on the 
amount of soundtrack music that 
| can be recorded in a given hour of 
| work, to seek control of soundtrack 
| and to affix a union bug to sound- 
| track. 
| Resolution introduced by Local 
47 seeking ratification of contracts 
by members directly covered by 
such agreements was defeated. 
| Other Coast suggestions covering 
abolition of the Trust Fund, re- 
turn to individual musicians of a 
$25 re-use fee on pix sold to tv, 
renegotiation of disk contracts to 
give hikes to sidemen rather than 
|to the Trust Fund, and return of 
| re-use fees on transcriptions, were 
| all referred te the International 
| Executive Board on the grounds 
| that they could not be considered 
because they were involved in the 
litigation which Read and other 
dissident Coast musicians have 
launched. 
—— | 











THE SOCK NOVELTY! 


SEVEN 
NIGHTS 
A WEEK 





A TWO-SIDED HIT 


Jane Morgan 
Around the World 


b/w IT'S NOT for ME to SAY 
KAPP #185 
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OU, YOU ROMEO « 
GRADUATION RING 


WITH HUGO WINTERHALTER’S ORCHESTRA AND CHORUS  47/20-6938 


@ RCA VICTOR 
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On The Upbeat | 





New York 


After her stint with the Newport 
Jazz Festival July 4, Chris Connor 
goes for a week at the Redtop, Sea- 
side, N.J., beginning July 12 and} 
then to Cleveland's Modern Jazz 
Room July 22-28 ... John Garcon 
opened at Cafe Grinzing last night 





(Tues.) . Gene Nash, Jubilee | 
crooner, guest on NBC-TV’s “To- | 
night’ tomorrow (Thurs.) .. .| 


Tommy Leonetti at Pittsburgh's 
Copa Club until June 23... . Rich- | 
ard Maltby into Atlantic City’s | 
Steel Pier June 21-27. 

Len Wolf promoting Owen Brad- | 
ley’s Decca slice of “White Silver | 
Sands” ... Comedian Jackie Kan- | 
non will make his disk debut via | 
RCA Victor... Judy Seott, Decca 
thrush, set for the Holiday House, 
Pittsburgh, July 15... Four Voices 
currently at the Sands Hotel, Las 
Vegas ... Paul Martel, maestro at 
Roseland Dance City, celebrated 
his 15th anni of his dance orch last 
week ... Will Jordan prepping an 
album of voice impressions for 
Jubilee titled “The Voice is Fa- | 
miliar.” 


London 


Count Basie orch will make a 
second tour of Britain in Ocfober, 
to last three weeks .. . Jazz song- 
stress Neva Raphaello offered sum- 
mer residency at Jazz clubs in 
Paris .. . Gerry Mulligan expected 
in London this week to visit friends 
and explore the possibilities of 
making London his permanent base 
... Singer Lee Lawrence set for a 
stint at MHollywood’s Cocoanut 
Grove night spot later this year. .. 
Little Abner, colored Yank r&r 
singer currently appearing in 
cabaret in Amsterdam, waxed his 
first English disk for the Oriole 
label shortly before leaving ... Jazz 
trumpeter-leader Ken Colyer may 
appear with clarinetist George 
Lewis and his band at the Newport 
(R.I.) Jazz Festival next month. 


for THE 
WEEK 












The Hit of MOA 
Convention 


CONNIE 
FRANCIS 


EIGHTEEN 


and 
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ORCHID 


12490 
45 & 78 RPM 








| new label, 














INTERNATIONAL DISC JOCKEY 
World photographer seeks literary, 
theatricai, public relations agent rep- 
resentation with connections; 130,000 
air miles, 45 countries; just finished 
world tour. 


BOX V-915, Variety, 
154 W. 46th St, New York 36 











You're a Heavenly Thiag 


LOUIS ARMSTRONG 
and THE ALL STARS | 


June 13 Started TWO WEEKS at 
FRANK SENNES' MOULIN ROUGE, Hollywood 


Current DECCA Recordings 


Hollywood 


Elsa Lanchester is waxing an 
LP single “Songs for Smoke Filled | 
Rooms,” for Richard Vaughn’s new | 
Hi-Fi label . . . Jack Marshall, for- 
mer Metro music staffer, has been 
set to score C. V. Witney’s “The 
Missouri Traveler.” . . Sammy 
Fain and Paul Francis Webster 
have submitted four additional 
tunes to producer David Weisbart 
for use in 20th-Fox’s “April Love.” 
Numbers are “Automobiles,” “The 
Bentonville Fair,” “High Hopes and 
Empty Pockets” and “Gent!e Girl” 
. .- RCA Victor will release score 
composed by Max Steiner for War- 
ners’ “Hand of Angels.” Indie | 
film producer Robert E. Kent has 
won: membership in ASCAP 


Chicago 


Frank Hamilton cutting River- 
side album of folksongs and guitar. 
- . - Joe Reichman orch set for 
Muehlebach, K.C., July 5, for 12 
weeks . . Jack Teagarden into 
Brass Rail, Milwaukee, July 15, for 
two frames . . Nick Lawrence 
Quartet set for Club Normandy, | 
Mishawaka, Ind, Aug. 14 for two 
weeks ... Terry Gibbs into 
Molina’s, St. Louis, July 11-20. 
George Shearing returns to Chi's | 
Blue Note Oct. 2 for two frames. 





RETAIL SHEET BEST SELLERS 
































































































































. . . Edgewater Hotel has reinsti- 
tuted its Village Green outdoor | 
drink & dance spot with Don White | 
orch set for the summer session | 
Starting today (Wed.). 


San Francisco 


Edith Piaf opens tomorrow} 
(Thurs.) at Fairmont’s Venetian | 
Room . . . Matt Dennis, plus the} 
Four Preps and Mel Young, open- | 
ing the new show at Fack’s II (19) | 
.. . Charley Stern promoting | 
what he calls “Record Star Pa-| 
rade,” a June 30 one-nighter at | 
Frisco’s Civic Auditorium with Nat 
King Cole, June Christy, the Hi- 
Lo’s and the Nelson Riddle orch | 
... Norma Teagarden’s moved to | 
Frisco with her husband, John 
Friedlander . . . Cal Tjader opens | 
at the Blackhawk June 29 and will | 
remain through the summer joined 
by other groups from time to time 
—Jazz Messengers will join him 
July 2, Chet Baker arrives in} 
August . . . Ken Whitson’s the 
new trumpet man in Earl Hines’ 
band at the Hangover—Muggsy 
Spanier rejoins the orch July 19 
. . « bassist George (Pops) Foster 
got a paid-up lifetime membership 
from the AFM on his 65th birthday 
June 10... Bob Hodes took his 
dixieland group into the 181 
Breakfas tClub. . . Al Levitt’s San 
Francisco Record Corp. has started | 
— a house organ, the San 

rancisco Edifier. 


Philadelphia 

Eddie -Dano, current at Palum- 
bo’s pacted by MCA .. . Tom Mar- 
sichelio, owner of Andy’s Log Cab- 
in, ana booker John Budd launch a 
Platter Records .. .| 
Buddy Williams into Sunnybrook 
Ballroom (22)... Clara Ward & 
Her Gospel Singers current at the 
Uptown, (20-23) skedded for the 
Newport Jazz Festival .. . Sal Sal- 
vador Quartet and Beverly Kenny 
playing the Bandstand (17-22)... 
Bellevue Stratford Hotel has dis- 
pensed with Lou Chaikin’s week- 
end dance music in Stratford) 
Room for the summer . .. Jack 
“Jive” Schafer Quintet, currently 
at Tunick’s, opens at the Riviera, 
Las Vegas, July 3... Blake & Fine 








| have signed with Arcade label and | 
|cut four sides this week... Vi 


Vic- | 
linist Frankie Juele will head only | 


|concert trio in Ocean City, N. J 


this summer at Hotel Flanders . 


b/w The Prisoner's Song 


Decca LP Album: Louis and the Angels 


ASSOCIATED BOOKING CORPORATION | 


JOE GLASER, Pres 
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Hollywood 


No. Wabash 8619 Sunset Blvd. 
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| into the pop field 
Just 


} named Mexican distributor. 











Inside Stuff—Music 
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zen, is claiming that she wrote the song and that it was transported 
to England via folksinging groups. The writers credited on the 
“Freight Train” disk, distributed here under the Chic label, are Paul 
James and Fred Williams, who are British. Box & Cox, publishers 
of the tune in the U.S., say they’ve heard rumors about Miss Cotten’s 
a but nothing definite has jelled in the way of any legal action 
so far. 





The sales team of Roskin Bros., Albany, N.Y., is the first to.win the 
expense-paid trip for themselves and their wives to the Columbia 
Records sales convention July 25-29 at Miami’s Americana Hotel. 
Under the terms of the contest, which was kicked off the first of the 
year, quotas were assigned to branches and distributors, which in turn 
assessed their salesmen shares of the sales goal on “My Fair Lady” 
albums. The contest winds up June 30. Followup winners named 
by Bill Gallagher, Col’s field sales manager, are from Joyce Distribut- 
ing, Indianapolis; Danforth Corp., Pittsburgh; Roskin Distributors, 
Hartford, and Columbia Record Distributors, Baltimore. 





Decca’s Gold Label longhair department is sparking new promotions 
around two of its artists, maestro Igro Markevitch and pianist Andor 
Foldes, both of whom won the Grand Prix du Dosque awards in Paris 
last week. Markevitch won the prize for his recording of Haydn's 
complete oratoria, “The Creation,” while Foldes won his prize for his 
“Piano Music of Bela Bartok” series of packages. Markevitch, cur- 
rently conducting classes in Mexico City, makes his debut at New 
York’s Lewisohn Stadium Symphony June 24-26, as the first of a 
series of dates in the country. 





Lee Morris, the Hub songceleffing schoolmaster whose record of 
“Three Ways” by Kitty Wells on Decca has made the country & west- 
ern charts, is working on three new ones: “Forty Nine Juke Boxes” 
by Alfie Wetherbee on Roulette; “Worry, Worry, Worry” by Ellie Wil- 
liams on Rainbow; and “Bluesday” by the Commandeéfs on Decca. 
Morris is contemplating a sabbatical from his history teaching to get 
a country musical produced. The cleffer sold three tunes last week to 
E. B. Marks, Herb Reis and Sheldon Music, 





An item in Vartrety’s film section a few weeks ago sparked a film 
score publication deal for E. H. Morris. Sidney Kornheiser, Morris’ 
general professional manager, read that Martin Gosch was filming 
“The Day of Fear” in Madrid. He cabled him pronto about the score 
and by cable got the rights to the Leo Arnaud music. Arnaud, in- 
cidentally, also is doing the score for a telepix series, “It Happened In 
Spain,” and Morris latched on to the publication rights to that, too, 





After three years of solid plugging without a great deal of success, 
a Leroy’ Anderson composition, “Forgotten Dreams,” has suddenly 
made a rapid rise in the British sheet music lists. In two weeks, the 
tune rose from No. 24 to No. 8, and looks set to go even higher. The 
number's published by Mills Musie and was recorded a couple of 
years ago by Anderson for the American Decca label and the British 
Brunswick label. 





Joseph Stone apparently is a rugged individualist in the ad agency 
While many of the pop cleffers are turning to the jingle field, 
branched out of jingle work forthe J. Walter Thompson agency 
His first effort for the jock and juke trade is “I 
Don’t Know,” in collaboration with Robert Allen, which was 
etched by the Four Lads for Columbia Records, 


he’s 





Al Levitt’s San Francisco Record Corp. has completed its national 


| distribution setup by naming these new distributors: Baltimore, Her- 


man Gimbel; Miami, Record Distributors; Minneapolis, Sandel Co., 
and Memphis, Glenn Allen Co. Mario Freidberg of Mexico City was 
The company manufactures three labels, 


Talking Machine, San Francisco Jazz and San Francisco Records. 





Irving Caesar, who set the Pledge of Allegiance to music, has given 
the copyright to the music to the U.S. The number has already been 


| recorded by the U.S. Air Force Band and U.S. Marine Band and is 


being widely used in schools across the country. The music was writ- 
ten by Caesar at the suggestion of Congressichal members, notably 
Louis C. Rabaut and Charles O. Potter, senators from Michigan, 





Wayne King, vet bandleader known as “The Waltz King,” is marking 
his 30th anni in show. business this month. Decca Records is setting 
off the event with a promotion on the dealer level with special dis- 
play material spotlighting King’s five Decca packages. 


Ella Fitzgerald opens the third 
summer season at the Music Barn 
(Lenox, Mass.) June 30. Top name 
jazz musicians are being set for 
Sunday gigs there through Labor 
Day. 
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JOHNNY REE 


BILLY YANK 


GENE AUTRY<on Columbia 
THE COUNTRY SINGERS on Vik 
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THOSE $100,000 0 CAFE GROSSES 





Ponder Fate of Vegas Tropicana 
After Costello ‘4-26-57 Revelations 


Las Vegas, June 18. 


The casino community is hopeful 
that the Tropicana Hotel will be 
able to survive the: current investi- 
gation attempt to link Frank Cos- 
tello to the ownership of the spa. 
Current investigation by the Ne- 
vada State Gaming Control Beard 
is based on a memorandum found 
on Costello by N. Y¥. police which 
stated “Gross casino wins of $651,- 
284 as of 4-26-57.” This was found 
to coincide with the statement 
turned in by the Tropicana to the 
board which taxes casino wins at 
the rate 5%. 

The hotel was originally built 
by Ben Jaffe, of the Hotel Fontaine- 
bleu, Miami Beach, with Phil Kas- 
tel, often regarded as a Costello 
associate, who operated the late 
Beverly Hills Country Club, New 
Orleans, taking over the operation. 
When it became evident that the 
board would not grant Kastel a li- 
cense, the inn was sold to a new 
group which includes singer Mor- 
ton Downey, who is in for a 5% 
slice of the spot. 

The board is attempting to find 
the link which will establish Cos- 
tello as being in on the operation. 
It's an open secret that at one 
time Costello was suspected of own- 
ing the Copacabana, N. Y., where 
Monte Proser, currently producer 
at the Tropicana, was listed as the 
headman and president of the cor- 
poration. However, no link of own- 
ership of the N. Y. spot was ever 
traced to Costello. 

The board is also investigating 
the interest of Mrs. Phil Kastel 
who superyised the hotel decora- 
tions after Kastel was reportedly 
out of the operation. 

Nevada law requires that all 
owners in a casino enterprise must 
be listed with the Gaming Board. 
Failure of do so could mean revo- 
cation of license. Under the law, 
statement of earnings plus the list 
of stockholders must be filed quar- 
terly. 

As of now, the Tropicana stock- 
holders include: Jeanne R. Abeles, 
Chicago housewife, 1%; Paul J. An- 
derson, Chicago softdrink manufac- 
turer, 6%: Charles Baron, Chi auto 
dealer, 6%; Mahlon B. Brown, Las 
Vegas lawyer for corporate pur- 
poses only; Roger J. Clary, Shali- 
mar, Fla., resort operator and man- 
ufacturer, 1%; Bernard Z. Cohen, 
Chi scrap metal dealer, 242%; Ed- 
ward J. Denvir, Oak Park, Ill, 
clothier, 1%; Morton Downey, 
Wallingford, Conn., singer, 5%; 
Preston Feinberg, River Forest, 
lll., metals dealer and auto agency 
operator, 342%; Jackie Fields, Las 
Vegas liquor sales and promotion, 
1°¢; William D. Harrigan, Fulton, 
Ala, lumber, 4%; Alma M. John- 
son, Las Vegas for corporate pur- 
poses only; Harold D. Johnson, 
Hammond, Ind., fuel sales, 1%; 
Jack A. Kallis, Chi printer and pub- 


(Continued on page 64) 


Two Reno Spots 
Add Lounge Acts 


Reno, June 18. 

Reno adds entertainment spots to 
its roster with the start of lounge 
acts at Haroeld’s Club tomorrow 
(Wed.) and the opening of Har- 
rah’s new club a few doors away 
the next night. 

Harold's, which has been able to 
Stear clear of an entertainment pol- 
icy ever since it opened over 20 
years ago, has given into the trend 
with. the booking of lounge type 
entertainment on its seventh floor. 
Opening acts will be The Jodimars 
and Betty Reilly. 

Harrah's, which has just doubled 
its size in downtown Reno, has 
also added entertainment to be dis- 
played on the town’s first rotating 
Stage behind the bar. Continuous 
entertainment is set from 4 p.m. 
to 6 a.m. with four groups alternat- 
ing and headed by The King’s IV. 

This marks the first time in 
either club’s history of operation 
in Reno that entertainment has 
been booked, 











L’ville Gets Vincent 


Romo Vincent has been signed 
to the first variety show to be _ 
ed at the Iroquois Park 
eee - slot eo t 

Le was ‘or 
Henny Youngman, who withdrew 
in order to play the king in a re- 
written version of “Rosalie” by 
Stella Unger which will mul be pre- 
sented in Central Park, N.Y. 


Wildwood Stil 
On Name Spree; 
R&R Big Noise 


Wildwood, N. J., June 18. 

Just when at looked as if the lo- 
cal booking wars to sign name tal- 
ent mic? simmer down to a slow 
boil, two more entries jumped into 
the sweepstakes. Ben Martin, who 
also owns the Club Bolero, has de- 
cided on rock ’'n’ roll names in his 
Mardi Gras Club. The first to 
sign is Little Richard, who opens 
Aug. 12 for two weeks. 

Another surprise new entry is 
the 1,100-seat Sea Isle Casino. 
Pacted are the Ink Spots, Charlie 
Gracie, Sarah Vaughan, the Four 
Aces, the Mills Bros., Ella Fitzger- 
ald and George Hamilton IV. Sam- 
my Paul’s band from_ Sciol- 
la’s, Philadelphia, will furnish the 
rhythms for the Sea Isle Casino. 

Another late entry in the rock ’n’ 
roll competition is expected to be 
Club Esquire, formerly owned by 
Izzy Bushkoff and now ruled by 
boniface Dave Probinsky. 

The Shelter Haven Hotel Marine 
Room in the Stone Harbor section 
will also play acts. Gloria Mann is 
the opening attraction. Sylvan 
Rosenfeld’s Hurricane Room has 
inked the Twin Tunes and the Cy- 
clones for the summer. Jimmy 
Mackell’s Elmira Cafe is swingin’ 
with the Playboys, in for their 
fourth straight season. Hal Barton 
and Mark Russell top the bill at 
Charlie Johnson's Cafe. Mario 
Mira and Len Galloway are feat- 
ured at Dot’s Spot. Tony DiLoren- 
zo’s Oak Club opens with comics 
Bill Layne and Don Hines, the 
Terrys, Mary Landy, Marie Conti 
and Johnny Benson’s band 

Scores of other clubs are round- 
ing out their entertainment bills 
with name talent closely followed 
by rock 'n’ roll in favor and only 
a smattering of calypso. 








NEEQ TOP TAKES 
TO PAY NAMES 


By JOE COHEN 

Talent prices are reaching the 
point where some of the largeseat- 
er cafes must gross in the neigh- 
borhood of $100,000 to come out 
ahead. The figure is being 
achieved on a regular basis in sev- 
eral cafes in the country and in 
a couple of hotel situations. In 
each of these spots, the tab for 
talent is going up to the point 
where it is a constant battle to 
determine which facet is rising in 
greater proportion, the gross or 
the salary of the star. 

In each instance where the sal- 
aries are jumping, the number of 
eligible names are becoming 
scarcer. The nitery owners are now 
looking for names which will war- 
rant the kingsized expenditures, if 
only to maintain the kind of grosses 
the spot has been accustomed to. 

One of the leading grossers in 
the hotel field is the Cocoanut 
Grove of the Ambassador, Los An- 
geles, which has sufficient seats to 
nab the super-takes when the prop- 
er attraction is booked. 

In New York, the Hotel Waldorf- 
Astoria Starlight Roof has had oc- 
casions when the take hit the upper 
brackets. The Latin Quarter has 
snagged around $80,000. The Co- 
pacabana has gone over $90,000 on 
occasion. Maksik’s Town & Coun- 
try Club in Brooklyn has the larg- 
est potential of all the metropolitan 
N. Y. niteries, having gone above 
$125,000 with Harry Belafonte this 
year. 

Blinstrub’s, Boston, has broken 
the $100,000 barrier several times. 

In Florida, the large grosses 
have been scored by the Cotton 
Club this year. The hotels, such as 
the Fontainebleau and the Eden 
Roc, have also hit it big, although 
not as large as the Cotton Club. 
The Latin Quarter in that area is 
also capable of some _ kingsized 
takes. 

The talent agencies have started 
to take the potential gross of the 
spot into consideration when book- 
ing. Of late, the variation in price 
from city to city has been getting 
wider. The agencies, unwilling to 
make Philadelphia pay as much as 
Las Vegas or Florida, have permit- 
ted the price variation because of 
the realization that smaller seating 
capacities make a set price unreal- 
istic in the present cafe structure. 

The $40,000 salary of Jerry Lewis 
at Brooklyn's Town & Country has 
put on a new evaluation on ability 
of niteries to pay. It opens the 
“dream” possibility that within a 
few years, there will be six-figure 
salaries floating around. If ever 
there are 3,000-seat niteries built 
in the U. S., cafe salaries in that 
category will become standard. 








Riviera, Detroit, Hires ATPAM ers, 
Settling Dispute With Belafonte 





Gale-Herald Tie in East 


Gale Agency, N.Y., has closed 
an agreement with Herald Attrac- 
tions on the Coast to represent the 
latter’s acts in the east. Included 
in the Herald roster are Little 
Richard, Larry Williams and Wy- 
nong Carr. 





Agency is picking up Little Rich- 
ard for a series of one-nighters 
as well as cafe and_ theatre 
dates, one of which includes th¢ | 
Labor Day stand of Alan Freed at | 
the Paramount Theatre, Brooklyn. | 

| 





AGVA Fund Fee 


Now $2.50 in U.S. 


& All (] +of ATPAM members didn't mcet 
or asses wen gge A shee Bean 


A change has been voted in the | 
AGVA Welfare Fund insurance | 
program. Henceforth all employers | 
will pay $2.50 weekly per perform- | 
er for work in the continental lim-| 
its of the U. S. Those working on | 
foreign soil will pay $3.50. Pre-| 
viously performers in the outdoor | 
field were earmarked at $3.50 week- 
ly for accident insurance policies. | 

However, it was determined that | 
hazards exist for nearly every type 
of performer and that the $3.50 fee | 
should not apply to the outdoor 
employers. 

With the change in the insurance | | 
price, all AGVA members will be 
warned that every foreign engage-| 
ment must be registered with the! 
union under pain of suspension. 





SINATRA SOCK 196 
AT COW PALACE, SF. 


San Francisco, June 18. 

Frank Sinatra scored a huge $19,- 
000 on a Sunday afternoon (16) 
at the Cow Palace here. There 
were 4,500 paying customers at 
$4.50 top. Both teenagers and gray- | 
hairs were enthusiastic at this ses- 
sion. 

Concert was played with the aid 
of a 29-piece orch flown in from 
Hollywood, plus supporting acts. 

Sinatra has been on a tour of 
westerh cities promoted by Lee 
Gordon who has ballied similar 
jaunts in Australia. Week previ- 
ous, Sinatra played in the north- 
west area as part of the same tour. 





San Francisco’s Nitery Dirge | 


By BILL STEIF 
San Francisco, June 18. 

The degree to which Frisco and 
northern California night clubs 
have declined in recent years was 
dramatized late last week by a 
mimeographed letter mailed out to 
several thousand newspaper, radio- 
tv workers and friends by one lo- 
cal nightspot owner. 

The letter came from Ceorge 
Andros who with his brother Nick 
operates Fack’s II, a place which 
in recent months has headlined 
such performers as the Mary Kaye 
Trio, June the Four 
Freshmen, the Hi-Lo’s, — 
Van Vooren and Enid Mosier. 

Andros called his letter “A Per- 
sonal Message of Importance.” In 
it he tells his own struggle to keep 
going, but in a more general way 
it sings the blues for the departure 
of the live-talent ey and is 
a warning sign for entertainers, 
musicians and other segments of 
show business everywhere. 

Andros writes: 

“Today the entertainment spots 
th the country are closing 
due to the high cost of entertain- 
ment, but more than this, due to 


the tremendous strain of continu- 
ing to impose the 20% cabaret 
tax. Together with the state sales 
tax, city sales tax, along with the 
high cost of personnel, plus wel- 
fare funds, social security, unem- 
ployment tax and other incidentals, 
it is almost an impossibility to sur- 
vice. Besides all this, competing 
with Lake Tahoe, Reno and Las 
Vegas, the (Frisco) Bay Area 
seems to refuse to support any 
places of entertainment. : 
Shutterings 

“In the recent years places such 
as the Downbeat, Macumba, Story- 
ville, and more recently the Vil- 
lage have all closed, besides many 
others. I certainly do not entertain 
the fact that I may be included in 
the above-mentioned, but unless I 
supply the public with the Mary 
Kaye Trio, or Four Freshmen, or 
June Christy every week, busi- 
ness depreciates tremendously. 

“It is impossible to acquire the 
talent to suit the taste of every- 
one in the Bay Area, but we have 
certainly tried to bring some good 
name talent .. . Trying to compete 
with Las Vegas, its.shows and the 
ease the airlines have made it to 
visit, it is a very difficult problem.” 





Andros continues with an ex- 





planation that radio deejays ought 
to plug performers appearing lo- 
cally when the performers’ rec- | 
ords are played and gets to this 
point: 

“I am writing this to each of | 
you to explain how serious it may | | 
become in the very near future, 
and unless radio stations can have 
live interviews with name talent, 
the radio listening audience will | 
decrease tremendously in the very 
near future. San Francisco will, 
have no place of entertainment 
with name talent, and without this 
there cannot be interviews and | 
without interviews people will be 
going more and more for tv and 
hi-fi phonographs. If this happens, 
there will be less advertising com- | 
mercials and less litening audi- | 


ence.” 
Sherwood and ‘Sin’ 

The letter goes on to tell of An- 
dros’ great friendship with radio 
‘deejay Don Sherwood, currently 
under indictment for drunk-driv- | 
ing and injuring a pedestrian. | 
Sherwood had offered to play 
three at Fack’s II and to hire extra 
musicians at his own expense, but 
Sherwood’s lawyer, as Andros ex- 
plains: in a postscript, nixed this 


(Continued on page 6v) j 





| last 
| Los 


| Danny 


A fracas which threatened to de- 
velop into an inter-union hassle 
has been settled by the agreement 
of the Riviera Theatre, Detroit, to 
retain a pressagent and general 
manager from the ranks of the 
Assn. of Theatrical Press Agents & 
Managers during the two-week run 
of the Harry Belafonte show at 
that house, which ee Monéay 
(17). 

Originally, ATPAM insisted that 
Belafonte hire the p.a. and man- 
}ager. However, the singer said he 
already had a pressagent (Mike 
Merrick) and if ATPAM wanted 
one of its members to work, then 
it should admit Merrick into the 
union. ATPAM pointd out that 
Merrick didn’t have the requisite 
apprenticeship in legit, and there- 
|fore didn't qualify for member- 
ship. It was then pointed out that 
since the Belafonte show was un- 


| der the jurisdiction of the Ameri- 
‘ean Guild of Variety Artists and 


not Actors Equity, the experience 


the requirements of this show. 


Meanwhile, at- 
| tempted to put AGVA in the mid- 
dle, with a request to the union 
that it force Belafonte to accede ta 
|ATPAM demands. AGVA ‘old 
ATPAM that it couldn't do so with- 
out serious legal difficulties, Bela- 
fonte, AGVA @waid, has a ser.es of 
contracts with various theatres and 
it would put itself into the posi- 
tion of being sued for damages if 
it induced a breach of contract. 
| Besides, AGVA stated, it was un- 
willing to cause 29 performers to 
lose work, while deplored the fact 
that it might necessitate crossing 
| an AFL-CIO picket line. 

AGVA and ATPAM had previ- 
ously worked together in the fight 
on the Ringling Bros. and Barnum 
& Bailey Circus when, after AGVA 
got its settlement, it helped 
ATPAM get two pressagents on the 


| Ringling payroll. 


ATPAM had stated that Bela- 
fonte had an ATPAM pressagent 
year at the Greek Theatre, 
Angeles, and that other va- 
shows, including those of 

Kaye and Judy Garland, 
had ATPAM pressagents and man- 
agers. 


Army Sets Guns 
Vs. Hub Hot Spots 


Boston, June 18. 

Hub night spots are facing a new 
|probe. The Armed Forces Dis- 
ciplinary Control Board issued a 
complete report this week on spots 
ruled off-limits to enlisted person- 
nel, and disclosed it will double- 
check offenders. 

Early in May a total of 20 hot 
spots were listed as off-limits, and 
an additional 25 were given an ul- 


riety 





|} timatum by the Boston Licensing 


Board to clean up prostie and 
| liquor conditions in 30 days or 
| face punitive action. At the time 
the State Alcoholic Beverages 
Control Commission announeed it 


| would investigate all places ruled 


| off-limits in regard to drink viola- 
tions. 
At a confidential session held at 


‘the Army Base, it was reported 
that 25 licensed establishments 
were named in a secret report 


made regarding prosties by the 
American Hygiene Assn, The re- 
port quoted Lamar Boland of the 
AHA as saying that conditions in 
Boston as concerned prosties and 
other undesirable conditions, were 
“very unsatisfactory and very 
| serious.” 





Mercury’s Fla. Branch 


Mercury Artists Corp. has 
opened a Miami branch office on 
the Lincoln+ Road strip. David 


Torne, formerly on the staff of the 
American Guild of Variety Artists, 
is in charge. 

It’s the second branch opened by 
the outfit. 
buted. 


A Chi office recently de- 
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Judy Garland’s Biggest Take ($11,000) ‘2s. Sn 2. 
Refunded on Walkoff: Dallas Total 406 





Dallas, June 18. + 


Judy Garland, ill with virus and 
still emotionally upset over the | 
death Wednesday (12) of her chore- | 
ographer, Robert Alton, bowed off | 
after her fourth song (among 12) 
at Saturday’s (15) State Fair Musi- 
cals’ performance. She abruptly 
told the largest house (3,450) on 
her sixth night: “Ladies and Gen- 
tlemen, I hate to tell you this. I 
cannot go on. I've had the virus 
for a week. This breaks my heart. 
If you want a refund you can all 
get your money back.” 

She walled offstage; after hefty 
mitting she returned to blow a kiss 
to the near-capacity house. Miss 
Garland rested in her dressing 
room until midnight, and was at- 
tended by the house physician. 

Sunday’s matinee (16) found the 
singer back and turning in a top 
performance. However, Musicals’ 
assistant managing director Tom 
Hughes told Varrety that Saturday 
night's big b.o., $11,000, was being 
refunded to  stubholders. That 
leaves the first week’s take at $40,- 
000 for six performances. Other- 
wise the first seven shows would 
show a hefty $51,000. 

Sid Luft, Miss Garland’s hus- 
band, manager and producer, said 
here Saturday that she’s been 
signed to headline a revue at the 
Dominion Theatre, London, in Sep- 
tember. Only Alan King, comed- 
jan, of her current show, will go 
with her. Others on the bill will 
be English acts. Date will be a 
“homecoming” for Miss Garland, 
since she launched her stageshow 
earcer at the London Palladium in 
1950. 





A TT 


Six Arrested in Raid Of 
Philly’s Carman Burlesk 


Philadelphia, June 18. 

The Carman, former uptown 
vaudfilm nabe recently reopened 
as a burlesque house, was raided 
by Inspector Driscoll and six de- 
tectives last Friday (14) after they 
had watched the two-hour show 
from out front. Driscoll claimed 
the jokes were risque and the 
dances, feathers and fans, sugges- 
tive. 

Naomi Dusk, 37, billed as Naomi, 
the “match cover girl,” and Adele 
Nichlean, 25, known as Adele La- 
tour both of New York, were 
booked on “obscene show” charges 

Also, arrested were the theatre’s 
co-managers, Ben Zimmerman and | 
David Rubin, singer Joseph Hough 
and straightman Stanley Montford. 
Comediarm Freddie Lewis, of Bos- 
ton, slipped out. A warrant is out 
for his arrest, 


AGVA TO HOLD 1958 
POWWOW IN MEXICO 


In an effort to further an inter- 
national alliance of vaudeville per- 
formers which would eventually 
mean inter-changeability of mem- 
bers, the American Guild of Va- 
riety Artists will hold its next 
convention in Mexico City. Con- 
fab will be held next June 

Step was taken as a salute to 
officers of ANDA, the Mex variety 


| 





performer’s union, Rodolpho La- 
mas, prexy, and Mannello Fer- 
randes, vice president of the 


Cuban Actors union. 


| Crest. 


Chicago, June 18. 


Chicago City Council has au- 


thorized Mayor Richard J. Daley 
to appoint a citizens committee 
{to plan and conduct a St. Law- 


| rence Seaway celebration in 1959. 
|The plan is described by the 
mayor's office as of the sort that 
resulted in the Columbian Expo- 
sition and the Century of Progress 
Exposition. 

Included in the major’s resolu- 
tion’s for the show are a World 
Trade Fair, Festivals of Arts and 
Sciences, a Film Festival, a 
“Hemis-Fair” involving Latin 
American countries, the Pan 
American Games if possible, and 
a Carnival of the Lakes. 


; 


$750,000 for Acts 
At Wildwood Motel 


Wildwood, N. J., June 18. | 
Contracts for a reported $250,000 | 





Club, 2,300-seat 
mond Beach Lodge, world’s largest | 


beach motel just south of Wildwood | Marshall Matt Dillon of tv’s “Gunsmoke.” : 
|appear include Barbara Autry and Leonard Hampton, trick ropers; 


| Inside Stuff—Vaudeville 


Canadian talent was used exclusively in the show portions of the 
1957 Ottawa Valley Trade Fair at Pembroke, Ont., northwest of Ot- 


tawa. 


Held June 13 to 15 to big business, the fair featured Phyllis 


| Marshall, Juliette, tv canaries; -Gerald Peters, comedy emcee and orig- 
|inator-star of “Memory Musie Hall” on. the Canadian Broadcasting 
| Corp. radio webs; Sherry Moore, baton twirler; Emcees Quartet, male 
| chanters; Hanson Sisters (2), playing violins; Elaine Bishendon, tap- 
| terper; Nancy McQuaig, accordionist; Lorraine Shane, singers, others, 
Showbacking was by Paul Simmons band. Trade Fair, the fourth an- 
nual, filled Pembroke’s Memorial Centre (3,000 seats plus as many 
more standing among exhibits) nightly. 





Although displacement by automation has been a subject under- 
going intensive study by unions in the industrial field, the American 


| Guild of Variety Artists will go in for a healthy slice of it. 


Union 


has ordered a series of IBM machines costing in excess of $60,000 


which will require two employees to operate. 


Machine will eliminate 


23 employees in the union’s membership department, after system 


is completed. 





John Pratt was one of the biggest items in Canadian show biz during 
the immediate post-war period when it didn’t have many big things. 
He billtopped the Canadian Navy Show and set up a standard tune 


in his comedy item, “You'll Get Used To It.” 


More recently he’s 


been an energetic, go-gettin’ mayor of a Montreal suburb, Verdun. 
In Canada’s federal election last week, Pratt became a member of 
Parliament and will sit in the House of Commons in Ottawa. 





Rev. Paul Shogan, Philadelphia's show-minded priest who raised 
worth of talent have been signed | funds for his new Levittown church with the Martin & Lewis show 
for the premiere year of the Beach| in May, 1955, at Convention Hall, is sponsoring the first annual Bucks 


June 29-30. 


addition to Dia-| County World Championship Rodeo at the Langhorne, Pa., Speedway, 
The attraction of the rodeo will be James Arness, the 


Western personalities to 


The club will offer the only ma-! Joe Philips’ dog and gun act, and Chief White Eagle's Indian Troupe. 


jor excursion into calypso in this| The pro riders will compete for $4,000 in prize money. 


area July 24 when a revue with a 
cast of 18 opens for a 10-day stint. 
The show will share the stage with 
Ted Lewis, starring with his band | 
and revue. Other names to fill out | 
the season's lineup are Spike Jones, 
Eartha Kitt, Martha Raye, Gypsy | 
Rose Lee, McGuire Sisters, Charlie | 
Spivak’s orch, Ray Eberle’s band. 

Supporting shows will include 
many personalities that rate star- 
ring slots in some of the other 
clubs. Corbett Monica will appear 
on the Frankie Laine show and 
Allan & DeWood will share the 
stage with Nat King Cole. 
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The CREW 


Booked by: MCA 





ALWAYS A TOP ATTRACTION! | 
JUST COMPLETED 4 POWERFUL WEEKS 


EMPIRE ROOM—PALMER HOUSE 


Thanks to MERRIELL ABBOTT 


* 
Opening June 26 


AMERICANA HOTEL 


MIAMI BEACH, FLA. 
* 


NEXT MAJOR TV SHOW—JULY 28 


ED SULLIVAN SHOW 





Some of This Season’s 


* COCOANUT GROVE, L.A. * CHASE HOTEL, St. Louis 
* STATLER HILTON, Dallas * STATLER, Cleveland 
* SHAMROCK HILTON, Houston * EDDY’S,:K.C. 

* BEN MAKSIK’S TOWN & COUNTRY ROOM, N.Y. 








BELAFONTE BIG 446 


IN 3 PITT ‘EVENINGS’ |... 


Pittsburgh, June 18. 


Harry Belafonte pulled a _ hot 


| $44,000 in three performances last | 


SEE 


Ponder Fate 


Continued from page 63 jee 
1%; Abe Kaplan, Los An- 
|geles, retired liquor dealer, 5%; 
Louis J. Lederer, Las Vegas, gam- 





Monday-Wednesday (10-12) at the |Dler and Chi auto dealer, 9% (Ji- 


local Syria Mosque, at $5.50 top. 


portedly $25,300. ~ 
The show is titled “An Evening 


with Belafonte.” Following a one- | Vestment); 
nighter last Friday (14) at the 10,-| 


cense recently revoked by County 


| The star’s share of the gate was re- | licensing Board because he failea 


to raise $90,000 of his proposed in- 
May Marmorstein, 
Cleveland, real estate, 242%; Solo- 


000-seat Auditorium, Cleveland, it | mon B. Mirsky, Chi real estate, 3%; 


tinues through next Saturday (22) 


| at the Riviera, Detroit. 





-— 





Top Spots | 
















Current Mercury R 


“SUSIE-Q”-“SUCH A SHAME” 






elease , 








Pers 


1270 SIXTH AVE., N.Y 


Musical Director: MORTY JAY 


-CUTS 





. Mgmt.: FRED STRAUSS 
Circle 7-S755 





| (Mon.) at : 
| $60,000 alr y was in the till for 
nage taller Poten-| H. Mannheimer, Jersey City, com- 


| with 
| Queen Elizabeth’s Royal Highlana- | 
}ers, the Black Watch, for an out- 


| Mt. 





$60,000 Detroit Advance 
Detroit, June 18. 
When Harry Belafonte played the 
2,050-seat Shubert last April he 
grossed $35,000 in a week's stay. 
Before his opening yesterday 
the 2,700-seat Riviera, 


the seven-day engagement. 


|tial capacity is $82,000. 
| House is scaled at $6 weekends, | Water, 
| 


$5 other nights. 


Pittsburgh Sets Cultural 





| Talent Season Well Ahead 


Pittsburgh, June 18. 


| opened last night (Mon.) and con-| 


Richard C. Muckerman, Clayton, 
| Mo., softdrink manufacturer, 244%; 
| Sidney Saltz, Chi lingerie manufac- 
| turer, 242%; Harold L. Valentine, 
| Short Hills, N. J., oil distributor, 
144%; Rodger Wilson, New Or- 
| leans, contractor, 2%; Kel Houssels 
Sr., Kel Houssels Jr., Jeanne Hous- 
sels, total 6%. 

Still to be approved are Jacob 


;mission broker, 4%; Frank D., 
3%, and John R. Coiohan, 
1%. Applicants who have with- 
drawn include Charles Kioorfain, 
| owner of the Seminole Hotel, N. Y.; 
| Stewart Kioorfain, N. Y. dress man- 
ufacturer, and Mitzi A. Stamm, 
|Montreal, daughter of Charles 
|Kloorfain, each of whom had ap- 


Concert season for ’57-’58 all set plied for 1% 


booking by Music Guild of 


door appearance at Mt. Lebanon 


by Fay Olmsted, are I 
Di 

Glenn Gould, Jerome 
Roberta Peters and Lubo- 
shutz, Nemenoff and Goldovsky. 
All of these will be presented at 
the Carnegie Music Hall. 


| H.S. Stadium night of Oct. 5. Other 
| attractions set by Guild, which is 
| managed 
| Solisti 

| Janigro; 
| Hines, 


Zagreb, with Antonio | 


AS an | 


extra, Guild is sponsoring Ameri- | 


can Ballet Theatre, with the Pitts- 
burgh Symphony, at Mosque for 
one night Nov. 23. “i 

Olmsted also manages Music for 
Lebanon series. This is the 
unique group that sells out six 
months ahead of time. More than 
1,000 orders have already been 
sent back. Mt. Lebanon opens in 
October with Little Orchestra So- 
ciety, Vronsky and Babin soloists 
and Faye Emerson narrating, and 
follows with Rita Streich, Brazilian 
pianist Guiomar Novaes, Pittsburgh 
Symphony, Wiliiam Steinberg con- 
ducting and Richard Ellsasser solo- 
ist, and Vienna on Parade, featur- 
ing the Deutschmeister Band. 








Remainder of the stock is still 
|retained by the Hotel Conquistador 
|Ine., operator of the Tropicana 








SUMMER $PECIAL! 
FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
35 gag files ONLY $18.00 


plus $1 for postage 
GOOD TILL AUG. Ist ONLY 
OUR MGNTHLY SERVICE 
“THE COMEDIAN” 
$15 per yeor 
“How to Master the Ceremonies” 
A Million $ lesson for $3 per copy 
Also available: Parody Books— 
Blackout Books—Minstrei Budget— 
Giant nad y+ Classified 
jo C.0.D.’ 


See 
BILLY GLASON 
200 W. 54th St., nN. ¥. c. 19 
Circle 7-1130 














MOSS ‘x00 PHOTOS 
For PAT BOON 


Quality photos in 
lc each. For publicity purposes con- 
1935 Serving 


Since 
America’s Stars. 
PHOTO SERVICE 
350 W. 50th St. NY 19 
PL 7-3520 
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GREAT BOX OFFICE 


JOAN BRANDON 


World’s Greatest Hypnotist 
“The biggest attraction in town Is JOAN BRANDON, 
MYPNOTIST, who puts on @ 2-hour one-woman show 
at the iver Theatre, Hollywood, Calif.” 


Currently Lecture Tour N.Y. State, June 14 thru 29 
ELDRIDGE AMUSEMENT PARK, July 1 thru 7, 1957 


Mgt.: J, BRANDON, 450 West 24th St., New York 11, N. Y. 
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Norman Winter, Show Business, 
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Milt Schuster, 60 Years in Show Biz, 
Recalls Rise and Fall of Burlesque 


By DAVE LEVADI 
Chicago, June 18. 
The man who grew up with bur- 


lesque, 74-year-o'd agent Milt 


Schuster, says he expects to see the | 


shuttering of the last burley house. 
Schuster is rounding his 60th year 


in show business, 37 of them as a 





booker, verifying his reputation as | 
dean 6f Chicago agents. 

Schuster had ushered at Cincin- | 
nati’'s People’s Theatre in 1897, 
when burlesque meant high class | 
talent and when five-percenters 
ri d be referred to as flesh ped- 
dlers even in polite society. When | 
he moved onto the stage of the | 

ne house as a comedian, circa 


1900, burlesque was at its peak | 
nd consisted of an olio of vaude | 
and big choruses, “better than mu- ! 
sical comedies which superseded 
it 

today Schuster charges his 
acts only 5% commission. 
lesque,” he says, “is dying 
it tended to depart from 
standards in substituting 
nd smut for talent.” He sees no 
hope.for recovery in a business 
rotten in its foundations.” Still, 
this former comedian, musical pro- 


Even 


ducer and booker, who maintains 
contact with just about everyone 
in the business, turns the more 


lucrative booking projects over to 
the hands of his office associates. 
“I don’t like clubs,” he explains. 
“T'll stick to burlesque houses as 
long as there’s still any talent and 
houses to play it.” 
Salaries & Talent 

Salaries aren’t indicative of the 
health of show business, he points 
out. Even theugh an outstanding 
exotic dancer like Rose La Rose is 
worth $2,000 a week today, talent- 
ed performers no longer make their 
way into the circuits. In contrast 
he recalls when he was starting out 
that he, Al Jolson and Harry War- 
dell had only one bed between 
themselves and the waiter whose 
room they shared (only the waiter 

(Continued on page 66) 


“Bur- | 
because | 
its own | 
nudity | 


| 





gre Paree’s New Line 
Chicago, June 18. 

The Chez Paree is holding 
tryouts here for a “New York 
type” chorus line to replace 
the present Chez Paree Ador- 
ables. The “type” is charac- 
terized by Chez spokesman 
Aaron Cushman as taller and 
more buxom than the Ador- 
ables and who would “inspire” 
the male trade. 

First tryouts brought out 
over 60 girls in rainy weather. 
A second addition is being 
held this week. 








Jerry Lewis 106 
For Miss Housto 


Houston, June 18. 
Jerry Lewis has signed with 
Houston Junior Chamber of Com- 
merce to m.c,. the Miss Houston 
contest to be held in 12,000-seat 
Coliseum July 14. Lewis’ take for 
two hours of gags and chatter will 
be $10,000. ‘Tommy Sands, Hous- 
ton native son, turned down $7,500 

offer for same job, jaycees said.) 
Bis fee for Lewis and move to 
spacious airconditioned Coliseum 
mark swing to bigtime for contest 


which jaycees have sponsored on | 


small scale for 23 years. Leonora 
Slaughter, Miss America Pageant 
tovper, said operation “probably 
will be the biggest in the nation.” 
More than 100 entries have already 
been filed. 

Lewis’ coin represents half of to- 
tal budget allotted for show, but 
jaycee publicity chairman Marvin 
Zindler said b.o. take should pro- 
|vide net gain for local charities, 
beneficiaries of show. Tickets will 
go for $1.65 to $4.40. Local auto 
dealer, Bill McDavid, has under- 
| written $20,000 cost. 


‘Salisbury Frolics Forced 
To Dry Up on Name Acts; 


1.200- 
which 


| Salisbury Bch., Mass., 
Salisbury Beach Frolics. 
jseater on the beachfront, 


hoped to operate again this season ; 


with the same big name policy as 
in previous years, despite the dry- 
ing up of the town in last year’s 
elections, will run cabaret style 
lthis summer with Georgie Kay’s 
orch (14) and semi-names on week- 
ends. 
| Dennie 
open the spot, one of the first of 
the beachniteries in the east to 
bill such names as Sophie Tucker, 
Johnnie Ray, Patti Pege, Frankie 
Laine, Tony Bennett, Sammy Davis 
Jv., McGuire Sisters, Teresa Brew- 
ér and a host of others, June 29. 
Customers will get softdrinks, 
food and dancing cn the c2baret 
| kick, 
afier 
fee 


payment of a 90¢ admission 
Mulcahy said he was unable 
to do the big name layouts this 
season, but hopes to be back on 
that kick next season. 





Sullivan Passing Up 
Vesas; Needs Vacation 


After thinking it over, Ed Sulli- 
van felt that it would be too much 
for him to go into Las Vegas this 
year. 
of deal that was cooking with the 
|Riviera Hotel, starting Sept. 4, 


would normally be vacationing. 
Since he neeged a holiday, Sullivan 
is passing up this date which, he 
said, 
weeks at $50,000 per with Sullivan 
supplying the show. 

Also militating against Sullivan's 
acceptance of the Vegas date was 
the fact that he would be taking 
several trips to Europe this sum- 


with medium-budget singers, | 


The way he figures, the date | 


Paris Vaude Dins for Dog Days 


| Softdrinks, $0c Admission 


Mulcahy said he would | 


would come at a time when he | 


would have been for four | 


, mer in connection with the filming | 


of several shows, one of which will 


center around Mario Lanza. Others | 
| illegally. 


are still in process of negotiation. 


But Comins 





Friers Take N.Y. Site 


The Friars last week took 
session of their new building on 
East 55 St.. N. ¥.. which they wil! 
occupy in the fall. Building was 
taken over from the American - 
stitute of Physics with Harold M 


pos- 


Goldblatt representing the Friar 
at the closing. 
The present Friars headquart.1 


has been sold the National 


Showmen's Assn. 


to 


Tex. ‘Caieis D onl 


On 59 Chis, Etc, 


Galveston, Tex., June 18 

State Attorney General W'!! 
W''lson, following up a mass b!°ck- 
out of Gulf Coast gambling, filed 
paclock suits against some | 5( 
clubs, bawdy houses and saloons 

Heading the list was the M:* 
Svndicate’s Balinese Room The 
Western Room, an alleged g2m- 
bling club lecated above the Turf 
Grill, Maceo headquarters, was 
also included in the padlock dr've 
Other clubs were at Kemah, Dick- 
inson and Texas City, but most of 
the places were on Galveston 
Island. 

Raids were to have been made 
by Texas Rangers and other law 
officers on many of the spots. How- 
ever, the spots suddenly closed 
prior to the raids. 

The suits, based upon undercov- 
er work by two investigators who 
visited the various spots, ask for a 
temporary restraining order to pre- 
vent operation of the establish- 
ments named. 

The petitions in each case charge 
that on specified dates the places 
in question were being operated 


reo 


3 Back Boo in Fall 


By GENE MOSKOWITZ 
Paris, June 18. 

Vaudeville, one of the hot show 
bt iz gambits here, cools off this sum- 
ver, and by July none cf the four 
hovses will be operstine as vaud- 
er However, this is eoly a tem- 
porary lull and next fell it will 
burst out all over agai Houses 
ere Olympia, Bobiro, ‘\l‘embra- 
Maurice Chevalic Con ert Pacra, 

The flagship Olym>ia winds its 
season with the International Mu- 
ichali Festival in which 15. acts 
will rep 13 natior AC were 
eleaned on wor'd girdling trios by 
prexy Bruno Coauatrix, and te 
Fernand Lumbroca avd Ceorve So- 
ria agencies. Latter two specialize 
in Fastern (Continent and Asia) 
entries, 

Acts were picked fer obeat 
qualities and tor content never 
seen in Paris before The only 
familiar name is Popov the Clown 
who made a big hit here last sea- 
son with the Moscow Sate Circus. 
He will solo this time. Sharing top 
hilling with him are two U.S. acts, 
Freddy Bell & His Beilhops (5), 
r‘'n’r group, and a ca’ypso trio, the 
Malagon Sisters There will also 
be boxers from Thail-nd, a sabre 
juggler, etc. If this show goes, it 
will become an annual event. These 


acts will also fill other French and 
(Continued on page €5) 


TONY MARTIN, SCHNOZ 


PACTED BY CONCORD 


One of the most 
Catskill Mountain holiday week 
bookings has been made by Phil 
Greenwald, producer for the Con- 
cord Hotel, Kiamesha Lake, N.Y. 
Greenwald has signed Tony Martin 
to play that house on July 4 with 
Jimmy Durante to work the spot 
July 6. 

The Concord is the last remain- 
ing resort in the Catskill belt 
which goes in for the top layer of 
names when available. 


expensive 















































Personal Management 
AILEEN STANLEY 
8820 Sunset Blvd., Hollywood 46 
1619 Broadway, New York 19 








VARIETY REVIEW OF STATLER-HILTON HOTEL—DALLAS, JUNE 5 


“Vivacious Gina Genardi— 19 — a Latin looker— 4 feet 11 inches tall, who 


“GINA GENARDI....A HEADLINER IN THE NEAR FUTURE” 


walks off with the performance easily. 


“Smartly gowned Miss Genardi belts a beautiful ‘Jezebel’ 
“Miss Genardi, a pupil of vet vaude star Aileen Stanley, is triple talented— 
she can sing, dance, is expert at comedy, and she has the added asset of eye 


appeal, she should be a headliner in the near future.” 


¥ 


“In a cafe appearance, such as the Statler-Hilton it was impossible for GINA 


to show her marvelous dramatic ability.” 


—TONY ZOPPI 
Dallas News 


“Vivacious little entertainer named 
Gina Genardi, a pert 19 year old pro- 
tege of Aileen Stanley, looms as an- 
other Anna Marie Alberghetti. 
has a powerful set of pipes and a de- 


lightful flair for comedy. 








—DON SAFRAN 
Dallas Times Herald 


May 31 


She 


“A talented young 
of Gina Genardi; working her first 
club date as a featured performer, 
Gina can sing and dance—ingredi- 
ents of top supper club act— what 
happens from here should be more 
than interesting.” 


VARIETY 


for lush palming. 








BARK, Variety. 


girl by the name 
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Vande, Cafe Dates 








New York 


Toni Arden pacted for the Copa-| production 
July 18 on a deal 
Associ-| 
Bernie 


cabana startin 
set through Joe Glaser’s 
ated Booking Corp.... 


Leighton signed to Talent Znter-' 
. Geene Courtney touring | 
with the General Motors Cadillac 
Show currently in the southwest 
. Davis & Reese set for Bim-| 


prises... 


bo’s, San Francisco, Sept. 5. 

Larry Daniels makes his bow at 
the Copacabana Aug. 8... Joe 
Bishop inked for the 500 Club, At- 
lantic City, July 13... Eartha Kitt 
tapped for the Elmwood, Windsor, 
Ont., July 29, followed by the Dia- 
mond Beach Lodge, Wildwood, N.J., 
Aug, 12... Mario & Floria, new- 
comers to the Fontainebleau, 
Miami Beach .. . Tina Louise in- 
augurates a return to a name act 
policy at Le Cupidon, N.Y... . 
Robert Maxwell tn for a week at 
the Detroit Athletic Club in No- 
vember . . . Denise Darcel tapped 
for the Gay Haven, Detroit, June 
21... Lile starts at the Eden Roc, 
Miami Beach, June 27 . .. Terry 
Haven to work the Ramey Air 
Force Base, Puerto Rico, July 6 for 
one week . . . Hildegarde to the 
Chase Hotel, St. Louis, June 22... 
Dorothy Kingston, formerly of the 
Madmoiselles, has a new act, The 
Turnabouters. 


Chicago 
Jo Ann Miller set for Palmer 
house Sept. 5, for four weeks .. . 
Yonely into Club Crescendo, Hous- 
ton, tonite (‘Wed.) for two frames. 
A . Stylemasters set for Chase 
Hotel, St. Louis, Aug. 16. after 
which Patricia Wilson enters, Aug. 
23, and then Stewart Rose, Aug. 
30, also for one frame ... New 
Orleans bookings: Dick Shawn to 
the Roosevelt for four frames July 
10. Jon & Sandra Steele to the 
Monteleone June 25 for two weeks 
and then to Club’ Crescendo, 
Houston, for two weeks, July 17. 
Grover Ruwe & Looey to the Safari 

June 27 fer two frames. 


Hollywood 


Marge & Gower Champion open 
four-week stand at the Sahara, Las 
Vegas, Oct. 22 ... Murray Arnold, 
pianist and Fabulous Woodson, 
dance-acrobatic act, booked by 
Stan Irwin for eight-week stand in 
Sahara's Lounge, Las Vegas, start- 
ing today (Wed.) . . . Josephine 











Genevieve 


“THE PIXIE FROM PARIS” 








Currently Appearing 
at BIMBO’S 365 CLUB 
San Francisco, Calif. 


BARRON POLAN LTD, PL 9-472) 
252 East 49th St., New York 17, N. Y 





| Earl signed to choreograph “Desire 
|Under the Elms,” Don Hartman 
for Paramount... 
Tommy Noonan and Peter Marshall 
reuni(ed as a team and set for Chi- 
cago’s Palmer House Sept. 5... 
De Castro Sisters join George 
Gobel’s show at the Cal-Neva 
Lodge in Lake Tahoe and the Rivi- 
era, Las Vegas, next month... 
Perez Prado signed to {o!’ow the 
Mills Bros. at the Crescendo. 


"| 


Atlanta 
Benny Ray, comedian and mime, 
|is topping the new show at Cler- 
mont Hotel’s Anchorage Room, 
|backed up by Jo Anne Dupree, 





dancer, and Bob Harrington's Trio | 


| providing the tunes for show and 
dancing . . . Domino Lounce at 
| Imperial Hotel is headlining Rever 


Boys, with comic Harry Poll as em- 
cee ... Tune Tattlers are current 
at Henry Grady Hotel's Paradise 
| Room Freddy Martell and 
| Sonny Morgan band are being held 


| over in outdoorsy Atlanta Biltmore 


| Hotel Terrace . . . Comedian Joe 
Sterling and exotic Rita Grable 
are spotlighted at John Car- 





michael’s Cireus Lounge .. . Zebra 
| Lounge at Howell House is hold- 
ing over Bernie Fields, song-and- 
patter man ... Jack del Rio re- 
Inains as comedy emcee at Clovis 
Club, where terper Desiree is spot- 
lighted. 


Dallas 


Statler-Hilton, with Rusty Drape 
due June 27, follows with G 
Grant’s fortnight, July 11, and 
Larry Storch is due July 25. House 
band, Bob Cross, gives way to 
Chuck Cabot’s crew July 11, for 
eight weeks. Cross was to fill in at 
the Balinese Room, Galveston, but 
with the Texas attorney general's 
shutdown of spots there, maestro 
may have to do one-nighters until 
he resumes at the Empire Room in 
September . . . Exotic Kalantan, in 
for two weeks at the Supper Show 
Club, quit on her third night, Wed- 
nesday (12), and left the show to 
Jimmie Grosso, tenor Bobby Gra- 
ham and Freddy Scott's trio . 


r 














Paris Vaude 


Continued from page 65 











European engagements. It sounds 
| like a natural sounding board for 
U.S. vaude and video agents look- 
ing for the unusual in acts. 

The Bobino goes in for a nude 
show this summer. 
|Maurice Chevalier houses the 
Grand Ballet Du Marquis de Cue- 
|vas and the Concert Pacra shut- 
ters. The Trois Baudets, a pocket 
musichall, stays on. Olympia closes 
\for renovation, 

Next season all will blossom 
again in the fall to keep the Pari- 
sian title of the leading world 
vaude center intact. There will 
also be appearance of top U.S 
names on the scene as vaude now 
resumes its staple status. 

In November, the Olympia wil 
star Judy Garland in her Palace 
(N.Y.) show. Big money outlay 
will be paid half in dollars and 
half in francs. This will give a per- 
| fect indication of the international 
| aspects of talent. Miss Garland is 
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RAY ROMAINE 
and CLAIRE 


“Delightfully 
Different” 


HELD 
OVER 
2nd MONTH 


GAR 
GATINOSOU 
Ankara, Turkey 





Thanks to 
A. TAVEL 


Paris 


| known to the connoisseurs and hip | 


| crowd here on disks, and to others 
| by her films. But since U.S. musi- 
'eals are rarely known or big here, 
| she will be facing a pop crowd who 


| will be accepting her on face value. | 


| As Paris becomes part of the Las 


| Vegas route, Miss Garland will be 
| followed by Harry Belafonte, Duke 
Ellington, Nat King Cole, Erroll 
Garner, Billy Holiday, and Dihan- 
{na Carroll. The Moulin Rouge, the 
| vaude cabaret, may have Betty Hut- 
jton starring at the same time as 
Miss Garland. So, with Bobino and 


|Alhambra also going back to 
| straight vaude, the two-a-day looks 
in for a snug and very international 


future here. 




















Mgt. BILL 











@ CAB CALLOWAY 
“COTTON CLUB REVUE” 


ENGAGEMENT EXTENDED 
NOW Ninth Week 
ROYAL NEVADA 





ogi | 


The Alhambra- | 








Las Vegas 
MITTLER, 1619 Broadway, New York 








| Saranac Lake 


By Happy Benway 
Saranac Lake, June 18. 


The Shamus Club Drive is on. 
| This organization rates the highest 
|here in benevolence and kindness. 
| During the summer months it fur- 
|nishes milk and cookies for all 
the kiddies who are the guests of 

the William Morris Memorial Park. 

Joseph (RKO) Irwin made 100% 
| progress from his first stage of a 
|major operation. He was sent to 
| the general hospital for the second 
| stage of the operation and is back 
at the Will Rogers resting in com- 
| fort. 

Howard (IATSE) Matteson after 
a two-week try at hospitalization 
here just couldn’t take it, so he 
left to resume the cure at home in 
{Fall River, Mass, 
| Arthur J, Slattery, chairman of 
|\“We The Patients,” announces 
that his first party will be a bingo 
game with gifts made possible by 
Benny Rassler. Assisting “Slats” 
will be Marion McLaughlin, Lee 
Klimick, Louis Blanco, Frances 
Franks, Benny Ressler. A July 
party and entertainment will fol- 
low. 

Audrey Lumpkin, who graduated 
|here with flying honors has re- 
| joined our downtown colony and 
will reside there from now on, 

Remember Joe White the Silver 
| Masked Tenor of yesteryear? He is 

battling arthritis at the Bronx Vet- 
|erans Hospital, Ward 2-E. Bronx 
68, N. Y 
| Joe E. Howard, composer and 
| dacdy of “I Wonder Who’s Kissing 
Her Now,” hits this columnist 
often with cheerful greetings and 
reading material, Ditto for Robert 
“Possum” Jarvis, whose daughter 
| married Joe’s son and who trouped 
with this writer 40 years ago. 

Write To Those Who Are Ill. 


| 


| ‘ 
| Milt Schuster 


—==umm Continued from page 65 Ga 
| 


|could afford the rent). His first 
salary was $12 a week as a comic, 
| All this was the era when burlesque 
| was a volume business, and danc- 
| ing soubrets and prima donnas who 
|could really sing would make the 
|rounds of a dozen houses in Chi- 
}eago or five times that number 
scattered through the country, and 
}when a strip act wasn’t even known. 


Some places still put on a good 
|burlesque production in Milt 
| Schuster’s estimate: the Palace in 
| Buffalo, which still has a chorus 
line, and the New Foliies in Chi- 
|cago. Both these places are small 
| but still buy such talent as is still 
| available. There are only a half 
| dozen houses in the east and mid- 
west which still make an effort to 
put on a real show. The narrowing 
| spiral of burley outlets started with 
the drying up of smalltown shows 
|which featured personal appear- 
ances in the local theatres. 

Today the Abbett & Costello 
groups, the Red Skeltons, and 
Mickey Rooneys couldn’t get a frac- 
tion of the audiences 
burlesque theatres they used to 
play. All these performers have 
passed through Schuster’s hands. 
“I had it good when it was good,” 
he reflects. But good comics won't 
show on the burlesque stages any- 
more, he explains. “For instance, 
the Will Mastin Trio used to get 
$250 per week, and today Sammy 
| Davis Jr. can get 10 times that 
himself.” 

Became a Booker in 1920 

Most of Schuster’s career was 
spent in Chicago. In 1915-16 he 
was producing musical comedies 
in the Windy City after his early 
vaude ‘partners, Al Jolson, Joe 
Watson and Wolfie Gilbert, had 
gone their separate ways. His co- 
hort in the new enterprise was 
Ned Alvord, But show business 
was already becoming a tourist at- 
traction, and New York, not Chi- 
cago, was the tourist city. So 
Schuster, married and wanting to 
settle down. 
ing ‘business in 1920, 

A book has to be written, he 
feels, that can document the his- 
tory of burlesque as other phases 
lof the business have been docu- 
mented. “I’m going to find some 
writer in the business and we're 
going to write the real story of 
burlesque, even for those who 
never saw it.” 











El Rey’s El Foldo 
Oakland, Cal., June 18. 


| The El Rey, one of the Frisco 
area’s last two burlesque 
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San Francisco Nitery Dirge 
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offer because “it may affect (Sher- 
wood’s) appearance in court.” 

Andros complains that the way | 
the lawyer put it, “made it sound 
like working in a place of enter- 
tainment was a sin.” 

But Andros asks his mailing | %US!Y. 
list: Helen Noga’s Blackhawk has 
| “Let's all get together and work | done fairly well with modern jazz 
|as a team and keep life here in| draws like Dave Brubeck, Erroll 
| California.” — and Charlie Mingus, but 

she has to continue to feed the in- 

Though his syntax may net be | terests of the cool jazz addicts to 
do business. Peggy Tolk-Watkins’ 
|Tin Angel prospered for a time 
with Turk Murphy’s dixieland 
crew, but fell on evil days last win- 
ter, got into some Federal lien 
trouble, was closed briefly and just 
now is trying its wings again with 
the old Murphy band. 

Outside of Frisco, live name en- 
tertainment is virtually non-exis- 
tent: a few weekend bands bolster 
the egos of restaurant proprietors, 
an occasional singer or comic will 
pick up a few bucks in a very short 
stand, but generally speaking you 
have to travel 400 miles to Los 
| Angeles, 250 miles to Reno or 600 


ore miles to Las Vegas for the sights 
ing it. Further, both the Armstrong ps sounds of other live enter- 


|}and Cole engagements have been | telners 

beng: = _ = a meet If Andros’ dirge reads like an 

| closed for weeks. Heavy era i r 

| tax liens are sitting on the Village lobituary, hay tnd is Se _ of 

|and agents contacted for bookings | this area’s 3,500,000 residents are 

are demanding pre-payment. , doing — —s staying 
Add Shutterings ope 2ne wees WW. 


S eer —— ® owas iy its ; 

| Venetian Room after Ella Fitzger- ‘Lo . 
uis Cohen Sets Room 
For York Beach, Me., Inn 


|ald finished her engagement there 
last December and kept the room 
shut for three months. Arthur 
Ellen reopened it last March and 
on several occasions didn’t put on ae Boston, June 18. 
a show because there was no’one|_ Louis Cohen, operator of the 
in the room aside from the waiters, | Hotel Bostonian and the Jewel 
Vic Damone and now, the Andrew | Room, is setting up a new room in 
Sisters, have drawn a little better, | his Breakers Hotel at York Beach, 
but business is still off. at It's _— ys ban greg 
e : rolics wi our to five acts 
mg ve Pag Soy Se gm pr for two frames during the summer. 
: : The 500-seater will be managed 
by Teddy Trock and have a line of 
five girls recruited from the Moro 
Landis line of 10 at Blinstrub's 


Sheraton-Palace—all abandoned 
name acts and name bands years 

here currently. Piper Stewart Rose 
has already been booked for a date 








and fallen in recent years, mostly 
fallen. One such was Bob Scobey’s 
Storyville, where the trumpeter 
and his dixieland band opened 
with a flourish a year ago and by 
late fall had departed ignominie 











| 


| perfect, the Fack’s II owner seems 
|to have a point. His reference to 
|the Village is particularly timely, 
| because this spot, rebuilt at a cost 
, of close to $300,000 only last sum- 
mer, is apparently on the rocks. 

The Village opened with Johnnie 
| Ray last August, went on to play 
|such acts as Sophie Tucker, Ben 
| Blue, Ben Lessy & Patti Moore, 
| Billy Daniels, Lili St. Cyr and Ab- 
& Costello, and had booked 
| both Louis Armstrong and Nat 
| King Cole for this summer. 

But Chuck Johnston, the owner- 
operator, is out now looking for 
|new capital and, according to as- 
| sociates, having a tough time find- 











| ago, though one, the Sheraton-Pal- 
jace, hired Anson Weeks’: band for 
| dancing in a subsidiary room last 


year. and Cohen is negotiating with 
The only other major nitery 
pro still left are Bimbo bands and talent. 


New nitery is set to open June 
28. Room, previously an intimery, 
is getting facelifted, new lighting 
and sound. 


KEN BARRY 


| Giuntoli and Ray and Bee Goman 
| who run, respectively, Bimbo's 365 
| Club and the Gay 90's. 

Bimbo runs a very tight opera- 
tion, budgeting closely, and has 
| been doing it this way for more 
|than 25 years. His shows include 
}a band of eight to 10, a Dorothy 
| Dorben line of 10 girls and a vast 
|miscellany of variety acts, usually 
headlined by a standup comic or 
a singer. He figures his total show 
budget at something less than $10,- 
| 000 a week, or about 40% of his 
|} operating cost. 
| With these fairly stringent bud- 
|getary procedures, plus 25 years 
of building up what he calls a 
| ““‘family-type” clientele, Bimbo has 
;managed to do pretty well. But 
}even Bimbo will admit, when 
| pressed, that the business is no 
cinch today and there are many 
|nights when the prime audience 
|for his third show (it’s a three-a- 
|night date) consists of Gray Line 
| Bus tourists who file into the hand- 
|}some night club, have a drink, 
‘watch the show and depart. The 
| Gray Line tourists represent $1 
;a head to Bimbo, no tips, no cover, 
no tax, and rarely go above the one 
drink their bus package includes. 

Others Are Offbeat 

Other spots with live talent tend 
to be offbeat, with much more spe- 
cialized audiences, talent and much 
| lower overhead. Two such are the 
basement bistros, the lower-case 
jhungry i and the Purple Onion, 
The former’s principal draw, ever 
| Since Enrico Banducci founded it 
|four or five years ago, has been 
come Mort Sahl and, more re- 














Held Over CHEZ PAREE, Montreal 
Jviy 3, Valley Stream Park inn, L. 1. 
July 15, GLEN PARK CASINO, Buffalo 


Mgt.: STUART & WILL WEBER, 
New York 


VOCALISTS———, 


Or groups willing to invest $600 in 
themselves can get on Web Rec- 
ords. If your record is IT, you 
could be made! © Regardless, being 
on a record (with good numbers) 
helps you. Strictly confidential. 
The fact that you may pay does not 
necessarily classify you as paying, 
for we have other artists who do 
not. We specialize in 100% pro- 
motion. 
Phone (prepaid calls only) 

Circle 5-7135 (N.Y.) for interview in 


New York without obligation. 
WEB RECORDS, INC. 


ee 


ACTOR'S AGENT 


Do you have offiee? Experienced, success- 
ful, ambitious salesmen with excellent back- 


| 


in 











| grounc, financially sturdy, is ‘Interested 1 
| cently, an egghead quartet, the Connon : partner with spent "wae dens 
| Gatew ay Singers. The Purple not now have a partner. I am interested in 


tieing in with & suecess-conscious person who 
feels that a fireball, a go-getter, and a leg 
man would be an asset to his business. Write 
C 416 Presidential Apts,, City Line, Phila., Pa. 


| Onion is a smaller, slightly paler 
imitation of the bohemian i, 
Straight jazz spots have risen 


The DEEP RIVER BS 




















Starring HARRY DOUGLAS 
9th International Tour 


al. 
Currently 


Tivoli, STOCKHOLM | 















will close for good July 3. 

It'll be demolished to make way 
for a new freeway, leaving Frisco’s 
President alone in the field, 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 
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An Evening With 
Belafonte 
(SYRIA MOSQUE, PITT) 
Pittsburgh, June 12. 

Starring Harry Belafonte, with 
Millard Thomas, Vic Messer (gui- 
tarists) and Danny: Barrajanos 
(bongo) and the Foik Choir, Joe 
Crawford, James Eby, Jack Eddle- 
man, Ken Emery, John Gonsalves, 
George Goodman, John Nielsen, 
Sherman Sneed, Arman Stepanian, 
Billy Stewart, Paul Westbrook, Ned 
Wright. Musical director, Robert 
Corman; staged by Donald Mc- 
Kayle; lighting by Ralph Alswang. 
Executive producer, Phil Stein; 
production supervised and directed 
by Belafonte. At Syria Mosque, 
June 10-12, 57; $4.50 top. 








An entertainer Harry Belafonte 
has always been. He’s an artist 
now as well. Crowds that packed 
3,800-seat Syria Mosque three 
nights running recognized that al- 
most immediately. Ten minutes of 
Belafonte confirms the metamor- 
phosis immediately. 

“An Evening With Belafonte” is 
just that. The pretentiousness of 
‘Sing, Man, Sing,” his foray into 
the concert field last season, is 
happily gone; this is pure, joyous 
Belafonte, whose heart is in his 
work and whose voice is in his 
heart. A superb male chorus backs 
him occasionally; sometimes there 
are two splendid guitarists and 
often a fine bongo player; here and 
there the musicians in the pit join 
in, but primarily it is just Belafonte 
singing as if there was nothing 
in the world he’d rather do more. 

He is never off the stage in the 
two and a half hours, minus the 
intermissions, and the evening is 
divided into three parts, “Moods of 
the American Negro,” “In the 
Caribbean” and “Round the 
World,” the latter an assortment 
of national tunes, including He- 
brew, Spanish, French, etc. Bela- 
fonte has never sounded better. 
Where there was once only style, 
there is also timbre. The tones are 
strong, firm and flexible, and they 
are open and full. Nothing is 
forced or reached for, this is an 
instrument that has mellowed and 
matured. 

Of course, the personal mag- 
netism has always been there. You 
can see it and feel it. The audience 
moves with eyery movement of his 
rnythmic body; the sparkle of his 
humor gets an instantaneous reac- 
tion and the shifting moods are 
reflected at once. 

Whatever Belafonte does has 
flavor, whether it is in the folklore 
of the American Negro, the calyp- 
so-slanted or the UN library. The 
words are his barometer. Their 
meaning fixes his. emotion, their 
content his climate. The magic of 
the man is fascinating, and his 
talent is boundless. 

Belafonte also happens to be a 
fine actor. His songs are not merely 
sung, they are acted with uncom- 
mon taste and perception. He gets 
close to them, and they come out 
regal and rapturous. Folksinger. 
balladeer, minnesinger; all these 
things Belafonte is, wrapped up by 
a catalyst of unknown chemical re- 
served one to a generation. 

Everything about “An Evening 
With Belafonte” has class. It’s 
staged and lit beautifully, the move- 
ment is exciting and the music, all 
of it, has been. picked with im- 
peceable taste. There are the Bela- 


fonte standbys, naturally, like 
“Shenandoah,” “Spin Around,” 
“When the Saints Go Marching 


In,” “Day-O,” “Come Back Liza,” 
“Island in the Sun” and “Matilda.” 
But there are also many others not 
so wellknown, especially in the 
final segment, which are stirring 
and exciting, ‘French Partisan 
Song,” .“He-Ne-Ma-Tov” and “La 
Bomba,” to mention just a few. 
There hasn’t been applause like 
this in the Mosque within the 
longest memory of the oldest resi- 
dent. The public has a strange 
track record of embracing the 
peculiars. Not always, though. 
Belafonte is a case in point. There 
has to be a measure of hope in the 
idolatry he has earned and so 
richly deserves. Cohen. 


Varieties of 1957 
(Multnomah Stadium, Portland) 
Portland, Ore., June 15. 
Bernie Kane’s “Varieties of 
1957,” ‘with the Lennon Sisters (4), 
Paul Gilbert, Sonny James & Com- 
bo (3), Les Cardinels (3), Trio 
Bassi, Willie Keo, Marilyn Rich, 
Red Dunning Orch (25). At Mult- 
nomah Stadium, Portland Ore., 
June 13-14; $2 top. 


This is the first time in many 
years that the Rose Festival Assn. 





4 


jyhas nabbed a top producer and 
used a vaude format for the big 
outdoor show. From the response, 
this is the answer. Nearly all of 
the nearly 13,000 that attended 
each nite liked the setup and 
showed their appreciation with 
mittings throughout the fast-mov- 
ing show. It started to rain half- 
way through the presentation and 
the Lennon Sisters, Paul Gilbert, 
Sonny James, and Willie Keo de- 
serve special credit for carrying 
on as though the moon was out, 
despite the fact they had to work 
in raincoats or- sopping wet. 

The Lennon Sisters (4) stepped 
onto the giant stage and kept the 
customers like one person for a 
solid 20 minutes. Charming young- 
sters slammed out some of the pop 
and standard tunes that brought 
them to the fore. The kids are real 
salesladies, using no gimmicks to 
get their terrific talent across. 

Sorny James backed by his com- 
bo (3) knocked out some of his 
platter tunes for solid returns. 
Only sour note of his stint was 
too much time trying to be a comic 
in intro of his combo. Trio Bassi 
got things underway with some 
spectacular foot juggling. Two 
en and a femme got the stub- 
holders off their mitts early and 
set a fast pace for the rest of the 
show. Les Cardinels (3) in the 
deuce spot pleased with their 
hodgepodge act. Two lads and 
their sister play musical instru- 
ments, dance and have some stand- 
ard acro stuff. Willie Keo in next 
to closing grabbed plenty of yocks 
as he clowned through some diffi- 
cult acro work using a high diving 
board and a trampoline for a pool. 

Comic Paul Gilbert did not do 
a regular routine, but kept the 
show going for a well-paced 80 
minutes. He got bellylaughs with 
his fast quips and ad libs and 
scored as emcee. Red Dunning 
orch played a difficult-show in top- 
notch manner and raised the cur- 
tain with a neat overture. The 
lighting and sound were outstand- 
ing in this giant outdoor spot. 

Producer Bernie Kane is in for 
credit of setting up a smash show 
for this big annual event and from 
all indications this format will be 
used for years to come. Frank 
Sennes was in town for two days 
to get “knighted” by the Queen in 
the Royal Court of Rosaria. Mar'i- 
lyn Rich & Her Helicopter were 
cancelled out by the Civil Aero- 
nautics Authority. Feve. 





Five-Past Eight 

(ALHAMBRA, GLASGOW) 

Glasgow, June 18. 
Stewart Cruikshank presenta- 
tion, with Jimmy Logan, Stanley 
Bavter, David Hughes, Fay Len- 
ore, Gil Johnson, Sheila O'Neill 
London Starlets (10), George Mit- 
chell Singers (8). Staged by Dick 
Hurran; Geraldo Orch under Ray- 
mond Agoult, with Ken Dawkins at 
organ; choreography, Ross Taylor; 
costumes, R. St. John Roper, An- 
thony Holland; decor, Reg Allen, 
Tod Kingman, Anthony Holland; 

$1.30 top. 





With , liberal expenditure of 
coin by operator Stewart Cruik- 
shank, of the Howard & Wyndham 
firm, annual summer show main- 
tains usual lavish style of ward- 
robe, sets and scenes, and achieves 
a new spectacular gloss via direc- 
tion of Dick Hurran, London free- 
lafce * producer associated with 
Folies rgere productions. Pace 
in opening stages at show caught 
was slower than it might have 
been, but overall effect is bright, 
show being handsomely mounted 
and well endowed with individual 
talents in song, dancing and native 
comedy. 

Teeing off nightly at titular 
start of 8:05, with two shows night- 
ly Wednesday and Saturdays. Pro- 
duction, for another marathon run 
into early winter. It follows 1956 
production headed by Jack Rad- 
cliffe, experienced Seot comedian, 
who had knack of confidential em- 
ceeing flair which many outfront- 
ers now miss. New teaming is of 
name acts Jimmy Logan, leading 
young Auld Lang Syne comedian, 
Stanley Baxter (clever mime and 
also a legit thesper making coin 
via vaude work), and singer David 
Hughes. Younger setup will take 
\time to settle in a establish 
themselves as.a headline team. 

n is at funniest as a juve- 
nile aeeat and also as airport 
customs officer doing all the wrong 
He also is featured in a 
“Born 1820, Still 
Going Stronger” character scene, a 
tribute to the w.k. Scot whisky ad- 
vertisement figure. While neatly 





| done, it emerges as too much of a 
|commercial for revue. Logan also 
jteams with his radio “rival,” Bax- 
| ter, as one of two Folies gals, and 
| pair also do a sketch as two amus- 
|ing Highland Games characters, 


| latter not being so successful as the 
| 
KURT FRINDT’S MORLIDOR 
TRIO 


former. 

Baxter cashes in on topicality 
with a rich travesty of Tomm 
Steele, English rock ’n’ roll kid, 


mimicking all mannerisms of teen- | § 


age fans who overdote on such 
|Stars. He provides comical old- 
| man study in a “This Is Your” 
takeoff. 

David Hughes, with marquee 
| name, is asset to show's vocal side, 
|and joins in sketches and scenes, 
| latter including a ballet item_de- 
{vised by Dick Hurran and Ross 
Taylor about a country gal’s es 
|from smalltown to bigtown, wit 
Hughes doing the narration-song 
| link in “Our Town” vein, and danc- 
|ing led by Sheila O'Neill and Gil 
Johnson, 

On the terping side, Gil John- 
son, U.S. speciality in from Eu- 
rope stint, adds quality to show, 
;and scores with a drum dance in 
an early “Grecial Gambol” item. 
Sheila O'Neill and dancers shine 
in terp ensembles and ballet rou- 
tines. Fay Lenore is attractive 
singer and soubret, and stooging 
chores are handled adequately by 
Brian Jones, Roy Kinnear and a 
pop-eyed type in John Mulvaney, 
who could be a comedy act by him- 
self if developed. The Ross Tay- 
lor choreography is always imagi- 
native, Andrew Mackenzie scoring 
in ensembles. Among spectacle 
bits, a Paris tour and a “Check- 
mate” scene, with chess-game an- 
gled in picture frame opening, are 
noteworthy. 

Raymond Agoult batons the 
classy Geraldo orch. Dick Hur- 
ran does a high-class production 
stint. Gord, 


Craven on Toll-TV 


———- Continued from page 23 ae 
| 


; community antenna systems, Comr. 
Craven said he wondered “how 
| anyone can state with certainty 
| what the public wants with respect 
| to subscription tv until the public 
| has had a chance to pass its own 
| judgment.” 

Pointing to developments in 
wired tollvision, Comr. Craven said 
he has heard that there have been 

| over 200 applications for franchises 
within the last few months. Broad- 
casters, he suggested, may not be 
| as protected from the economic ef- 
fects of competition from this form 
of subscription as they think. 
fact,” he said, “it is difficult to un- 
derstand how tv broadcasters can 
gain much comfort in the long run 
from this so-called freedom from 
competition.” : 

Touching on Congressional in- 
vestigations of broadcasting, Comr. 
Craven said he is satisfied that 
Congress “is motivated by what it 
believes to be the demands of the 
public.” However, he asserted, “in 
this connection I consider the in- 
dustry to be its own worst enemy. 
|For this trend toward more and 
| greater Government control of the 

economic aspects of broadcasting 
| appears to be inspired to a large 
extent by the actions of certain 
| elements of the broadcast industry 
| itself.” 

When “certain entrepreneurs” 
| found that their judgment didn’t 
|pan out, he added, “they ran to 
| the Government to bail them out.” 
Some others who were fortunate, 
he said, “took advantage of every 
procedural device in the Commu- 
nications Act to stop eompetition.” 

Comr. Craven said he has always 
fought against interference by the 
Commission with the business of 
broadcasting. “One of my prob- 
lems now,” he declared, “is to de- 
termine whether I should continue 
this fight if the broadcast industry 
is apathetic.” 
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=———= Continued from pace 0 See 


current fiscal year, film rentals 
were $7,680,763, 240% above film 
rentals of $2,259,013 recorded in 
the comparable period of fiscal 
1956. Film rentals ¢@n the second 
and third quarters of the current 
fiscal year amounted to $2,678,773 
and $3,169,093, respectively. 





fiscal period ended with a net de- 
ferred film rental income of $2,- 
828,348 as against $788,762 at April 
30, 1956. Net deferred film rentals 
on April 30, 1957, showed a 50% 
increase over the $1,884,103 as of 
Jan. 31, 1957. 





“In, 


The third quarter of the current |: 








New 





Acts 





Novelty 


Mins. 

Radio City Music Hall, N.Y. 

A Continental import, Kurt 
Frindt’s Morlidor Trio is a novelty 
turn comprising two colorfully clad 
girls who take their male partner 
out of a trunk for some zany con- 
tortionistics. At first glance the 
object removed from the box is a 


golliwogg, but ultimately revealed | 


to be genus homo sapiens. 

Act is reminiscent of the Florida 
Trio and the Lime Trio but at the 
hall the Morlidor threesome un- 
corks routines amidst a fancy set 
simulating a television studio. Two 
femmes roll the _ contortionist 
about the stage, hang his limp form 
on a hook, dress him as a penguin, 
etc. 

Golliwogg‘s limbs are rotated 
and twisted in such a manner that 
it’s not immediately apparent the 
figure is a human. Fast movement 
of the femmes throughout height- 
ens the illusion. 

On the whole the Morlidor Trio 
is a clever novelty with excellent 
visual values. Obviously a good 
sight act for vaude or WEOO. se 

i 


THE MILLER SISTERS (6) 


gs 

11 Mins, 
Apollo, New York 

Six sepia lasses, assorted in size, 
shape and physical appeal, are a 
late addition to the Apollo's rock 
'n’ roll idiom. The team is listen- 
able, but a little louder than even 
the type of music they sing de- 
mands. As result, the volume oc- 
casionally strangles the nice con- 
trapunta - age 4 they have. 

‘wo girls, among the better 
looking members of the crew, sing 
well and alternate as the lead. The 
one who does most of the fronting 
seems to have the potential to go 
it alone. The other has a peculiar- 
ly thin voice that lends itself 
nicely to the support of an r&r 
chorus. rt. 


STEWART & OSCAR 
Ventriloquism 

8 Mins. 

Apollo, N. Y. 

The best act on a good Apollo 
card is Stewart, a Negro ventrilo- 
quist who clearly has the qualities 
of a successful comedian. Though 
he’s not the greatest technician 
among voice-throwers, handles the 
mechanics of his job more than 
ee. He'll go over in any 
kind of vaude booking or on tv, 
particularly the latter where the 
variety shows are already feeling 
the talent shortage for next sea- 
son, 

Stewart is young, but apparent- 
ly with a good measure of profes- 
sional experience behind him, His 
timing, his command of the dou- 
ble-take and his jokes are good. 
He works with a colored dummy, 
Oscar. Art. 








MACKELL TWINS 
Songs 


8 Mins 
Metropole, Glasgow 


Here’s a couple of lookers who | 


could be sharpened into stronger 
sister act. Pat and June Mackell, 
brunettes and youthful (they’re 
still 18), offer a pleasing if not 
ever-strong singing act. Routine 
has been studiously worked out, 
and twosome, real twins, are nicely 
gowned in blue, billing themselves 
as the. “blue identicals.” Reper- 
toire is from current pops, and 
includes “From This Moment On,” 
“Banana Boat Song” and “Rockin’ 
Through the Rye,” winding with 
“Blue Skies” to keep up the color 
vein. 

Act is attractive, but could be 


made stronger with some novelty | 


twist and more zip. As is, it’s okay 

for general run of niteries and 

vauderies in U.K. and on tv. 
Gord. 





SHAN VARR & TEKA 
Dance 


10 Mins. 

Palace, N. Y. 

Shan Varr & Teka are well-cos- 
tumed dancers in the East Indian 
vein. At this point, they still need 
a lot of development. Fortunately, 
the routines are okay and once 
they get on more familiar ground 
with them, they'll be fit fodder for 
the cafe circuits as well. 

The duo open with a variation 
on the classic Indian dances, 
thence into modern interpretations 
thereof. It’s the kind of an act for 
which the path has been broken 
by Jack Cole and the Chandra 
Kaly Dancers, who brought that 
genre of dancing to its aes 

ose. 


ODETTE McEWEN 
| Songs 

10 Mins. 

Palace, N.Y. 


| Odette McEwen has been around 
}the circuits as the mono-monick- 
j}ered Odette, a chantoosey of the 
|Galliec stripe. However, this U.S. 
born French-reared thrush has 
since abandoned the Gallic mien 
and has elected to work without the 
jalien accent. 

Miss McEwen, daughter of vet 
British actor-manager Percy Athos, 
remains a throaty singer with some 
lush tones and an M-G-M disking 
background, In her Palace stint, 
Miss McEwen has refurbished her 
routines with proper regard for the 
audience that regularly patronizes 
this house. She works with stand- 
ards, giving them florid arrange- 
ments that bespeak a lot of prepa- 
ration. Included in her efforts are 
liesurely workovers of “Last Time 
I Saw Paris” and “My Fair “Lady” 
nedley, both of which got her 
hearty returns. She's sufficiently 
seasoned for a wide variety of nit- 
eries and video. She has the looks 
and voice to carry. Jose. 


ANNE HART 
Songs 

15 Mins. 
Empire, Glasgow 

English comedy girl, stooge to 
several leading comedians in 
vaude, is branching out with some 
| promise into solo act, and displays 
}a personality that has yet to be 
developed. 

As is, distaffer, a brunet with 
looks, has happy style of putting 
over modern tunes and comedy. 
Her vocal talents are not a distin- 
guishing feature, but she scores 
solidly with comedy streak, par- 
ticularly as a Russian gal wanting 
to go back to zee ballet. 

Warbler gives out adequately in 
songs such as “A Woman in Love” 
(from Goldwyn’'s “Guys and Dolls” 
film), “Rock-A-Bye, Baby” and 
“I'm Funny That Way.” She oozes 
| assured confidence, but is garbed 
too soberly in black, ahd should 
| stress the s.a. angle more. Winds 
with a lively “Alexander's Ragtime 
Band.” 

Trend to happy comedy style 
‘should be increased, and talents 
will be sharpened with experience 
and more showmanship. Mean- 
time, she is okay for solo spots and 
team work in U.K. and Common- 
wealth vaude and tv. Gord. 





THE JIVE BOMBERS 
Songs-Music 

13 Mins. 

Apollo, N, Y, 

Clarence Palmer, a member of 
the Palmer Bros. some years back, 
has brought together a group of 
lively musicians who cavort around 
the Apollo stage to the satisfaction 
of the stubhoiders. Quartet, com- 
prising Palmer on bass, a saxo- 
phonist, a pianist. and a drummer, 
mixes rock ‘n’ roll stylings with 
some hearty jazz rendjtions. They 
draw a goodly amount of yocks 
from their antics, 

Diminutive Palmer is a knowl- 
edgeable musician and a sharp 
singer. Each of the others in this 
sepia crew holds up his end al- 
|most as well. The Jive Bombers 
are amply suited to a wider va- 
riety of bookings than is implied 
by an appearance at this rock 'n’ 
roll headquarters, Art. 





FERDINANDO & GERRI 
Acrobatic / 
9 Mins. 

Palace, N. Y. 

Ferdinando & Gerri look like a 
variation of the Ferdinand & Jerry 
turn, which was done by two 
males. This one has a femme part- 
ner and has taken on a Latin beat 
in the music d®partment. It’s a 
| hand-to-hand acti well performed 
| with a windup on a plank balanced 
}on a log. 

The tricks are fairly standard, 
but then it’s evident that the team 
as presently constituted hasn't 
been in operation very long. 

Jose. 





JIMMY VALENTINE 
Dance 

6 Mins. 

Apollo, N. Y. 

The billing was Jimmy Valen- 
tine & Rita when the one-legged 
ofay dancer worked largely in the 
domain of ballroom dancing. As a 
single, he accentuates tapstering, 
integrated with. a lot of energetic 
acro tricks. 

The moments of straight tap 
dancing aren't as Sree as those 
when he’s doing his flips, cart- 
wheels and whiris. Valentine is a 
fair offering in support of the av- 





erage vaude layout. Art. 
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Copacabana, N. Y. 
Buddy Hackett, Ella Fitzgerald, 
The 4 Joes, Tom Rockford, Mari- 
lyn Cooper, Jeff Bolton, Copa Girls 
(8), Michael Durso & Frank Marti 
orchs; staged .by Douglas Coudy; 
music & lyrics, Durso, Mel Mit- 


chell, Marvin Kahn; costumes, Sal 
Anthony (Mme, Berthe); orches 
trations, Deac Eberhard; $5.50 


minimum, 





To begin at the end, Ella Fitz- 
gerald has conquered the Copa. 
There had been a couple of hot 
questions in the trade: How come 
no Ella Fitzgerald at the Copa? 
And now that she’s booked, how’'ll 
she do? 

Buddy Hackett was more or less 
a cinch at the Jules Pode spot. He 
had been there before, had got 
himself a television series this sea- 
son, albeit a turkey and now for- 
gotten. He had been “in legit.” 
More to the point, he was home- 
grown, homebodyish, operating in 
an idiom easily understood by the 
Copa crowd. He was bound to score 
again, and he did. 

But not soo the girl with the 
Ellagant style. Despite her been- 
around status—a couple of dec- 
ades, notably with the orch of the 
late Chick Webb—it was figured 
she needed a hip crowd tuned in 
on her jazz frequency. It was a 
risky booking, further indicated by 
the “star” status in which Hackett 
is introed as against Miss Fitzger- 
ald, aithough both are in equal 
type on the program even if Hack- 
ett’s name precedes her's, This was 
not the Birdland, et al.; this was 
the Copa. 

The Negro’s chirp’s opening sal- 
vos seemed to be par for the course 
-—a fast-gaited “This Can't Be 
Love" followed by the ballad 
“Angel Eyes.” Okay, but nothing 
sensational. All of a sudden the 
Fitzgerald spell popped and from 
then on she would be a winner by 
a few lengths, with encores and an 
ovation that was a stunner. Lots of 
stuff, lots of change of the pace, 
a few gimmicks tossed in to show 
off the Fitzgerald trademark. 

She is at the top of her form 
with “Lullaby of Birdland,” and 
“Love for Sale,” and then into a 
songalog package that gives her 
the whole game—‘“Just One of 
Those Things,” “Can't Give You 
Anything But Love, Baby,” the lat- 
ter with strictly top-drawer inter- 
polat.ons and growls a la Satchmo 
Armstrong; “A Tisket A Tasket” 
(of course) and encoring with “Ten- 
derly.” 

So. add the Copa to Miss Fitz- 
gerald’s kayo list. 

The measure of Hackett lies in 
part in what he can get away with. 
The round comic with the ingra- 
tiating puss and disarming manner 
delivers a repertoire of funnyisms 
that takes in such items as preg- 
nancy, and childbirth, navels and 
nudes, circumcision, et al. It’s no 
family fare, to be sure, but Hackett 
peddles his stuff so engagingly 
that the end result is hilarity with- 
out offensiveness except perhaps 
to the ultra-bluenoses. His turn is 
also literate in spots and his 
winder-upper with the rather 
whimsical Chinese waiter routine 
is surefire. 

The Four Joes are an okay har- 
mony group mentored a few years 
ago at the Copa by Eddie Fisher, 
who met them in the Army. Four- 
some includes an accordionist and 
guitarist. Their vocals and arrange- 
ments are routine, and they can 
cut down the stomping pande- 
monium. But they do have a win- 
ner in fina'e, the “Freight Train” 
number that they play to the hilt 
to elicit community clapping. 

Tom Rockford, Marilyn Cooper 
and Jeff Bolton brighten up the 
production numbers with the Copa 
Girls in three sets. One of them, 
“Happy Roly Poly Pretzel Man’”’ is 
a corking novelty, Michael Durso’s 
bandmen  showback with their 
usual excellency and Frank Marti's 
crew operates ditto for the cus- 
tomer dance sessions. Trau, 


Mocambo, L. A. 
Hollywood, June 12. 
Caprice Chantal, Paul Herbert 
Orch (5), Frankie Sands Trio; 
$2 cover, 





Ti would be asking too much of 
Caprice Chantal to pull her weight 
in covers. By her own admission 
she hasn't been around much and 
is completely unknown to the Strip 
pub crawlers. Next time around 
she should do better. She has 
the refreshing quality of youth, 
enough of a French accent to make 
it appealing, and disarming candor 
to win over her auditors. She 
sings well, too. 

Mlle. Chantal has not yet mas- 
tered a style to indivdiualize her 
numbers although there’s more 
than a faint trace of the Belafonte 
influence in her steaming calypsos, 
which she seems more partial to 


than the Gallic folklore of herj| 


{homeland. Her best song is 
| ‘Everybody Loves Saturday Night,” 
|which must give her RCA-Victor 
album its selling charge. She's a 
lively lass with swaying hips and 
|clapping hands to beat out the La- 
jtin tempo. Her voice at time 
}sounds like it’s coming through a 
| smoky filter, and in the idiom of 

.e tropical faddists she has ef- 
fected, almost perfected, what can 
be best described as a fast-break- 
‘ng hiccup. Her intros and lead-ins 
are apologetically cute and at one 
noint, after dropping a funny, she 
begged, “I should learn English be- 
fore I make jokes.” Publicized as 
a linguist of many tongues, she 
trips gaily through the three ac- 
cents associated with her reper- 
toire. 

There is no production to speak 
of to set off her turn and break 
the monotony of straight rendition. 
Decked out in plain white shirt-| 
waist and toreador pants ,she re-| 
lies solely on her singing and oc- 
casional shook-up chassis to accen- | 
tuate the mood. If, as her publi- 
city says ,she was a ballerina with 
the Ballet Russe de Monte Carlo 
and briefly contracted by Univer- 
sal-International, the latitude of 
her performance could be material- 
ly broadened. This may come 
after she has become more estab- 
ished with the night crowd in her} 
chosen metier. ; 

Paul Palmieri accompanies her 
on the guitar and the other muasl- | 
cal chores are discharged with 
equal competence by Paul Hebert | 
and the Frankie Sands ies , | 

eim,. ' 





Palmer House, Chi | 

Chicago, June 13. | 

Eydie Gorme, Lucille & Eddie 

Roberts, Hoctor & Byrd, Charlie 
Fisk Orch (10); $2 cover. 





| 

Sparkle without spectacle per-| 
vades Merriel Abbott's present tal-| 
ent assemblage. Songstress Bydie 
Gorme, hoofers Hoctor & Byrd, 
| and mentalists Lucille & Eddie 
| Roberts each bring acts of class 
and character into the Empire 
oom. 

More ‘than most diskery voice- 
| boxes, Eydie Gorme is a show- 
man. She is warm and relaxed| 
| for her 30 minutes onstage, Spon-| 
|taneity abets her strong, flexible 
| voice, and there is careful avoid- 
lance of overly histrionic piping. 
|The repertoire of showtunes and 
i ballads is the sort suited for any 
iclass club, but it could be more 
| varied for the length of time she 
| is on, Windup medley, “I'm Al- 
|ways Chasing Rainbows and 
“Bye, Bye, Blackbird,” is a well-| 
jarranged bit that gets the most 
jenthusiastic response of the eve- 
|ning. This chirper is fine warm 
|weather relief from the usual 
heavy schmaltz of bistro thrushes. 

Lucille & Eddie Roberts be- 
wilder the house with their uncov- 
ering of private information. The | 
pace is fast and the quips are 
quick as he travels among the 
tables while she remains onstage, 
reciting serial numbers on dollar 
bills he extracts from the wallets 
of patrons. Even in the large Em- 
pire Room the male member man-| 
ages to make himself heard with-| 
out a mike, an important asset for) 
this kind of act. 

Danny Hoctor & Betty Byrd 
stress novelty in a song and tap 
act that rouses this house for their 
| full 15 minutes. Best part of the 
|turn is the windup adaptation of 
various national dance idioms to 
Hoctor’s tap talents. Trio Schmeed 
and Professor Backwards come 
into Palmer House July - 
eva. 








International, Houston | 

Houston, June 14. | 
| Evelyn Knight, Pete Peterson, | 
' Jack Melick Orch (9); no cover or 
| mfhimum, 








Swan song offering at Shamrock 
-Hilton’s International Club before 
|two months of summer aiterations 
ought to prove one of biggest 
draws in year.- Evelyn Knight, 
back in Houston after six years, 
had ringsiders wrapped in her 
sweet note clutches during 40 solid 
minutes of oldies, specials and 
current hits opening night (13). 
Pete Peterson, billed in opening 
slot, gave a Borge-like twist to his 
harmonica capers which built for 
jsuch good returns he almost stole 
|} the spot from Miss Knight. 

Miss Knight likes to stroll with 
mike, and keeps patrons enchant- 
ed with graceful gestures and rich 
renditions of “Irish Lullaby,” “Mr. 
Wonderful,” “I’m Gonna Dance 
With Dolly With the Hole in Her 
Stocking.” 

Peterson is in for socko returns 
with “Portuguese Washerwoman,” | 
“Peg O’ My Heart.” His chatter 
is as funny as his playing is good.| 
“Jack Melick orch, backing for) 
“Remond Overture’ and “Dance 








is exceptional. 


Act winds June 26. Burt. 


Ceeoanut Grove, L. A. 
Los Angeles, June 14. 
Lena Horne (5), Freddy Martin 
Orch (15); $2-$2.50 cover, $3 mini- 


mum, 





inal stuff should make them an 
| important addition to the circuit. 

| Jodie Gray, wild eyed and 
beautiful, 
within an inch of its life. She also 
| whips a yard-long braid with extra 
frenzy. She proves to be inter- 


flails a xylophone to 


Sands, Las Vegas 
Las Vegas, June 18. 
Peter Lind Hayes & Mary Healy, 
| John Bubbles, 4 Voices, Jinx, Copa 
| Girls (12), Robert Allen conducting 
| Antonio Morelli Orch (15); chore- 


This four and a half week date | esting to watch and goes well with |99T@phy by Bob Gilbert & Renee 


at ine Cocoanut Grove is Lena 


| dinner show. In her finale, Miss 


|Staurt; costumes, Mme. Berthe; 


fiorne’s last night club appearance | Gray begins playing, then walks |produced by Jack Entratter; $2 


before making her Broadway bow 
in the upcoming musical, “Jam- 
aica.” She'll be missed on the bis- 
iro beat, since shes’ one of the 
truly great starts in that medium. 


Miss Horne is well-deserving of | 


the accolade “headliner.” From 
every perspective, she’s a top tal- 
ent—in appearance, in dress and 
in stage personality. And long the 


| darling of the melody-makers, she’s 


also the sweetheart of the lyr- 
icists. She sings the words as 
well as sne sings the music, and for 
boih sides of a song to get equal 
aitention in this age of freak sing- 
ers is rare indeed. 

In fact, it's become Miss Horne’s 
trademark to give each song a full 
dramatic or humorous acting-out 
in her delivery. She seems to be- 
lieve the words and thus makes the 


audience believe them; she often | 


goes beyond the lyricist’s intent 
and gives his words an added but 
enteriaining shading. For in- 
stance, without changing the 
words, she makes “Surrey With 
the Fringe On Top” considerably 
more than a _ politely romantic 
country outing ;‘New Fangled 
Tango” and “How You Say” come 
out with a humorous touch of win- 
ning lechery. 

Opening night here (14), Miss 
iiorne completely captivated a ca- 
pacity audience. The call for _ye- 
servations was so great, the Grove 
departed from its usual one-show 


|premiere and staged two perform- 
| ances, 


9:30 and 11:30. It was a 
tough ordeal for Miss Horne, but 
she delivered her numbers, vocal- 
ly and physically, with all the 
“muscle” possible. 

Her act has nothing but high 
points. Whether it’s She or Len- 
nie Hayton, or both, who make the 
final decision as to repertoire, 
heir choice is uncommoniy good. 
included are excellent medleys of 
the songs of two top songwriters, 
Cole Porter and Duke Ellington, 
surrounded by such great individ- 
ual numbers as “Day In, Day Out,” 
“Accustomed to Your Face,” 
“Come Rain, Come Shine,” “I'm 
Beginning to See the Light,” and 
others. “Tango” closes and it 
would be tough to follow. 

Of no small measure in the gen- 
eral excellence of Miss Horne’s act 
ire Hayton’s suberb arrangements 
and his conducting of Freddy Mar- 
tin’s fine orch, plus the exceptional 
backing she gets from her own 
rhythm section—George Duvivier, 
bass; Gus Johnson, drums (parti- 
cularly fine with the _ brushes); 
Gene Di Novi, piano, and Ray Riv- 
era, boogie. 

Miss Horne is the only act in 
this Grove show. Preceding her, 
Freddy Martin’s orch, which is also 
A-1 on the dance beat, sets a per- 
fect mood with a rousing medley 
of Gershwin tunes. Scho. 


Harrah’s, Lake Tahoe 
Lake Tahoe, Nev., June 14. 
McGuire Sisters, Chase & Mit- 
chell, Jodie Gray, Will Osborne 
Orch; $2 minimum. 





Still growing in stature, the Mc- 
Guire Sisters appear for their first 
engagement at this mile-high re- 
sort area with approximately the 
same show—except for the delight- 


|ful, if brief, appearance of the | Scandals.” 


Capri Sisters. They spread an even 


perfected novelties which all have 
to do with “sisters.” Their bright- 
ness and personality infiltrate the 
whole audience and they’re “in” 
from the very beginning. 

The quickie use of the short 
Capri Sisters is a complete sur- 
prise and highlights the show as 
the youngsters sound remarkably 


to the side of the stage to remove 
her skirt to reveal decorative 
frame. Then she dances while 
playing. There is apparently no 
effort at this skirt removing blt 
to work it into routine, She simply 
steps aside, turns her bacx and 
takes it off. If only for continuity’s 
sake, she would probably fare bet- 
ter by figuring out more showman- 
ship in this maneuver. Mark, 





Scatler-Hilton, Dallas 
Dallas, June 14. 
Bob McFadden, Jo Ann Miller, 
Bob Cross Orch (12); $2-$2.50 
cover. 





two frames, should bring a hefty 
b. o., judging from opening night's 
(13) reception. Both acts score 
heavily, and mitting yield for each 


of one), to give each a full turn. 

Bob McFadden, a hit three years 
ago in another hostel, gets off 
great with imitations of Godfrey, 
George Sanders, Presley, Karloff, 
Walter Brennan, etc., and in the 
vocal field makes like Laine, Como, 
Ray and Monroe. Youngster jibes 
at tv programs and commercials, 
ahead of a devastating Liberace 
takeoff that fractures the tab-tak- 
ers. Triple-threater McFadden in- 
serts throwaway comic bits that 
score and, for frosting, he winds 
with vocals, “Come Rain Or Come 
Shine” and an uptempoed “Irish 
Eyes Are Smiling” for a _ begoff 
after 35 minutes. 

Opener, sultry brunet looker Jo 
Ann Miller, adds eye appeal with 
a classy chassis in a strapless white 
satin gown. Her reception matches 
McFadden’s—they had a respon- 
sive full house. Thrush handles her 
vocal chores in exceptional style, 
and multiple tempi get her atten- 
tion. Opening with “Sometimes I 
Feel Like a Motherless Child,” she 
segues into “Somebody Loves Me” 
for quicker tempo. Her own sug- 
gestive lyrics make a hit of 
calypso bit, “Tragedy in Trinidad.” 

Versatile Miss Miller rips out 
with a spicy “Good Little Girls 
Go to Heaven,” with local refer- 
ences, ahead of a lush palm-pound- 
ing medley of “Sing, You Sinners,” 
“Get Happy” and “When the 
Saints Go Marching In.” Repeats 
her sock impression of Bessie 
Smith, with the rousing “A Pig’s 
Foot and a Bottle of Beer,” with 
plenty of body English to accent 
the lyrics. She had to leave after 
25 minutes, despite the applause, 
to make way for McFadden in the 
hour-long show. 

As per usual, the Bob Cross orch 
| gives perfect backing and fills the 
floor for terp turns. Dual bill 
winds June 26, with Rusty Draper 
due June 27 for a fortnight. 

Bark. 





Gay 90°s, San Francisco 
San Francisco, June 13. 
Ray K.-Goman, Bee & Ray Go- 
man, Lee Arnoux, Joy Healy Red- 
|heads (6), Ellison Ames, Wally 
Rose Orch (5); $1.50 cover. 








Ray K. Goman comes into his 
lown as a standup comic in this 
jlatest Gay 90’s show, “Gaslight 
This lean, lantern- 
| jawed son of oldtime vaudevillians 


| coating of their hits with the now! Ray & Bee Goman does a 25-min- 


lute monolog which fractures the 
|customers and tends to dominate 
the whole show. ‘ ° 

Ray K. has what a comic prob- 
ably needs more than everything 
else—he's fast. He doesn't brood 
over laying an egg but moves on to 
the next gag swiftly. This, of 
course, allows him to handle the 








Double bill of headliners, in for | 


hints at two shows nightly (instead | 


of the Hours,” two classical pieces, | the line in sound and action, Cut- 
}ting some of the less important 


jitems and dwelling on their orig-' least. 


like the McGuires for “Me and | inevitable hecklers beautifully, for 
My Shadow.” Dressed alike and he’s never at a loss for the friendly 
echoing everything, the  little| but firm riposte. Some of his gags 
girls could be used probably more are oldies, but that doesn’t seem 
extensively but there’s no doubt|to bother the patrons, and he 
they make a tremendous impresh | mixes enough fresh stuff with his 
in the, company of their adult | native wit to keep his bit hurrying 
leaders. | on. 
Chase & Mitchell are a surpris-| Lee Arnoux is goadiooking, well- 
ingly excellent team never in this| proportioned and can belt out such 
area before. While their gags are | numbers as “Put Your Arms 
mostly obvious, the looks and)| Around Me, Honey” and “Wish I 
presentation of the duo make them|Could Shimmy Like My Sister 
immediate clicks. As Dick Chase|Kate” very nicely. She's got 
is introed as a new Coral Records | enough voice and looks to score. 
star and begins to sing, Bud Mit-| Ray Goman Sr, rates a big hand 


chell sturtbles with a tray. From) for a series of pre-World War I 
there on in their opening the) banjo solos, chief of which is “Ace 
shouting back and forth is| in the Hole,” and Goman 
hilarious. raises sufficient, titters with ther 


Their impressions are refresh-| rather blue but pleasant songalogs. 
ingly authentic. For instance, Joy Healy line of redheads is 
Mitchell's Billy Daniels, Frankie | well-stacked and runs through rou- 
Laine and Johnnie Ray are not | tines well. Pianist Ellison Ames is 
overdone with caricature but down | excellent, Wal Rose orch fur- 

| nishes fine eland backing. 
'Show will run through ag at 


minimum, 


Peter Lind Hayes & Mary Healy 
|have set a unique show down in 
|the Copa*Room which is top-level 
entertainment. One of the most 
|movel acts ever to hit the Strip, 
the romp is unlike anything ever 
seen in a night club, and is sure 
to generate enthusiastic word-of- 
mouth, 

Gadget-happy Hayes tosses such 
items as an exploding gramaphone 
complete with Caruso record, a 
candle that insists on staying lit, a 
horse-drawn hansom, and a closed- 
circuit tv device cleverly around 
the stage. Latter gimmick consists 
of $30,000 worth of teleprompter 
equipment, requires 14 technicians 
to coordinate the zoomar lens, 830 
feet of cable, and the 11x14 screen, 
It’s used for community singing, 
with members of the audience be~ 
ing able to see themselves on the 
screen. Hayes and producer Jack 
Entratter have longrange plans for 
the system, involving subseription 
tv to night clubs all over the na- 
tion, which they believe -will revo- 
lutionize the bistro industry. 

In this, their seventh stint at the 
Sands, Hayes & Healy live up to 
their promise of presenting a new 
show with each Vegas appearance. 
Hayes does a splendid tramp pan- 
tomime bit that rewards him with 
hearty laughs and mitt warming. 
John Bubbles, the Four Voices, and 
a chimp named Jinx are featured. 
Bubbles joins Hayes in some neat 
and nostalgic song & dancery and 
gets yocks with a uip exchange. 
Bubbles, the original Sportin’ Life 
in “Porgy & Bess,” offers a warm- 
ly received medley from the clas- 
sic. The Four Voices demonstrate 
their ability as smooth song sales- 
men, and are generously spotted in 
various parts of the 65-minute act. 

Robert Allen ‘conducts the An- 
tonio Morelli orch (15) with a mase 
terful flair, and several of his hit 
compositions such as “No Not 
Much,” “Who Needs You?”, “It’s 
Not For Me To Say” and “Mo- 





4) ments To Remember” are sung by 


Miss Healy and the Four Voices. 
Allen’s batting average is high in 
the hit parade dept. 

Miss Healy, with her comely 
countenance and pleasant pipery, 
is the perfect balance for Hayes. 
A professor of ad libs, he gets a 
| chance to show this particular 
talent during the tv community 
singing. He heckles each singer un- 
mercifully, but in a way that leaves 
‘em liking it. Flexible format of 
the tv stunt ends with a surprise 
involving Jinx, the simian p. 
Copa Girls (12) are gracefully 
woven into the festivities, skedded 
|for five frames. Duke, 





Gatineau, Ottawa 
Ottawa, June 14. 
Constance Bennett, Hi-Lites (3), 
Leona & Dimas, Ray Stevens, 
Champ Champagne Orch (8); $1 
admission, 





Constance Bennett gets her stint 
at the Gatineau Club a tall rating 
by.making it clear that the w.k. 
Bennett .stacking, looks, poise and 
sophistication are still around, and 
adding to them a deep-toned con- 
trolled set of pipes that might well 
sell disks. (But for disking, the 
tune and its arrangement would 
have to be just right.) The star 
keeps the customers fascinated 
with evidence throughout that her 
training and ability in thesping are 
important to keeping the session 
socko. For closer, she slips out of 
the sophisticated slot and dives 
into a teenage jitterbug bit with 
assistant John laney, a clicko 
terper who otherwise flits around 
oddly in minor chant and terp 
chores. > 

The Gatineau is too big for 
strongest impact; she needs to be 
eloser to the customers, But at 
opener (13) tablesitters loved her 
and probably couldn’t have ex- 
plained why, or how she sells her 
canarying with a combination of 
slick savvy in all departments. 

Menu also has the Hi-Lites, a 
threesome of young male chanters 
who have been considerably en- 
lightened in staging and routining 
since their booking here last fall. 
Nice arrangements, some easy 
terping, plenty of stage business 
plus okay tune selection and pipes, 
add up to a clicko act. 

Opener is Leona & Dimas, latino 
son oars duo with lots of color 
and action. Ray Stevens, w.k. in 
Ottawa radio, handles the emcee 
item and a brief (four-minute) 
chant solo bit to good reception, 
Champ Cham band show- 
backs and plays for " 
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Moulin Rouge, L. A. 
Los Angeles, June 15. 
Louis Armstrong, with Billy 
Kyle, Trummy Young, Edmond 
Hall, Barrett Deems, Squire Gersh, 
Velma Middleton; Dorothy Squires, 
Moulin Rouge’ Extravaganza; $5.50 | 
admission (show and dinner). 





Granted that the tourists are be- 
ginning to trickle in and gradua- 
tion parties are at ‘their glorious 
height, vet the parley isn’t com- 
plete without naming the attrac- 
tion that jampacked Frank Sennes’ 
Moulin Rouge for both perform- 
ances at unwrapping of a new 
main event. The big payoff in- 
dubitably was cashed by those who 
sent in their five-fifty on Louis) 
Armstrong. The vast room will be! 
well heated up by ol’ Satch and} 
his band of specialists when Lib-| 
erace lights up the candles two| 
weeks hence. The latterday Gab-| 
riel seems to blow up a storm at 
the ticket window every time he’s 
flagged out front. 

The Armstrongment might be 
criticized for overstaying their 
welcome, the opener running bet- 
ter than an hour, but the ringing} 
applause at the close minimized 
any dissatisfaction. With what else 
Sennes surrounds the star act it 
adds up to too much show and 
leaves room for only the belting, 
booming larynxal exercise of hold~ 
over Derothy Squires and two pro- 
duction numbers. The trumpeting, 
Armstrong integrates enough of | 
his horsy comicalities with the 
mountainous Velma Middleton to 
keep the turn from being weighted 
down with a succession of tooting 
and skinbeating. Of the support- 
ing sidemen, the revelers cast 
their tumultous lot with Barrett 
Deems, as fast with a pair of sticks | 








cent memory. The headman thinks | 
so much of his specialty that ev- 
eryone leaves the stage when the 
spot falls on him. 

Ol’ Satchmo is still the last note 
on the windjammer and works him- 
self into a perspiring frenzy, but 
his helpers account for consider- 
able of the paw-pounding. Billy 
Kyle at the piano, Trummy Young 
on trombone, Edmond Hall on 
clarinet and Squire Gersh on bass 
are accomplished soloists and each 
do their specialties up brown. 
Satch has a go at a few numbers 
in his stylized sanded voice that 
lightens the brassy atmosphere, 
highlighted by his duet with Miss 
Middleton, who throws her weight 
around, and plenty, in ludicrous 
display of her avoirdupois. For the 
jazz cuit, this is it, Helm. 


Blinstrub’s, Boston 
Boston, June 11. 
Jimmy Joyce, Dolofes Perry, 
Elviras (3), Walter & Lydia, Peiro 
Bros. (2), Moro Landis Line (10), 
Michael Gaylord Orch (10), Lou 
Weir; $2.50 minimum. 





Boniface Stanley Blinstrub has 
spotlighted localite Irish story 
weaver and member of the N. E. 
Opera Co., Jimmy Joyce, in the 
top spot. His combo of deft 
brogve rib-ticklers and_ glorious 
piping is fracturing auds in the 
1,700-seat South Boston spot. The 
200-pound comic and singer, who 
comes off the club date circuit, is 
authoritative throughout, winning 
handily with his ludicrous yarns of 
his “driking uncle.” 

Although some of histories are 
ancient, he shows rare magic in 
making them sound new. e can 
do no wrong in this spot from 
walkon to bowoff. After killing 
them with the Irish jokes, he car- 
bons Vaughn Monroe, Mario Lanza 
and Ezio Pinza for big mitting and 
goes serioso with dramatic patter 
introing “Danny Boy.” Taking a 
spot on the darkened stage he sets 
the scene in an Irish thatched cot- 
tage, then pulls out all the stops 
on his rendition, riding it for ulti- 
mate in big powerful voice. He 
walks off way ahead, 

Dolores Perry, slim, dark-haired 
soprano with unusual range, last 
seen at Steuben’s, seems more at 
home in smaller rooms, but has no 
difficulty in reaching ~the - back 
spaces with slick chirping of “Ro- 
man Guitar” and “Love Is Where 
You Find It.”. She works hard on 
an aud articipation number, 
“Chantez, Chantez,” and clinches 
with her sock standard “One Fine 
Day.” She does a fine “Granada,” 
but Blinstrub auds are unaccus- 
tomed to sopranos on the operatic 
kick, having been conditioned to 
pop diskers. Femme’s stint could 
come off sock if routined differ- 
ently. To close the show, she 
comes on with Joyce for duet of 
“Ah Sweet Mystery of Life” which 
‘gets salvos. 

Elviras open the show with 
amazing acro work in_ which 


femme is held straight up by head 
on ner’s one hand and shifted 
to the other hand. Daughter, who 
has joined the act, gets off some 
nimble foot ju 


barrel. 


to acro on a table. Walter & 
Lydia, blond youth and brunet 
looker in gold dress, are nice in 
terp with swirling spins and segue 
to South American kick and tor- 
rid mambo and cha cha ~~ 4 
Peiro Bros. are show-stoppers wijh 
their amazing dexterity in jug- 
gling hats, sticks, bricks and comic 
competish to outdo each other. 
They get off a spectacular bit in- 
terchanging cigarets while jug-| 
gling three balls at the same time, 
and nab solid rounds of palms. 
Moro Landis Line goes Las Vegas 
with calypso production 
Get Caught in Tropical Rain,” fea- 
turing two lovelies in chair leg 
kicks on top level stage. 

Mike Gaylord cuts the show in 
fine fettle; Lou Weir keeps the or- 
gan hot during the dance inter- 
ludes, Joyce & Dolores Perry exit 
Sunday (16). Balance of show 
holds through Sunday (23). Tina 
Robin opens Monday (17) for a 
week. Guy. 


Eddys’, K. C. 
Kansas City, June 14. 
Andy Williams (with Sam Her- 
man), Terry Haven (with Ernie 
Held), Tony DiPardo Orch (8); 
$1-$1.50 cover. 





One of the more talented sing- 
ers to play this a room is Andy 
Williams, and he is happily cou- 
pled with comedienne Terry Haven 
for the fortnight. 
the first time, both do a first-rate 


| job, and the show stacks up as one 


of the better layouts in recent 
months, albeit a bit long on the 
opening session of 50 minutes. 

In her inning Miss Haven gets 
in some good comedy monolog, 
plus laughs from impressions of 
Miss Universe contest entries. A 


her a weaker moment, but she 
|eomes back to sing “Old Black 
| Magic” straight and acceptably. 
| A closing list of impressions goes 
so-so until she strikes up Sophie 
Tucker for a firm finale. 

Williams in his first entry here 
roves to be topflight in his feel- 
ng for. phrasing and generally 
clear cut, pleasant vocalling. He 
works out on a variety of tunes, 
including the hits he has chalked 
up on the Cadence label, and 
builds at a steady pace to a high- 
level close. His versions of “Just 
in Time,” “Breezing Along,” a 


age Sam Herman and the 
‘ony DiPardo orch. He has un- 
usual entries in “That’s Bazazz” 
and “Baby Doll,” and socks out 
the finish with 
Love Your Kind of Love” ané “I 
Get a Kick Out of You.” 

Next up at Eddys’ are the Mod- 
ernaires, opening June 28 for two 
weeks. Quinn. 





Menteleone Hotel, N. O. 
New Orleans, June 14. 
Smith Twins, Del Ray, Nick Stu- 
art Orch (7); $3 minimum. 





all the way, presenting new faces 
to the local nitery scene. 

Del Ray, adept magician in high 
hat and tails, gets as big a kick 
out of fooling pepole as the people 
got out of being fooled. His en- 
trance is pretied by a flash of 
fire and as he begins to perform 
his legerdermain fingertips are 
literally sparking flames. 

While mechanical gadgets, in- 
cluding a delightful panda bear, 
give with shooting stars and wine 
sipping from bottomless glasses, 
Ray manipulates cards glovehand- 
ed, produces and vanishes cigarets, 
doves and other birds, and makes 
with handkerchiefs and scarves to 
present a mystifying turn of new 
and standard illusions. 

Hocus-pocus artist has a lot of 
amusing tricks to which everyone 
Pays rapt attention. The gasps and 
laughs come fast. His repertoire 
is unlimited and he leaves no doubt 
regarding his ability as a showman. 

Smith Twins, blonde look-alike 
cuties, i style and imagination 
into their songs and dish out some 
solid harmonizing. In smooth man- 
ner, sisters offer repertoire well- 
rounded with old faves and special 
material tunes ranging from 
“Autumn Leaves’ and “The Lady 
Is A Tramp” to “That's Life” and 
“Dream Man,” the latter their first 
recording for Verve label. 


warmth to audience. inging of 

songs is a personal delight to 

them, not an assignment, and they 

communicate enthusiasm to table- 
iders, 

Nick Stuarts versatile crew backs 
he show in topdrawer fashion and 
provides melodic danceable music 
which lures patrons to floor for 
ankle-bending. Pert Cheri Lee, 
band singer, provides the vocal in- 
terludes id fashion. Diminu- 
tive thrush has nice pipes and 
knows her way around a_ tune. 





f with 
ng clubs and segue 


Trio open jugg 


Show runs two weeks. Liuz. 


“Don't | 


medley of 1956 hits and all the , ; 
rest are stylish singing, backed by | but working with 20 volunteers | With enthusiasm but needs strong- 
from the audience makes for too | d 
long a show. After his main act|"ound out act. 


“Butterfly,” “I 


This two-act layout rings the bell | 


Chez Paree, Chi 

Chicago, June .16. 

Danny Thomas, Midge & Bill) 
Haggett, Chez Paree Adorables (6), | 
Ted Boyer, Ted Fio Rito Orch. , 
(12); $1.95 cover, $4 minimum. | 
The second show has long beep. 

a soft spot on the Windy City) 
nitery circuit, and this Chez jor- 
mat is set up as a play for more) 
than the early-dining first show) 
crowd. The main show winds up| 


| with Danny Thomas’ exit after an) 


hour and 45 minutes. Following | 
the regular show the stage is oc-) 
cupied by hypnotist Ted Boyer for) 


an hour of audience participation. | 


As dialectician and _ storyteller) 
Thomas has a diversified following | 


here, and his Chez dates always) 
mean heavy business. A Fathers’) 


Day opening brought a heavy con-| 


tingent of full families. Young-) 
sters hearing the stock Thomas) 


repertoire for the first time were | 


|as enthusiastic as elders, who have | 
{heard the singing parrot tale and 
| the episode of Irish cracks at the 
| English a dozen times. Thomas 
goes into a diatribe on the then- 
and-now. of child-raising laden 
with autobiographical notes and a 


}musical ribbing of his hometown, ! 


jand he finishes off with “I'll See 
You in My Dreams,” after which 
| he had to beg off. 

| Midge & Billi Haggett terp 
| through three sequences made at- 


Both are in for | tractive by their gestures, costum- | 


_ing and taped-in narration. Act is) 
| not spectacular but a lively novel- 
| ty that holds fairly good attention 


in the house. The young pair is 


| well-synchronized, but the chor-' 


eography is not overly imagina- 
tive. 

The Chez Adorables have hung 
on to the choreography of their 


| 


as has graced a nitery floor of re-|bit on green stamp savers gives, ye aowe, ee 


The Chez expects 
‘to have its new taller line next 
|month. Musical backing for show 
|is supplied by Ted Fio Rito, just 
back from his one-niter tour wiih 
Sammy Davis Jr. 

Ted Boyer takes the stage as 
| the house breaks after the star. In 
|this hardly enviable position he 
succeeds in keeping the lingerers 
occupied for an hour amid the re- 
| shuffling of customers and tables, 
|while he is engaged in his som-| 
nambulistic act. Boyer is suave) 
j}and handles a skeptical and wise- | 
'eracking house with tact. The 
usual suspensions and _ post-hyp- 


notic suggestions make up the act, | 


Boyer entertains at the important 





| Milton Berle comes in July 1, but 
}no bill has been outlined vet for 


| June 26-30. Leva. 


Angelo’s, Omaha 
Omaha, June 15. 


ringside tables and the side rooms.| Indian clubs with dexterity 
Current show is in for 10 days.| precision, mixing routines nicely 


and many not so well known. | 


| “Matie Rag,” “Donkey City,” “Ca- 


lypso Bean” are among the lesser 
knowns which she sings with an 
intriguing accent and firm beat. 
She gives plenty vitality to “Mama 
Look A Booboo” and “Zombie Jam- 
boree” for big mitting. 

The willowy, nicely stacked ca- 
lypsonian sets the mood for the 
room, where all decor is calypso, in 
slick fashion. She is backed in fine 
style by her four Calypso Lords, 
who also play for dancing. Booking 
of Lady Sheree and continuation 
of calypso policy firms up the point 
that the Jamaican-Trinidad jivo 
has caught on in Boston in the 
room which plunged into it up to 
its show biz neck. Biz has been 
healthy since opening with Pat 
Mathews, who introed the calypso 
fare to Hub, and was held for three 
frames. Now that local customers 
interest in calypse is whetted, 
looks like word-of-mouth and good 
promosh could keep the room on 
a longtime calypso kick. Lady 
Sheree and Calypso Lords exit 
Saturday (29). Guy. 


| 


Bellevue Casino, Mont'l 
Montreal, June 12. 


Susanne & The Escorts (2), 3 
Toreanias, Pablo Palitos, Bob 
'Carol, Casino lovelies (10), Bix 


| Belair Orch (11), Buddy Clayton 
| Trio; $1 adm'‘ssion. 


For past several shows in this 


‘saloon, the Craig Daye production 


numbers with the attractive Casino 
pony line have overshadowed the 
feature attractions. Same can't be 
said of current layout; with one 


}exception, all acts are strong and 


overall balance makes for a first- 
rate show. 

Headliner is Susanne & The Es- 
corts. Susanne is a pert blonde | 
looker with a good sense of com- 
jedy backed by okay terping; her 
| two male aides are also a cut above 


the average hoofers and routines | 


|have obvious planning and style. 
| that score with patrons. Trio is a 
|refreshing change from the usual 
faking and posturing of other simi- 
| lar groups seen around the circuit | 
in past year or so. 

Comic Pablo Palitos’ chief claim 
to fame is that he can sing “Grana- 
da” in several languages. With 
each vocal switch he assumes a 


| slight costume change to fit the 
| song; approaches every 


version 


er song and better material to 


The Three Toreanias spih the’ 
and 


|for plaudits. Distaff member of 
| threesome is a handsome passer, 
| very nimble during her tossing bit 
‘and a fine visual boost to offering. | 
|Emcee Bob Carol keeps show go-| 


| is tops. 


Bimbe’s 365 Club, 8. F. 
San Francisco, June 13. 
Robert Lamouret, Genevieve, 
The LaVernes (4), Ilona, Dorothy 
Dorben Dancers (11), Al Wallace 
Orch (10) with Allen Cole; §$1- 
$1.50 cover. 





This fairly lavish 26th anniver- 
sary show which Bimbo Giuntoll 
calls “French Follies of 1957” has 
a lot of good spots and yet, over- 
all, doesn’t quite seem to click 
It may be that the show is a bit 
too Frenchy, or it may be that the 


acts don't move quite swiftly 
enough. 

Robert Lamouret appears to 
have added some new routines 


with a sad-eyed mechanical dog, 
but his chief stock-in-trade re- 
mains comic ventriloouy with his 
bieger-than-life duck. The dog 
stuff falls a little flat and so he 
must rely for laughs on the duck, 
and he gets them, especially with 
the surefire climax in which the 
duck shaves Lemouret. The comic 
is a charming fellow but he works 
a trifle too long. 

Genevieve, on the other hand, 
builds nicely after what seems like 
an interminable and totally in- 
comprehensible opening sone. Her 
first number establishes her as a 
talking chanteuse—that is, one of 
the numerous group of singers 
who can't sing and make up for 
this deficiency by talking their 
songs in husky voices. But it turns 
out that she can sing, and that she 
has a delightful, pixie personality 
and that she can use a traveling 
mike exvertly, giving ringsiders an 
extra kick. It takes her a couple 
of weak numbers to warm up to 
the old French standards like 
“Pigalle” and to do a ballad remin- 
iscent of Edith Piaf, those open- 
ine minutes are simply wasted. 

The four LaVernes, two strong 
gents and a pair of goodlooking 
dolls, are Apache dancers who 
manage to give their restricted art 
a few comic twists, but not enough. 
As Apache dancers they're un- 


| doubtedly good, but this Frisco 


audience’s muted response seems 


|to indicate the field for the La- 


Vernes’ talents is not very large. 
The Dorothy Dorben line whips 
through a pair of stunning and 
clever numbers in which Ilona, an 
imported stripper, plays a central 
part. She's good, the line excel- 
lent. Allen Cole does a smooth 
emcee job and the Al Wallace orch 
Show, which runs a little 
over an hour, stays through Stet 3. 

Stef. 


Sahara, }as Vegas 
(FOLLOWUP) 
Las Vegas, June 12. 
When a virus condition caused 
Teresa Brewer to cancel the final 
week of her four-framer in the 
Congo Room, producer Stan Irwin 


; ing at a good clip and clicks handi-| rushed Jeannette MacDonald in 


Three Suns; no cover or mini- | !¥, With three songs during his solo | from the Coast to pinchhit. Al- 


| stint. 
lall 


mum, 





Bix Belair’s big orch backs | 
performers and the Buddy | 
Clayton Trio does interlude music. 


} 


The Three Suns probably should | Choreographer Craig Daye - puts 


| be documented under New Acts | the Casino line through three co!- | 


| this trip around, inasmuch as or- 


faces in accordionist Tony Lavello 
and guitarist Johnny Romano. 

Given excellent showcasing in 

Angelo DiGiacomo’s ush new 
nitery, the trio comes off a decided 
winner. Two amplifiers bring the 
sharp, crisp tones to all parts of 
the seat house. 
After their w.k. “Twilight Time” 
theme, lads shift into a nifty “Car- 
avan” and Dunn does vocals on 
“Around World.” Lavello produces 
some A-l comedy before turning 
serious soloist on “Malaguena.” 
“Peg o' My. Heart” draws a big 
hand, then it’s Romano's inning for 
a clever “Sweet Georgia Brown” 
done “Chow Mein” version. Ro- 
mano also furnishes some clever 
French takeoffs to set up the 
“Twilight Time” begoff. 

The Suns are doing three shows 
nightly; biz is strietly SRO despite 
the huge capacity. And one thing 
is certain: The Three Suns never 
eae better. Trump. 


|'Bradford Carousel. Hub 
Boston, June 11. 
Lady Sheree, Calypso Lords (4); 


no minimum, 








Centinuing on the calypso kick, 
Al Taxier brings in Jamaican Lady 
Sheree to head the show in the 
refurbished Carousel 400-seater in 


| Jamaican-Trinidad beat has caught 
| on in the room opened a month ago 
land is to continue as Bostonians 
are finding the airconditioned boite 
'a pleasant late spot. 

Lady Sheree, dark looker hand- 
somely gowned in white, is as ex- 
pert in her body movements im- 
presh of the caly beat as in her 
piping of the ditties. She traverses 
the stage, moving in small circles 
accenting the deat, as she chirps 
the calypsonian fare. Her ype = 4 
are varied and offbeat, with adroit 
weaving of w.k. calypso numbers 





orful numbers that show to good 


ganist Artie Dunn now has sur- hei 
td ental ace aban advantage their hoofing talents and 


physical attributes. Feature acts | 
hold until June 19; productions un- | 
{til June 26, Newt. 
Chaudiere, Ottawa’ 
Ottawa, June 15. | 
Alan Dale, Jay Nemeth, Red- 
heads (3), Harry Pozy Orch (8); 
$1 admission. j 


Alan Dale, chanter who was 
last in this area a year and a half 
ago at another club, has since ap- 
peared in pictures (“Don’t Knock 
the Rock”) to give his current 
eT at the Chaudiere Club) 
added impetus. “Oldster” business | 
comes in through memories of | 
| Dale’s “Sing It Again” radio show. | 
Dale sells his tunes neatly and col- | 
lects solid mitting for all of them. | 
Biggest impact is from a produc- | 
| tion of “Laugh Clown Laugh” and 
|his closer “Rocking the Cha Cha” 
with a gimmick ending that has | 
|the customers happy, Also big in 
the stint is his string of impres- 
sions of other chanters such as 
| Cornell, Laine, Eckstine, others. 
| Chaudiere also has ventriloquist 
Jay Nemeth whose second voice 
comes through a pup in a satchel. 
Reception is good, chiefly because 
of the expressions and actions of 
j}the dummy dog, but the stanza 
| shows need of stronger comedy 








Gals convey feeling.of Fed and | the hotel's lower level. Intro of the | material for greatest quality. 


On twice, the Redheads are three 
terp femmes with titian tresses 
who offer a collection of jazz,' 
calypso, blues and Charleston 
steps. Girls are clicko dancers and 
spice the bill adequately. Harry | 
Pozy band is big in showbacking 
and tunes for dancing Gori. 


' 





Harry Delmar producing an act 
for the Lili St .Cyr protege, Hope | 
Hayden, before starting work | 
Is the forthcoming legit revue, | 
“The Face and the Body.” 





| more body 


though lack of preparation made 
Miss MacDonald's opening per- 
formance disjointed ‘her music ar- 
rived only two hours before she 
went on), she got a warm recep- 
tion from an appreciation audience. 
Early diners sat in on part of her 
rehearsal, and at one time during 


|the show, ringsiding hubby Gene 


Raymond called her over te wipe 
off some lipstick that had smeared 
during the confusion. 

She kidded the members of the 
Cee Davidson orch (13) and her 


| accompanist Wally Beery, thanking 


them for their 00 panel with her 
—but she needed no apologies. She 
hit the high notes with apparent 
ease, and breezed through such 
faves as “Hello, Young Lovers,” 
“Ah, Sweet Mystery of Life,” 
“Summertime,” “One Kiss” and 
“Indian Love Call.” 

The fine comedy of impressionist 
Dick Kerr, the delightful terping 
of Bud & Cece Robinson, and the 
Saharem Dancers fill out the bill. 
A special nod should go to Sonia 
Shaw & Bill Hitchcock for the 
imaginative choreography in the 
production numbers. Duke. 


Safari Room, N. 0. 
New Orleans, June 14. 
Gene Austin, Porters Combo 
(4), no cover or minimum. 





Gene Austin, out of retirement 
and playing his first engagement 
here in seven years, opened to big 
biz at this suburban nitery. Croon- 
er clicks in half-hour song stint 
with smooth piping and easy man- 
ner, Apart from using the nostalgic 
“My Blue Heaven” as a signature 
and applause rhythmizer, Austin 
blends a flock of oldies and new 
tunes in fetching fashion. 

Austin’s vocalizing turn is gear- 
ed to elicit greatest response and 
he makes it pay off handsomely. 

Porters provide danceable 


| rhythms. Group sounds like bigger 


aggregation, dispensing music with 
and vitality than is 
usually found in most small 
combos. 
Austin engagement is for a week. 
Liuz. 
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VARIETY BILLS 


WEEK OF JUNE 19 


Numerals in connection with bills below indicate opening day of show 

whether full or split week 

Letter in parentheses indicates circuit: (i) independent; (L) Loew; (M) Moss: 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (R) 


20 | Aistenes Berge 
Melissa Hayden St 


& Paul Kaye 


Ronnie Ronalde Nick Francis Ore 
Molidor 3 (3 to filb 
Kockettes Roxy (20) 
Raymond Paige Ore | Nancy 4 Parker 
Corps De Bailet Manuel Del Toro 
Glee Club Mickey. Powers 
Palace (R) 21 Leslie Sang 
Martez, Lucia & Skating Squires 
Linda Roxyettes 
Evers & Dolores Roxy Oreh 
AUSTRALIA 


MELBOURNE 
Tivoli (T) 24 
Johnny Lockwood 


Ronald Chesney 
Boys of Mexico 


Bobby Limb 2 Earls 

pore Fs ~~ Christine & Moll 
28 aika ; am 
Medlock & Marlowe Lebrac & Bernice 
Balladinis Bobby Gonzales 
Billy Rayes Delicados 


Darryl Stewart 
Johnny O’Connor 
Edit Juhasz 
Alwyn Leckie 
Continentals 


Williams & Shand 
Buster Fiddess 
Nina Cooke 
Brenda Rowe 


Rae Morgan Frank Ward 
Pamela Godse Della Vance 
Olivia Dale Dionne Vail 


Rudas Dancers SIN 


24 
Tivoli (T) 24 Katherine Dunham 
Peter Brough Co. 
BRITAIN 
BLACKPOOL De Vere 3 
Palace (1) 17 Allen Modiley 
Hylda Baker Golding & Stuart 
Tanner Sis. Eddie Goftron 


Odette Crystal 
Sonny Roy 
Mitchell Singers 
Impero ros. 


Benson Dulay 
Lo 


NDON 
Hippodrome (M) 17 
Lonnie |. ~ Co. 


Janet Gray Cogan 

M Granger & Co, Seercapatiten ww 

Ivanko 4 Lita osa 

Joan Davis Co eon Cortez 
BRIGHTON Thunderclap Jones 


Hippodrome (M) 17 
Sally Barnes 
Arniey & Gloria 


Manley & Austin 
Michael Roxy 
Manz & Chico 





3 Skylarks Regency 2 

L & L Rogers Rusty om 
COVENTRY Johnny s 
Empire (Mm) 17 NEWCASTLE 


Alma Cogan 
Bonar Colleane 


Vie Hyde Rudy Horn 
Stim Rhyder jo Hi ty 
Peter Quinton 
Victor Seaforth NORTHAMPTON 
Evers & Toni my 
Gillian & June Jimmy French 
EDINBURGH Crossini 

Little Beaver 
anne en mM UW Koolmans Waters 
Terry Kennedy Co. 


Hippodrome (mM) 17 
Anne Han Tommy Godfrey 
Jumpin Jax Sirdani 

5 Speedacs Duncan 
FINSBURY PARK NOTTINGHAM 

Empire (M) 17 

Canfield Smith Norman Evans 
Serv. Catlin Shane & La Mar 





sGOoWw Fayne & Evans 
Empire (mM) 17 Roy Stevens 
4 Lads Margery syyners 
Emerson & Jayne Jack Beckit 
Peony Nicholls Walthon —_— 
Marcies SOUTHAMPTON 
Jean Kennedy Grand (1) 17 
Les Mallinis Dave Gray 
Duncan's Collies Johnnie Lister 
Juggling Brauns ish & Valerie 
HANLEY Marine Ellen 
Royal (17) Derek Lewrence 
Tommy Steele John White at 
The Martinis | a ne | 
M & B Winters Empire ( 
Camilleri nm Modiey 
P & P Page Flack & Mille 
Reg Mand Si 
Les Brazilianos Lynda Ross 
Kazan & Katz arren & Jean 
LIVERPOOL Don Arden 


Empire (M) 17 
Carrol, Levis 





Mongadors & Anne 
Cooper 





Cabaret Bills 








NEW YORK CITY 





Bon Soir Ray Bari Ore 
Jimmy Komack Hotel Statier 
Cindy & Lindy J rsey Ore 
Sylvia Syms Lee Castle 
Three Flames Latin Quarter 
Bruce Kirby Vagabonds 

Bive Angel George Matson 
Spivy i i & Miguel 
Carol Burnett Trio Cottas 
Will Holt Syncopated Waters 
Chavet Jo Lombardi Ore 
Jimmy Lyon 3 8 Harlowe Orc 
Bart Howard 

Casanova New Roumanian 
Helene Darcel Lou Menchell 
Jacques Zarow Alverda 
Alex Alstone Jeryl Chandler 

Chateau Madrid | H. Roth Orc 
Tongolele Old Roumanian 
Montes De Oca Jan Bart 
India Adams Danny Carroll 
Ralph Font Ore Sadie Banks 
Candi Cortez Joe La Porte Ore 
Canay Ore Park Sheraton 

Copacabana Jan August 
Ella Fitzgerald Spark Thurman 
Buddy Hackett Two Guitars 
Tom Rockford Kostya Poliansky 
Marilyn Cooper Dolores Dauphine 
Tony Starman Leonid Lugovsky 
Michael Durso Ore | Eugene & Sonya 
Frank Marti Ore Andrei Hamshay 

No 1 a ave Viennese Lantern 
foey Carte Galena 
ktosemary O'Reilly Judy Foster 
Bob Downey Ernest Schoen Ore 
Harold Fonville Harold Sandler 
Hotel Ambassador Paul Mann 
Chauncey Gray Ore | ihage Barn 
Jani Sarkozi | Sophie Parker 

Gypsies Zeb Carver 
Quintero Rhumbas | Ed Smith 

Hotel Pierre Ralph Michelle 
Stanley Melba Ore | Billy Kelly 


Alan Logan Ore | trving Harris 


Joseph Sudy Village Vanguard 

Hotel Roosevelt lrwin Corey 
Eddie Lane Ore | Chico Hamilton 

Hote! Taft Waldorf-Astoria 

Vincent Lopez Ore | Sarah Vaughan 

Hote! St. Regis Count Basie Ore 
Milt Shaw ‘Orc | Haitian Dancers 

CHICAGO 

Black Orchid Blue Angel 
Jerry Lester “Calypso Craze” 
Rita Constance Jamaica Slim 


Lady Venita 
Rudolph King 
Lady Janet 

| Shovon_ Trio 
} 

| 

| 

| 


Mort Sahl 

Eli's Chosen Six 
Chez Paree 

Danny Thomas 

B M Hagegeit 

Ted Boyer 


Ted Fio Rito Ore 
Chez Paree Ador- 
ables 
Cloister Inn 
Jean Hoffman Trio 
Kiuth Olay 
Conrad Hilton 
“Skating Memories” 
Boyers (2) 
Clifford Guest 
Colstons (2) 
Karen 
|Jo Ann McGowan 
| Bill Christopher 
| Paul Gibben 





|! Naomi Wold 
“China” Clark 


Encores (4) 

Frankie Masters Ore 

Boulevardears & 
Dons (12) 
Drake Hotel 

| Joanne Gilbert 
Gate of Horn 

Bob Gibson 

Jo Map 

Frank Hamilton 
London House 

Barbara Carroll (3) 

Eddie Higgins (3) 
Mister Kelly's 

Buddy Greco Trio 


Frank D’Rone 
Paimer House 
Eydie Gorme 
Lucille & Eddie 
Roberts 
Hoctor & Byrd 
| Charlie Fisk Ore 





LOS ANGELES 


Bar of Music 
Emaline Henry 
Vogues (3) 

Felix De Cola 
Jerry Linden_Ore 
Cocoanut Grove 
Lena Horne 
F. Martin Ore 
riude 
Jeri Southern 


Donn Arden Dners 
Cariton Hayes Ore 


Dunes 
Wavana Mardi Gras’ 
Cesar Romero 
Eve Flores 
Milo Velarde 
Tony & Francella 
Marquez Sis 
Garwood Van Ore 

El Cortez 
“Rhythm on_ Ice” 
George Arnold 
Paul Desmond 
Buster Hallett Ore 


John Carroll 

Kay Brown 

Molnar Dancers 

Dick Rice Orch 

Flamingo 

Jack Benny 

Gisele Mackenzie 

Chiquita & Johnson 

Flamingoettes 

Lou Basil Orch 
Fremont Hotel 

Ish Kabibble & 
Shy Guys 

The Make Believes 

Gayle Walton 
Golden Nugget 

Pepper Pots 

Teri O’Mason 

Ciro Rimac 

Lee Maynard 

Faye Ellen 

Hacie! 

Iv 

y_ Scott 

Riviera 

“Pajama Game” 

Larry Douglas 

Betty O'Neil 

Buster West 

Barbara Bostock 


Kin 
Shir) 


Americana 
Jackie Heller 
Jimmy Savo 
Kirby Stone 4 





Billy Mitchell 
| Sonny _ Kendis 
Tana Lei 

Club Calypso 
Tropical Holiday 
| Carlos Vareila’s 

Cubanaires 

Di Lido 
Mandy Campo Ore 
Freddie Stewart 
Maria & Toni 
Caney Ore 
Eden Roe 

Jack Kannon 
Terri Stevens 
Mattison Trio 
Kasse Quintet 
Henry Tobias 
Mal Malkin Ore 
Count Bernardino 
Palmetto Boys 

Fontainebleau 
| DeCastro Sisters 
Paul Gilbert 
Mario & Floria 
Murray Schlamme 
| Pupi Campo Orc 
| Sacasas Ore 
|" Londo 


Ore 





n Towne 
Arthur Blake 
| Weela_ Gallez 


| Shorty Rogers Ore 
Mocambo 


Caprice Chantal 

Frankie Sands Trio 

Paul Hebert Orc 
Moulin Rouge 

Louis Armstrong 
Statier Hotel 

Gogi Grant 

Bobby Brant 

' Dick Stabile Ore 








LAS VEGAS 
Desert tnn | Novelites 
| Ted Lewis | Mickey Katz 
Marie McDonald Ray Sinatra Orch 
| Art Johnson Royal Nevada 


| Cab Calloway 
Cotton Club 
Diane Lefti 
Lonnie Sattin 
George Kirby 
Norma Miller 
Sahara 
Sonny King 
Martha Raye 
The Sabres 
Cee Davidson 
Louis Prima 
Keely Smith 
ane. 
Peter Lind Hayes 
Mary Healy 
Four Voices 
Copa Girls 
Antonio Morelli Orc 
Showbo 


Revue 


Ore 


Tony Mile 

Doleeta 

Garr Nelson 

Showboat Girls 

Mike Werner Orch 
Silver slipper 

Hank Henry 

Peop-etts 

Candy Barr 

Pat Yankee 

Bob Darch 

Barbary Coast Boys 

Jimmy Cavanaugh 
ky Kaye 
Dennison 

Slippereties 

Geo. Redman Orch 
Thunderbird 


China Doll Revue 
Thunderbird Dncrs 
Al Jabns Orch 
Tr 

Jacqueline Francois 
Elaine nn 
Tybee Altra 
Johnny Puleo & 

Harmonica Gang 





Judy Logan 
Nat Brandywynne 


MIAMI-MIAMI BEACH 


Malayan 
The Riveros 
Mighty Panther 
Bahama Mama 
Conrad Hodges’ 
Calypsonians 
Murray Franktin’s 
Jimmy Ames 
Pepe Miller 
Nat Pooigate 
Dick Haviland 
Murray Franklio 
Lucy Roberts 
Eddie Bernard 
Navtilus 
Leon Fields 
Phyllis Arnold 
Mario & Tonia 
Syd Stanley Ore 
Place Pigalle 
B. S. Pully 
Dixie Evans 
French Follies 
eville 
Mickey Gentile 
Tommy Ryan 
Johnny Silvers Orc 
| Rey Mambo Orc 
| Saxony 
| Lamatta Bros. 
| Calypsonians 
Cortes Orc 
Roney Plaza 
Goombay Kings 
Richard 
Serge Valdez Ore 
Vagabonds 
| Calypso Revue 
| Lord Flea & Co 





Jean Tourigny Frank Linale Ore 
HAVANA 
Tropicana Victor Alvarez 


Pedro Vargas 
Llopiz Quartet 


Carmen Lastra 
Alberto Rochi 
S Suare: Org 
| A Romeuw Ora 
Sans Souci 


M 
Mitsouko & Roberto | | Raquel Bardisa 


Fajardo Ore 

C Playa Ore 
Nacional 

Marilyn Davies 

Ed Darby 


| Alverez Mera Sherman's Models 

| Gleria & Rolando Dancing Waters 

| Sonia Calero W. Reyes Ore 

} 

RENO 

| 

} Harolds New Golden 
Jodimars Jack Teagard 
Betty Reilly owes a 

Mapes Skyroom ary MARR 
| Ben Blue Morgan Bros 


Ann Mason 
Barbara Heller 
Dick Bernie 
Skylets 

2d Fitzpatrick Ore 


Riverside 
Edgar Bergen 
Betty Summer 
Starlets 
Bill Clifford Ore 


Dners | 
| she will have to take ballast aboard 


| with New York interests to exhibit 


| 
| funds by public subscription, found 
} 
| 


LAKE TAHOE 
s,yesseH Club 
McGuire Sis Three Suns 
Chase & Mitchell Ray Bauduc 
Jody Gray Nappy Lamar 


Holly Twins 
Jimmy Jett 


Will Gaserne Ore 
Stateline Country 











Mayflower Encore 





=== Continue! from oge ] Gee 
| quick, 
| British charm which turns so 


quickly into a stare of hurt amaze- 
ment when a pointed question puts 

| him on the spot. 
“Charlton is the one man respon- 
all the hullaballoo about 


| sible for 
the Mayflower II. 
Tke plans were 
Baker of Hingham (Mass.). The 
iship was built in Britain. Alan 
| Villiers brought it across the ocean. 
| But Chariton dreamed it 
nothing into reality, from chit chat 
in a London pub to one of the most | 
frantically exploited money makers 
| floated since Morgan menaced the 
| Spanish Main. 

‘The co-owner of the colorful 
| bark was carried on the Mayflow- | 
er’s roster as supercargo. A super- 
cargo is a business agent. 
while Capt. Villiers granted an in- 
terview to 60 newsmen under 
lights and camergs at press head- 
quarters, Charlton and Paul Bird, 
| president of Mayflower Ltd., sat in 
| a corner and talked about the tech- 
| niques of promoting a vessel for 
| profit. 
| But visitors have stayed away 
from the historic town of Plymouth 
jin droves. Supplies of hot dogs 
| wilted and frankfurter roles went 
| stale while chickens for a big bar- 
becue were rushed back to freezers 
ito save them. Some 92 crates of 
merchandise, valued at over $200,- 
000, have lightened the ship so that 


drawn by Bill 


| to compensate. 

Most of the criticism in Massa- 
|chusetts as to the Mayflower’s 
|“commercialism” stems from the 
deal that Warwick Charlton, who 
was Montgomery’s press officer and 
who promoted the crossing, made 


the ship on the Manhattan water- 
front for an admission. 

Chariton, in a press statement, 
said: “When you're looking for 
money you don’t go to amateurs or 
do-gooders: You go to profession- 


als. New York looked like the best 
bet. The pier situation there is 
ideal. Project Mayflower has a 


contract to get 20° of the gross.” 

He said he first dreamed up the 
idea of a new old Mayflower 10 
| years ago, but had trouble selling 
|it. He abandoned an idea to raize 





an angel in Felix Fenston, milion- 
| aire London realtor, made connec- 
|tions with: Plymouth Plantation 
Inc., the org building the replica 
Pilgrim Viilage in Plymouth, and 
agreed to give them the completed 
ship in exchange for the original | 
Mayflower blueprints. 


Vegas Via TV 


Continued f:om page |! 














community sing, when camera 
picks up faces of audience partici- 
paters and flashes them on a 11x14 
screen in centre of the darkened 
stage. Singers can see them- 
selves on screen while they chirp 
and get heckled by Hayes, who 
stands at side of stage with 
hand mike. 


It is his baby. | 


| 
| 
| 
| 
| GBS-Westinghouse 


from | 


And | 








“We've been planning this thing 


}a long time,” Entratter said. “In| 


| fact, Peter had the idea when he | 
|played here last October, and‘ 
we've kept it under wraps until! 


now. We hope to have it ready for 
| national distribution before the 
Sands anniversary Dec. 15.” 
Entratter said that it may be pos- | 
sible to use such Sands-contracted | 
stars as Frank Sinatra, Lena Horne 
|}and Nat (King) Cole in the produc- 
tions, since the telecast won't be 
| sponsored commercially and won't 





be seen in private homes. 

“It has unlimited possibilities,” 
Entratter declared. 
ple, an night club in a midwestern | 
city could offer in addition to its | 
own live variety show a 


Subscribers could 
for one night, a 


egas 


show 


jin Las ¥V 
take the 


| wr 
“For exam-| NTA, 


‘special | jects. It 


|added attraction — Marlene Die- | Sales 
| trich —~ from the Sands Hotel | least 


from the clients 
possible to boost our show budget 
—and it’s quite possible that we 
could give them a $100,000 or) 
$200,000 show.” 

Entratter intends to let only one 
night club have the package in 
each city. He sees no problem with 
the FCC or with unions. 
scheme is attractive enough to 
| bring a healthy profit to the clubs 





moustached smile, nor the | even if they pay for standby musi- 


cians, he feels. 

“T think people would like to get 
away from home once in a while,” 
!says Entratter, “but they must 
have a reason for going out. 

will be it.” 











Continued from reg: 1 


years under the Don McGannon 
leadership are no secret to the 


trade, it would mean keeping com- | 


| Pany with, and having a vested 
| ownership stake in America’s No. 
1 network in program dominance | 
and billings. 

It’s perhaps this latter aspect, in 
its relation to NBC, that, 
opinion of many, would ‘make 
Westinghouse amenable to a CBS 
wedding. Certainly recent events 
in the WBC broadcasting area tes- 
tify not only to a widening schism 
in Westinghouse-NBC relations, 
but similarly point to a definite 
pro-CBS sentiment on the part of 
the WBC command. 

The repercussions stemming 
from the Westinghouse-NBC sta- 
tion swap in Cleveland and Phila- 
delphia is but a single illustration 
of the no-love-lost atttitude inso- 
far as Westinghouse and NBC- 
RCA are concerned. And only re- 
cently Westinghouse negotiated 
a deal severing its Pittsburgh al- 
legiance with NBC and turning 
over that city’s major KDKA-TV 
affiliation to Columbia. Consider- 
ing KDKA’s longtime identity with 
NBC, dating back, in fact, to the 
beginning of network radio, it was 
something more than a casual sev- 
erance. 

The continued NBC-Westing- 
house tie in WBC’s owned-and-op- 
erated Boston station, WBZ-TV, 
has subsequently became a topic 
for speculation, with predictions 
that, once the Hub has its full com- 
plement of VHF stations, a switch 
t#® CBS is bound to happen. 
Columbia's present affiliate is 
WNAC-TV, but the situation is far 
from ideal insofar as the stations’ 
acceptance of CBS programming is 
concerned, When, only last week, 
Westinghouse’s WBZ-TV bought 
the Khrushchev film from CBS to 
give it Boston exposure, it had im- 
plications far beyond a mere pro- 
gram transaction. 








Turkey’s Top Earner 


Continued from page 1 








also has an eight week engagement 
with the Bebek Music-Hall for 
nightly appearances. At each ap- 
pearance he will sing eight songs 
and will get 1,000 Turkish liras a 
night, again with his tax paid by 
the management, 

The young singer who was “dis- 
covered” on a radio program five 
years ago makes two films a year, 


| still has a weekly broadcast, owns 


a record company and writes most 
of his own songs which bring his 
yearly income to about equivalent 
of $200,000 Yankee folding cur- 
rency. 

Incidentally Muren was just nom- 











inated by Turkish critics as “the 

worst actor of all time.” 

—~ 

a=—_—mws Continued from page 31 eee 
obviously, the show can 


point the way te selling its vast li- 
brary of Paramount short sub- 
can also mean instant 
of tl same package in at 
15 markets which, Graff 
says, are waiting to see how “A.M. 
in Chicago” fares. Graff's office 


week, two weeks—whatever "ould |is providing the entire script and 


| best suit their particular situation. 
| It would have tremendous drawing 
| power, especially for clubs which 
| can’t afford big names. It'll help 
| bring people back into the night 
clubs, where they'll see shows 
which will make anything they’ve 
seen on television look sick by 
}comparison, Subscription fees 





ya €? re. 4 Cab nee 


edited film, and the stations can 
employ their own emcees. 

Nadine Martin, former writer 
and editor for “Monitor” and the 
Dave Garroway show, has been 
imported from New York to script 
the new show and help select film 
clips. She'll be associate pro- 
ducer. 





would make it/| 


The | 


This | 


’ with 26 episodes in the can; 








_ First-Run Product 
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| pear with “O. Henry Playhouse,” 
will have “African Patrol” for syn- 
|dication in the fall, with a winter 
airing date held likely. 

Guild has just made a deal for 
“Michaels of Africa” skein, which 
|shapes up now as that outfit’s mae 
| jor fall entry. 
CBS Film Sales, now busy sell- 
ing the “I Remember Mama” skein, 
jhas four properties, any one of 
| whieh could be kicked off in syn- 
éication by a major regional. The 
| four inelude: “Assigmment-Foreign 
| Legion,” already aired in England, 
“Col- 
jonel Flack,” “The Gray Ghost,” 
and “Firefighters,” the latter three 
____| with pilots completed. Jackie Glea- 


}son’s “The Honeymooners” also 
may be heading tke syndication 


| route, although not representing a 
|freshly produced property. 
Official, which reentered the 
first- ‘run field recently with “Vaga- 
| bond,” has a number of possibili- 
|ties with four pilots in the ean, in- 
cluding “Marco, the Magnificent,” 
and “At Gun’s Point,” any one of 
which could be thrown into syn- 





in the | dication with a major regional. 


ABC Film Syndication also holds 
out the possibility of a large re- 
gional kicking off “26 Men” and 
“Forest Ranger,” properties, 
though, like those of Official Films, 
which still are being pitched for 
network airing. 

RKO Television, now pitching 
the “Aggie” skein, shortly will put 
“Sailor of Fortune” on the market. 

The new Telestar Films outfit 
will have “White Hunter” for fall. 

The six first-run skeins which 
were put on the air between Sep- 
tember, 1956 and February of this 
year were as follows: “Hawkeye 
and the Last of the Mohicans,” 
TPA; “Men of Annapolis,” Ziv; 
“Sheriff of Cochise,” NTA; “Whirly- 
birds;” CBS; “State Trooper,” 
MCA; and “O. Henry- Playhouse,” 
Gross-Krasne. “Captain David 
Grief,” Guild, and “Harbor Com- 
mand,” Ziv, were being sold, but 
not yet aired, during that period. 


Flamingo 
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Concord. Assets amounted to 
$1,693,000. The Essex stock is cur- 
rently selling on the over-the- 
counter market at around $12 per 
share. 

Wolper said that he’s currently 
in conversations with other film 
distributors to investigate the pos- 
sibility of consolidating sales, ship- 
ping and servicing facilities in an 
operation similar to that used by 
major motion picture firms, but 
that talks are in the “exploratory” 
stage with no final arrangements 


set as yet. 
On the national sales front, Kel- 
logg has renewed “Superman” 


series for the entire U.S. on a spot 
basis (cereal outfit has had the 
series since 1952), and production 
is underway at American National 
Studios on the Coast under Whit- 
ney Ellsworth of National Comics 
Publications. Flamingo’s only new 
pilot of the season, “O.S.S.,” is al- 
ready half-sold to Mennen on ABC- 
TV and is being filmed at the Na- 
tional Studios in London with 
Robert Siodmak as director. Harris 
is currently in Europe surveying 
preduction on the show, and he'll 
meet there with Robert Pik, head 
of the company’s foreign sales set- 
up, who’s there at the same time 
on a sales trip. 

On the syndicated front, Pills- 
bury has given the company a 
third-year renewal for 40 markets 
on “Stars of the Grand Ole Opry,” 
Wolper said Flamingo intends pro- 
ducing at least two pilots a year 
for national sale and acquiring ad- 
ditional. series for syndication in 
the U.S. and abroad. Company, he 
said, is currently in negotiation 
for two properties. 


Philly Orch 
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reception here for pianist . Emil 
Gilels and violinist David Oistrakh 
in the fall of 1955, the first two 
Soviet artists to perform in this 
country in more than 30 years. 
Under the plan before the State 
Dept. the Soviet Union would send 
to this country the Bolshoi Theatre 
Ballet troupe and mining and 
chemical delegations. In return 
the Philadelphia Orchestra, other 
U.S. artists and technical and scien- 





tific personnel would visit Russia. 
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Masie Hall, N. Y. 

Leon Leonidoff production of 
“Big Town—New York Is a Sum- 
mer Festival,” with Ronnie Ron- 
alde, William Maun, Melissa Hay- 
den, Kurt Frindt’s Morlidor Trio, 
Music Hall Symphony Orch (Ray- 
mond Paige, director), Corps de 
Ballet (Margaret Sande, director), 
Music Hall Glee Club (Paige, di- 
rector), Rockettes (dances by 
Emilia Sherman); settings, James 
Stewart Morcom; costumes, Frank 
Spencer; lighting effects, Eugene 
Braun; “The Prince and the Show- 
girl” (WB), reviewed in VARIETY 
May 15, ’57. 





Theme of the Radio City Music 
Hall’s new bill is “Big Town—New 
York Is A Summer Festival.” As 
a background score, appropriately 
enough, are strains of the Rodgers 
& Hart classic, “Manhattan.” 
Lyrics, of course, wind up with 
“". , we’ll make Manhattan into an 
isle of joy.” And a joy this Leon 
Leonidoff production is, what with 
its imaginative depiction of the 
points of interest around Radio 
City itself. Obviously the layout 
is ideal stage fare for the tourists 
who particularly throng the Hall 
at this time of year. 

Burden of the show falls pri- 
marily upon the Hall’s own per- 
formers since only two outside acts 
—yodeler Ronnie Ronalde and 
Kurt Frindt’s Morlidor Trio (latter 
New Acts)—are utilized in the 
overall presentation. Ronalde, 
who’s been referred to as “import” 
and a “novelty” but prefers to be 
classified as an artist, is making his 
sixth U. S. appearance here. Curl- 
ously, the sextet of dates have 
been at the Hall exclusively. 

His yodeling and whistling blend 
nicely in a “Manhattan Skyline” 
sequence in which he’s cast as a 
pusheart peddler. Sidewalk strol- 
lers and the Glee Club’s choral 
background provide an added pro- 
duction fillip. The “East Side, West 
Side” accent is further established 
via William Maun’s able portrayal 
of Father Knickerbocker. 

Rating almost as much applause 
as the talent are the James Stew- 
art Morcom settings and lighting 
effects of Eugene Braun. For a 
replica of the Hall's interior, 
which slowly changes into an area 
flanked by gold colonnades, verges 
on the breathtaking. It’s an ideal 
locale for the delicately gowned 
Corps de Ballet and scantily clad 
Rockettes, Ballerina Melissa Hay- 
den scores nicely in a solo bit. 

The Rockettes, a Hall piece de 
resistance who seldom are given 
sufficient exposure, are seen in 
several dances by Emilia Sherman 
climaxed by their familar high- 
kicking precision work. In this in- 
stance they’re billed as “Ambassa- 
dors of Good Will” and they are 
all of that. Glee Club, too, is 
showcased in a “Rockefeller Plaza” 
set, where they warble various 
anthems below the flags of the 
United Nations. 

Per usual, the stageshow is pre- 
ceded by the Music Hall Sym- 
phony Orch under Raymond Paige’s 
direction. For a refreshing change 
of pace from the “Overture to 
William Teil” and similar sym- 
phonic warhorses, the orch plays a 
novel arrangement of Sousa 
marches. It's well timed for the 
Independence Day season, Gilb. 





Jazz Concert Hall, L. A. 
Hollywood, June 15. 

Shelly Manne & His Men (5), 

Ben Webster, Jackie Cain & Roy 

Kral, Cal Tjader (5); $2 admission. 


Los Angeles should “doff the 
skimmer” to Jack Hampton and 
Benny Carter for taking the initi- 
ative to present the town’s, and 
possibly the country’s, first jazz 
theatre on a regular basis. Pair 
have taken over the former Cren- 
shaw nabe theatre, a 550-seater, 
and converted it via refurbishings 
with the latest hi-fi equipment, to 
the L.A. Jazz Concert Hall. Pol- 
icy of the “jazz” house is to pre- 
sen! a continuous stageshow, six 
nights a week (closed Mondays) 
from 8 p.m. to 2 a.m., plus late 
shows (2 a.m.) on Fridays and Sa- 
turdays and a Sunday concert, con- 
tinuous from 4 p.m. to 10 p.m. 

Current lineup, for two weeks, 
features Shelly Manne & His Men, 
Ben Webster, Jackie Cain & Roy 
Kral, and the Cal Tjader Quintet. 
To progressive jazz followers, this 
is a must fare, and by the looks of 
the crowd at Friday’s (14) opener 
there’s a demand for this type of 
Setup. 

While all the jazz talent was top 





stuff, special plaudits go to chirp 


ss Cain and her piano-partner 
Roy Kral, who also warbles. M 
Cain, who sings with sex-appeal a 
la June Christy, scores on “There'll 
Never Be Another You,” “Spring 
Can’ Really a Fe Up the 
Most,” “Story of ve” and later 
duets with Kral on “You Smell So 
Good,” a novelty tune done in nifty 
jazz fashion. Kral, at times, comes 


across like Bobby Troup. Pair are 
young and refreshing and look 


a ote bet for f 3 

jader, winner of the Metro- 
nome award for vibes and musican 
of the P hari proves just that during 
his mikeside chores. His crew— 
Luis Grant, bongos; Vince Guroldi, 
piano; Al Torre, drums, and Eu- 
gene Wright, bass—prove they also 
merit the Downbeat award. Their 
repertoire includes “Lover Man,” 
“Round About Midnight,” and 


“Thinking Of You M.J.Q.,” latter | 


from his “Jazz At The Blackhawk” 
LP. 


Webster, vet tenor sax, formerly 
with Fletcher Henderson, Duke El- 
lington, Cab Callaway and Teddy 
Wilson ‘solos with “Our Love Is 
Here To Stay,” “What Is This 
‘hing Called Love” and “Danny 
Boy,” all done expertly. Tjader 
crew backstops. 

Manne, rated one of the best 
drummers in the country, holds 
true to the classification with his 
expert stick control. The Hide- 
beater, accompanied by Charley 
Williamson’s trumpet; Russ Free- 
man, piano, and Monte Budwig, 
bass, scores with “Tommyhawk,” 
“T’'ve Grown Accustomed To Your 
Face,” from his latest Contempor- 
ary album; “Quartet” and “Bogs 


aroove.” 
The bite is $2 or all aes 


Kafa. 





Palace, N. Y. 

Will Mahoney (with Margie 
Rust), Berk & Hallow, Ted Lester, 
Roy Benson, Odette McEwen, Milt 
Douglas & Priscilla, Shan Varr & 
Teka, Ferdinando & Gerri, Nick 
Francis House Orch; “Tammy & 
The Bachelor” (U-I), reviewed in 
Variety May 22, °57. 





Presence of Will Mahoney makes 
the present Palace bill an occasion. 
This holdover from the golden age 
of vaudeville in his periodic fling 
at this theatre proves again the 
durability of some of the old vaude 
classics such as his dance atop the 
xylophone. With a femme foil, 
a redhead, Margie Rust, Ma- 
honey does the old bell number 
and reprises a few gags for a gen- 
erally delightful appearance. It's 
these occasional artists from the 
old s who can prove to the 
yo rs that there used to be 
a lot of enjoyment in variety. 

The Palace bill is largely on the 
plus side. There are some solid 
comedy turns that give this lay- 
out a lot of strength. Roy Benson 
opens the comedy parade with his 
assortment of gags and’ magic for 
entirely plea: results. Milt 
Douglas & Priscilla, in a domestic 
sketch, make the populace forget 
the vintage of the lines. They're 
skillfully delivered for excellent 
returns. 

Ted Lester does a good musical 
novelty in which he plays a wide 
variety of miniature musical in- 
struments iw a few of regulation 
size as we A musician, he 
comes out ahead in his stint. Dick 
Berk & Bunny Hallow provide a 
fast and warm tap opener which 
puts the crowd in a_ receptive 
mood. Listed under New Acts 
are Odette McEwen, Shan Varr & 
Teka, and Ferdinando & Garri. 
Nick Francis showbacks with au- 
thority. Jose. 





Metropole, Glasgew 
Glasgow, June 13. 
Lee (with Dennis 
Plowright), Andy Stewart, Earl 
King Quartet, Harry Pringle, Alan 
Bruce & Nan Arton, Barry McDon- 
ald & Heather Lynden, J. P. Mas- 
terton Orch. 


Lee Lawrence, English disk 
singer, who will switch to Holly- 
wood dates in September, offers 

leasing act as headliner. With 
Bennis Plowright tinkling the 
ivories, he wins applause for rendi- 
tions of new and old tunes, strikes 
light note with “Banana Boat 
Song,” and scores with numbers 
from “Kismet.” Singer avoids the 
flamboyant strain throughout, and 
quic wins mitting with no gim- 
mick a good voice. 

Comedy slotting is held mainly 
by Andy Stewart, young funster 
with vigorous style who’s maturin 
after gaining experience in roun 
of vauderies. He can still smooth 
out the rough edges, however. 
Seores with radio veices from his 
own series, and as a leader of a 
“Piffle Group.” 

The Earl King Quartet, three 
males and a blonde, make pronto 
im; in modern-music act, main- 
ly instrumental: Harry Pringle, 
aided by stooges Wally Williams 
and Dorothy Clyde, strengthens 
the comedy sketches, and scores as 





iss a Soagee in a “Meet Mr. Smith” 


m. 

Singing duo Alan Bruce & Nan 
Arton offer pleasant excerpts from 
“Annie Get Your Gun.” Barry Mc- 
Donald & Heather Lynden handle 
the dance bits. J. P. Masterton 





batons resident house orch. 
Gord. 











Palladium, London 
London, June il. 

Eddie Fisher (with Eddie Sam- 
uels), Olga James, 3 Romanos, Es- 
telle Sloan, Arthur Haynes, George 
Holmes, Hedley Ward Trio, 3 Brit- 
tons, George Carden Dancers (16), 
Cyril Ornadel Orch. 





Following close in the heels of 
Howard Keel, who scored a socko 
success at the London Palladium 
by singing songs just as they were 
meant to be sung and without any 
gimmicks, Eddie Fisher steps into 
the headline spot of the last bill of 
the current Palladium vaude sea- 
son to register a tremendous hit. 
It’s a pity that the show’s only in 
for one week, because the head- 
liner could guarantee a hefty box- | 
office for as long as he appeared | 
at the theatre. | 

The essence of Fisher’s success 
is a fine tenor voice, youthful 
charm and a very relaxed delivery. 
As with Keel, who topped the pre- 
vious bill, Fisher sings ballads and 
steers well clear of anything that 
smacks of rock ’n’ roll or even 
calypso. He's on stage for 45 min- 
utes, during which time he chats 
with the audience while perched on 
a stool atop the piano in the or- 
chestra pit, casually strolls about 
the stage ignoring the microphone, 
and yet is still audible in any part 
of the house. His songalog is 
smoothly paced and selected metic- 
ulously to show off his voice to its 
best advantage. Biggest impact of 
his spot comes with a rendering of 
“The Newspaper Song,” written 
specially for him by the late Jerry 
Ross. A selection of Al Jolson num- 
bers, including “Swanee,” “April 
Showers” and “Dixie,” also claims 
hefty mitis. Surprise entry is 
“Cindy O Cindy,” sung without the 
aid of a mike while walking slowly 
from one side of the stage to the 
other. This demonstrates the power 
of his voice and, backed up with 
a first-rate arrangement, scores 
well. 

Making her Palladium debut, 
Olga James gets a good reception, 
but misses the boat somewhere 
along the way, and has to content 
herself with a moderate response, 
which could have easily been a 
heartening one. Her main fault 
stems from her over-agr~essive de- 
livery, which blankets the audience 
with an air of tension, of which 
she never appears to be able to rid 
herself. Her reputation here is 
based on her performance in the 
picture “Carmen Jones,” and, nat- 
urally enough, a high proportion of 
her repertoire comes from the 
filmusical. Her best offering, how- 
ever, is “Mr. Wonderful.” During 
this number she manages to relax 
considerably, with resultant heavy 
applause. 

The Three Romanos combine 
slapstick comedy with skillful 
acrobatics. The co , although 
essentially the cus pie type, 
comes across well to make up a 

leasant act. Also making her Pal- 
adium bow is dancer Estelle Sloan, 
a vivacious redhead who makes 
complicated dance steps look easy. 
Her grace and: artistry warrant 
hefty mitts. British comedian Ar- 
thur Haynes is good for lots of 
laughs and sings quite well, too. 





One of the b hands of the 
show goes to Holmes, a 
colored entertainer with a novel 


routine which involves breathing 
tobacco smoke _ continuously 
throughout his dancing and acro- 
batic act. The Hedley Ward Trio, 
a vocal-instrumental-comedy outfit, 
supplies some fine modern music 
on bass, piano and guitar and adds 
a few comedy vocals for good meas- 
ure. The Three Brittons perform 
their juggling feats while perched 
on unicycles. The George Carden 
Dancers supply some excellent rou- 
tines, and the bill is showcased per- 
fectly by Cyril Ornadel’s = 

ry. 





Roxy, N. Y. 

“Summer Festival at the Rory,” 
starring Nancy Lee Parker, with 
Manuel Del Toro, Nicky Powers, 
Leslie Sang, Ice Roryettes, Skating 
Squires; Rory Orch, directed by 
Robert Boucher; produced by Rob- 
ert C. Rothafel; choreography and 
staging, Anolyn Arden; scenic de- 
signer, Bruno Maine; “Island in the 
Sun” (20th), reviewed in current 
issue of VARIETY. 





Framed to fit in with a two-hour 
picture, this 33-minute iceshow is 
packed with colorful backgrounds 
and costumes plus a maximum of 
action, but is sans any humorous 
moments. It is figured as a greet- 


raven-haired skateuse who scores 
heavily with a balletic number in 
which twirls are stressed. She re-| 
turns as a butterfly in the Jitter- | 
bee Jazz Jamboree in which the! 
various bugs, butterflies, insecfs of | 
Central Park at night are depict- 
ed. Highlight of this elaborate se- 
uence is the “Web of the Merry 
jidow Spider” fantasy, with Les- 
lie Sang as comely Merry Widow 
who vamps Nicky Powers to his 
doom, This bespeaks considerable 
originality and is well carried out. 
But there is too much stress on 
the butterfly cavortings for real 


effectiveness in the mid-section 
and finale. 
Manuel Del Toro, about as 


clever and agile a skater as seen 


at the Roxy, is the “official greet-| 


er” in the opening scene which is 
filled with sightseeing tourists ar- 


{rived in Manhattan on their va- 


cations. He also is “Lord Bug” in 
the Central Park sequence. 

Per usual, the Ice Roxyettes go 
far to making the whole thing 
jell. They have some excellent, 
fast formations in the initial scene 
which are tops. Same can be said 
of the Skating Squires, the six 
male members of the ensemble. 

The Roxy Theatre orch under 
Robert Boucher’s baton does 
George Gershwin’s “Summertime” 
as the introductory overture, It 
also plays the whole show with 
customary elan. Choreography by 
Anolyn Arden and Bruno Maine's 
scenery are strong added assets. 


Wear. 
Apolie, N. Y. 
Buddy Bowser, Faye Adams, 


Jimmy Valentine, Miller Sisters 
(6), Heartbreakers (4), Stewart & 
Oscar, Jive Bombers (4), Reuben 
Phillips Band (12); “Canyon 
River” (A-A). 





Submitting to the heat and all 
that humidity, Frank 


Schiffman | 
made a collection of relatively in-| wife of a former president. 


nedy & Rock ‘n’ Rollers, energetic 
fivesome, are obvious imitation of 
the Bill Haley group, but overstay 
their welcome with too long an“ict. 
The Jumpin’ Jax, mixed pair, click 
with comedy on trampoline, using 
audience participation successfully, 
The Five Speedacs, whirlwind tum- 
blers, are in New Acts. Showback- 
ing from Bobby Dowds orch. 4 
Gord, 








—————< 


Argentine Press 


aes Continved from pace 2? aes 





nitery, for the benefit of the Casa 
del Teatro. 

The Foreign Press dinner was 
presided over by Percy Foster of 
International News Service, dean of 
local correspondents, and President 
Aramburu’'s speech was considered 
one of his most important, as in 
it he confirmed that Peron’'s press 
and radio “empire” would be sold 
off before July 30. 

Twenty-one months ago it would 
have been considered inconceivable 
that the foreign press corps could 
sit down with the Argentine presi 
dent for a friendly chat, or that 
they would care to honor him in 
this way. 
| The Artists’ ball was all fun and 
| bonhomie, as showfolk got together 
|for the first time in 12 years of 
| their own volition, instead of un- 
| der coercion. It was organized joint- 
ly by Argentores, the Authors’ So- 
ciety, the Actors’ Assn. and the 
|Producers’ Assn. (APTA). In 
| Peron's day these were all feuding 
|with each other and only dared 
mention the Casa del Teatro with 
bated breath, as its founding was 
|due to a great lady of the Argen- 
|tine stage, opera prima donna 
Maria Regina Paccini de Alvear, 
In Eva 


expensive talent this frame, and/|Peron’s day, it was little short of 
relaxed the discipline of a relent- | foolhardy to mention the Senora de 


less rock 'n’ roll 
performers a chance to dabble in 
other types of entertainment. It's 
a good show, though the lack of 
name values is going to cause 
many Harlemites to forego their 
weekly vaude for the Rockaways. 

Only undisputed “old act,” apart 
from the house band ably led by 
Reuben ny is thrush Faye 
Adams. The throaty femme, doing 
a quartet of ditties, manages to 
get the thin crowd to mit and 
perspire a bit more. 

Buddy Bowser is no newcomer, 
but he’s more the gabber than the 
vaude emcee. Bowser, a pleasant 
guy, maybe too garrulous, tells a 
bunch of tired jokes that aren't al- 
ways delivered with the finesse 
needed to get them across. 

A young act on the card, which 
recently received New Acts treat- 
ment, is the Heartbreakers, a four- 
some with an ofay scat. They are 
not bad, but their singing needs 
a little distinctiveness before they 
make the top of the rock ‘'n’ roll 
grade. 

Reviewed under New Acts are| 
Jimmy Valentine, a terper work- 
ing solo for since breaking with | 
Rita, his partner of the ballroom | 
dance; the singing Miller Sisters, a | 
sextet; Stewart (& Oscar), excel-| 
lent ventriloquist and the Jive) 
Bombers, a quartet of singing in- | 
strumentalists headed by Clarence | 
Palmer of the one-time Palmer | 
Bros. singing team. Art, 


Empire, Glasgow 
Glasgow, June 12. 
Max Wall, Kirk Stevens, Anne | 
Hart, Terry Kennedy & Rock 'n’ 
Rollers (5), 5 Speedacs, Jumpin’ | 
Jax (2), 6 Teenagers, Bobby Dowds | 
Orch, 








Max Wall, talented English clown | 
with leering eyes and elastic limbs, | 
can be joned some measure of | 
the indigo brush in comedy flavor- | 
ing, but he overdoes it here. At) 
show caught, comedian laid him- 
self open to audience asides with 
long pauses following stories and 
gags in very questionable taste. 
This is not the fun-fodder for a 
family vaudery. 

Wall, established British humor- | 
ist, has flair all his own, using ec- 
centric walk and know-all expres- 
sion to create yocks. He is best as 
Professor Walloffski and as a Bill | 
Haley type of rock ‘n’ roll) 
merchant, 

On this showing, he displays ob- 
vious talent in mime and a haughty 
sense of fun, but mars it all with 
descent into blueish stories. 

Kirk Stevens garners solid palm- 





ing to the N. Y. Summer Festival, 
and Robert C, Rothafel has con- 
veyed in large measure just that. 
roduction boasts no big names, 
it obviously being felt that the 
sereen production was the main 
draw. And that’s exactly right. 
The skating arrangements and 
slight story plottin; are geared) 
for the summer audiences. } 
Standout is Nancy Lee Parker,’ 


ing for song spot, being in top| 
voice for tunes such as “Lady of | 
Spain,” “Serenade,” a new ballad 
“Once,” and “The Silver Madonna,” | 
banned by the BBC. 

Anne Hart, comedy girl, offers 
her own singing turn (see New| 
Acts) as well as stooge stints for 
Wall. The Six Teenagers, youthful | 
distaffers, hold down the dance | 
slottings attractively, Terry Ken-| 


irical rights). 


ormat to give the | Alvear. 


The Casa del Teatro is run as a 
home for veteran showfolk with 
funds supplied by Argentores, the 
Actors’ Assn. and APTA. This year 
it received an unexected 50,000 
peso donation from Jose Errecaide, 
winner of a 200,000 peso prize in 
Odol’s tv quiz program, who took 
Argentine legit as his subject. Er- 
recalde was a guest of honor at 
the ball. 


Sy Weintraub 


=e Continued from page 3] eee 


Schubert and Wein- 
traub plan two additional vidpix 
series within the next couple 
months. 

On the legit front, pair have no 
projects in mind yet, but Schubert 
is dickering with the webs for a 
live spectacular next season star- 
ring Abbey Players. 

He's already tied up television 
rights to a one-hour version of 
“Professor Tim,” a feature film 
starring the Abbey Players which 
is in theatrical distribution in Eng- 
land. He hopes to sell the hourlong 
version to a network after the live 
spec. 

Firm's station operation isn't set 
yet either, but Weintraub, who'll 
be prexy of the company (Schubert 
will be board chairman) plans to 
integrate his own radio-tv interests 
into the new company. Weintraub 
is prexy of KMGM-TV, Minneapo- 
lis (in which he owns 20%) and 
prez and sole owner of radio indie 











|WKIT in Long Island. As for radio 


transcriptions, Schubert pointed 
out that it’s a much-neglected field 
and that he was contemplating re- 
viving several of his old radic mys- 
tery shows for syndication. 


Jazz-Ma-Tazz 








|—ame Continued from page 55 Gam 


ating on Broadway, mixes its beer 
with dixieland afternoons and 
evenings. 

The click of Sarah Vaughan and 
Count Basie at the Waldorf Roof 
is paying off with further jazz 
bookings of such names as Lionel 
Hampton this summer, with the 
Vaughan-Basie bill due to come 
back again. The calypso motif, 
which originally bowed in with the 
Vaughan-Basie bill, has been con- 
siderably diminuendoed since 
opening night. 

Also on the uptown circuit, east 
and west side, are such* rooms as 
the Embers, the Composer, the Cy 
Coleman's Play Room, all of which 
feature a polite, quiet style of in- 
strumentation which falls between 
jazz and mood music. 
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Witness’ $16,200, Philly Park Tent; 
Wellesley Opens; Other Barn News s':::scris rw 


Philadelphia, June 18. 

The Playhouse in the Park, 
Philly’s municipaily operated tent 
theatre, got off to the fastest start 
in its six year career with a rous- 
ing $16,209 for the first of two 
weeks of “Witness for the Prosecu- 
tion.” Two performances were 
sold for benefits, and there was 
capacity at all evening perform- 
ances, with the two matinees well 
above previous season averages. 

With the tent sold out for all 
evening performances this week 
and getting standees and inserted 
chairs nightly, the Agatha Christie 
meller may beat the $18,000 mark 
in its second and final session. 

Playhouse schedule is now set 
up to the two final weeks of the 
13-week season. It includes “Re- 
luctant Debutante,” with Dennis 
King, June 24-29; “Hatful of 
Rain,” with Kim Hunter, July 1-6; 
“Showtime,” with George Jessel, 
July 8-13; “Wedding Breakfast,” 
with Georgiann Johnson, July 15- 
20; “Desk Set,” with Ruth Hussey, 
July 22-27; “Chalk Garden,” with 
Viveca Lindfors and Cathleen Nes- 
bitt, July 29-Aug. 3; “Janus” with 
Imogene Coca and Jules Munshin, 
Aug. 5-10; “Will Success Spoil 
Rock Hunter,” Aug. 12-17, and 
“My Three Angels” with Walter 
Slezak, Aug. 19-24. 





Boston Area Starts 
Boston, June 18. 

Hub area strawhat season gets 
underway here tomorrow (Wed.), 
when Group 20 Players open their 
fifth season at Wellesley College 
Theatre on the Green with a new 
play, “Carnival King,” by Henry 
Treece, directed by Elliott Silver- 
stein. The first in a series of six 
productions, skedded by producer 
Alison Ridley, for two-week runs 
through Aug. 31, “Carnival King” 
has a cast including Fritz Weaver, 
Sylvia Short and Peter Donat. 

Next opening in the area is 
“Can Can” at the South Shore 
Music Circus next Saturday (22) 
for one week with Marilyn Ross, 
Alan Gilbert, Marcella Dodge and 
Al Checco. Two openings are 
skedded for next Monday (24) 
“Boy Friend” opens the North 
Shore Musie Theatre’s third sea- 
son in Beverly, with Millicent 
Martin and Douglas Deane, and 
“Desk Sct” opens the Falmouth 
Playhouse, at Coonamesset, on 
Cape Cod, with Nancy Walker. 

The Boston Music Theatre opens 
July 1 at the John Hancock with 
opening production to be an- 
nounced. Lee Falk’s Boston Sum- 
mer Theatre starts July 8 in New 
England Mutual Hall with “Vol- 
pone.” Falk is offering a discount 
rate for choice of any six shows 
out of 10 at 25% below the regu- 
lar price. On the Boston Public 
Garden, the Boston Arts Festival 
will present “The Devil’s Disciple” 
as part of its cuffo cultural sked 
of art, music, dance and legit, Sat- 
urday (22) and again Monday, 
Tuesady, Wednesday (24-26). 

The Plymouth Drama Festival 
opens its season at the Priscilla 
Beach Theatre with “The Would 
Be Gentleman.” In New Hamp- 
shire, the New London Players, 
Inc., New Yondon, open their 25th 


season Tuesday (25) with “Oh 
Men, Oh Women.” The Peterboro 
(N.H.) Players start their season 


July 3 with “Roomful of Roses.” 

In Maine, the Lakewood Thea- 
tre, Skowhegan, got underway 
Saturday (15) with “Brigadoon.” 
The American Savoyards, Mon- 
mouth, open July 1 with “Yeomen 
of the Guard.” 

*“Kukla, Fran and Ollie’ for Silo 

Chicago, June 18. 

“Kukla, Fran and Ollie,” the 
television series, will debut as a 
strawhat show July 16, when it be- 
gins a nine-performance run at 
Canal-Fulton Summer Theatre. 
Canal-Fulton, O. The show will 
be similar to the 1953 Town Hall 
concert version of the video stanza. 
three playlets based on several of 
its ABC-TV shows, including “St. 
George and the Dragon.” 

Burr Tillstrom, the show's prin- 
cipal, has created several 


tion. There's possibility that the 
puppet troupe will also play the 
Hinsdale Theatre near Chicago in 
September. 


Ogunguit’s 25th n 
Ogunquit, Me., June 18. 
Ogunquit Playhouse opens its 
25th anni season next Monday (24) 
with Joan Bennett and Donald 
Cook in “Janus.” The strawhatter 


will present 10 other productions! James Bender managing director. | drink, 


Gypsy Rose Lee Troupe 


Sues Canadian Strawhat 
Toronto, June 18. 
e and several 


| against the management of a sum- 
during its silver anni season run-| mer theatre in Niagara Falls, Ont. 
ning through Sept. 7. | Defendants in the action are Eric 

Skedded are a pre-Broadway/ Greenwood, director-manager of 
showing of “Man in the Dog Suit.” the princess Theatre; M. W. Za- 
directed by Melvin Douglas, with | horchak, owner-backer, and the 


po ava => « re ith | Toronto office of the London 


Iker: “Reluctant Debu-|29d Lancashire Guarantee & 
fente” With Dennis King: “Wits Accident Co., which is claimed to 
ness for the Prosecution,” with! have held a $5,000 Equity bond, 


Basil Rathbone; “Boy Friend”;| The suit charges cancellation of 
“Chalk Garden,” with Viveca|the “Fancy Meeting You Again” 
Lindfers and Cathleen Nesbitt;| show, pencilled into The Princess 


“Pajama Game,” and two produc-| May 28 to June 5. Beside Miss Lee, 
tions to be announced. John Lane} the complainants include Ethel 
operates the spot. Britton, Harold Loeb, Joseph War- 
ren (for $150 each in cancelled 





Inside Stuff—Legit 
New Haven, June 18. 

Roger L. Stevens, who combines Broadway producing with bigtime 
realty business is involved in the most ambitious downtown redevel< 
cpment program in New Haven. The $85,000,000 project will revitalize 
the city’s central distrisct. Stevens is set to develop a new hotel and 
shopping area, at an outlay of some $18,000,000. 

In commenting on the new plan, the. producer-realtor mentioned 
his interest in legit and he pointed out that the new hotel should 
increase the flow of out-of-towners attending shows at the Shubert 
Theatre here. 


Last week's surprise election defeat of the Liberal party in Canada 
required a quick revision of some of the political references in the 
McGill U. show, “My Fair Lady,” in Montreal. The topical revue, in 
no way a parody of the Broadway show, “My Fair Lady,” opened last 
spring as a straight college venture, but was so successful that it re- 
opened in May on a professional basis and is still doing lively busi- 
ness. The production will fold next Saturday (22), but may be pre- 
sented beginning July 29 at the Stratford (Ont.) Shakespeare Festival. 





new | 
characters for the barn presenta-| 


“Fourposter’ at Green Hills 
Reading, Pa., June 18. 


“Fourposter” with Pat Hale and} 


Gene Pellegrini opened the 11- 
week season of Green Hills The- 
atre near here last Saturday (15). 
Mike Kesdekian is again directing 
the local Equity group in its sixth 
season. 

The balance of the schedule in- 
cludes “On Approval.” “Loud Red 
Patrick.” “Cat on a Hot Tin Roof,” 
“Boy Meets Girl,” “Witness for 
the Prosecution,” “Reluctant Deb- 


utante,” “Member of the Wed- 
ding.” “Fallen Angels,” “Janus” 
and “Lullaby.” 

The operating group recently 


was chartered as a non-profit ven- 
ture under the name of Berks 
County Theatre, Inc. 


Malden Bridge Opens 
Malden Bridge, N.Y., June 18. 
Malden Bridge Playhouse. oven- 





for Lovers,” is operating on a 
Tuesday-through-Sunday schedule. 
The strawhat is operated by Wal- 
ter A. Wood and Eunice Osborne 


John Hale is new producer-di- 
rector and Mary McKittrick is 
business manager. 


Det’s Northland Remodeled 
Detroit, June 138. 
Extensive remodeling of the 
Northland Playhouse, a 1,400-seat 
tenter. includes a concrete rampart 





and tiers replacing the sand and) 


asphalt used in the initial season 
last year. The gold and green 
tent was designed by an architect, 
with special attention to improv- 
ing theatre-in-round acoustics. 
Mikes imported from England 
have been installed. 

Tent is located in one of the 
nation’s largest suburban shonving 
centers, First production will be 
“Holidev for Lovers.” starring 
Donald Woods and Edith Atwater 
in for a week beginning next 


Tuesday (25). Producer is Ken- 
neth Schwartz. Lloyd Richards is 
staging. 





Olney Reopens 
Olney, Md., June 18. 

Olney Theatre, strawhat midway 
between Washington and Balti- 
more, unshutter next Tuesday (25) 
with “Ondine.” starring Janice 
Rule and William Prince, with 
Frederick Tozere in a featured 
role. Operating under Equity 
rules as a resident stock theatre, 
the handsome barn has lined a 
10-week schedule. This will be 
the fourth season under Players, 
Inc., graduate professional com- 
vany of Catholic U's School of 
Speech & Drama. 

The schedule consists of two- 
week runs of contemporary shows 
which have not played this area, 
pins one tryout—Anna. Russel! in 
“Half in Earnest,” the Vivian Ellis 
musical version of Oscar Wilde’s 
“The Importance of Being Earn- 
est.” Except for the latter, which 
is a package deal, Olney will use 
guest names and non-featured job- 
bers. with its resident company of 
six filling in. 

William Graham. drama profes- 
sor at Catholic U., repeats last 
season's chores as resident man- 
ager. Rudolph Pugliese is another 
holdover as pressagent, while 
James Waring 
both Catholic U. staffers, are in 
charge of sets and costumes, re- 
spectively, 





Nanevy Walker at Falmouth 
Falmouth, Mass., June 18. 


The Falmouth Playhouse at 
nearby Coonamessett. opens its 
ninth season next Monday (24) 


with Nancy Walker in “Desk Set.” 
It will play a 10-week season, a 
week longer than in former vears. 
| The Cape Cod resort spot, one 
| of the handsomest in the summer 
| circuit, will offer two tryouts, Jes- 
sica Tandy and Hume Cronvn in 
“The Man in the Dog Suit.” the 
week of July 22. and Eva Gabor in 
“The Dazzling Hour” the week of 





Aug. 19-24. The balance of the 
}season will offer guest-star re- 
| Vivals. 

| Mrs. George A. Gordon is own- 
| er-producer of the strawhat, with 


Ing tonight (Tues.) with “Holiday| # 


and Joseph Lewis, | 


salaries) and Nina Varela for $125. 

The writ was issued by Paul 
Kligman, president of Actors’ 
Equity of Canada, with E. B. Jol- 
liffe, former ead of Her Majesty's 
Loyal Opposition in Parliament till 
he voluntarily resigned to resume 
his law practice, prosecuting for 
Miss Lee and members of her com- 
pany. No statement has been filed 
by the defendants. 


! 


| | Off-B’ way Show 


. Kaleidoscope 
Richard D. Stainb k & Hien Me- 
Kee presentation of revue in twe acts. 
Sketches by Lee ig Altman, 
Lois Ba 











Rauoul Gonzalez, Murray Grand, David 
Greggory, Sheldon Harnick. Hartig, Jones, 
Don _ Richards, 
Welch, G. Wood; music by Ger 
David Baker, Miss Balaban. 

Gonzalez, Marie Gordon,. Harnick, 
Hollister, Robert Kessler, Welch, Wood. 
Choreography and staging of musical 
numbers, Edmund Balin; sketches and 


; settings, Lin Emery: costumes, 
Mariana Elliott; iting, Wendy Lee. At 
Provincetown Playhouse, N.Y., June 13, 





57; $3.50 top ($4.60 Somne. 

Cast: Mickey Deems, isa D’Orso, 
| Leonard Drum, Maria Karnilova, Bobo 
Lewis, Penny Malone, Erin Martin, Tom 
| Mixon, Kenneth Nelson, John Smolko. 





Probably the most depressing 
fact. about the new revue, “Kalei- 
doscope,” at the Provincetown 
Playhouse, is not that it’s so con- 
stantly unfunny but that it is re- 
puted to have cost $15,000 to 
mount. Perhaps it's just another 
demonstration that investment is 
no more determining of quality 
|level off-Broadway than on. 
| Just prior to opening night ecur- 
|tain, the management announced 
|that the 33 programmed numbers 
| would not be in the order printed 
because the program had gone to 
press before running order was 
settled. Just why this mattered re- 
mained unclear, as there is little 
| of moment to distinguish une of- 
|fering from the next, and no 
| cumulative build or selection of 
| relatively stronger material for 
| choice placement. 
| Since the number of people 
| contributing to “Kaleidoscope” in 
| one way or another exceeds 60, the 
law of averages would seem to 
}eall for a few talents to shine 
| through. But a few would be all. 
| There’s a lively young lady with 
ja dboy’s heircut, named Wisa 
| D’Orso, who sings, dances and per- 
|forms with professional piquancy 
| (though she needs a mike when 
| warbling), There’s also the engag- 
jing “When I Make Up My Mind,” 
| with lyrics by Sheldon Harnick 
and music by David Baker. 

Among the sketches, there’s a 
| satiric poke at “Modern Artists” 
| who are known to all typewriting 
agencies, by Tom Jones and Mar- 
|tin Gal, while Herbert Hartig, to 
Gerald Alters’ music, has taken a| 
| sly dig at Scottish Highlanders of | 
| dubious parentage. And if this isn’t | 
all, it’s almost all, a lamentable 
|average for even a bad revue. 

} Geor. 

















London Hippodrome May 
Be Theatre-Restaurant 


London, June 18. 

Another move is being contem- 
plated which will add tothe chang- 
ing face of London's theatre dis- 
trict. This time the London Hip- 
podrome is under discussion. Talks 
between the theatre owners, Moss 
Empires, and impresario Bernard 
Delfont involve possible remodel- 
ing of the building as a theatre- 
jrestaurant, on the lines of the 
| Paris Lido, 

Delfont’s plan is to provide two 
90-minute shows a night, which 
customers could watch while eat- 
ing. Admission prices would be 
|in two categories, probably about 
|$1.50 and $2.10, plus food and 








Legit Bits 


Merle Debuskey is pressagent- 
ing the N. Y. Summer Shakespeare 
Festival which will tour public 
parks in the city’s five boroughs 
on a cuffo-admission basis. 

Robert Hardy will appear op- 
posite Ann Todd in the forthcom- 
ing Broadway production of “Four 
Winds.” 

Jo Sullivan began a four-week 
vacation from “The Most Happy 
Fella” June 10 with understudy- 
walkon Carolyn Maye subbing. 

Peter Brook is in New York from 
London for preliminaries on the 
upcoming Broadway production 
of “Brouhaha,” which he's to direct 


‘tig, | £0r Robert L. Joseph. 


Theodore Mann, co-producer 
with Leigh Connell and Jose Quin- 


;|tere of “Long Day’s Journey Into 


Night,” has planed to Europe to 
supervise arrangements for the 
roduction’s Paris Festival book- 
ng, to confer with Quintero in 
Spain on production plans for next 
season and to complete arrange- 
ments with Hugh Beaumont in 
London regarding West End pres- 
entation of play next spring. 
Walter Fried, general manager 


for the recently-closed Broadway | C 


production of “Middle of the 
Night,” planed to Lendon June 7. 
He'll remain six weeb.s, including 
visits to France and Italy. 

Irving Jacobson, Irving Gross- 
man and Julius Adler. who pre- 
sented the American-Yivdish musi- 
cal, “It’s a Funny World,” at the 
Downtown National Theatre, N.Y., 
for 14 weeks last season, are plan- 
ning another new tuner for the 
house next fall. They were the 
only Yiddish theatrical producers 
operating in Manhattan last year 
and it’s likely they'll be the only 
Yiddish theatre producers this 
season. 

Al Spink, vet legit pressagent, 
has moved to St. Petersburg, Fla. 
His last p. a. chore was as advance 
man for the touring production of 
“The King and I” in 1954. 

Peter Glenville, Peter C 
and Hardy William Smith have ac- 
quired the rights to the’ Michael 


,and Fay Kanin legit adaptation of 


the Japanese film, “Rashomon,” 
which they plan to present during 
the 1957-58 season either in Lon- 
don or New York, with Glenville 
doubling as director. 

Haila Stoddard and her husband, 
Whifield Connor, will star in the 
H. Richard Silver-Marilyn Shapiro 
production of “Ever Since Para- 
dise,”” which opens July 11 at the 
Carnegie Recital Hall, N. Y. Other 
cast members include Iola Lynn, 
Howard Morton, Edna Rae and 
Lynn Willis. 

Phyllis Love will play the femme 
lead opposite Karl Malden in the 
ferthcoming Broadway production 
of “The Egghead.” 

Joan Holloway has been set as 
stand-by for Gwen Verdon in “New 
Girl in Town.” 

“Flight to Granada,” a new 
musicomedy with book by Law- 
rence Bolton and lyrics and score 


| by Richard Frietas, has been an- 


nounced for Broadway production 
next fall by a new producing team, 
Thelma Jamieson and Harold E. 
Lawrence. 

Anthony L. Kadlec, of the U. of 
Utah, and Barry Ira Oringer, of 
Brooklyn College, are the winners 
of the fifth annual National 
Collegiate Playwriting Contest. 
Kadlec’s “The Army Game” won 
the first award of $350 for a three- 
acter, while Oringer’s “Son of the 
Revolution” nabbed a $200 ye 
as the top one-acter and will be 
published and leased for produc- 
tion in the fall by Samuel French, 
Inc., sponsor of the contest. 

Max Wilk’s “The Brass Section” 
is now scheduled for Broadway 
production next fall by Milton 
Baron. 

Nan McFarland has succeeded 
Margalo Gilmore in “The Diary of 
Anne Frank.” 

The sale of the Globe Theatre, 
N. Y., by Harry and Lou Brandt 


to a syndicate consisting of Robert ' 1] 


Whitehead, 
Roger L. 


Zeckendorf 
last week. 
Perry Lafferty is now slated te 
direct the scheduled Broadway 
ae ae yey of “The Gay Felons” 
of Mitchell Leisen as orig- 
inally announced by producers 
H. Blaney and Geoffrey Jones, 
Film-legit actress Denise Dorin is 
being considered for a leading role, 
Maxine Keith is doubling as gen- 
eral manager and pressagent for 
the Stephen Perter production of 
“The County Wife,” which opens 
ae 26 at the Renata Theatre, 


Robert W. Dowling, 
Stevens and William 
was finally concluded 


Y. The cast includes Leon. 


Janney, Frances Sternhagen, Ar- 
thur Malet, William Ball and Olive 
Dunbar. 

Speech and dramatic coach 
Fanny Bradshaw, a board member 
of the Shakespeare Memorial The- 
atre, Stratford-on-Avon, Englan 
planed there last week to atten 
a special matinee given Friday (14) 
for Queen Elizabeth. She's due 
back at the end of July to de coach- 
ing at the American Shakespeare 
Festival & Academy, Stratford, 


onn. 

Micki Mario, who recently in- 
troduced a new song number 
“Lonesome Is as Lonesome Does” 
in the “Ziegfeld Follies,” has 
signed to go on tour with the revue, 
one, Aug. 26 at the Royal Alex- 
andra Theatre, Toronto. She'll be 
the only member of the Broadway 
cast to go with the show. 

The initial off-Broadway bill to 
be offered by Mary Learson and 
Bill Forrest at the Theatre Maca- 
bre, N.Y., opening July 18 will be 
“Coals of Fire,” “Desert Island 
Blues,” “The Last Kiss” 
“I’ Affaire de Mort.” 

Peter Zeisler, production stage 
manager of “Hole in the Head.” 
has been awarded a Fullbright Fel- 
lowship to study backstage opera- 
— in London, starting in Septem- 

er. 

Company-general manager Al 
Jones sailed last week for several 
months’ vacation in Europe. 

Mimi Benzell and Henny Yeoung- 
man will costar on “Rosalie,” 
opening next Monday (24) as the 
initial legit preduction and 
week’s bill at the Theatre Under 
the Stars, Central Park, N. Y. 

A dutch-treat bachelor party will 
‘tbe held tonight (Wed.) upstairs at 
Sardi’s restaurant, N.Y., for Broad- 
way pressagent Abner Klipstein, 
who will be married next Sunday 
(23) to Mabel Kirsch, of the St. 
James Theatre staff. 

N. Y. Post drama critic Richard 
Watts Jr. left last week for a Eu- 
ropean vacation. 

With the end of the “Apple 
Cart” tour in Los Angeles next 
week, pressagent Joe Shea is due 
back in New York about July 4, or 
as he expresses it, George M. Co- 
han Day. 

Ann Sloper will be pressagent 
and Fred Cuneo company manager 
for the bus-and-truck company of 
“No Time for oy gad opening 
Sept. 2 at a city to set, for a 40- 
week tour covering 110 stands. 

Dick Williams will play the male 
lead and Alice Pearce will be fea- 
tured in “Copper and Brass,” in 
support of Nancy Walker. 

‘Inherit the Wind,” at the Na- 
tional, N. Y., went on two-for- 
ones June 2, with the departure 
of Paul Muni as star, not a week 
earlier as erratumed in last week’s 
issue. The production folds next 
Saturday (22). 


Leon Janney, Frances 
hagen, Arthur Malet, William 


and 


Stern- 

Ball 
and Olive Dunbar will be featured 
in Stephen Porter’s off-Broadway 
revival of “The Country Wife” 
opening June 26 at the Renata 
Theatre, Greenwich Village, N.Y., 
with Maxine Keith doubling as 
general manager and pressagent. 

illiam Mc drama 

of the Cleveland Plain Dealer, 
sailed last week on the America 
for a three-month vacation in Ger- 





many, Austria, France and Eng- 
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Off-B'way Leaning to New Scripts, 
But Costs Are Tough, as on Biway i: exbri’ n!w 





By GEORGE A. SMITH + 


Off-Broadway, widely regarded 
as a happy hunting ground for re- 
vivals, is also giving a break to 
new plays. Although revivals of 
the classics and second-chance pro- 
ductions of past Broadway flops 
have gotten major attention, 
there have recently been several 
standout premieres. During the 
1956-57 season 24 hitherto un- 
heard of playwrights had debut 
presentations. 

There were 35 premieres of new 
works during the semester, of 
which 19 were drama, eight com- 
edy, one comedy-drama, one musi- 
cal comedy, two revues, and an ad- 
ditional four programs of one-act 
plays previously unseen profession- 
ally in New York. Domestic scrip- 
ters preferred turgid stuff to 
featherweight material in the ra- 
tio of 15 to five. 

New productions of plays by es- 
tablished authors tend to get more 
critical attention off-Broadway 
than that accorded the new author. 
Thus, G. B. Shaw's “In Good King 
Charles's Golden Days” achieved 
good first-string coverage from 
the dailies, as did Charles Mor- 
gan’s “The River Line” and James 
Joyce’s “Exiles.” 

Such plays as Kenneth Syly‘a’s 
“The Shadow Years,” however, at 
Open Stage, and Mildred Kuner’s 
“Capacity for Wings,” at the Royal 
Playhouse, lacked similar coverage, 
although Brooks Atkinson, N. Y. 
Times first-stringer, caught both 
and gave them generally favorable 
notices. Toward the end of the 
season, however, such plays as 
John Duff Stradley’s “Wayside,” at 
the Barbizon Plaza Theatre, and 
James Lee's “Career,” at Seventh 
Avenue South, were drawing the 
critical elite. 

At the off-Broadway boxoffice, 
however, critical reception isn’t al- 
ways decisive, although it’s unques- 
tionably influential, as on Broad- 
way itself. Shaw’s “Arms and the 
Man,” for instance, at Downtown 
Theatre, had mtixed notices, but 
lingered for some months.. The 
aforementioned “Wayside,” — con- 
trariwise, caught pleasant notices 
and barely eked out the second 
week, although it did achieve a 
film sale and scripting contract for 
its author. 

Economics, a prevalent theatrical 
bogey, are beginning to be as de- 
cisive off-Broadway as on. Off- 
Broadway producers readily ac- 

(Continued on page 79) 


Cleve. Had Thin Season; 
Grossed $336,125 Total, 
On 12 Shows, 13 Weeks 


Cleveland, June 18.+ 

Cleveland had lean legit pickings 
for the season just finished. The 
season total of $336,125 gross, 12 
shows and 13 playing weeks e- 
sented painful drops from the 1955- 
56 semester’s figures of $567,920 
gross, 17 shows and 23 playing 
weeks. 

The local season’s top grosser 
was the touring “Fanny,” with a 
combined take of $71,400 for two 
weeks (the only booking of more 
than one week). Highest draw for 
a single week was $38,000 on 
“Great Sebastians,” starring Alfred 
Lunt and Lynn Fontanne. Worst 
of the season was the road edition 
of “Chalk Garden,” starring Judith 
on. which registered $12,- 





The only pre-Broadway tryout 
was “Happiest Millionaire,” which 
got $23,400 in a single week, with 
Walter Pidgeon as star. The other 
bookings during the season were 
the touring edition of “Janus,” 
starring Joan Bennett, Donald 
Cook and Romney Brent; the tour- 
ing company of “Inherit the Wind,” 
Starring Melvyn Douglas; “The 
Lark,” starring Julie Harris; “Hat- 
ful of Rain,’ starring Vivian 
Blaine; a road version of “Will Sue- 
cess Spoil Rock Hunter,” starring 
Eddie Bracken; “Cat on a Hot Tin 
Roof,” starring Thomas Gomez, 
Marjore Steele and Alex Nicol; 
“Apple Cart,” starring Maurice 
Evans, and “Matchmaker,” star- 
ring Ruth Gordon, Loring Smith 
and Patricia Cutts. 

All shows played the Hanna 
Theatre, regular local legit house, 
of which Milton Krantz is man- 


Murray Davis Will Go 


Back to Toronto Crest 
Edinburgh, June 18. 

Murray Davis, currently playing 
a provincial tour with his brother 
and sister, Donald David and Bar- 
bara Chilcott, in J. B. Priestley’s 
“The Glass Cage,” will return 
July 15 to Toronto to begin an- 
other season operation at the Crest 
Theatre. “Cage” was premiered 
by the acting trio there last spring, 
prior to its brief run in London 
recently. 
The brothers-sister team, for 
whom Priestley wrate the play, 
will do a 90-minute “Cage” tele- 
cast July 10 over an indie hookup 
from Manchester. 


Follies’ Closes 





“Ziegfeld Follies,” which folded 

last Saturday (15) at the Winter 
Garden, N. Y., after a run of 16 
weeks (123 performances), repre- 
sents a loss estimated at about 
$350,000. Most of the coin was sup- 
lied by co-producer Mark H. Kroll, 
a Cincinnati businessman, who put 
up $264,000 of the original $300,- 
000 capital and all of the additional 
deficit. 
Despite its costly failure on 
Broadway, the revue is announced 
to tour in the fall, and Kroll is un- 
derstood to be forking out $175,000 
more to underwrite the venture. 
Thus far, only Micki Marlo, one of 
several singers in the show, has 
been contracted to continue with 
it for the tour, which opens Aug. 
26 at the Royal Alexandra Theatre, 
Toronto. 

This edition of the “Follies” is 
supposed to be the 26th, the origi- 
nay having been produced by the 
late Florenz Ziegfeld in 1907. The 
last few “Follies” revivals have 
been financial flops, the Shuberts 
having produced one about a dec- 
ade ago with Milton Berle as star 
and a more recent one presented 
by Richard Kollmar and James W. 
Gardiner, with Tallulah Bankhead 
as star, having collapsed during its 
— tour during the spring of 

The latest “Follies” was financed 
as a limited partnership, with cap- 
ital of $250,000, plus 20% overcall. 
The backers, besides Kroll, include 
Beatrice Lillie, star of the show, 
with a $6,000 slice, and John Philip, 
a singer-actor in the revue, with a 
$3,000 share, plus six others with 
stakes totaling $27,000. 

Charles Conoway, previously a 
New York talent agent, is co-pro- 
ducer of the show with Kroll, but 
is not an investor. He is under- 
stood to have interested Kroll in 
the venture when the Kollmar- 
Gardiner previous edition folded 
out of town. 


ELLENVILLE FESTIVAL 
LADEN WITH NAMES 


Empire State Music Festival, 
founded in 1955, opens its third 
season July 4 in its music tent at 
the Catskill resort town of Ellen- 
ville, N.Y. Igor Markewich will con- 
duct the of the Air as 
the initial event on the fest’s four- 
week schedule. 

Leopold Stokowski, according to 
Festival general manager Frank 
Forest, will return for his second 
season at Ellenville to baton the 
Symphony of the Air in a twin bill, 
Carl Orff’s “Carmina Burana,” and 
Stravinsky’s “Canticum Sacrum.” 
These works will be presented July 
18 and again on July 20. 

Before the fest winds upon July 
28 members of the Royal Danish 
Ballet and the American Concert 
Choir are scheduled to apnear. 


Reseating Geary, SF. 


: San Francisco, June 18. 
Louis R. Lurie, lessee of the 
1,550-seat Geary Theatre, is taking 








At $350,000 Loss. 


ATPAM Pension Setup 
Starting in September 


The Assn, of Theatrical Press 


pension fund next September. Al- 
though plans for the setup are still 
being worked out, the members 
will contribute 2% of the new 
minimum wages that go into effect 
Labor Day. 

| ATPAM is working on the pen- 
sion project with Martin Segal & 
Co., which has handled similar as- 
|signments for other unions. 


‘New Girl’ Payoff 
Due Early Sept. 


If it can maintain its present ca- 
pacity pace, “New Girl in Town” 
will recoup by the first week in 
September. That's figured on the 
basis of $12,000 weekly operating 
profit (the show earned $12,968 one 
week and should be able to get at 
least that much when it shakes 
down). As of June 1, the musical 
had $165,954 to be recovered. It’s 
currently in its seventh week at 
the 46th Street Theatre,\N. Y. 


| 








| the George Abbott-Bob Merrill mu- 
| sical version of Eugene O'Neill's 
“Anna Christie’ has already re- 
turned $60,000 of its $300,000 in- 
vestment to the backers. The Fred- 
erick Brisson, Robert E. Griffith & 
Harold S. Prince production has 
played to standee business, but had 
to make refunds one week when 
costar Gwen Verdon was out of the 
cast because of illness. 
Highlights of the June 1 
counting include the following: 
Original investment, $300,000. 
Repaid to date, $60,000. 
Production cost, $199,983 
oem profit, ee —_— 
reopening expense  & 
$9.659. 
Net cost to bring in, $199,271. 
Operating profit through June 1 
(three-and-a-half weeks, $33,317). 
Unrecovered cost, $165,954. 


Decries Lax Handling 
Of Legit, Tele Scripts; - 
Stars Worst Offenders 


New York. 


ac- 





Editor, Variety: 


You occasionally publish arti- 
cles about the dearth of new scripts 
and the desperate need for new 
stage and television writers, but I 
have never seen anything said 
about the shoddy, careless manner 
in which original scripts are actu- 


program offices, actors, actresses 
and d tors. 

In the book publishing world 
this is weil regulated, and manu- 
scripts rarely get lost. But in the 
theatre and tv it is fatal to send an 
only copy of a script to anyone. 
The recipient rarely feels respon- 
sibllity about returning the script 
to the writer (who may have paid 
high rates to get it typed), or even 
acknowledging its receipt. 

Stars are among the worst of- 
fenders in this respect. If I were 
to mention the names of some star 
players to whom I have given 
scripts of my own for considera- 
tion, and have never seen again, 
it might be damaging to their per- 
sonal reputations. Yet they are 
always lamenting to the press ‘that 
they can’t find seripts. 

It seems to me they ought to 
treat with more respect the work 
|that does come into their hands. 
| I have had other writers appeal to 
|me, “You know Miss Star-Spangled, 
! ean you possibly = you can get 
|my script back her, or even 
| find out if she has bothered to 
read it?” 

Actors and actresses are always 
|claiming how much respect they 
| have for ,writing talent, and how 
| inferior 
| forming art to the art of writing. 
| When it comes to a decent respect 
|for scripts, however, their attitude 
is generally slovenly and disorgan- 

|ized. Yet they expect the writer to 
|take all this with philosophical 
| equanimity. 
It would be interesting to see 
| how they'd behave if Equity had a 
/rule that they had to pay for the 
|re-typing of any script they lost. 





According to the initial audit, | 


New 8826 Legit Investment Corp. 
OK'd by SEC for Public Stock Sale 


+ A new legit investment outfit, 
| Theatrical Interests Plan Inc., has 
Benefit Must Go On, ibeen formed as a common stock 


* venture with planned capitalization 
And Ex-Hoofer Does ‘* will be 


$882,000. The funds 
Burlington, Vt.. June 18. available for bankrolling Broadway 


Although she never had a serious | productions and such other possible 
mishap during her professional | enterprises as its own producing 
dancing career, Butch Hovde tore a or ¢o-producing projects, theatre 
leg muscle here last week while realty and the development of 
doing a guest stint in an amateur | properties for legit, tv and films. 
show. “The Fletcher Follies.” The | Heading the outfit are Theodore 
injury put her on crutches in J Ritter, president and director; 
Fletcher Hospital, the beneficiary | Jonn Gerstad, vice-president, sec- 
| of the show. ; lretary and director; Dennis K. Me- 
| The former hoofer, now wife of |Donald, vice-prez, treasurer and 
‘the commanding officer of the |director, and the following direc- 
|Ethan Allen Air Force base here, tors: Elliott Nugent, Kenneth 
|reeceived a shot of novocaine so BRanghart, John F. Wharton, Albert 
|she could complete the final num-|w. Selden, Alfred R. Stern and 
|ber without the audience being |Tracy W. Brown. All have show 
|aware of her injury. “I never piz connections in varying degree. 
|missed a show in my life,” she | The new corporation, which will 
said, “and I didn’t intend to start |\se}} shares to the public, is the 
now.” latest scheme for obtaining theat- 
lrical financing on a broad basis, at 
ithe same time. offering private in- 


“ e | vestors an entree into show busi- 
| te y 0 jness investing, with the prospect 
of wide diversification. The cor- 


poration has obtained approval 


. ~ ’ from the Sequrities & Exchange 
nt rine |Commission, after filing a full-scale 
lregistration with the Government 

‘ py - »» agency. 
| Rights to “The Student Prince,” | “according to a prospectus being 
| one of the most popular items f0F iggued this week, TIP will issue 78,- 
|many years in the operetta reper-|999 shares of Class A stock at $10 
tory, are in dispute between the 4 share. The proceeds, combined 
|Shuberts and the heirs of the au-| with $112,000 capital already raised 
|thors. A suit brought by the latter, | privately, will represent the invest- 
| seeking an injunction and accdunt-|ment fund. In contrast to previous 
ing, was filed in N. Y. Supreme jegit investment outfits, such as the 
Court last week. defunct Broadway Angels Inc., the 
Plaintiff in the action is Lilian| new corporation is headed by peo- 
Romberg, widow of the show’'s|ple familiar with show biz. The 
composer, Sigmund Romberg, with |fact that its proposed setup was 














ally handled by agents, network | Ti 


ey consider their per- | 


Ambrose V, McCall and the City 
Bank-Farmers Trust Co. associate 
plaintiffs as executors of the es- 
jtate of Dorothy Donnelly, who 
wrote the book and lyrics. De- 
fendants include J. J. Shubert, 
Milton Shubert, Lawrence Shubert 
Lawrence and various Shubert ex- 
ecutives and subsidiary companies. 
The suit alleges that Romberg 
and Miss Donnelly granted “Stu- 
dent Prince” performance rights 
to the Shuberts in 1922, and that 
the Shuberts and Miss Donnelly 
secured copyright in 1925. Before 
the 28-year copyright expiration 
period and about a year before the 
respective death of Romberg and 
Miss Donnelly in 1953, it’s claimed 
that McCall and the City Bank ap- 
plied for renewal, but that the 
Shuberts had previously and 
without authorization obtained the 
ghts. 
The Shuberts have subsequently 
infringed the plaintiff's rights, it's 
alleged. 


NIX SUIT VS. DONLEVY 
OVER ORAL CONTRACT 


Hollywood, June 18. 

Actors Equity’s traditional posi- 
tion that only written contracts are 
valid for performer deals has been 
upheld in Superior Court here. 
The issue involved a $40,000 suit 
brought by Carthay Productions 
(Jack Present and Harry Zevin) 
against Brian Donlevy. The jury in 
Judge Edwin L. Jefferson's court 
decided for the actor. 

Present and Zevin claimed that 
Donlevy had breached an agree- 
ment to star in their revival of the 
Jean Kerr-Eleanor Brooke comedy, 
“King of Hearts,” at the Carthay 
Theatre here in 1955. David M. 
Richman, the actor's attorney, ar- 
gued that his client had made only 
jan oral agreement, while Equity re- 
quires a written, signed contract. 


2 Musicals of ‘Earnest’ 
Are Getting Steck Bows 


At least two musical versions of 
\Oscar Wilde's “The Importance o 
|Being Earnest” have been making 
the rounds of Broadway and straw- 
|hat producers. One, scheduled for 
‘several barn kings, is titled 
|“Half in Earnest,” while the other 
\is tagged “What's in a Name.” 

| “Half,” written by British author- 
‘composer Vivian Ellis, opened 
Monday (17) for a two-week run 
|at Mike Ellis’ (no relation) Bucks 














registered in detail with the SEC 
is also believed to be unprecedent- 
ied for a theatrical venture. 

| Ritter, the president of TIP, has 
been a frequent invester in Broad- 
way shows, usually as head of a 
syndicate. Gerstad, a director-play- 
wright-actor (he staged “Seven 
Year Itch”) has been associated 
with Ritter in investment syndi- 
cates. McDonald is a theatrical 
trade paper reporter. 

Of the directors, the best known 
is actor - author - director - producer 
Nugent. Banghart is an NBC com- 
mentator and a former Broadway 
and strawhat producer. Selden is 
\a composer-producer. Wharton is 
\a show biz attorney and member of 
ithe Playwrights Co., while Stern is 
an executive with NBC and Brown 
heads a commercial display firm. 


Glasgow Citizens’ Will 
Present Miller’s ‘View’ 
As Membership Comeon 


Glasgow, June 18. 

Arthur Miller's “View From the 
Bridge,” banned by Britain's Lord 
Chamberlain for public perform- 
ances because of its reference to 
homo sexuality, is to be used as a 
membership booster for the Citi- 
zens’ Theatre, native legit group 
here. 

The drama will be staged pri- 
| Vately, starting Sept. 1, to mem- 
| bers of the theatre’s own “fan- 
| club,” the Citizens’ Theatre So- 
| ciety, which has a declining mem- 
bership. With new lowered mem- 
bership fee of 80c, directors hope 
the presentation of Miller's play 
| will bring in new theatregoers and 
hike attendances next fall. 

The show was presented last 
| spring at the Comedy Theatre, 
| London, with Anthony Quayle and 
|Mary Ure in lead parts. Dr. Tom 
| Honeyman, chairman of Citizens’ 
Theatre board of directors, says 
|“View” should be seen by serious- 
|minded playgoers. It was not the 
| group's intention to make a prac- 
| tice of presenting banned plays, he 

dds. 
| Like other British repertory 
theatres, the Citizens’, badly lo- 
cated in the slum area of Glasgow's 
|Gorbals (famed, or rather notori- 
| ous, for its alleged razor-gangs and 
pre-war holliganism), has been 
| fighting hard times. 

The Citizens’ is subsidized by 

















steps to rehabilitate the old house meray Doves. 
S a starter, he’s installing 578| pmil Katzka, who obtained 
new seats—the whole orchestra— | s2 07g judgement recently in N.Y. 
at a cost of nearly $30 a seat. Work |Supreme Court against producer 
is being done in the daytime, be- | Fred F. Finklehoffe, says the coin 








ager. 


tween shows. | represented an unpaid Joan. : 


with Anna Russell starring. It the British Arts Council and the 
| marks her debut in a book musical. |Glasgow Corp. A leading member 
| The other version has music by | of the Board of Directors is George 
lLee Pockriss, while Ann Croswell | Singleton, national president of the 
Hillard El-|Cinematograph Exhibitors’ 
of Britain and Northern Ireland. 


{Commty Playhouse, New Hope, Pa., | 
| 


jis adaptor and lyricist. 
kins is representing the authors. 
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Weather 


The heat wave, arriving late last 
week, wilted the Broadway box- 
office. spite the seasonal de- 
cline, attendance was fairly good 
early in the week, but virtually 
melted for the two performances 
Saturday (15). The ca apacity shows 
were “Auntie Mame,” “Bells Are 
Ringing,” “Li'l Abner,” “My Fair 
Lady” and “New Girl ‘in Town.” 

With the sweltering weather 
continuing, receipts were down 
last Monday night (17), and no up- 
turn is expected the rest of this 
week without a break in the heat. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) 
(32d wk; 253; $6.90-$5.75; 1,182; 
$43,000) (Rosalind Russell). As 
usual, about $43,500. Lays off 
June 29 and wiil reopen Aug. 5. 

Bells Are Ringing, Shubert (MC) 
(29th wk; 228; $8.05; 1.453; $58.,- 


101) (Judy Holliday). As always, 
about $58,700. 
Damn Yankees, Adelphi (MC) 


(1lith wk; 883; $7.50; 1,434; $50,- 
000). Previous week, $33,000 on 
twofers; last week, almost $30,700. 
Diary of Anne Frank, Ambassa- 
dor (D) (89th wk; 709; $5.75; 1,155; 
$35,000) (‘Joseph _ Schildkraut). 
Previous week, $16,600 on twofers; 
last week, nearly $16,300. Closes 
next Saturday (22) and will start 
tour July 29 in Los Angeles. 
Happiest Millionaire, Lyceum 
(C) (30th wk; 239; $5.75; 995; $26,- 
000) (Walter Pidgeon), Previous 
week, $22,100; last week, $20,500. 
Happy Hunting, Majestic (MC) 
(28th wk; 220; $8.05; 1,625; $69,- 


989). (Ethel Merman). Previous 
week, $62,400; last week, almost 
$61,700. 


Hole in the Head, Plymouth 
(CD) (16th wk; 124; $6.26-$5.75; 
1,070; $36,625) (Paul Douglas). 
Previous week, $24,000; last week, 
over $22,400. 

Hotel Paradiso, Miller (C) (10th 
wk; 76; $6.90; 946; $34,000) (Bert 
Lahr, Angela Lansbury, John Em- 
ery, Douglas Byng, Carleton Car- 
penter). Previous week, $24,100; 
last week, nearly $19,100. 

Inherit the Wind, National (D) 
(100th wk; 798; $5.75-$4.60; 1,162; 
$32,003) (Ed Begley). Previous 
week, $12,000 on _ twofers; last 
week, almost $11,900; folds next 
Saturday (22). 

Li'l Abner, St. James (MC) (31st 
wk; 244; $8.05; 1,028; $58,100). 
Previous week, $58,300; last week, 
same. 

Long Day’s Journey Into Night, 
Hayes (D) (32d wk; 194; $6.90; 
1,039; $30,000) (Fredric March, 
Florence Eldridge). Previous week, 
$29,300; last week, $28,300. Lays 
off June 29 in order to play the 
Paris Festival July 2-6 and re- 
sumes here Aug. 19. 

Moon for the Misbegotten, Bijou 
(D) (7th wk; 52; $5.75-$5.25; 603; 
$20,400) (Wendy Hiller, Franchot 


Tone, Cyril Cusack). Previous 
week, $14,700; last week, nearly 
$11,500, 

Most Happy Fella, Imperial 


(MD) (59th wk; 468; $7.50; 1,427; 
$57,875). Previous week, $50,900; 
last week, almost $45, 

My Fair Lady, Hellinger (MC) 


(66th wk; 523; $8.05; 1,551; $67,- 
696) (Rex Harrison, Julie An- 
drews). As usual, $68,700 


New Girl in Town, 46th St. (MD) 


Melts B’way, But 5 SRO's: 
Fella’ OK $45,800, 
Marches Big $28,300, Ewell $22,400 





(5th wk; 39; $9.20-$8.60; 1,297; $59,- 
084) (Gwen Verdon, Thelma Rt- 
ter’. Previous week, $60,203; last | 
week, approached $60,200. 

No Time for Sergeants, Alvin 
(C) (87th wk; 692; $5.75-$4.60; 
1,331; $38,500). Previous week, 
$28,100 on discount tickets; last 





week, nearly $26,300; closes Aug. 
17 


Separate Tables, Music Box ‘D) | 
(34th wk; 268; $5.75; 1,010; $31,-| 
021) (Erie Portman, Margaret) 
Leighton). Previous week, $22,-/ 
800; last week, almost $20,100. Lays 
off July 13 in order to play Aug. 1-| 
31 at Central City, Col., but re-/ 
sumes here Sept. 2. 

Tunnel Be Love, Royale (C) (17th | 
wk; 141; 75; 994; $34,000) (Tom | 
Ewell). Beis week, $28,500; | 
last week, over $26,700 

Visit to a Small Planet, Booth | 

C) (19th wk; 148; $6.90-$5.75; 766; ! 


Ya Gotta Love It 


Amsterdam, June 18, 

Nobody ever represented the 
professional life of ballet any- 
where as easy but it is neces- 
sary to be especially “dedi- 
cated” rather than commercial 
in Holland. Here the Ballet 
Van De Lage Landen, now 10 
years old, has only $6,500 
“subsidy” annually. 

What this means is a lot of 
inter-town travel to offset 
other groups with bigger re- 
sources. This company gave no 
less than 150 proVincial 
formances last season 
this tiny kingdom. 


‘Yankees’ $30,700, 


$27,300) (Cyril Ritchard). Previ- 
ous week, $26,400; last week, over 
$26,900. 
Closed Last Week 

Ziegfeld Follies, Winter Garden, 
(R) (16th wk; 123; $8.05; 1,404; 
$63,000) (Beatrice Lillie). Previ-| _ 
ous week, $29,900; last week, $26,- 


400; closed last Saturday (15) at a| ¢ . 
loss of about $350,000; announced 
to tour next fall. Lady Boffo 806, 
‘Sets’ OK $20,900 
gts JUV, 
‘Cart’ $16,200, L.A. 
art >10,Z0U, L. 


Los Angeles, June 18. 
With legit on a continued four 
house basis, “My Fair Lady” con- 
tinues to hold to a record figure. 


hin 








OFF-BROADWAY 
(Opening dates in parentheses) 
Career, 7th Ave. South (4-30-57). 
Iceman Cometh, a -in-Square 
(5-8-56); closes Sept. 

In Good King Pharies’ Golden 
Days, Downtown (1-24-57). 

Kaleidoscope, Province- 
town Playhouse (6-13-57). 

Land Beyond the River, Green- 
wich Mews (3-28-57). 

Purple Dust, Cherry Lane (12-) 


27-56). # . | Apple Cart” arrived last week 
Simply Heavenly, 85th St. (5-| for its toyr-ending stand, and “No 

21-57). Time for Sergeants” remained for 
Synge Trilogy, Theatre Eust (3-| 4 fourth week. 

6-57). Estimates for Last Week 
Threepenny Opera, de Lys (9-| Apple Cart, Huntington Hart- 

20-55). ford (C) (ist wk; $4.95; 1,024) 





(Maurice Evans). 
fair $16,200; continues 
June 29, then folds. 

My Fair Lady, Philharmonic 
Aud (MC) (7th wk; $5.95; 2,670) 
(Brian Aherne, Anne _ Rogers). 
Whopping $80,000, same as pre- 
ceding frame; continues through 
July 6, then goes to Frisco. 
Ps piped i, Serres Joe 

J 18. ) (4th w 5; y. ideo 

“s on cee, ah to $20,900; previous week, $25,800; 

‘South Pacific” is making a bid | 0 $2 through June 29, then re- 
to smash Civic Light Opera box- | sumes tour. 
office records here before “My | School for Brides, Forum (C) 
Fair Lady” arrives July 8 at the| (2d wk; $3.30; 1,740). Mild $4,800; 

x ‘ | previous wek; $5,000; folded Sun- 
3,300-seat Frisco Opera House.| ¢.. (16) at a loss of over $10,000. 
The Rodgers and Hammerstein| ~ 
musical 


Gicie fond po mig Pe ‘CAT’ MILD $14,400, CHI; 
the Curran’s house record in its| MULL TOUR FOR FALL 


second week, just nosing out ct 
$55,460 which the theatre collect- Chicago, June 18. 
“Uneven weather last week 


ed the fourth week of “Peter Pan,” 
with Miss Martin, in 1954. | thinned the gross of “Cat on a Hot 
“No Time for Sergeants” opens | Tin Roof” to $14,400. It was the 
July 2 at the Geary. “Reluctant|seyenth week of the Thomas 
Debutante” opens July 10 at the| Gomez-Marjorie Steele-Alex Nicol 
indefinite run.| starrer at the 1,335-seat Erlanger, 


Opened with 
through 


Pacific $55,616, 
‘Match $24,000, SF 








Alcazar for an 
“Fanny” opens July 15 at the Cur-/ at a $5 top. Previous week gross 
ran for five weeks and “My Fair! was $17,098. 
Lady” moves into the Opera House lf “Cat” ecan~ last the summer 
July 8 for five weeks. here as the sole legiter, plans are 
Estimates for Last Week to resume touring in the fall to 
South Pacific, Curran (2d wk)| such cities as Milwaukee, Indian- 
($5.50-$5.90;- 1,750; $57,000) (Mary | apolis, Kansas City, Des Moines, 
Martin, Giorgio Tozzi). Up to sell-| Denver, Boston and other parts of 
out $55,616, a house record; pre-|the country where it has not. yet 








vious week, $55,195; slightly | been seen. 

cheaper subscription rates keep- With Gomez and Nicol’ with- 

ing house below full $5.50-$5.90| drawing next week, their lead 

potential; continues through|roles will be taken oved by R. G. 

July 6. Armstrong and Jack Betts, 1 
MSR Tssd “358.001 sth 

($4.40-$4.95; 1550; .000) (Ru ¢ 

Gordon, Loring Smith, Patricia, British Shows 

Cutts). Up to $24,000; previous 


(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24-57). 


week, $19,500 for seven perform- 
ances; remains two more weeks. 
Fallen Angels, Alcazar (ist wk) 





aon Oa a dan Boy, Friend ,Wyndbom’s 2-159) 

Gingold, Mary cCarty). us ride achelor, Duc 

over $13,000, Stn Yaneets, Caimeeee' sane 
See 





Secret, vieeneny (5-30-57). 


ar 
Dry Rot, Whitehal 63156), 
Fanny, Drury Lane (11-15- 

For Amusement Only, pons (6-5-56). 
Free As Air, Savoy (¢ 

> a Repertory, Sadler’s Wells (6- 


Grab Me a Gondola, Lyric (12-26-56). 
House by Lake, York’s (5-9-56) 
it’s the Geography, St. geaaes 6-12-57). 
Janus, Aldwych ( 57). 
Kismet, Princes ‘erst, 
Lovebirds, Adelphi (4-20-57), 

Month of Sundays, Cambridge (5-28-57). 
Mousetrap, 


(6-5-57). 





Scheduled N.Y. Openings 


(Theatres indicated if set) 





17-5 


Evening with T. C. Jones (9-16-57) 
Time Remembered, Morosco (9-18-57). 
d@ (9-26-57). 

trongest (10-2-5/). 

Four Winds (10-10-57). 

Romanoff and Juliet (10-15-57). 
Nature’s Way, Coronet (10-16-57). 

















Copper and Brees, Beck (10-17-57). New Crazy Gang, Vic. Pal. aa 18-56). 
Jamaica (10-21-57) No Time Sgts., Her Maj. (3-23-56). 
New Faces. Broadway (12-5-57) . Ww Violin, Globe (11-7-56). 

seniene yB.,. “ ats. —. ANTA croaneer in Hat, St. Mart. 1-56), 
Miss Isobel (12-26-57). Py jreris, bag Be yt 


e, Garrick (11-3-55). 
Repertory. Old Vie (9-7-55) 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Six Months’ Grace, Phoenix (6-4-57). 
Summer of 17th, New (4-30-57). 


Music Man (12-26-57). 
Rivairy, Plymouth (1-27-58). 
OFF-BROADWAY 
Wives, Theatre Marquee 


Country Wife, Renata (6-26-57) 

Ever Since Paradise, Carnegie Recital é 
Hall (7-11-57). Tropical Heat, New Lind. (4-23-57), 
Waltz of Toreadors, Criterion (3-27-56). 
Zuleika, —— (4-11-57). 

SCHEDULED OPENING 
Br aughter, ratty 


Less Than Kind, Arts (6-27-57). 
SED LAST WEEK 
Rome Antics, Palace (5-27-57). 


N TOUR 
Born Yesterday 
| Dector in the House 
Glamour Girl 
Glass Cage 
Hatful of Rain 
importance of Being Ernest 


Hampton Barn Sked 
Hampton, N.H., June 18. | © 

| * The Hampton Playhouse will | 
open July 1 for its eighth season 
under the management of John! 
Vari and Alfred Christie The 
company will include Joel Thomas, 
Ailsa Dawson, Ed Cullin, Dennis} 
Drew, Maggie Owens, Joe O’Brien, 
| Albert Ackel, Madge West and! took Back in Anger 
|David Doyle, with Fred Hoskins | Meet Me by Moonlight 
as stage manager. | (leone meee 


Love and H’smith 
26-57). 








The strawhat will play ‘a nine-| Reluctant Debutante 
; week schedule, with Noel Cow- Separate ‘Tables 


Show Girls 
Subway in the Sky 
Towards Zero 


lard’s * ‘Private Lives” 


the opening | 
bill. | 





Shows Abroad 


Free As Air 


London, June 7. 
Linnit & Dunfee Ltd. presentation of 
new musical drama by Dorothy Reynolds 
and Julian Slade; music by J Slade 
numbers staged by Mark Stuart; decor 
by Patrick Robertson; production staged 
by Denis Carey. At Savoy Theatre, Lon- 
don, June 6, ‘57; $2 top. 


DPE SE Patricia Bredin 
Geraldine Melford ....... Gillian Lewis 
Miss Catamole ........ Dorothy Reyn 
Be, Bute 2. cccscndewes —~ ; Godfrey 
Bie, Petsee ones cenaces Howard Goorney 


Lord Postumous 
Albert ~pe-peped ° 








Ivy Crush . -. eee Josephine Tewson 
Jack Amersham . ... Gerald Harper 
Bindweed ........++ Vincent Charles 
Tom Ferrier ...+.. Bill Tasker 
GEOSOTY ..ccccceces .. Donald Bradley 
Connie .....csccces .. Joyce Carpenter 
Mary .ncsccccvcccsecesss Mary 

FEO ncccevcccecscesces Patricia oe 
Mark - Malcolm Far 

Matt Raymond orks 
ohn oe Len iter 
“eee . Jean Marion Taylor 
MED cecccccedeoeegee Evelyne Anderson 
BBO oo cc tivecccssoccnccce Dawn Fryer 





Julian Slade, whose first musical, 
“Salad Days,” is currently in its 
third year, has a new entry, “Free 
As Air.” Many devotees will be 
attracted to it, determined to en- 
large on its charms and ignore to 
its flaws. 

There are no stellar personalities 
in the new show. Although it is less 
of a fantasy than its predecessor, 
its book naively sentimental and 
purely British in character. “Free 
As Air” will probably benefit from 
the phenomenal success of “Salad 
Days,” but had the order of presen- 
tation been reversed, it is doubtful 
if this one would have made the 
same impact on the public. 

The locale of the musical is. one 
of the lesser Channel Islands off 
Britain, where the inhibited na- 
tives look on a trip to their nearest 
neighbor Jersey as almost a ven- 
ture to the moon. Each year a new 
girl is crowned Queen of the island 
and, when a stray blonde turns up 
in a fishing boat, she is immedi- 
ately persuaded to fulfill the role, 
the number of local candidates 
having run out. 

It presenily turns out that the 
newcomer is an heiress who has 
fled from the houndings of the 
press. She decides to stay and give 
away her inheritance to the local 
inhabitants to prevent the idyllic 
retreat being discovered and ruined 
as a holiday resort. 

The music is the most satisfying 
part of the production, being light, 
melodious and appropriately plenti- 
ful. Two of the cast appeared in 
the opening months of “Salad 
Days,” part-author Dorothy Rey- 
nolds and Michael Aldridge, who 
serve as sturdy props in the ma- 
turer character studies. 

Gillian Lewis is grateful and at- 
tractive as the fugitive heiress ard 
Patricia Bredin supplies most of 
the sex appeal as the local belle, 
both with fresh natural voices in 
their first major roles. Josephine 
Tewson scores as a femme reporter. 

The show has been directed with 
polish by Denis Carey. 


Dear Delinquent 


London, June 8. 
E. P. Clift, for Minister Productions & 
Anna Deere Wiman, presentation of 
three-act comedy ng Jack well 
Stars Anne Masse David Tomlinson. 
Staged by Jack Minster. At Westminster 
Theatre, London, June 4, b+ ° 














nson 
Sir George Martin 
Helen Chandler 
Det. Sergeant welgon n. 
Henry Shawn .. <3 





. Laurence Hardy 
* 





This is a frivolous piece giving 
Anna Massey a chance to followup 
her “Reluctant Debutante” suc- 
cess, although this second starring 
part is more farcical and lacks the 
wit of her first. She now plays a 
burglar and when caught, beguiles 
her victim into letting her go, then 
cunningly breaks up his impending 
marriage and snaffies him for her- 
self. “Dear Delinquent” rates as 
light summer fare, amusingly han- 
dled, but is unlikely to attract 
much attention further afield, un- 
less adapted to the screen. 

When a susceptible young man 
finds that the intruder in his apart- 
ment is a redheaded eyeful, he is 
persuaded not to call the police. 
The girl boasts that she comes from 
a long line of housebreakers, and 
tells him of the ethics of her call- 
ing. He lets her go, only to become 
involved with the law when it is 
discovered that his neighbors have 
lost their jewels. However, the girl 
slips the sparklers into the detec- 
tive’s pocket. Meanwhile, the yo me 
man’s fiancee has finally stalk 
out of his life, being tired of find- 
ing evidence of the newcomer’s 
presence every time she calls. 

Miss Massey is attractive and 
mischievious enough to make her 
role convincing, and Laurence 
Hardy gives a telling performance 
as her father proud of his descent 
from kings of Ireland and resent- 
ful that his daughter wants to 
marry into a trading family. David 
Tomlinson copes with all his em- 


olds | rected by Jack Minster. 





barrassing problems as the thorn 
between two roses and Jos" riay- 
thorne brings in a breath of aristo- 
cratic calm as his mother. 

Patrick Cargill is the personifi- 
cation of the accommodating man- 
servant, and Josephine Martin 
storms in and out effectively as the 
jealous fiancee. Play is mer: 5 di- 


Six Months Grace 


London, June 12. 
Robin Fox Partnership & H. M. Ten- 
hent Ltd. presentation of new comedy in 
three acts by Robert —— and 
Hamilton. Decor by nthony Holland. 
Eric Capon. at Phoenix Thea- 
» June 11, °57; $2.40 t 
Brace Barnes ........... 
George Barnes 





Freddie Loveday ...... Anthony Tancred 
Albert Honeydew....... Richard Caldicot 
a eee Molly Urquhart 
George Ormeroyd...... Stuart Saunders 
Lorna Loveday. .Georgina Cookson 
Rita Moon .... Avril Leslie 
Miss Verney ... Barbara Hicks 
David Butler pie ndpeosnee Michael Scott 
rrr Tom Chatto 





Robert Morley was unfortunate 
with this first managerial venture, 
having to postpone the premiere 
for a week owing to the sudden 
illness of Yvonne Arnaud, for 
whom the play was written. The 
key role requires an actress of 
magnetic personality, as the story 
is dated and lacks surprise. 

The idea of women taking over 
the intricacies of modern trade and 
outshining the men apparentiy 
calls for more plot twists and more 
realistic handling than “Six Months 
Grace” possesses. Whatever suc- 
cess the play has will be due to 
the star’s personal following, and 


|at the start of the summer season, 


despite the lowering of prices, its 
prospects are not bright. 

The story involves an importing 
firm taken over for six months by 
the board chairman’s wife. Al- 
though femme fol-de-rols threaten 
to ruin the company, the situation 
is saved when the secretary is pro- 
motéd to sales director and quad- 
ruples business. 

As always, much of Miss Ar- 
naud’s ability consists of perfect 
timing and expressive gestures, but 
even her experience and charm 
fail to prevent the play from drag- 
ging intermittently. Michael Shep- 
ley aids and abets the experiment 
as the husband who changed his 
office desk for domestic chores 
and Anthony Tancred and Richard 
Caldicot contribute sound perform- 
ances as his fellow directors. 

Molly Urquhart is excellent as 
the stolid secretary who rockets to 
power and Avril Leslie undulates 
provocatively as a stenographer 
who “is learning to type.” Su oy 
ing cast is well chosen, an 
Capon does what he can with the 
material. Clem. 


It’s the Geography That 
Counts 
London, June 13. 
Toby Rowland Ltd. Presentation of two- 


act — EB, Raymond rs 
Jotin Gregson. Staged b: Noel Ww . 
ndon, June 


At St. Senos Theatre, 


Jack Hedley 
Michael Dufficld 





Too much talk and an over-com- 

Ingenio of plot mar this otherwise 

genious whodunit. Basically it is 

dramatic story, but the first 

ha f consists practically of an in- 

volved duolog, with the first real 
punch coming at halftime. 

There is a lot of repetitive 
ground covered by two brothers 
framing alibis for a hit-and-run 
killing, then it is all rehashed to a 
Scotland Yard sleuth. A good play 
doctor could streamline this first 
effort of a Fleet Street newspaper- 
man, and it could be improved if 
skilfully adapted to the screen. 

John Gregson, making his first 
stage appearance for six years, 
plays the elder of two brothers-by- 
adoption, a racing driver who has 
spent the weekend with his mother 
in the south of England. The other- 
boy, who has borrowed his car 
without permission, confides he has 
panicked after killing a cyclist on 
the Scottish border. 

After rehearsing the oo 
youngster in a concoction of lies, 
the elder finally takes the blame 
when he sees they can’t get away 
with it. Only then does the youth 
hear that their mother-by-adop- 
tion has been murdered, and the 
gd planted clues implicate 


i son gives a sound perform- 
ut looks too affable to be 
a pe ae killer, and John 


Stratton is effective as his nerve- 
racked foster-brother. A nice piece 
of leisurely sleuthing is turned in 
by Liam Redmond, and Jane Grif- 
fifths is alternately sexy and sym- 
pathetic as the star witness who 
turns the tables. Play is directed 
with deft timing by Noel be oan 
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‘the 
one 
and 
only”’ 


JOSE 
GRECO 


with his company of 


SPANISH DANCERS 
SINGERS AND MUSICIANS 








Pictures: 
DANCING STAR 
Mike Todd’s 
“AROUND THE 
WORLD IN 

80 DAYS” 


(in Tedd-AO) 


Direction, WILLIAM MORRIS AGENCY 
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“Anybody want to see a good 
show? Jose Greco and his com- 
pany of Spanish dancers have 4 
three-week tenancy at The Play- 
house and for 2'2 hours worth of 
pace, energy, color and “give,” it's 
a theatrical best buy. 

“Greco scorns tepid showmanship 
When the curtain's up he expects 
his company to perform with max- 
imum gusto, permitting the audi- 
ence no time to woolgather. The 
first part of the two-act Spanish 
jam session takes exactly 60 min- 
utes and it sends customers lobby- 
wards at the break gasping for air, 
for the show moves so swiftly that 
following it is akin to trying to spot 
a jet plane in the sky by looking 
toward the sound. 

“The old pro spreads himself 
across the program in familiar 
standbys and a couple of new. He 
retains the customary precision 
and drive, and if he seems occa- 
sionally threatened by youth in his 
company, this merely acknowledges 
his subordinat.on of personal pres- 
tige to the welfare of the show. 

“Easily the slickest number is 
“Soleares Y Seguiriyas (‘Encuen- 
tro’)” that Greco does with comely 
Lola De Ronda. It’s a mating scene 
to sensually passionate castanets 
and, coming early in the program, 
it’s hard to beat. 

“There's Gracia Del Sacromonte, 
however, with a hair-shaking style 
all her own, for tempestuous mo- 
menis, and Jose Molina, a sexy 
voung hoofer well calculated to 
hasten the pit-a-pat of distaff 
hearts. 

“Rosario Caro’s snarling passion 
is something to watch, not to men- 
tion listen to. The two males of 
the quartet “The Bronze Gypsies” 
are Gitanillo Heredia and Jose 
Mancilla. Looking as if they hadn't 
eaten for a couple of months, they 
execute flamenco gymnastics with 
remarkable defiance of gravity. 

“Pepita Sevilla seems scarcely 
out of swaddling clothes, but she’s 
a minxy mate for Heredia in “Jo- 
ropo” and “Bulieras De Juanene.” 
Carlos Ramos’ guitar variations 
provide a pleasant respite. 

“With insolent smiles and per- 
petually flashing teeth, and with- 
out pretense of scenery (if Greco's 
assortment of vivid breeches be ex- 
cepted), the redoutable Jose has 
again brought the town a show 
that’s sumptuous of sight and 
sound.” Geor. 





Theatres: 


Re-opening 


PLAYHOUSE 


THEATRE 


New York 
Friday, Jane 21, 1957 


GREEK THEATRE 


Los Angeles 
July 8 thru July 13 
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LEWISOHN STADIUM 


New York 
July 18, 1957 


Personal Manager, JOHN F. NONNENBACHER, JR. 
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Third ‘Mame’ as Bus ‘n’ Trucker 





Morris Jacobs May Mount 2d Company Subject 
To Obtaining Right Femme Star 


Although a projected second com- 
pany of “Auntie Mame” is not set, 
attempts are already being made to 
organize a third edition of the com- 
edy. As with the second troupe, 
the third hinges on the availability 
of a sultable star. 

Morris Jacobs, general manager 
for Rodgers & Hammerstein, is 
said to have the inside track in pre- 
senting the second company of 
“Mame.” It would be an indepen- 
dent venture for him, and had been 
tentatively aimed to open early in 
July at the Biltmore Theatre, Los 


Angeles, and after a San Francisco 
stand, move to Chicago in the fall 
for an indefinite run. 

The arrangement calls for the 
touring shows, both second and 
third editions, 
guarantee against percentage of 
the gross and share of the profits, 
to the parent production of the 
Jerome Lawrence-Robert E. Lee 
dramatization of the Patrick Dennis 
novel, presented by Robert Fryer & 
Lawrence Carr. Greer Garson, 
Eve Arden, Ann Sheridan, Faye 
Emerson and recently Judith An- 
derson have been approached to 
play the Rosalind Russell part on 
the road. 

Miss Garson will take over as 
star of the Broadway production 
next January, when Rosalind Rus- 
sell leaves to make the film ver- 
sion of the play, but has declined 
to go on tour, The authors, as well 
as Fryer & Carr, must approve 
whomever is ultimately set for the 





Sacandaga Grossed 1026, 
Lost 10-157, Last-Season 


Albany, June 18. 

Anthony Brady Farrell's 1,900- 
seat Sacandaga Park (N. Y.) Sum- 
mer Theatre grossed $102,000 dur- 
ing its first 10-week season last 
summer, There was a _ 10-15% 
deficit on the season. That was 
revealed at a recent stockholders 
meet by John Larsen, managing 
director of the operation. 

It was also reported at the meet 


| are participating in the strawhat 
corporation. 
theatre and owner of a nearby 
summer home and hunting pre- 
serve, is an honorary stockholder. 
The playhouse was built last year 


to pay a weeklyyto replace the old wooden struc- 


ture operated by Eddie Rich and 
destroyed by fire a year before, 


Sadler’s Wells to Drop 
Theatre Ballet; Covent 


London, June 18 

No further new productions will 
be put on at Sadler's Wells Thea- 
tre for a year. The Sadler’s Wells 
Trust, which has been facing 
money difficulties for some time, 
has revealed that it can no longer 
run the Theatre Ballet, which will 
be taken over next fall by the 
board of the Royal Opera House, 
| Convent Garden. 





| that over 2,050 shareholders, own-| 
ling about $99,000 worth of stock, | 


Farrell, lessee of the | 


Carden Will Take Over 


N.Y. OPERA GUILD NOW 
BOOKING LEGIT SHOWS 


New Orleans, June 18. 

The New Orleans Opera Guild, 
which has previously sponsored 
| local concert presentations, is ex- 
| panding activities-this season with 
| the booking of touring legit shows 
| here. First such deal is for “No 
| Time for Sergeants,” March 11-12 
at the Municipal Auditorium. Ac- 
l'eording to the group’s president, 
| Mrs. Edward B. Ludwig, attempts 
are also being made to book “Cat 
'on a Hot Tin Roof,” “Damn 
| Yankees” and “My Fair Lady.” 
| The Guild's Community Concert 
| series for next fall will comprise 
nine events, including Ballet Thea- 
tre, Oct. 14; Florence Festival 
Symphony Orchestra, Dec. ; 
| Chicago Opera Ballet, Feb. 23; 
‘Minneapolis Symphony with Isaac 
Stern as soloist, Feb. 27; Eileen 
Farrell, March 14; Yussi Bjoerling, 
April 2, and pianist Louis Kentner 
at an unspecified date. 





Yurka, Derwent to Greece 

Under ANTA Financing 
Of Bi-Lingual Legiter 

A bi-lingual production of “Pro- 
metheus Bound,” with a Broad- 
way cast, will be presented in 
Athens the last week of July, un- 
der the sponsorship of the State 
Dept. and the Greek Ministry for 
Education. James S. Elliott is pro- 
|ducing the show, and the Athens 
|presentation will be under the In- 
|ternational Exchange Program of 
| the American National Theatre & 
| Academy. . 
| Blanche Yurka and Clarence Der- 
went and Greek actor George 
|Bourlos will play leading roles in 
the Aeschylus tragedy, with Der- 
|went also serving as artistic super- 
|visor and Ned Manerino as pro 





Stock 


Walt Witcover will direct “The 
Reluctant Debutante” strawhat 

ackage, costarring Ruth Chatter- 

m and Arthur Treacher. 

Marie Wilson and Horace Mac- 
Mahon will tour the strawhat cir- 
cuit in “Will Success Spoil Rock 
Hunter,” which will be staged by 
David Doyle. 

Miriam Hopkins and Sylvia Sid- 
ney will tour in “The Old Maid” 
under the production auspicies of 
Bowden, Barr & Bullock. 

David Pressman will stage the 
Boston (Mass.) Arts Festival pro- 
duction of “The Devil's Disciple.” 

The Spa Summer Theatre, Sara- 
toga, N. Y., opens its 11th season 
June 24, not June 13 as reported 
in VARIETY. 

Neile Adams, one of Carol Ha- 
ney’s successors in the Broadway 
production of “The Pajama Game,” 
will repeat the assignment in out- 
door préductions of the musical in 
St. Louis, Kansas City and Pitts- 
burgh. 

Steven McQueen, who took over 
Ben Gazzara’s starring role in the 
Broadway production of “Hatful 
of Rain,” will appear in the play 
on the strawhat circuit, 

Mildred Cooke, who's been ac- 
tive on the nitery circuit, will tour 
the summer theatres in “Pajama 
Game.” 

Sandy Kenyon, having left the 
off-Broadway production of “The 
Purple Dust,” will play a three- 
week stand in “Can-Can” at the 
Flint Musical Theatre, Clio, Mich., 
beginning Monday 124). 

Organist-actress Ethel Smith will 
star in “Desk Set” at the Starlight 


Theatre, Pawling, N. Y., the week of 


of July 9, while “The Great Sebas- 
tians,” featuring Cricket Skilling 
will open the season there thepre- 
vious frame, Floyd Allan will be 
scene designer for the season, with 
Kent deGraffernried as stage man- 
ager. Isobel Rose Jones continues 
as director-producer. 


road assignments. Sadler's Wells Trust directors 

With Jacobs understood to have | say that the change in administra- 
first crack at the second company, | tion of the Theatre Ballet is the 
the firm of Charles Bowden, Rich-| natural result of the creation of the 
ard Barr & H. Ridgely Bullock Jr. Royal Ballet, but comes sooner 
is dickering for the third company | than expected. This aes — P 

jugn B 


rights. The idea is to do the lat-| financial difficulties. 

ter edition as a bus-and-truck opera- | theatre drew large and enthusiastic 
tion, along the general lines of the | audiences, and despite increased 
second touring troupe of “No Time |Support from the Arts ¢ ouncil, in- 
for Sergeants.” The “Mame” motor | Come has not been enough to meet 





| duction associate. The company | “The Oldest Second Profession,” 
will sail July 11 on the Queen; by Ralph Wesley Cain, will be 
Frederica. tried out the week of July 16 by 
ae vA ‘ .. |The Shelley Players, in New Scot- 
The perfot mance will be given in |\land, a-suburb of Albany, N. Y. 
the ancient theatre of Herodes At} “Orpheus Descending,” with 
ticus, at the foot of the Acropolis, | yjaureen Stapleton, €liff Robertson 
| with the Athens Symphony playing| and others of the original Broad- 
|Byzantine music, and a femme way cast, is slated for a two week 
Greek chorus of 35. run at James Monos’ Drury Lane 
Summer Theatre, Chicago, starting 








tourer would also be booked by 
Broadway Theatre League, Inc., a 
subsidiary of Columbia Artists 
Management. It’s aimed to go out 
next September, if it can be ar- 
ranged in time, and to continue 
through January, 1959, when the 
picture version of tle play is due 
for release. 

Meanwhile, the original “Mame” 
production, still playing to sellout 
trade, will layoff June 29 to give 
Miss Russell a vacation, and will 
— Aug. 5 at the Broadhurst, 
y.¥. 





Take Over Duluth Spot 


Minneapolis, June 18. 

A Twin Cities’ trio has taken 
over the 250-seat Gilmore summer 
theatre on the Lake Superior north 
shore driveway near Duluth, Minn., 
and will offer a 10-week season, 
opening June 26. Trio comprises 
Don Stolz, producer-director of the 
Old Log at local suburban Lake 
Minnetonka; Douglas 
drama director at Macalester col- 


lege in St. Paul, and Richard A. | 


Mayer, young Minneapolis business 
man. 

The showhouse has been re- 
named Theatre 61. Hatfield will 
direct the first season of plays. 





Hatfield, | 





Summer Theatre Managers: 
vse ALTS accounting and report 
forms in your theatre this summer 
Send for free sample set of forms. 
American Legitimate Theatre Service 
6000 SUNSET BLVD., Suite 209V 
Hollywood 28, California 














Off-Broadway Co-Producer 


needed for the New -York premiere 
of @ witty, sprightly, and 
provocative play by 


ANDRE GIDE 
Write ROBERT L. LEWIS 
352 E. 65th New York 21 
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PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e@ All 
Leading Cosmetic Lines @ timported 
& Domestic Perfumes @ Disiinctive 
Fountain Service. 
FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars’ 
HADLEY REXALL DRUGS 
18) 6th Ave., Cor. 46 St.. NEW YORK 
Telephone Plaza 7-0023 





| steadily rising costs. 

| Under the new setup, the bal- 
| let company will carry out its tour- 
ling obligations. Administration 


| will be centralized at Covent Gar-| 
|den, but the Royal Opera House | 


; will not get an increased grant 
|from the Arts Council. 
} 


Airline Theatre Wing’s 
| Spare Time Thespians 


A hardy group of airline em- 
| ployees—mostly reservation and 
|sales—have formed the Airline 
Theatre Wing and to date have 
| produced one revue with original 
book and music. 
| The wing has also formed its own 
| instruction group with the hope of 
| locating fresh talent. Locating the 





| talent is only part of the struggle,” 


|however. The big problem is keep- 
ing it. Since all the members of 
| the group are airline employees, 
they are subject to transfer. Three 
nights before the show opened, the 
male lead, writer and a technician 
received such transfers to parts un- 
| known. 

| The first show was “Without Res- 


— ervations’—book by Lee Quinn and 


Steve Meyer with music by Harry 
Richards and Steve Elliot. 
Capacity crowds turned out at 


the Carl Fisher Concert Hall for | 


the three-night run, proceeds of 
| which went to charity. The pro- 


fessional showing by the cast was | 


impressive and in Ginny Gagnon, 
a hormone-filled soprano, the show 
had a winner. 


Most of the airline pubrelations | 
| brass were in the audience, so evi- | 


dently the undertaking has official 
approval. 





Touring Shows 


(June 17-30) 
|. Apple Cart (Maurice Evans)—Hartford, 
L.A. (17-29, closes). 
|_ Cat on a Hot Tin Roof (Thomas Gomez, 
Marjorie Steele, Alex Nicol)\—Erlanger, 
Chi (17-29), 


Fallen Angels (Hermione Gingold, Mary | 
-29). } 


} ae eee S.F. 17 

Matchmaker (Ruth Gordon, Loring 
Smith, Patricia Cutts)—Geary, S.F. (17-29). 
| My Fair Lady <2d Co.) (Brian Aherne, 
Anne Rogers)—Philharmonic, L.A. (17-29) 








No Time for Sergeants Qd Co.)—Bilt- 
more, L.A. (17-29), 


| Ellenville Fete Set 


Ellenville, N.Y., June 18. 

Empire State Music Festival, 
which played to 60,000 people un- 
der a tent and in an outdoor set- 
\ting on a plateau at this Catskill 
Mt. village, during a five-week sea- 
son in 1955, and‘to almost 65,000 
|admissions during a four ‘week 
span last summer, will open a four- 
| week series of concerts, opera and 
|ballet, on the evening of July 4. 
Events run Thursday through Sun- 
day. 
| Leopold Stokowski will be on 
|the podium, with The Symphony of 
\the Air, for a double bill—Carl 
| Orff’s “Carmina Burana,” and_ Stra- 
vinsky’s “Canticum Sacrum.” 

Igor Markevitch will baton Sym- 
phony opening week. Festival solo- 
ists include: Beethoven's Ninth, 
with the American Concert Choir, 
Margaret Hills directing. Uta Graf, 
Maureen Forrester, Rudolf Petrak, 
Norman Scott. 

Soloists of the Royal Danish Bal- 
let will perform on the evenings of 
July 5-6-7, with a new bill each 
night. Robert Zeller will conduct, 

Richard Strauss’ opera, “Elek- 
tra,” produced as a full-stage offer- 
ing will be mounted July 11 and 
repeated July 13. 


Stock Tryouts 


(June 17-29) 

Half in Earnest, musical version of 
Osear Wilde’s “Importance of Being 
| Earnest,” by Vivian Ellis (Anna Russell) 
—Bucks County Playhouse (17-29). 
| Man in the Dog Suit, adapted by Wil- 
liam H, Wright and Alber! Beach from 
Edwin Corle novel, “Three Ways to 
Mecca” (Jessica Tandy, Hume Cronyn)— 
Salt Creek Theatre, Hinsdale, Ill, (17-22). 














UNIV. PLAYERS, PRINCETON 
Princeton, June 18. 

The University Players open an 

eight-week season here June 29. 

They'll perform at Murray Theatre 
|on the Princeton campus. “Street- 
| car Named Desire” will be the first 

offering, with Eileen Ryan and 
| Peter Foulk featured. Philip Miner 
will direct and Morton L. Goolde 
is producer. 

Other offerings will include 
“Heartbreak House,” “Shadow of 
the Gunman,” “The Enchanted,” 
“Love's Labours Lost” and an orig- 
} inal musical, 





| July 23. Marie Wilson is tapped 


for a July 9 opening at the theatre 
with “Will Success Spoil Rock 
Hunter.” . 

A special press car will be at- 
tached to the New Haven Rail- 
road’s Connecticut Yankee for the 
Saturday (22) preem of American 
Shakespeare Festival Theatre & 
Academy season at Stratford, 
Conn. The train will leave Grand 
Central Station, N. Y., at 5:05 p.m. 
and will arrive 6:25 p.m. at Strat- 
ford where cars will then be util- 
ized for the trip to the theatre. 
The Stratford-Grand Central re- 
turn hop will arrive at the terminal 
at 12:48 p.m. The opening bill will 
be “Othello.” 

The Sacandaga Park (N. Y.) Sum- 
mer Theatre sked includes Paul 
Hartman in “The Remarkable Mr. 


Pennypacker,” Victor Jory and 
Irene Manning in “Holiday for 
Lovers” and Martha Scott in 
“Janus.” 


The equipment of the Melody |P 


Cireus Theatre, Milwaukee, which 
folded last season, was auctioned 
off last week. In a debtor's peti- 
tion Iast fall the assets of the tent 
were listed at $21,313 and debts at 
$77,854. 

Negotiations are underway be- 
tween the Soviet Embassy. in Ot- 
tawa and the Stratford (Ont.) 
Shakespearean Festival for the 
visit of a group of seven Soviet 
artists to this summer’s festival. 

As he predicted in an article in 
the Anniversary Issue of VARIETY 
last January, Lawrence Langner 
will offer a series of six Saturday 
afternoon seminar meetings this 
summer at the Westport (Conn.)} 
Country Playhouse on the subject, 
“Playwriting for Theatre and Tele- 
vision.” Langner and others will 
lecture. The no-admission-charge 
talks, starting June 22, are open 
to professional writers, who may 
apply by mail to Langner at the 
Playhouse. 

Richard Bauman, who played the 
role of the defendant in “The Trial 
of Leonard Vole” when the Agatha 
Christie meller was fwst done on 
television, will repeat the assign- 
ment when the legit version, 
“Witness for the Prosecution,” is 
done this summer at the Totem 
Pole Playhouse, Gettysburg, Pa. 

Howard Atlee, associate this 
season to Broadway pressagents 
Marian Byram & Phyllis Perlman, 
will do the ballyhoo this summer 
for the strawhat at Barnesville, Pa. 

Charies F. Coghlan is back as 
director, with Gene P. Otto as pro- 
duction manager and Henry H. 
Homan pressagent for the Gretna 


Items 


Playhouse, which reopens tonight 
(Wed.) at Mt. Gretna, Pa., with 
“Lullaby.” 

Bentley Lenhoff is producer- 
director and Ernest Schwartz is 
scenic designer of the Petoskey 
Playhouse, which opens July 2 in 
a new theatre building at Crooked 
Lake, Mich. 


Jane Morgan, recently featured 
on Broadway in “Ziegfeld Follies,” 
and French singer Marcel Le Bon, 
will co-star in a straight play, “The 
Happy Time,” Frank Taylor's 
dramatization of the Robert Fon- 
taine novel, as the 25th season 
opener, next Saturday (22) at Rob- 
ert Currier’s Kennebunkport (Me.) 
Playhouse. J. Stuart Warrington 
will be resident director, with 
Robert X. Boucher publicity rep, 
Robert Hanlin general manager, 
Jon de Hart boxoffice man and 
Hubert Braden technical director. 


Sara Stamm, who farmed out the 
operation last summer of her New- 
port (R.I.) Casino Theatre so she 
could take a hiatus for health rea- 
sons but was planning to resume 
management again this season, has 
reconsidered because of inability 
to book satisfactory stars, so the 
spot will be dark. 


Jon Essex, of the Hanna Thea- 
tre, Cleveland, will again be resie 
dent director of the Clarence (N.Y.) 
Playhouse this summer, with a 
company including Ann Dickinson, 
| Gail Lieppert, Dick Stobie, Warren 
Troust, Anthony Drake and Loretta 
Dunne. The season opens next 
Tuesday (25) with “Blithe Spirit.” 

Renee Taylor will play the West- 
chester heiress-junkie, in support 
Kim Hunter and Steve McQueen 
in “Hatful of Rain” the weeks of 
July 6 at the Playhouse in the 
Park, Philly, and July 8 at the 
Pocono Playhouse, Mountainhome, 
Pa. Later in the summer she'll 
appear in “Fifth Season,” with Eli 


Mintz, at the Hyde Park (N.Y.) 
Playhouse. 
Dorothy Chernuck will again 


double as resident director and co- 
producer (with Omar K. Lerman) 
this season at the Corning (N.Y.) 
Summer Theatre, with Don Finlay- 
son as designer; George Vogel, 
technical director; William Andia, 
stage manager; Adam _ Kilgore, 
pressagent; Patricia Schon, box- 
office; Bridget Aschenburg, assist- 
=. and John Timmons, carpen- 
er. 

Lou Frizzell, for the last six years 
as actor-director at the spot, will 
be general director this summer 
with the Dutchess Players at the 
Cecilwood Theatre, Fishkill, N.Y., 
succeeding Fred Stewart, who will 
be busy with experimental work at 
the Actors Studio, N.Y. Returning 
for his seventh year with the 
group, Robert Paschall will be pro- 
duction supervisor. 

Marilyn Maxwell will star ‘in 
“Will Success Spoil Rock Hunter” 
the weeR of July 29 at the Spa 
Theatre, Saratoga, N.Y. 

othy Orin, Richard T. Edel- 
man and Sheldon Baron, an off- 
Broadway management as Orion 
Productions, has taken over the 
Saranac Lake (N.Y.) Summer 
Theatre and will open July 1 with 
a non-Eouity resident company. 

Carl Wagner is stage manager 
and Moylan Mills pressagent for 
the Green Hills Theatre, Reading, 


a. 
Kathleen Monzhan wiil play in- 
genue roles this summer at. the 
Chase Barn Playhouse, Whitefield, 
N.H. Under the direction of Zeke 
Berlin, the season opens July 9 
with the Ronald Alexander comedy, 
“Grand Prize.” Miss Monahan, in 
private life Mrs. Larry. Goldner, is 
the daughter of Pittsburgh Press 
drama editor-critic Kaspar Mona- 
han. 


OPERA SAVER ENTHRONED 


Fred Bultman Got Up $40,000 In 
Three Days Last March 


New Orleans, June 18. 

A. Fred Bultman, who last March 
raised $40,000 in three days in a 
one-man campaign to save the New 
Orleans Opera Assn., was elected 
president of the group by its board 
of directors recently. 

He said “I believe it’s my duty 
to stay.” He was acting head of 
the group during its reorganization. 

Bultman then announged “there 
is no doubt that there will be a 
1957-58 opera season.” The Muni- 
cipal Auditorium has been reserved 
for six productions, four in the fall 
and two in the spring. . 

Also elected were H. Lloyd Haw- 
kins, first vice president; Lester 
Gumbel, second vice president; 











George Piazza, secretary, and Mar- 
tin M. Gurtler II, treasurer. 

The association’s needs at pres- 
ent total $30,234, Bultman stated. 
Total liabilities were listed at $36,- 
411, and total assets of $6,177. 
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Editor-Ambassador 

James M. Langley, publisher of 
the Concord (N.H.) onitor, who 
has been nominated by President 
Eisenhower for Ambassador to 
Pakistan, was hailed at a $25-a- 
plate dinner at the Eagle Hotel in 
Concord on the night of June 10. 

Proceeds from the dinner will be 
used to start the James M. Langley 
Nurses’ Fund for scholarships to 
the Cone Hospital School of 
Nursing. : 





Cerf’s 4th Publisher 

Prolific author-publisher Ben- 
nett Cerf who, as prexy of Ran- 
dom House, is most frequently pub- 
lished by his own firm, has added 
Harper's as his fourth publishing 
outlet, and the third “outside” 
firm. It’s “Reading For Pleasure,” 
an alternate Book-of-the-Month 
selection for November, which 
Harper's invited him to do for its 
October list. 

Cerf’s other previous “outside” 
publishers have been Simon & 
Schuster and Doubleday, 


Hecht’s ‘Charlie’ (MacArthur) 

“Charlie” by Ben Hecht (Harper; 
$3.95), is the story of the “im- 
probable life and times” of the late 
playwright, Charles MacArthur, 


written by his longtime friend and 
collaborator. It was inevitable that 





Hecht should write this book, and 
almost everyane in show biz will 





COMING FROM 


Peauclom ¢-Laude 


~AND ALL SURE-FIRE FOR HOLLYWOOD! 


be happy that he did; for what the 
author has F nn sag is a serio- 
comic valentine, affectionate, 
bright and colorful. Carpers may 
find that ye names and events 
have been omitted, for this is not 
a magnum cpus like Hecht’s own 
memoirs, which ran to nearly a 
thousand pages and required, as 
MacArthur supposedly indicated, 
the hire of a small boy to hold the 
volume while it was perused. 


Although Hecht writes with 


splashes of purple prose, he ad- 
heres fai to giving readers 
the delightful, complex and legen- 


dary Charles MacArthur. However, 
as MacArthur’s widow, actress 
Helen Hayes, writes in the preface: 
“Charlie was a different man to 
everyone he touched .. . Ben must 
have had quite a time with the 
avalanche of Charlies that. swept 
down on him when it became 
known he was writing this book ... 
my Charlie would not have been 
——— enough to be a book. 

e was my gentle lover, my under- 
standing husband, my gay com- 
panion, the sympathetic father of 
our children. How could you make 
a book out of that? But it made a 
lovely life. I hail Ben’s Charlie 
with gratitude and delight.” 

Ben’s Charlie is the young: man- 
about-newspaperdom in Chicago, 
and seldom has the era of “The 
Front Page” (the play the collabo- 
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| Marjorie | 
Housepian’s 


A HOUSEFUL OF LOVE 
June 24, $3.50 

















irwin 
Shaw’s 


TIP ON A DEAD 
JOCKEY and other stories 
July 5, $3.95 











| Leonora | 
-Hornblow’s | 


THE LOVE-SEEKERS 
July 8, $3.75 















Ayn Rand's | 


ATLAS SHRUGGED 
Her first novel since THE FOUNTAINHEAD 
October 10, $6.95 


rators later wrote from their Win- 
ly City press-room experiences) 
been evoked more successfully. 
Ben's Charlie is also the tyro-of- 
letters in Manhattan; the popular, 
dashing, bibulous lad, consorting 
with Benchley and Belasco, Wooll- 
cott and Jed Marris. MacArthur's 
romance with Helen Hayes is 
charmingly related. So is his touch- 
ing relationship with his only 
daughter, the late Mary MacArthur, 

In sequences of the book devoted 
to the team’s Hollywood experi- 
ences, Hecht’s negative reactions 
run rampant; but through the in- 
vective, he honestly shows MacAr- 
thur rolling with the punches, the 
better survivor of the two. There 
are good paragraphs on the duo's 
movie-producing experiment on 
Long Island, when, filming “The 
Scoundrel,” “Crime Without Pas- 
sion,” and “Once in a Blue Moon,” 
they pioneered the trend away 
from Hollywood that recently has 
been exploited more successfully 
by Elia Kazan and others. 

Hecht touches on MacArthur's 
adventures in uniform during 
World War II, but in the main, his 
subject’s later years are glossed 
over. Much of the book was writ- 
ten at Nyack, N. Y., the MacAr- 
thurs’ country seat, where Hecht 
checked letters and documents with 
Miss Hayes. Some of this material 
is presented in its entirety, includ- 
ing revealing letters from Mac- 
Arthur to his wife. 

“Charlie” is more than the en- 
dearing portrait of a sometimes 
bedevilled, but always gallant gen- 
tleman; it is a scintillating, nos- 
talgic guide-book to America’s lost 
age of wonderful nonsense. 

Down. 


AM News’ Liquidations 

The American News Co., which 
is exiting the magazine distribu- 
tion business, is currently in proc- 
ess of liquidating its plant and 
equipment at its branch offices 
throughout the country. The phy- 
sical assets, such as office and 
warehouse equipment, shelving, 
trucks and buildings, are being of- 
fered at book value to independent 
wholesalers. At a meeting with 
the Council for Independent Dis- 
tribution, ANC prexy Henry Gar- 
finkle suggested that the indepen- 
dent distributers also may want to 
hire ANC personnel. 

Garfinkle emphasized that his 
company is solvent. He claimed 
that ANC has built several million 
dollars worth of racks over the 
years. He suggested that indepen- 
dent distribs might help him col- 
lect his accounts receivable and 
forward the money to ANC. In 
return, Garfinkle said he would 
assign his interests in the racks to 
individual wholesalers. Garfinkle 
also stated that his Union News 
Co. stands will now be serviced by 
local wholesalers. ANC hopes to 
liquidate its inventories in the next 
few weeks. 

ANC will retain 43 branches for 
its hardcover book and stationery 
business. 











CHATTER 

David O. Alber has tied in with 
Noguchi Associates of Tokyo to 
handle its Nipponese publicity. 

Carolyn Stull, formerly with the 
San Francisco Chronicle, is new 
Sunday editor of the Oakland (Cal.) 
Tribune. : 

Oct. 28 is publication date at Lit- 
tle, Brown for Elsa Maxwell's new 
book, “How To Do It,” subtitled 
“The Lively Art of Entertaining.” 

Seth Neugroschl Associates Inc. 
has been authorized to conduct a 
publishing business in New York. 
Hall, Ray & Berman were filing 
attorneys. 


Manipulation,” by Miles Lee, of 
Edinburgh, Scotland, set for pub- 
lication by Faber & Faber, London, 
next spring. 

Richard Eberhart, poet in resi- 
dence at Dartmouth College, Han- 
| over, N.H., has presented many of 
his original manuscripts and work 
| books to Baker Library at the col- 
lege. 

Irving Paul Lazar agenting the 
just-published Random House 
novel, “The lLove-Seekers,” by 
Bubbles Schinasi ‘Mrs. Arthur 





|a deal about ready for closing. 

| Milford Publications Inc. has 
been empowered to conduct a busi- 
ness as publishers and printers in 
New York. Capital stock is 200 
shares, no par value. Jacob Wei- 
denbaum, filing attorney at Al- 
bany. 


duction to Mountaineering,” is due 
for publication today (Wed.) by 
A. S. Barnes & Co. The author is 


Geor., and executive director of 
the American Theatre Wing. 

Henry (Hank) Mack, returned 
lately from Denver, where he spent 
a year on a critical study of Ernest 
Hemingway, called “Bronze God.” 
He starts shortly as an associate 
| editor of Jazz World mag, and he's 
|eurrently working on a_ novel, 
i“Metal Odor of Danger.” 





“Puppet Theatre Production and 


Hornblow Jr.) for Hollywood, with | 


George A. Smith’s book, “Intro-| 


Variety's off-Broadway reviewer, | 
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SCULLY’S SCRAPBOOK 


+eeeeeseseseeee+ By Frank Scully 


We were sitting around a Palm Springs pool lapping up luxury 
when Anne Gougler remarked that she had been up in the mountains 
on a visit to Kay and asked me if I knew that Kay had been a Ziegfeld 
Follies girl? 

I couldn't believe it. 

“With you?” I asked. 


“No, I'd never been a Follies girl. I'd done some legit and a lot of 
modeling. In fact, I posed as the original Coca-Cola girl, before I was 
wafted west to Fox studio where I was soon rescued by marriage, but 
I had never been tapped for the Follies.” 

The widow of Charles Gougler of Akron and I had been friends in 
Hollywood and Palm Springs.. Independently, we had each known 
Kay for years. But Mrs, Gougler had known her from their Broad- 
way days. 

The best example that Kay practices what she preaches is that 
though she is now in her 50's, she hasn't got a wrinkle and has the 
same long, beautiful blonde hair she had as a showgirl. Worn in a 
fraulein braided hairdo, it reaches to her waist when let down. 

It seems Kay had come to New York out of the middle west, a Ger- 
man girl in her late teens, with practically no education, but fresh, 
clear, beautiful features and a flawless figure. 

“She looked like Billie Burke somewhat,” explained Anne. “I guess 
Ziegfeld saw that in her and hired her. I was modeling and we were 
neighbors—sort of ‘My Sister Eileen’ neighbors. She kept herself abso- 
lutely aloof from all the Ziegfeld and Follies intrigues and entangle- 
ments backstage, but was a strong and helpful personality to anyone 
in real trouble. A young staffer in the House of Morgan became 
fetched by her dazzling beauty and held on in spite of little or no 
encouragement. He was ambitious and wanted to get out of clerkship 
into law. He was persistent as well as ambitious because he finally 
got Kay to marry him. 

Fraulein Mullane Of The Follies 

“I forget what her name was originally but in the Follies they gave 
her the name of Kathleen Mullane. It wasn’t a bad name but Kay 
was German, not Irish. Not long after she was married, her husband 
broke down with t.b., and in those days it was a case of hang around 
New York and die, or go west and live. So she said goodbye to Broad- 
way and took him west in a rickety old model-T Ford to nurse him 
back to health. She worked at all kinds of things to support them and 
after a long time he did make a recovery.” 

But her work was not yet done, for he still wanted to be that lawyer. 
So she slugged some more while he studied law. Ultimately he did 
pass the bar exams. In fact, he finally became a judge. 

Among the occupations that Kay followed to support them was lec- 
turing. She had no formal education but she had studied in many 
diverse fields, particularly in body chemistry and metaphysics. She 
began to merge these sciences and lectured on health and proper 
foods. People flocked to hear her. 

This work may have taken her too far from the interests of her 
husband. Anyway, he got a divorce and remarried. He found a girl 
more fitted for his education that Kay had slugged for. Life is fre- 
quently like that. 

But Kay’s studies had made her singularly free of resentment and 
she seemed to have surrounded herself with all kinds of health-food 
faddists who were kindly disposed toward one another and the world. 

Crystal-Gazers And Supermarkets 

She decided to join the camp of those who believe that foods, to 
give proper nourishment, had to be grown organically and that spray- 
ing them with arsenates meant consumers were eating poisoned nutri- 
tion. She had to find a way to check on these things. Somewhere 
she dug up a crystal. Hung to a thread, it swung like a pendulum. 
She would walk through supermarkets swinging the pendulum over 
foods to determine which were edible and which were not. Some of 
the finest looking fruits and vegetables she decreed were pure poison. 
She would even test canned foods. People would trek behind her as 
if she were a pied piper, but to market managers she became a pied 
pest. 
For those broken down in health her cure was simple. She took 
them to a mountain retreat she had built. There she fed them a diet 
of organically raised grapes and slept her patients outdoors in all 
| kinds of weather. The place was 6,000 feet high. She had a cook, a 
secretary, a chauffeur, six in help in all, and she must have paid them 
| Off mostly in platonic love, because that was the only thing she had 
| plenty of. 

Of course, now and then she went off on a screwball prognosis. I 
remember once she issued a bulletin that on a certain September day 
and for 10 days thereafter there would be a shortage of oxygen in 
the atmosphere. It was all being caused by a dustball on the sun. 

Redheads Short of Oxygen? 

In order to offset this oxygen shortage she urged people, particu- 
larly redheads ‘or graybeards like me who had once been redheads) 
to stay indoors and sleep days. “Do-whatever work you have to do at 
night,” she warned. Redheads should butch their hair and no one 
should eat frozen vegetables, because, she said, they were short of 
oxygen. Yogi exercises, she thought, might help the world through 
this 10 days of doom. 

Well, nothing happened to the world, and nothing apparently hap- 
pened to Kay and her following either. 

“When I visited her the other day,” Anne Gougler went on, “she 
| didn’t look a day older than she did 10 years ago. Of course, she 
| doesn’t have her Follies figure any longer. But she is not fat. She 
| is buxom—as solid as a trained athlete. Her way of life couldn't pos- 

sibly be appraised as anything but a success. She even has married 
again, a young man with two children, and they all seemed as har- 
monious as KA&y's inner and outer life has always seemed harmonious 
to me.” 

| Potluck Poison! 

| One afternoon in the Palm Springs home of Mrs 











Gougler all of us 


| were enjoying a nice fire in the fireplace while rain poured outdoors, 
| Our hostess invited us to stay on for a potluck dinner. Kay, however, 
| went out to her car and got a little sack of her pendulum-tested pure 

foods, eating these while we feasted on what she must have thought 
| were very palatable poisons. 

She entertained us one evening with various theories as to how to 
|circumvent the devastations of -modern living. Crystal-test every- 
| thing, she insisted That crystal pendulum for testing foods fas- 
|cinated me. In fact, I bought one and gave Kay $5 for it 
| 


| Mme. Scully, who, normally speaking, is a bigger sucker for any- 
thing like this than I am, was appalled that I could be chumped into 
buying such a dubious yardstick 


Whether it ever would have worked or not, I. don't know, because 
I do not do the marketing and haven't the slightest idea where it is 
by now. But it would be foolish to deny that something had kept Kay 


from growing old and gray, and it hasn't been facelifts, mudpacks, 
hairdyes, highballs or filet mignons. 

| Anne asked her why she never had cut her hair. Kay smiled kind 
|of sadly and said, “I kind of treasure it. It's the only thing I have 
| left of my youth.” 

Among the parlor games she played that night was testing brain 
potentials. I have forgotten how the game worked. All I remember 
is that I came out a genius, to the consternation of everybody but Kay 
and me. 

So that’s what happened to at least one Ziegfeld Follies girl who 
didn’t marry a millionaire, take up dope or become a movie star. 

Thought people would like to know. 
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Broadway 


Negro Actors Guild holding its 
annual moonlight sailing up the 
Hudson on Aug. 5. 

Quentin Reynelds doing a rest- 
cure at the North Westchester 
Hospital, Mount Kisce. 

Johnny Ray’s back page ad in 
last issue of VARIETY erratumed in 
misspelling Harry Sobol. 

Grossinger Golf & Tennis Club 
alumni dinner-danced at Tavern- 
on-the Green on Monday (17). 

Luben Vichey’s National Artists 
Corp. has signed Giuseppe Cam- 
pora of Met for concert manage- 
ment. 

Theodore R. Kupferman, v.p. 
and general counsel of Cinerama 
Productions, is back from a four- 
week European junket. 

Bernard Zeeman, treasurer of 
Columbia Pictures International, 
off over the weekend for a swing of 
London Paris and Rome. 3 

Swiss pianist Margrit Weber will 
hit minimum of 15 U.S. cities on 
her tour next fall under manage- 
ment of Thea Dispeker. : 

Norma Eberhardt, actress - wife 
of Claude Dauphin, in from Paris 
last week on the Flandre accom- 
panied the couple’s son. 

Sondra Gorney who served with 
the American Theatre Wing in- 
structional staff is now magazine 
contact for the Girl Scouts, 

Plaza Hotel will mark its 50th 
aoni Oct. 1 with a dinner dance, 
tabbed the Golden Ball, for the 
benefit of the Recreation Service 
for Children of Bellevue. : 

The Dunlevy Milbanks hosting a 
buffet supper at the Pierre in 
honor of Mrs, Charles S. Guggen- 
heimer’s 40th anniversary with the 
Lewisohn Stadium Concerts. 

“La Vida Breva” an opera not 
heard in N.Y. since 1926 will be 
mounted this fall by City Centre 
and Jose Iturbi will make his debut 
as a conductor on that occasion, 

Joan Fontaine, Audrey Hepburn, 
Mel Ferrer, Jeff Chandler and 
Murray Silverstone, 20th-Fox’s 
foreign chief, sailing for Europe 
today (Wed.) on the Queen Mary. 

Composer-conductor D'Artega’s 
June 9 and June 16 pop concerts 
at Miami reported capacity. He'll 
participate in the new Central 
Park divertissements in Manhattan 
this summer, 

With the leasing of the East 
Hampton Airport by Long Island 
Airways, such showbizites as Ker- 
mit Bloomgarden, Anne Jackson 
and Peter Witt are planing from 
their summer weekends back 
Gotham 

Norman Cousins, editor of The 
Saturday Review, received an hon- 


orary degree of doctor of humane | 


letters at the commencement pro- 
gram at the U. of Vermont, June 
16 He was 
ment speaker. 

Bennett and Phyllis Cerf off to 
Rome and Paris today (Wed.) with 


their two boys, Christopher 16 and | 


Johnny 11, returning July 5 on the 
S.S. United States. Guest panelists 
in “What's My Line?” will sub for 
the author-publisher. 

Herbert Barrett, concert man- 
ager, sailing Friday (21) on the 
Nieuw Amsterdam for eight-weeks 
in London, Amsterdam, Paris and 
tome to arrange~tours for artists 
and group attractions for Ameri- 
can tours for the 1958-59 season. 

Show biz attorneys Mortimer 
Becker and Jack London, formerly 
associated with Jaffe & Jaffe, have 
formed a new firm with offices at 
4 East 43d St., N.Y. Becker is 
national and N.Y. local counsel for 
the American Federation of Tele- 
vision &+Radio Artists, 
r esents the American Guild of 
Musical Artists. 

RCA prexy John L. Burns joined 
the other corporate echelon in 
honofary degrees, receiving a Dov- 
r of Business Administration at 


Northeastern Univ.’s 56th (com- 
neement of that Boston institu- 
Earlier in June, both RCA 

d chairman General David 

f and Frank M. Folsom, 

( nan of the RCA executive 
( ittee, received their ninth 
honorary degrees, which have run 
t! mut from Laws to Humane 


Moe A. Silvers (Lily Jason 

east for their daughter Bar- 

} raduation from Wellesley 
t district manager for Stan- 
Warner Theatres has returned 

* hase but Mrs, Silver, who 

placed her first novel with 

D Sloen & Pearce for summer 


on, is remaining on a week | 


ried while still a sopho- 

but remained on to complete 
irriculum at Wellesley 

rt K. Shapiro, president of 

} Cinema Lodge of B'nai 

B'ri has named National Screen 

Service exec Norman Robbins to 

{ Cinema Lodge's 1957 fund- 

raisi campaign on behalf of 

B'nai B'rith agencies including the 


I 
T 
{ hopping ete. Their daughter 
‘ 
I 
) 


Defamation League, Hillel 
Foundations, youth organization 
and vocational service. Init 


Litia! 
project of the Lodge will be the 


also the commence- | 


and also | 


sale of 500 contribution share cer- 
ificates at $25 each with one of 
the purchasers beir~ awarded a 
1957 Cadillac. 


who just returned to the Coast, 
don’t do an original play offered 
them at the Westport (Conn.) 
Playhouse, for Lawrence Langner- 
Armina Marshall-John C. Wilson, 
Ed and Pegeen Fitzgerald are 
wanted for the chore. Play is by a 
Vlanhattan medico who insists upon 
anonymity and was brought to the 
Playhouse’s attention by New 
Yorker drama critic John McCar- 
ten who, when and if it’s done as a 
tv play, would work on the video 


version. 
Boston 


By Guy Livingston 
(344 Little Bldg.; HAncock 6-8386) 

“Boy Friend” opens the North 
Shore Music Theatre’s third sea- 
son Monday (24). 

Baker Sisters booked for Revere 
Frolic opening Sunday (23). Jerry 
Vale set for July 8. 

Lady Sheree and her Calypso 
Lords current at the Hotel Brad- 
ford Carousel Room. 

Robert Merrill im for appearance 
with Boston Pops Orch concert for 
Israel Histadrut Night. 
| Somerset Hotel opens its pool 
{for outdoor dancing Friday (21) 
| with Teddy Phillips Orch. 
| School supers 
|hosted by Beacon Hill Theatre at 
| special preshowing of ‘Saint Joan.” 
| Ella Fitzgerald. and the Oscar 
|Peterson Trio booked for jazz 
|nights June 28-29 at Castle Hill, 
| Ipswich. 

Falmouth Playhouse starts its 
ninth season with a 10 week sked 
Monday (24) presenting “Desk Set” 
with Nancy Walker. 

New Surf $250,000 dancery at 
Nantasket unveiled Friday (14) 
with Guy Lombardo and celeb 
party of state and local dignitaries. 

Don Dennis, singing emcee at 
Steuben’s, leaves with closing of 
|the room Saturday (22) for two 
; weeks at Chaudier Country Club, 
| Hull, Quebec. 


} i iliahiaias 
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Philadelphia 

By Jerry Gaghan 

Estelle Sloan, West Philly terper, 

| left for London to play first Palla- 

dium date. 

Conductor Eugene Ormandy 
named to the U.S. National Com- 
| mission for UNESCO. 
| Tickets already on sale at Acad- 
emy of Music for the Sadler's 
Wells Ballet performance Oct. 
| 14-19. 

Elizabeth Gray Vining (‘King 
| and I") spoke at annual meeting of 











|The Haverford College Phi Beta 
| Kappa. 
Mike Ellis inked Frances Far- 


mer to play lead in “Chalk Garden” 
|at his Bucks County Playhouse in 
August. 

Milton Berle goes into Temple 
University Hospital at end of his 
| Latin Casino run for surgery by 
Dr. Chevalier Jackson. 

Lois Fisher, who alternates with 
Julie Andrews in “My Fair Lady,” 
| sings a special July 4 program of 
current Broadway hits with Igor 
|Gorin at Robin Hood Dell. Franz 
Allers will conduct. 


| Istanbul 


} By N. Zarar 

Medrano Circus in town for the 
yearly Flower Fest. 

Lale Oraloglu, will play femme 
lead in Lutfi Akad’s new film. 


“The Seedless Earth,” 

Stripper Tina Marshall of the 
Crazy Horse Saloon of Paris into 
the Kervansaray nitery here. 

Composer Arif Mardin and or- 
|chestra leader Ismet Siral are 


founders of the newly formed Jazz 
Club, a 

Baritone Orhan Gunek off to 
Milan. Turkish singer guested at 
a special benefit performance of 
“Rigoletto” here. 

Director Mahir Canova started 
rehearsals for the State Theat: 
production of “The Servant of 
Two Masters.” Legit comedy will 
be presented in Venice July 7 at 
the annual Goldoni festival, and 
will rep Turkey. 





‘Vienna 


By Emil W. Maass 
(Grosse Schiffgasse 1-A; Tel 
356156) 

Soprano Marie Saucier gave con- 

cert in Brahms Saal. 

Prof. Edward Mattos of Oberlin 
Ccllege lectured in America House 
on “Three Centuries of American 
Music.” 

Herbert von Karajan will direct 


the new Igor Stravinsky Sym- 
phony, “Symphony for the Baton 
Only.” 

Robert Stolz will direct the 
grand finale of the Vienna Festi- 


vals June 23. Vienna Syraphoni 
| Orch will play in front of the il- 
}luminated City Hall, 


If George Burns & Gracie Allen, | 


and_ principals | 


| London 


(Temple Bar 5041-9952) 

Gloria Swanson in London from 
Paris to have dents removed from 
| her Rolls Royce 

Howard. Keel left last week for 
short visit to Copenhagen before 
|returning to the U.S. 

Deborah Kerr guest of honor at 
reception tossed by Metro to in- 
}troduce her pic, “Tea and Sym- 
pathy.” 

Halle Orchestra of England with 
its conductor Sir John Barbirolli, 
left England yesterday ‘Mon.) for 
its first visit to Italy. 

Walt Disney's featurette, “Our 
Friends the Atoms,” was shown to 
Members of Parliament at House 
of Commons last week. 
| Elizabeth Seal replaced Belita as 
lead of the Coliseum production of 
“Damn Yankees.” Belita ordered 
to rest by her doctor before having 
an operation. 

Alexander Gibson appointed mu- 
sical director of Sadler’s Wells 
Opera. For the last three years, 
he’s been one of the senior con- 
ductors; appointments takes ef- 
fect Sept. 1. 

A. E. Matthews célebrated his 
70th year on stage last week with 
a party at the Cambridge Theatre 
where he entertained the youngest 
actresses in London plays. He is 
currently starring in “A Month of 


Sundays.” 

Screen writer Ted Willis met 
British and British-based Austra- 
lian press at a party given in his 
honor on his return from a four- 
month visit to Australia gathering 
material for future Associated- 
British screenplay. 

Extracts from the soundtrack of 
Columbia's “The Admirable Crich- 
ton,” will be broadcast by the BBC 
in a 45-minute show in the Light 
Prograrn next Tues, (25). Picture 
stars Kenneth More, Diane Cilento, 
Cecil Parker and Sally Ann Howes. 

Andy Gray replaces Ray Sonin 
as editor of The New Musical Ex- 
press, a weekly British musical 
paper. Sonin recently gave up his 
editorship to found and edit a 
newspaper in Canada. Gray, him- 
self a Canadian, has been an active 
show biz journalist in London since 
| 1938. 
} 


Kome 
By Robert F. Hawkins 


(Archimede 145; Tel. 800211) 
Esther Williams and daughter 


seeing the Roman sights as well|Maedchen” (The Simple Girl) is 


as covering the gourmet circuit be- 
fore she starts work on her Uni- 
versal pic, “Raw Wind in Eden.” 

Diana Dors expected in Rome 
early in July to start work on her 
pic opposite Vittorio Gassmann. 
Luigi Zampa directs for producer 
Maleno Malenotti. 

Frankie Laine-Reanto Carosone 
concert at Adriano Theatre was a 
turnaway séllout, with top critical 
and public reaction following the 
multi-encored stints. 

Edmund Purdom back from Ma- 
drid, where he’s been doing studio 
sequences on his latest, “Ambush 
in Tangiers,” opposite Genevieve 
Page and Gino Cervi, 

Oswald Morris, British camera- 
man on “Farewell to Arms” 
the company and returned to Eng- 


land, Second unit lenser on pic, 
Piero Portalupi, takes over the 
vacancy. 


Sebastian Fischer and Katherine 
Mayberg are the German ‘thesps 
signed to start in “The Nibelungen 


Body Beautiful, signed by Metro 
to a term contract and will be as- 
signed to a pic soon, She made her 
film debut in Europe fast summer 
as John Payne’s co-star in “Hid- 
den Fear.” 

Tillman, who joined the Inter- 
state Theatre Circuit as a door- 
man 23 years ago, appointed city 
manager for the circuit at Temple, 
replacing Paul Hudgins, who has 
been city manager there since 
1948. Hudgins was named city 
manager for Interstate at Tyler, 
replacing C. W. Moss, city Inter- 
state manager since 1953. 


Westport, Conn. 


By Humphrey Doulens 

Joan Crawford here 
adopted daughter, Christina, ap- 
| prenticing at Westport Playhouse. 

Lily Pons sailed Friday (14) on 
S. S. United States and will be in 
France and England until August. 

Donald Harron commuting to 
“Separate Tables” from his sum- 
mer home and Stratford Shake- 
speare rehearsals, 

Late Doris Patston, former mu- 
sical comedy lead, 
nearby New Canaan after funeral 
services Friday (14). 

Len Cocco, whose Westnor is 
one of top local eateries, has taken 
over Players’ Tavern adjunct of 
Country Playhouse. Will install 
after-show entertainment. 

The “H's” rated most audience 
attention at opening Saturday (15) 
of Country Playhouse with Faye 
Emerson in “Witness for the 
Prosecution.” «In that section were 
Katharine Hepburn, Eileen Heck- 
art, Theresa Helburn, June Havoc 
and Celeste Holm. Cy Walters, 


Eva LeGallienne, Armina Mar- 
shall, William Raiser, Robert Em- 
hardt and William Darrid also 


spotted in crowd. 


Berlin 


By Hans Hoehn 
(76-02-64) 

“Somebody Up There Likes Me” 
(M-G) declared valuable by West 
German Film Classification Board. 

Edward Dmytryk here for two 
days to look over locations for 
“Young Lions.” Several scenes of 
the pic will be shot here in mid- 
July. 

Forthcoming 





“Das einfache 


|CCC’s 50th feature pic since its 
jsetup 11 years ago. Pic stars 
Caterina Valente. 

Paramount preemed “Birds and 
| Boew" here under the German 
title, “Die falsche Eva” (The False 
| Eve), It’s the first time patrons 
|here have seen George Gobel on 
| the screen. 

| German actor O. E. Hasse will 
|be seen in three Berlin Festival 
| Pix, one of German origin (“Last 
Ones Shall Be First’) and two 
| French films, “Arsene Lupin” and 
|“Sait-on Jamais.” 

| Bing Crosby - Grace 
|“True Love” is still the most re- 
| quested tune over the local AFN 
stations. Reason stems _ partly 


left | from the extended run of Metro’s! «Tetyan” 


|“High Society” 
atre. 


| Chicago 


| Noel Behn named executive pro- | 


model, whe holds the title of Miss 


to visit+ 


interred at} 


Kelly’s 


at the MGM The-| 


Hollywood 


Mack Sennett underwent major 
surgery. 

Samuel Z. Arkoff returned from 
London. 

Sheree North recuperating after 
major surgery. 

Republic saloon set lost in un- 
controlled fire. 

Fred Briskin new chairman of 
Community Service Committee. 
| Gene Raymond to March Field 

for twoweek tour of duty with 
| U.S.A.F. 

Clarence Wheeler, musical direc- 
tor Walter Lantz Productions, cele- 
brated Golden Anni. 

Nadine Ducas, Frenchy actress 
who appeared in “Love After- 
noon,” set by Allied Artists to 
bally film. 








Paris 
By Gene Mosokwitz - 

(28 Rue Huchetie; Odeon 4944) 

“Spirit of Saint Louis” (WB) in 
for good reviews but slow biz. 

Mike Todd's “Around Wor'd in 
80 Days” (UA) took in $18,000 its 
| first week. 
The seven Gallic studios are 
| humming with activity since 19 pix 
|are in production. 
| Yves Montand to Yugoslavia for 
|a French-Italo-Yugoslavian copro- 
| duction, “Road Is Blue.” ’ 
Pleshette, manager of 
Brooklyn Paramount, here on his 
first European looksee with his 





wife. 
| It is finally Micheline Presie 
|who will replace Ingrid Bergman 
}in the hit legiter, “Tea and Sym- 
| pathy,” next season. 

Gilded_ hand-to-hand act, . the 
Olympiades (3), now at Olympia 
Music Hall, goes to the Radio City 
Music Hall in N.Y. next. 
| United Artists cocktailing Gary 
{Cooper and Maurice Chevalier for 
opening of Billy Wilder’s “Love in 
Afternoon” (AA) which it has for 
| European distrib. Pic opened to 
great biz and solid reviews. 

Michele Morgan says that, al- 
though she has no intention of re- 
{turning to Hollywood, she feels 
{U.S. pix give worthy roles to 
| actresses which is rare here. 
| Gallic referendum film awards, 
;/run by fan mag Cinémonde, gave 
| best foreign actor and actress to 
|the late James Dean and Maria 
| Schell, with best. Gallic actor and 
j}actress to Francois Perier and 
Danielle Darrieux. 

With Darryl Zanuck 
some final scenes for “The Sun 
| Also Rises” (20th), with Tyrone 
| Power. Eddie Albert and Juliette 
Greco, during the day, and Gerd 
Oswald winding “Paris Holiday” 





shooting 


|(UA), with Bob Hope, Fernandel, 
| Anita Ekberg and Martha Hyer, at 
| night, Paris begins to look like one 


big Hollywood set. 


Madrid 
By Ramsay Ames 
(Castellana Hilton; 372200) 
| Songstress Olga James opened 
at Barcelona's Club Bolero. 
| Pedro Armendariz due here in 
|August to make the film, 


Antonio and his ballet at Teatro 
| Espanol for special show in aid 
of the cancer drive. 
Producer-director - writer Edgar 
Neville preparing to roll in July 
on an original story. 
“Donde Vas, . Alfonso XII?” 


Legend,” which Giacomo Gentil-|ducer of Edgewater Beach Play-| (Where Are You Going, Alfonso 


omo directs for Antonio Ferrigno, 
starting at end of June at Titanus 
Appia and Farnesina studios 
Abbe Lane and 
due here soon on the Cristoforo 
Colombo. She may co-star with 
Vittorio DeSica in “Bread, Love, 
and Cha Cha Cha,” which would 
also feature Fernandel. 
Federico Fellini, currently in the 
S. on biz and to recieve the 
Screen Director's Plaque for his 
stint on “La Strada,” may talk to 
Sophia Loren and Gregory Peck 
about starring roles in his upcom- 
ing “Le Libere Donne di 
liano,”’ slated for an October start. 
Twenty-one Italian pix are shoot- 


ing at present (including co-pro- 
duction) but only three of them 
are going in Rome “Marisa la 
Civetia,.” Primo Applauso” and 
L’Ultima Violenza.” Only one 


pic is shooting at Cinecitta, Iitaly’s 
largest studio, “Farewell to Arms 


“Dallas 


Noble Holt, formerly a western 
Texas rancher is the new owner 
and operator of the Citrus, Aztec 
and Juraez Theatres at Edinburg. 

Texas Drive-In Owners’ Assn. 
held a special meeting -here June 
11 in the Variety Club Room at the 
Hotel Adolphus. Eddie Joseph of 
Austin is prez of the group. 

W. R. Petty purchased the Prin- 
cess at Whitesboro from Mrs. G. 
E. Wooten, who had operated the 
for the last 35 years. Petty 
also runs the Palace at Plano, Tex. 
j Anne Neyland, former local 


house 


Mag-} 


>», have been set 


| house, 
| Joe E: Howard here for tv ap- 
!pearances on “Breakfast Club,” 


| Danny Thomas, current at the 
Chez Paree, checked in early to 
head annual CYO Youth Benefit 
ball. 
Ravinia Festival began this week 
{with production of Sean O’Casey’s 
|“Pictures in Hallway” at the re- 
furbished Ravinia Theatre . 
| Leo Zabelin former Chi Varrety 


| staffer, now in Mitwaukee promot- 
|ing “Around the World in 80 
| Days,” which opened there last 
week. 


| Burgess Meredith, here to pro- 
}mote “Joe Butterfly,” segues into 
| rehearsals for “Circus of Dr. Lao,” 


opening Edgewater’ strawhatter 
| July 8. . 
The bagpipes of Bonnie Scotland 


to a new task — 
serenading the bovines in the Chi- 
cago Stockyard. One David Pryde, 
late of Methilhiil, Fife, Scotland 
| (that’s hard by the Firth of Forth), 
spends a goodly part of his week- 
end practicing on the pipes in a 


big parking area right in the 
middle of the stockyard. Doesn't 
{seem to bother the animals too 


much and his neighbors on South 
Springfield Avenue, Chicago, are 
offering no objections. A packer 
|for Sears Roebuck, Pryde learned 
|to play the pipes in the U.S. after 
| seeing the Scots Guards on tour 
a few years back (a home-sicking 
| experience). Now he plays with the 
| American Legion Post 333 Stock- 
| yard Pipe Band, 


XII?) now past 200th performance 
| at the Lara. 
Catherine Zago, blonde French 


Xavier Cugat| “Club 60,” and “In Town Tonight.” | singer-actress, now at the Castel- 


|lana Hilton’s Rendezvous, goes to 
London’s Pigalle in September. 
“Diary of Anne Frank” passed its 
| 100th performance at the Teatro 
| Espanol; Miguel de Mihura’s “Car- 
| lota” ditto at Teatro Infanta Isa- 


Sarita Montiel here from Holly- 
| wood for special showing. of her 


La Ultima Cuple” (The Last 
oe Spanish film starring 
| her. be 
| Father, Peyton back to wind 


| shooting narration of his tv series, 

“15 -Miracles of the Cross” at 
|Charmartin Studios. Series was 
|directed by Joe Brown Jr., and 
|company is now shooting at night, 
| Terence Rattigan’s “The Sieep- 
| ing Prince” at Teatro Recoletos: 
|Spanish version is by Diego 

Hurtado. Cast includes some of 
|Spain’s tops in the legit depart- 

ment—Enrique Diosdado, Mary 
| Carrillo, 


Omaha 


~ By Glenn Trump 

Comedienne Maxine Gates visit- 
ing friends before returning to 
| the Coast. 
| Orch leader Lee Barron trying 
|the rassling promotion field at 
Playland Park. 

Stylemasters, local quartet, 
opened at the Colony Club follow- 
ing appearances on the Arthur 
Godfrey Show. 
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Wednesday, June 19, 1957 


VARIETY 





OBITUARIES 


JIMMY DORSEY 
Jimmy Dorsey, 53, bandleader, 
died June 12 in New York of 
cancer. 
Details in the Music Section. 





A. CLEDGE ROBERTS 

A. Cledge Roberts, 52, an actor, 
producer and director in legit, 
films, radio and tv, died June 14 
in New York. 

Among 40 legit productions in 
which Roberts appeared were “As 
You Desire Me,” with Judith An- 
derson; “The Left Bank” and “Be- 
tween Two Worlds.” He was as- 
sistant to Max Reinhardt in the 

roduction of “Sons and Soldiers.” 
je had been owner, director and 
manager of two summer theatres, 
the heatre-in-the-Dale at New 
Milford, Conn., in 1938-39 and the 
Harbor Playhouse, Marion, Mass., 
1940-47. 

He had been a producer and di- 
rector for NBC in 1942, at CBS 
from 1945-46 and with WPIX, 
N. Y., from 1947 to ’52. His film 
credits include “Sister Kenny” and 
“Crime Without Passion.” During 
the last seven years, he. taught 
osrofessional courses in radio-tv at 
New York University, where he 
also was director of the school’s 
tv workshop. Additionally, he was 
an instructor at the School of Ra- 
dio Technique in N. Y. 

His wife, three sons, 
father and brother survive. 


FREDERICK W. FITT 

Frederick William Fitt, 85, for- 
mer circus owner, died recently in 
Norwich, Eng. Originally in the 
furniture removal business, he 
married a sister of Edward Bos- 
tock, of the Bostock & Wombell 
Circus, in 1895. Eight years later 
he became a partner with Bostock 
in running the old Theatre Royal, 
Norwich, featuring vaude shows 


mother, 


and re-naming the house the Hip- 
podrome. 

Bostock and Fitt later purchased 
the Grand Opera House, Norwich, 
re-naming it the Hippodrome for 
vaude shows, and relinquishing the 
In 1905 they 


old Theatre Royal. 








In Fond Memory of 

LESTER LEE 
June 19, 1956 

—Ned Washington 










also opened the Hippodrome at 
Ipswich. 

In 1927 Bostock and Fitt dis- 
posed of the Royal, Norwich, and 
in 1930 gave up the Hippodrome. 
Apart from vauderies, Fitt & Bos- 
tock trained circus horses, operat- 
ed a skating rink and gardens, and 
promoted outdoor concert parties. 


DORIS PATSTON 

Mrs. Doris Patston Sheehan, 53, 
London-born musicomedy and dra- 
matic actress who appeared in 
numerous Broadway productions 
over a 30-year period, died June 12 
in Darien, Conn. 

She made her U. S. debut in 
1925 as the ingenue lead in 
Florenz Ziegfeld’s production of 
Louis the XIV.” Later, she san 
in many musicals and playe 
st raight dramatic roles, notably in 
Flare Path,” with Alec Guinness 
in 1942, and in “Gigi,” with Au- 
drey Hepburn in 1951. 
cette. legit credits also include 
“Katja, “Chocolate Soldier,” 
“Lovely Lady,” “Strike Up Band,” 
“New Moon,” “Sadie Thompson,” 
Frederika” and “A Kiss for Cin- 
derella.” She sang for 17 sum- 
mers with the St. Louis Municipal 
Opera Co. 


Her husband, comedian Jack 


Sheehan, mother, father and a 
brother survive. 
PHILIP FEIN 


Philip Fein, 66, singer and opera- 
legit stage director, died June 9 in 
New York. 

Fein launched his career as an 
Opera singer at 18 when he joined 
the Aborn Opera Co. Later he 
was with several other companies 
as stage manager and director, in- 
cluding the St. Paul Civic Opera 
Co.; a post he held for 22 years. 
More recently he was with the 
Florentine Opera Co. in Milwau- 
kee. For two years he was with 
Mike Todd's production of “A 
Night in Venice.” In vaudeville 
he appeared with his wife in an 
act called Fein & Tennyson. 

Wife, actress-singer Florence 
Tennyson, two sons, two brothers 
and a sister survive. 


; JIMMY LYONS 
Jimmy Lyons, 64, in charge of 
publications , for the American 
Guild of Variety Artists, died June 





ing from Miami Beach, where he 
attended the AGVA convention. At 
first it was thought he had suf- 
fered a mild attack, but his condi- 
tion suddenly grew worse. 

For years, ons did a 
comedy soldier act p theatres 
all over the country. Some years 
ago, he became the first eastern 
regional director of AGVA, and 
later took on the of age Ap 
AGVA News, He also edi “ 
book on —... 

Survived by wife. 

= mg NEU ea 

enry Neu, veteran disk 
exec, died June 10 in names f 
He had been in the disk field for 
the past 37 years with a variety of 
cempanies, most recently being 
with Decca, He retired from the 
business in 1953. 

Neu started in the disk biz with 
Plaza Music handling Cameo and 
Regal Records. He later joined 
American Records as v.p. and gen- 
eral manager. In 1937, he joined 
Decca Records as manager of 
syndicated stores and was instru- 
mental in putting several of the 
larger chains, such as Woolworth’s, 
Kress and Kresge's, into the disk 
business. Neu also handled Decca’s 
accessory and mail order operation 
while with the company. 

Survived by wife and daughter. 


ROBERT ALTON 

Robert Alton, 55, stage and 
screen choreographer and director, 
died June 14 in Hollywood after 
a siege of Bright's disease. 

Former dancer, Alton toured 
with the Mordkin Ballet troupe and 
moved to Hollywood in 1944 as a 
choreographer for Metro, where he 
teok in such films as “Annie 
Get Your Gun.” “Ziegfeld Follies,” 
“Show Boat,” “Belle of New York” 

id “Pagan Love Song.” 

After his stay at Me 
turned to New York, where he 
staged “Pal Joey” and “Hazel 
Flagg” and handled choreography 
for “Me and Juliet.” Subsequenty 
in Hollywood he handled such films 
as “Call Me Madam,” “White 
Christmas” and “There's No Busi- 
ness Like Show Business.” 


ARCH LAUTERER 

Arch Lauterer, 52, theatrical set 
designer and professor of speech 
and drama at Mills College, died 
June 9 in Oakland, Cal. A native 
of Ohio, he be his career with 
the Cleveland house in 1926, 
went on to studies in Europe and 
teaching at Bennington llege 
and School of Dance, Sarah Law- 





he re- 





and Dartington in England. 

He collaborated with Martha 
Graham and was American repre- 
sentative to UNESCO, Interna- 
tional Theatre Institute at Paris in 
1950. He designed more than 400 
theatrical productions in all. He 
had been at Mills, in Oakland, 
since 1948. 

His wife, mother and son survive. 


GEORGE A. SEVERANCE 

George A. Severance, 89, finan- 
cial secretary of Local 13, Ameri- 
can Federation of Musicians, for 
58 years, died June 9 in Troy, 
N. Y. A native of Lowell, Mass., 
he traveled as a clarinetist with 
minstrel and circus bands before 
moving to Troy in 1899. 

Severance, who Fg with 
Doring’s Band an with the 
Oriental Shrine Band in the Col- 
lar City, also was noted as a col- 
lector of theatrical lore. His files 
contain much material on the the- 
atre and opera prior to the turn 
of the century. e retired several 
years ago. 
a wife and two daughters sur- 

ve. 


JENNY CULLEN 
Je Cullen, 67, first Minne- 
apolis Sym ws J orchestra woman 
member, died June 14 in Minne- 
py toned with polis 
o apolis 
Symphony 


Henri Verbrugghen in 1922. In 
Glasgow she was a Scottish Acad- 
amy of Music graduate and a Scot- 
tish Symphony orchestra member. 
She played in 
erbrugghen 
was the state estra concert- 
master at Sydney, Australia. She 
was first violinist and concertmas- 
iter of the Minneapolis S ony 
orchestra which she joined in 1922. 
She retired in 1949. 





CAMERON GEDDES 
Cameron Geddes, 63, bass-bari- 
tone who sang in “Dumbells,” 
Canadian soldier revue, died June 
7 in Mitchell, Ont. He was due to 
retire at month’s end from his 
d-chatter show over radio 

sta CJCS in nearby Stratford. 





12 in New York, of a heart attack. 
He was stricken on a plane return- 


He'd done it for 17 years. 
Geddes, originally a banker, 


rence College, Western Reserve bout 





joined the Dumbells while serving 
overseas in World War I, and later 
played New York with them. He 
sang on the radio from 1922 on, 
also touring U.S. and Canadian 
theatres. For a time he was fea- 
tured in Jack Arthur's stage shows 
at Loew's Uptown Theatre, To- 
ronto, in pre-talkie days, . 





CHRIS M. SCHONBERG 

Chris M, Schonberg, 66, song- 
writer. and pianist, died June 16 
in Culver City, Calif. 

Accompanist of Nora Bayes on 
the old Orpheum vaudeville cir- 
cuit for seven years, he later was 
Eleanor Powell’s accompanist at 
Metro for 12 L=- His songs in- 
clude “Darling,” “My ttle 
— and “Croon a Little Lulla- 


His wife, daughter, son, two 
brothers and a sister survive. 


RUDOLPH POLK 

Rudolph Polk, 63, former con- 
cert violinist and artists manager, 
died June 16 in Beverly Is, 
Calif., after a long illness. 

Polk managed many concert ar- 
tists including Jascha. Heifetz, 
Viadimir Horowitz and Jose Iturbi. 
He also had been assistant musical 
director to Morris Stoloff at Co- 
lumbia Pictures. After World 
War II he was musical director for 
Enterprise Studios. 


A. BERNARD SHORE 

A. Bernard Shore, 62, officer and 
director of Max Factor & Co., died 
of a heart attack June 14 in Holly- 
wood. A son-in-law of the late Max 
Factor, he was makeup director of 
the cosmetic firm's Hollywood 
studio. He was with the company 
for 30 years. 

Surviving are his wife, a daugh- 
ter, three sisters and three brothers. 
He was a brother of the comedian, 
Willie Shore, 


JACK HERBERT 
Herbert N. Songcrant, 66, Broad- 
way song-and-dance man, known 
professionally as Jack Herbert, 
died June 10 in North Reading. 
His wife and partner, known in 
the profession as Barbara Neely, 
died two years ago. The pair re- 
tired from show biz in 1952 after 
30 years. They appeared in such 
Broadway productions as “Ziegfeld 
Follies,” “Honeymoon Cottage,” 
“Tll Say She Is” and “Father's 
Holiday.” 
His brother survives. 


WILLIAM A. PURVIS 

Williarn Allen Purvis, 78, for- 
mer vaude and circus strong-man, 
died recently in South Shields, 
Eng. He was billed as “The 
Strongest Man in the North.” A 
noted wrestler and weightlifter, he 
travelled with the Hackenschmidt 
shows, and earned many prizes for 
accepting challengers to wrestling 








juts. 

He was once awarded a silver 
cup for going three minutes in the 
ring with a bear which failed to 
floor him. He originally develo 
his muscles as a blacksmith, 
ing a 32-stone anvil. 


PEGGY HOPKINS JOYCE 

Peggy Hopkins Joyce, 63, the 
much-married former Broadway 
showgirl, died June 12 in New 
York. 

She appeared in the “Ziegfeld 
Follies,” in Earl Carroll’s “Vani- 
ties” and several plays including 
“The Lady of the Orchids,” her last 
stage appearance. Her films in- 
cluded “Sky Rocket” in 1928 and 
“International House” in 1933. 

Her husband survives. 


ift- 


GUS SCHILLING 

August E. (Gus) Schilling, 49, 
comedian, was found dead, appar- 
ently of a heart attack, June 16 
in his Hollywood apartment. 

Schilling was featured for years 
in burlesque with his former wife, 
Betty Rowland. He later ap- 
peared in many films including 
“Stork Bites Man,” “Return of Oc- 
tober,” “Macbeth” and “Lady 
From Shanghai.” 





WALTER W. BRAJLEY 

Walter Webb Brailey, 64, former 
vaude performer, died June 6 in 
Calgary, Alta. A marimbaphone 
player, he came to Calgary in 1908 
and had appeared at all Calgary 
theatres. As an orchestra leader he 
toured Alberta and in the early 
days of radio he had a program on 
a Calgary radio station. 

Survived by three daughters. 


SAMUEL BENSON 

Samuel Benson, 70, costumer at 
20th-Fox for 25 years, died June 
13 of heart attack in Hollywood. 

Surviving are his wife, a son, 
Edward, actor, and daughter, 
Margie, in Hal Roach studio cast- 
ing office. 


LANCELOT KEY 
Lancelot wm 65, former mem- 
ber of the uddersfield (Eng.) 
Palace Theatre orch, died recently 
in Halifax, Yorkshire, Eng. — 
He was a prominent member of 
the Musicians’ Union of Britain, 


and served as a member of the 
union’s executive board for 12 
A. being vice-president in 





Mother, 98, of the Six O'Connor 
Sisters, died June 10 in Toronto. | 
Her six daughters, reputedly the. 
ng sisters in vaude- 


vile during the first quarter of the | Pittsburgh, May 29. Bride's with 
The | the Petticoats, singing cafe trio. 


only six sin 
century, survive; also a son. 


Nellie, Kathleen and Vera. 





eaturist and 


in litical satire, he also di 
for television and films. 


val for 40 
Chicago. 


and two sons survive. 


Carles del Castillo, 74, dean of 
Mexican longhair pianists, died 
June 4 in Mexico City after a long 





ter survive. 





Father, 79, of Ernest and Walter 
Armbruster, operators of the 


cently in that city. Walter is also 
Universal's branch manager there. 


Sam D. Archibald, 71, retired ex- 
hibitor who at one time had been 
with the Interstate Circuit, died 
recently in Fort Worth. 


Ben Wirth, 52, head of Stanley 





ment, died 
two sisters survive. 


A. Moseley, veteran 
stagehand who last worked at the 
Interstate Circuit's Tower Theatre, 
Dallas, died recently in that city. 


Mrs. Selma McCready, 54, assist- 
ant wardrobe mistress of the Ships- 
tads-Johnson Ice Follies, died June 
8 in San Francisco. 


‘Robert Ellis, pioneer exhibitor 








, 


and rator of the Beverley Cin- 
ema, inburgh, died recently in 
that city. 


Mrs. Queenie Queenan Kieven, 
61, former musical comedy singer 


cago. Her husband survives. 


Alberti de Gorostiaga, 77 retired 
singer, died recently in Bilbao, 
Spain. 


Beverly Bick, 28, organist and 
singer, died June 8 in Joliet, Ill. 


Mother of actress Joan Vie died 
June 10 in Hollywood. 


William L. Grice, cinema pioneer, 
died recently in Birmingham, Eng. 


Off-B’way Scripts. 


=e Continued from page 31 _— 


knowledge that survival is easier 
when the stage crew is small. Such 
housés as the Carnegie Hall Play- 
house require a much heavier 
technical budget than lower 2d 
Ave. walk-ups, and have to place 
their bets acccrdingly, generally 
with name playwright revivals. 
Thus it’s scarcely a coincidence 
that the new scripter is seen most- 
ly on the outer fringes of the hard- 
chair circuit. 

But the debut author is increas- 
ingly seen, and Greenwich Mews 
turned up with two strong entries 
in Walt Anderson's “Me, Candido,” 
that ran four months, and Loften 
Mitchell’s “A Land Beyond the 
River,” that succeeded it in late 
March. It may or may not be coin- 
cidental that Stella Holt moved 
from Greenwich Mews to the west 
side’s 85th St. Playhouse in May 
to associate herself with Joshua 
Shelley’s production of Langston 
Hughes’ “Simply Heavenly,” which 
appears sure to survive the sum- 
mer doldrums. 

Crystal gazers peering into the 
1957-58 off-Broadway season can 
safely predict that Shaw, Shakes- 
peare and Sean O’Casey will be 























t there will be an increasing 
representation of virgin scripts 
and untried scripters if rising 
budgets haven’t made interested 
producers too cost-jittery. 

It’s hard to see a straw blowing 
during a windless June, but it 
might be noted that the first three 
productions off-Broadway in the 
new season are a new musical re- 
view and revivals of Moliere’s 
“School for Wives” and William 
Wycherly’s “The Country Wife.” 
Pessimists might say that the more 





it changes the more it stays the 
same. 


\ 


sisters’ names: Anna, Ada, Mary,! 


His wife, two daughters 


Lagow Theatre, Dallas, died re-| Glasgow, May 30. 


and dancer, died June 8 in Chi- fi 


und again, but the odds are| 


| | MARRIAGES 


Joe Flower to Leroy Brauer 
June 7 in Sydney, Australia. She 
|is former wife of U. S. showman- 
| entertainer Alexander Gray. Groom 
is Australian chief of Columbia 
Pictures. 

Margie Hirth to A. J. Liberti, 


Betty Lou Burton to Hugh A. L. 
alff Jr.. Houston, June 8. He's 
board chairman of Southland In- 


Mirke Szewezuk, 37, a top cari-'dustries Inc., operators of WOAI 
cartoonist of West| and WOAI-TV, San Antonio. 

Germany, died of a heart attack'| 
May 31 in Hamburg. eer | Rowe, Williamsburg, Va., June 10. 


Mary Frances Curro to Peter 
Both are actors. 

| Linda Einfeld to John Butler 
|Hirsch, New York, June 14. She 


John A. Toffel, 65, retired owner | i the dhughter of Charles Einfeld, 


. | 
of the former Toffel Bros. Carni- | vice-president in charge of adver- 


| tising and publicity at 20th-Fox. 





BIRTHS 


Mr. and Mrs. Ray Sedlak, son, 
Albany, May 27. Father is a stage- 


iliness. His wife, son and a daugh- | hand at Fabian’s Palace. 


Mr. and Mrs. Steve Gaynor, son, 
Paterson, N. J., June 6. Father's 
|a singer. 
Mr. and Mrs, Tony Vallance, son, 
| Father is a 
|} vaude and radio singer, 
| Mr. and Mrs. Alexander Clark, 
| daughter, June 11, N.Y. Mother is 
Frances Tannehill; father and 
mother legit-tv actors. 

Mr. and Mrs. Robert Blair, son, 
Cleveland, June 7. Father's the 
son of Bill Blair, manasgor of Nixon 


Warner “yh real estate depart-| Theatre in Pittsburgh. 
une 1i in New York. | 
His wife, son, two brothers and/| Pittsburgh, June 9. Father's long- 


Mr. and Mrs. Ralph Yallert, son, 


|time WCAE announcer now on 
| WIIC sales staff. 

| Mr. and Mrs. Jed Ridell, daugh- 
|ter, Santa Monica, Cal., June 11, 
| Father is assistant director at L.A. 
| station KCOP. 

Mr. and Mrs, Bruce Wendell, 
|son, Hollywood, June 11. Father 
|is a tv actor and announcer. 

| Mr. and Mrs. Roy Herbert, 
|Houston, June 1. Father is a 
KTRH newscaster there. 

| Mr. and Mrs. Rafael Baledon, 
} son. Mexico City, June 10. Mother 
is film actress Lilia Michel; father 
jis a film director. 

| Mr. and Mrs, Robert Lewis, son, 

Los Angeles, June 11. Father is 
}in tv dept. of William Morris of- 
ce. 
| Mr. and Mrs, Tom Jones, son, 
Santa Monica, Cal. June 12. 
| Mother is an animator at Disney 
studio; father is a publicist. 
| Mr. and Mrs. Stanley Silverman, 
son, Santa Monica, Cal., June 7. 
Father is a writer, 

Mr. and Mrs. Ernie Santell, 
| daughter, Chicago, June 3, Father 
is program coordinator for NBC- 
TV's “Club 60.” 

Mr. and Mrs. Harry Wilber, son, 
Chicago, June 5. Father is sales 
promotion manager for WBBM in 
| Chi. 

Mr. and Mrs. John Lamphear, 
son, Los Angeles, June 7. Father 
is a set decorator. 

Mr. and Mrs, Ted Bergmann, 
son, New York, recently. Father 
lis v.p. and associate director of 
| tv-radio at McCann-Erickson. 

Mr. and Mrs. Briggs Baugh, 
daughter, Greenwich, €‘onn., June 
15. Father is regional manager of 
= Radio station relations. 

r. and Mrs. Leonard Schwartz, 
son, June 16, New York. Father is 
with Music Corp. of America and 
son of Sol A. Schwartz, president 
of RKO Theatres. 

Mr. and Mrs, Stanley Styne, 
daughter, June 14, Hollywood. 
Father is a pressagent for Colum- 
bia Pictures; grandfather is com- 
poser-producer Jule Styne. 











New Eng. Resorts 


=== Continued from pase 2 Baas 


and Hartford drama editor Alien 
M. Widem. 

Concertizing during the Festival 
will be Regina Resnik of the Metro- 
politan Opera, violinist Stephan 
Hero, soprano Theo Brandon, the 
Mozart Chamber String Ensemble 
land members of the Copenhagen 
Royal Opera Cow” 
| The August Cracker Barre] re- 
|prise will feature columnist 
|Merryle S. Rukeyser, mystery 
writer Hal Masur, photographer 
{Donald Sultner Welles, and Dr. 
| Philip Lohman of the University of 
| Vermont. 
| Seven Arts Festival is an out-., 
{growth of the Tarleton’s “Rocking 
|Chair Chats” which began about 
20 years ago with prominent aca- 
demic, showbiz and literati guests 
| sounding off informally about what- 
ever Was bothering them. Follow- 
ing question period developed into 
jreal forums of the entertainment 
arts and proved great boxoffice for 
guests who wanted to blend cul 
ture with their more usual vacé 
jtion activities, : 
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Wednesday, June 19, 1957 














America has spent more time with Ed Sullivan than with anyone else 
in the history of entertainment. 


So, to the Toast of the country, on this 9th anniversary, a toast from 
the nation and from Canada, Alaska, Hawaii, Bermuda and Guam where 
it weekly delights tens of millions of viewers. 


Merle Jones, President 





CBS-TV 














These past 52 weeks This Month’s Nielsen - 
1. | LOVE LUCY 
WON, 48 LOST, 4 2. ED SULLIVAN SHOW 

















Sunday nights over the CBS-TV network, for Lincoln-Mercury 


MARLO LEWIS, Co-Producer JOHNNY WRAY, Director RAY BLOCH, Conductor oo bool Technical Chief 











